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LEGIT'S 39,000,000 ROAD BIZ 





U.S. Recruits Between German Shows 





A near-high in radio oddities, produced by ‘ec present European war, 


occurred last Friday (21) evening on Station \" 
In the 8:30 pause between two sponsored quarter-hour periods 


York. 


BNX in the Bronx, New 


in the German language, and with German military music as the main 
-item of entertainment, there was sandwiched (in English) a message 
from the United States Army urging young men to enlist. 
So piquant was this amazing juxtaposition that the station an- 
nouncer’s sense of humor overcame him and he started to laugh dur- 


ing the army recruiting message. 








Radio War Spielers Have New Front 
In Dealing With Indignant Listeners 





By WILLIS WERNER 


San Diego, June 25. 

Reaction of _ listeners, mostly 
women, to war commentators, is sub- 
jecting delicate ears of announcers 
to barrage of abuse, particularly in 
small town stations where switch- 
boards are closed at night and calls 
taken directly in studio. Qualifying 
as most insulted man in San Diego 
is Gene Ericson, on the board at 
KGB during evening shift. To date 
he has been called a Nazi, a Com- 
munist, a Fascist, a Fifth Columnist 
and a slacker—thanks to news- 
casters from Los Angeles to New 





York. His experiences are being 
duplicated, it is believed, all over 
America. 


A minister, sponsored by a dairy, 
who criticized Roosevelt’s short-of | 
war pledge to the Allies, drew bar- | 
rage of angry calls from women, who 
began tongue-lashings as soon as the 
innocent Ericson lifted phone. Pro- 
tests that he had nothing to do with 
it were of no avail. Unable to cut 
off one female in time to read a spot, 
he hung up. Before he had finished 
his spot, she called back and con- 
Sumed the next 10 minutes. 

Odd switch from one femme pro- | 
tester was comment: What’s a young | 
man like you doing in a radio studio | 


| 
! 





anyway? Why aren’t you in the! 
Navy or carrying a gun? 
Even dramatization of life of 


(Continued on page 63) 





War of Imperialism 
Extends to Nationality 
Tiffing in Brit. Pix Biz 


London, June 25. 

The old camaraderie spirit that 
has existed among film people, with | 
trade always considered interna- 
tional, is cracking up locally. 
_Through their accredited organiza- 
tions, British film technicians are | 
refusing to work alongside former | 


colleagues, either German or Ital- | 








Sez She’s Cutest Nudist, 
Sues NTG for $50,000 


Los Angeles, June 25. 
Nils T. Granlund, and the Floren- 
tine Gardens, where the New York 
producer is presently staging the 
floor show, have been made defend- 
ants in suit for $50,000 damages filed 
by Flo Ash to protest title of ‘Cutest 
Little Nudist,” which she claims she 
has used for number of years. In- 
junction against use of this title by 
NTG to exploit another personality 
is sought. 
Some time ago Miss Ash won a 
similar action brought against the 
Follies theatre management here. 








N.Y. EXPO PERKS 


DESPITE BAD 
BREAKS 


Despite two weeks of unfavorable | 
weather and the deadening effect of 
the European war, the New York 
World’s Fair last week hit a better 








stride. First of the out-of-town 
crowds showed up. Average daily | 
paid attendance last week, including 
Sunday (23), was 99,354. Fair needs | 
100,000 for a break. 

Concession people continue saying | 
this is their year. Even during the 

(Continued on page 63) 


OFFERS PILE UP FOR 
SHIRLEY; BACK IN ’41, 


Hollywood, June 25. 
Temple, recently  ab- 











Shirley 


ian. Instance is Max Gumpel, head solved from her 20th-Fox contract, | 


of Denham Laboratories, who had 
to quit on pressure, as boys refused , 


returns to the screen next January. | 
Several offers have been made for | 


to work with him. Story given out. pictures in summer and autumn, but | 
was that he resigned. Another who, Shirley’s parents insist on a vacation. 


Was pressed out of service is Gun- 
ther Krampf, German ace camera- 
man for Associated Talking Pictures. | 
He was given marching orders by | 





Memoirs at 11 
Mitzi Green, moppet of her day, is | 
writing a biography of Shirley 


Michael Balcon for the same reason. Temple. 


AEST IN YEARS. 
SURVEY SHOWS 


Totaled 735 Playing Weeks 
Despite Dearth of Full- 
Season Tours by Name 
Draws «rd Sock Protas 
tions—Lunts, Massey Only 
Long-Stayers—Hayes, Cor- 
nell and Hepburn Routes 
Limited 





——_—_—_—- 


MORE MUSICALS 





Coming road season should be the 
best in many years, according to a 
survey of key cities and the pros- 
pects of likely touring shows. All 
predictions; however, must take 
into consideration the extreme un- 
certainty of what the international 
situation may do to all show business 
in general and road legit in particu- 
lar. Last war brought increased 
business for the theatre, but prece- 
dent has so far proved to have little 
valve in judging repercussions of 
the current hostilities. 

Road season just closed has 
been the best in several years. That 
is indicated not only by the total 
grosses and playing weeks for all 
the country as a,whole, but is borne 
out by reports from VARIETY corre- 
spondents in various key cities, de- 
tailed below. 





Remarkable angle in the _ rise 
was the comparative dearth of tour- 
ing productions with strong boxof- 
fice draw. Only ‘Abe Lincoln in 
Illinois’ (Raymond Massey) and 
the Lunt-Fontanne ‘Taming of the 
Shrew’ offered name players in es- 
tablished Broadway hits on a full- 

(Continued on page 60) 


WAR TAKES ITS TOLL 
ON GILBERT MILLER 


Among American showmen who 
have interests abroad, Gilbert Miller 
faces the greatest personal and 
financial losses because of the war. 
He owns the ground leases on sev- 
eral London theatres, and with that 
country due to become the center 
of the fighting, the chances of oper- 
ating the houses appear doubtful. 
He has a town house in London and 
also a country home. Producer, too, 
is interested in a manufacturing | 
plant in England which makes air- | 
plane parts, plant operating day and 
night. 

Miller also has a home in France. 
It is situated in Montreuil, near Dun- 
kirk. With that section invaded by 
the Nazis, he has been unable to 
learn whether it’s been destroyed or 
sacked, 

Showman, who’s been in the U.S. 
since last autumn, has a Broadway 
production for next season. He is 
currently represented on the stem 
with ‘Ladies in Retirement,’ at the | 
Miller. | 

















Metro May Test Film Comedy Scenes 
With Studio Audiences a la Radio 








o> 


Hitler Trailer 





Pathetic sidelight on the for- 
eign pavilion sector at the N. Y. 
World’s Fair, in view of world 
events, is that the sundry Euro- 
pean restaurants and exhibits 
might just as well raise the 
swastika over them, and be done 
with it. Zone looks like a trailer 
for Hitler. 

Even the midway has a similar 
aura. They talk about seeing 
Mike Todd’s ‘Streets of Paris’ 
and somebody cracks about Hit- 
ler’s blitz on the real Paris. 








Metro is mulling the idea of using 
invited studio audiences to test in- 
tended comedy scenes in its scripts 
before actually filming them. Plan, 
which would combine certain fea- 
tures of the sneak preview with the 
radio practice of invited studio audi- 
ences for broadcasts, was suggested 
to Louis B. Mayer by Willie Howard, 
legit and vaude comic. Latter 
wouldn’t be involved in it, but mere- 
ly offered the idea to Mayer as a 
friendly gesture. 

Purpose of the visual audience 
would be to save the expense of re- 
takes of comedy scenes that look 
promising in script and during shoot- 
ing but die in front of audiences. 





| ateues that the present practice of 
| viewing the rushes at the end of a 
day’s shooting doesn’t offer a real 


PIX IN DEMAND 
ANEW 


Swing to comedies and light stories 
in Hollywood already is being re- 
flected by search of eestern talent 


scouts for comedians. Metro and 
Paramount have been most active 
in this respect, with former already 





having talked to several prospects | 


with comedy reps or possibilities. 
This brought revival of talk that 
Abbott and Costello might be sig- 
natured by Metro. Team which sky- 
rocketed into ‘Streets of Paris’ 


through their work on Kate Smith’s | 


radio program was_ screentested 
several years ago by Metro, long be- 


fore their radio buildup. Test pleased | 
the Coast executives as well as any | 


comedy test in years, but the com- 
pany never got together with this 
pair on any deal. 

Several companies looked Danny 
Kaye over while he was playing at 
the Paramount, N. Y., and he may 
be screentested this week. 


NEWT PERRY’S GROUP 





FROM YALE AS PROS =" 


New Haven, June 25. 
First college boy band to work 


| professionally during summer vaca- 


tion months in some time will be out 
this year. It’s a 14-piece group of 
Yale students under Newt Perry. 
Music Corp. of America has guar- 
anteed them eight weeks of work. 

They do one week at Palisades 
Park, Fort Lee, N. J., Aug. 9 and are 


| set for a flock of society parties. Out- 


fit played as second band at Yale’s 
Junior Prom and first outfit at the 
Senior Prom recently. 


Last all-college crew was Carl 
| Webster's 


Yale Collegians some 
years ago. 
played one at the Palace theatre, 


Ni &. 


Beside single dates they | 


test of comedy, since usually just the 
director, a few actors and a handful 
of executives are present, thus the 
crowd infection is missing. If the 
idea could be worked out, the scenes 
would be played before the studio 
audiences and, if effective, could be 
immediately shot. Otherwise, they 
(Continued on page 63) 








Swank Crowd of Paris, 
| London, Berlin Now In 


N.Y.; Beef on Cafe Prices 


{ 





| The war’s evacuation from Conti- 
nental zones of the international set 
| makes New York’s smart niteries 
look and sound like a blend of the 
| Ritz and Georges V bars in Paris, 
the Savoy and Ivy in London, and 
| Berlin’s pre-Hitler Adlon or Eden 
hotels. All the familiars of that 
cosmopolitan circle, usually follow- 
ing the seasons in the sundry cap- 
| itals, now seem congested into the 
east side cafe belt of Manhattan. 
| A mugg with a Broadway brogue 
in a class joint like Fefe Ferry’s 
new Hotel Pierre spot, for example, 
is about as much at home amidst 
| the Continental fol-de-rol as-a fugi- 
tive from Lindy’s would be in 
Munich. 

P. S.—The Continental bunch beef 
| the most about the minimums and 
covers (and usually get ’em knocked 
while the natives seemingly 
play-and-pay, without the chisel. 


| Willkie’s Showmanship 


Philadelphia, June 25. 
| A new wrinkle in political cam- 
_paigning was introduced here Sun- 
| day night (23) by Wendell L. Will- 
'kie, contender for the G.O.P. presi- 
dential nomination. It was a speech- 
less political rally. 

Featured was a technicolor film of 
the candidate, an hour and a quarter 
of popular music by the Philadel- 

| phia Orchestra with Robert Weede, 
Met tenor, as soloist, and community 
singing. 

Amusements shut down because of 
_the Blue Sabbath, many delegates 
|! attended the shindig. 
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Hays Rep in France, Amidst War's 
Gloom, Sees Greater Need for U.S. Pix 


7 al 


‘Ballad’ Irony 


Philadelphia, June 25. 
John D. M. Hamilton, chair- 
man of the Republican National 
Committee, is being razzed by 
the dailies for choosing ‘Ballad 





By Harold L. Smith 


Avranches, France, May 26. 
Editor, VARIETY: 

S1ili hoping that I will be able} 
40 come home for a visit this fall. | 
Seems centuries since I have been 
home, and it seems almost as long) for Americans’ as theme song for 
since the war began. For I am be-| Gop Convention. 
ginning to figure things as pre-war | The tune was written original- 
wnd post-war. As a matter of fact.) jy for the Federal Theatre —a 
i think that we might as well con-' project that the Republicans 
sider everything connected with our have attacked as being Red and 

which they caused to be scuttled 


film industry as post-war. 
Certainly these countries over here; + the last session of Congress. 


ure going to need our films more | 
than ever, for they won't be able 
ic make any. And they will need 
cur films for their atmosphere, their 
entertainment, their optimism. You | 
can imagine that it isn’t particularly | 
€asy to be an optimist here just now. | 
But I am confident that all will work | 
cut all right in the future, assum- | 
ing that the Allies can hold the | 
Germans in check for awhile [sic!].| Yarry and William Revel, the 
At least until we can help. For) songwriter and dancer respectively, 
ihere is no use kidding ourselves pleaded not guilty to charges of mis- 
wny longer. This is our war, als0.' ce of U. S. passports before Judge 
You realize that if the Germans wijjiam Bondy in the N.Y. federal 
conquer the Continent, we won't) court. Both men were fingerprinted 
have any markets, Our economic | 34 mugged on Judge Bondy'’s order, 
situation at home will be terrible. Bondy remarking dryly, ‘I believe 
The crisis of 1933 would seem like’ everybody should be fingerprinted.’ 
prosperity. |Bail of $1,000 was set for Harry 
Morale-Builder | Revel and $500 for his brother; July 
Our industry, that is films and 29 was set as the date of trial, but 
show business in general, should that is tentative. 
curry on to entertain and help the; The two brothers, Harry, born in 
morale of the free peoples. And England, and Billy (Moore and) 
we should get some of the money | Reve] in Latvia, are accused in the 
appropriated for other industries in | indictments of having used fraudu- 
payment for the showing of our jent passports claiming their names 
films, just as the other industries {9 pe Revel, when actually they were 


wil] get money for their products. porn Harry and William Glazer, and 
For some industries will make nec- | a}s9 of having declared they were 


€ssary war supplies, and our indus- porn in the US. 
iry makes just as necessary enter- | 
tainment to uphold the morale of 
ihe people behind the lines. 
Thousands of refugees from Bel- 
gium and northern France have 
passed through here. I passed hun- | 
dreds on the road when I came 
down. Most of them in their own 
cars, but the poorer ones were in 








Harry and Billy Revel 
Plead ‘Not Guiity’ In 
U. S. Passport Jam 





Attorneys for the Revels, Brian 
_McMahon and A. L. Berman, de- 
clared the brothers to be first of- 
fenders, and had been misled by 
passport racketeers. 

Steps are being taken to make both 
+men legal residents of the US., 
Judge Bondy was informed, and the 
: P 2 long postponement was taken with 
one. BB bec. ee, = consent of the Government in order 
dvem theis heme with & Soup itor ; to await the result of a similar ac- 
sessions, including a mattress first | HOR against _ Welwel Warszower, 
of all. And we see the little babies former financial secretary of the 
znd small children asleep, innocent-|COMmunist party, found guilty of 
ly, in the back seats of their cars,| the same charges. This case is on 
All being rushed away from their appeal, and should the appeal be de- 
homes because of a crazy nation! nied, the attorneys for the Revels 
which wants to dominate the world. | intimated the ‘not guilty’ plea may 

And the frightened women! One, € changed to ‘guilty. 
arrived here with two children. She! _ Permission was granted for Harry 
simply went out of her mind, and ‘to return to the Coast, from where 
the children don’t even remember he had planed Thursday (20) for his 
(Continued on page 63) jarraignment. He is writing out 

| there, 

The attorneys for the Revels also 

| pleaded before Judge Bondy that 


Markey and Orrin Tucker | both men had conducted themselves 
e as worthwhile residents of their com- 
To Set Par Deal in D.C. 


munities, had contributed heavily to 

the U. S. in income taxes, and their 

Pittsburgh, June 25 contributions to the public through 

Orrin Tucker, playing Stanley last ne 3 — a Peed amusement 

week, told newspapermen his deal to | oe were. Soe se enweee , 

ynake a picture for Paramount this | If convicted, the brothers techni- 
summer is still in the talk stage and 
hasn’t been closed yet. Intimated, 

however, that contract would be, 


signed in Washington, where he is 
currently playing and will be joined 


uy Gene Maree, Pa prowver vo, Marx, Krasna Writing 
Stage Farce on H’wood 


east chiefly to submit story ideas to | 
Hollywood, June 25. 


ynaestro. 
Bennie Baker, Tucker's vocalist, 
Hollywood is due for another rib- 
bing in a stage play being concocted 


will also be included in the setup, 
by Groucho Marx and Norman 


drawing equal billing with the or- 

chestra Jeader. Understood Par deal 
Krasna. Jerome Kern and Ira 
Gershwin will provide the music. 


has been in the air for several 
Piece is still without a title, but is 








prison, and deportation. 








monihs, which is one reason why 
Tucker pulled Miss Baker out of a 
spot in U's ‘Oh, Johnny’ last winter. 





| of the picture business and its char- 
Richmond’s Bad Spill *: 
Icnmcend S$ ba pl | Marx and Krasna a few years ago 
| jointly authored ‘The King and the 
Prescott, Ariz. June 25. | Chorus Girl’ for Warners. 

Werner Richmond is in a critical | 
condition here suffering from a frac- | 
qured skull. | 

He was thrown from a horse dur- | 
ing the filming of ‘Rainbow Over | 
the Range,’ Monogram’s —— 

| 








Cooper All Over Town 


Hollywood, June 25. 

Gary Cooper, who is deliberate 
about making pictures, will appear 
| in three of them during the fall and 
winter months as result of the jug- 
gling of releasing schedules. 

Samuel Goldwyn releases ‘The 
Westerner’ late in August. Cecil B. 
deMille’s ‘Northwest Mounted Police’ 
hits the screen in November and the 
Frank Capra productioy, ‘The Life of 
John Doe,’ currently shooting at 
| Warners, is slated for a preem in 
| December. 








ANOTHER COOGAN CLIP 
Los Angeles, June 25. 
Jackie Coogan’s one-time fortune | 
js listed on the right side of the | 
jJedger jin a bankruptcy petition filed 
jn US. district court by Cyrus E. | 
Averill, Venice cafe operator, who! 
owes $394.77 rent to Jackie Coogan | 
Froductions, Inc. 
Claims total $46,162 and assets 
$1,600 


cally may be fined $2,000 each, sub- | 
| ject to a maximum five years in | 


formulated with a farcical treatment | 


Leigh-Olivier’s Toronto 
Trek for Small Estate 


Toronto, June 25. 

. Here seeking a home for relatives 
' who plan to leave England and find 
refuge in Canada are Vivien Leigh 
and Laurence Olivier, both keeping 
strictly under cover except for tour- 
ing the countryside in search of a 
small estate. They have inspected 
a number of country homes within a 
few miles of the city in the company 
of Harold Mayes, Toronto realtor, 
| but no decision yet. 

Pair arrived here by plane from 
New York with no tipoff to press 
and have succeeded in concealing 
their whereabouts to the newshawks. 
Miss Leigh and Olivier were met at 
the airport by Margaret Harris and 
Elizabeth Montgomery of Motley’s, 
who designed the sets for their 
‘Romeo and Juliet’ and are under- 
stood to be establishing a branch in 
this city. 

Presence of Miss Leigh and Olivier 
centres attention on the fact that 
several stage and picture people 
have summer homes near Toronto. 
These include Mary Pickford and 
Violet Heming, who each own an 
island in the Thousand Islands of 
the St. Lawrence; Ned Sparks pur- 
chased a 140-acre estate here last 
summer and is moving considerable 
of his effects from Hollywood; Gene 
and Kitty Lockhart have a home at 
Sturgeon Lake; David Manners has 
a place at Marmora which he has 
not visited in two years; Harry Wat- 
son of vaude and musicomedy has a 
big place at Penetang, complete with 
large cruiser; Vaughan Glazer of 
films has a large home in Toronto. 


$1,000,000 in One 
Night's B.0. For 








Toronto, June 25. 

With Louis B. Maver, Canadian- 
| born vice-president in charge of 
| production for Metro-Goldwyn- 
| Mayer, accepting the chairmanship, 
la campaign to collect $1,000,000 over 
night toward Canada’s war effort is 
now under way in which all mem- 
bers of the film industry from pic- 
| ture stars to ushers will be enlisted 
| in the trans-Canada project. The 
| tremendous campaign, which has the 
| enthusiastic approval of the federal 
| and all provincial governments, calls 
| for a special Sunday night show in 
| every theatre in Canada, with screen 
| stars journeying from. Hollywood to 
| make personal appearances in the 
| major houses. 

| Determining the choice of a Sun- 
day for the benefit was the fact 
| (Continued on page 10) 
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‘MAUREEN O’SULLIVAN 
JOINS FARROW IN CAN. 


Toronto, June 25. 

With Lieut. John Farrow’s ap- 
pointment as Controller of Informa- 
tion for the Roval Canadian Navy, 
former film producer’s wife, Mau- 
reen O'Sullivan, and_ their 
Michael Damien, planed 
Coast with trio reunited in a home 





| Ottawa river near naval headquar- 
ters. 


scheduled because she wants to be 


Canada War Fund 


baby, | 
in from | 


they have leased on the banks of the | 


With no picture commitments | 


Forum-type radio programs, of 


or two. 


the spring. 


United States, have made an odd discovery 


War Scrambles Viewpoints 


which there are about 65 in the 
in the past month 


Their card indexes of prominent citizens and where they 
stand on various controversial issues are now entirely useless due 
to the almost revolutionary shifting of opinion. 

Former isolationists now urge immediate intervention. 
minded persons now urge that billions be spent for defense. 
versely, there is a fear of Hitler, and some who were outspoken 
against the Nazis are now stressing reticence as a national virtue. 
Party lines are practically obliterated and it is unsafe and unwise to 
assume that the views of any speaker are what they were earlier in 


Economy- 
Re- 











Monty Banks’ Itahan 
Passport Embarrasses 
Gracie Fields, His Wife 


Ottawa, June 25. 

Gracie Fields, British stage and| 
screen star, now giving a series of | 
concerts in principal cities of the, 
Dominion, proved a source of em- | 
barassment to Canadian immigration 
authorities upon her recent arrival 
with hubby Monty Banks. 

Traveling on Italian passports, the | 
couple were admitted after several | 
hours delay and were granted a two) 
months’ permit to remain in the) 
country. Though Miss Fields’ pa- 
triotism cannot be questioned, Banks | 
(Mario Bianchi) was born in Italy, | 
the son of Leopoldo Bianchi, com-! 
poser and orchestra leader, hence | 
technically an enemy alien. | 











Both in Hollywood 


Hollywood, June 25. 

Gracie Fields, back in Hollywood 
with her producer-husband, Monty 
Banks, announced that she would 
make a tour of 30 Canadian cities 
starting Aug. 1 to raise funds for 
the Red Cross and Navy League. 

Banks is negotiating a deal with 
20th-Fox indicating that any propo- 
sition he had with Metro is cold. 


i 








‘Louise Brooks Mulcted | 
In Hollywood Swindle 





Wichita, Kas., June 25. 
Louise Brooks, former film actress, | 
;now operating dancing school with | 
| Berrie O'Shea in Hollywood, caused | 
|arrest of two ex-convicts in $147,000 | 
| swindle in Hollywood, according to | 
|} information she sent her parents, | 
| Mr. and Mrs. L. P. Brooks, here. 
| Benjamin Fletcher Crandall, presi- | 
| dent of Hollywood Facts Corp., and | 
| Frank A. Scott, secretary and treas- 
|urer of firm, were arrested after | 
| Crandall gave Miss Brooks a bad | 
| check for $2,000 in repayment of | 
| loan. 
| Investigation resulted in Crandall 
| being charged with obtaining more | 
|than $65,000 in loans from Mrs, | 
| Gertrude Lantz, 63, widow of a min- | 
| ing engineer in Los Angeles. The 
;rest of $147,000 was allegedly ob- 
tained by manipulation of stock in 
company. 
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| with her husband, Miss O’Sullivan | 


said her stay would be indefinite 
| and will depend upon her husband's 
| duties and their duration. She has 
|a brother serving with the King’s 
Own Rifles in Iraq. 

One of her chief worries is the 


| fate of P. G. Wodehouse and his 
| wife, reportedly interned by the 
Nazis when ‘hey scoffed at the swift- 
ness of the German blitzkrieg. 


Humorist‘s latest hook, ‘Hot Water,’ 
was dedicated to Maureen O’Sulli- 
van, and she reputedly is the central 
character in the tome. 


‘Storm’ Blows Over At 
Rep, Lighter Fare Subbed 


Hollywood, June 25. 

‘Storm Over India’ was shelved at 
Republic because of the recent pub- 
lic attitude toward war pictures. 
‘Barnyard Follies,’ a musical, re- 
places it on Armand Schaefer's pro- 
duction slate. 

‘Within Our Borders’ is new tag 
for ‘The Refugee’ at Rep. 
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There’s no. pleasing 
and if anyone knows 
actor, Result: probably Robert | 
Montgomery was not broken- 
hearted Friday (21) to discover that | 
the dailies had given him a fast 
brushoff, dismissing his harrowing 
experiences as an ambulance driver 
in France the past month with:a/! 
couple of scant paragraphs. 

Two dozen reporters and a flock of | 
_fotogs were on hand for the Clipper 
and went to work on Montgomery | 
when the rumored passengers were | 
absent. (The rumors made up a/§ 
choice list: Ex-Premier Paul Rey-.| 
naud, Ex-Premier Paul van Zeel- | 
and, Wally Simpson, and the three | 
children of King Leopold). For a| 
half hour the press-gents buzzed the | 
filman and then rushed off to write | 


everybody, | 
it, it is an} 


or file long stories. Most of them | 
privately held the opinion that 
Montgomery’s month-long -chore in 
France was redolent of a stunt, but 
agreed that the guy was a story. 
Apparently city desks believed only | 
the first part. | 

If they had listened to the man' 


(Continued on page 54) 
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Newsreels May Cut Out All Duce 
And Adolf Clips to Sidestep Boos 


Broadway newsreel theatres may 
lift clips of Hitler and Mussolini be- 
cause of pro-Allied sentiment voiced 
by audiences and danger to Nazi- 
Fascist boosters who air their sen- 
timents. Several scuffles and loud 
arguments followed showings over 
the period of the last three weeks, 
last time being when library shot 
of recent Mussolini-Hitler Brenner 
pass huddle, etc., was flashed on the 
screen in connection with the con- 
fab the two had over French peace 
terms. Disgruntled Nazi _ booster, 
who disagreed with applause for 
Allied leaders on the screen a cou- 
ple of weeks ago, was invited out- 
side at the Embassy, N. Y., by neigh- 
bors in theatre. 


Patrons at Broadway newsreel 
houses are overwhelmingly pro-Al- 
lied and don’t cotton to any applause 
for dictators. House managers 
usually keep things well under con- 
trol by instructing ushers and door- 
men to- maintain order. Flareups 


!have occurred, however, whenever 


‘that man’ is flashed on the screen. 

Over at the Grand Central News- 
reel, the management claims there's 
little booing pro or con but that 
audiences are enthusiastic in ex- 
pressing favoritism for presidential 
nominees—right now for G.O.P. 
candidates. 





Cut Out Hissing Stuff 
St. Louis, June 25. 
Hisses and boos that greeted the 
showing of Hitler-Mussolini at Bren- 
ner Pass in a newsreel last week at 
the Ambassador, downtown house 
operated by Fanchon & Marco, 
caused the theatre manager to scis- 


| sor that part of the reel. 


At one performance before the 
cut was made, one male customer 
who applauded was immediately 
slugged by~ an American Legion 
man. Ushers rushed both from the 
house, 





Easing Off on War Titles 
Apathy to anything smacking of 
war, sensed by results on most pice 
tures to date, determined 20th-Fox 

(Continued on page 62) 





N. Y. to L. A. 


Morgan Conway. 
Billy Daniel. 

S. Charles Einfeld. 
Bob Foulk. 

Y. Frank Freeman. 
Jack Kapp. 

Wolfe Kaufman. 
Robert Montgomery. 
Edwin Morris, 
Boris Morros. 

Mary Parker. 

Leo Spitz. 

Sammy Weisbord. 
Blanche Witherspoon. 





L.A. to N. Y. 


Laurence Beilinson, 
George Borthwick. 
Sig Larmon. 
Archie Mayo. 
Herb Morgan. 
Edward Peskay. 
James Roosevelt. 
Gilbert Russell. 
Ezra Stone. 

Bob Tappan. 
Alice Thompson. 
Margaret Webster. 
T. A. Williams. 


SAILINGS 





June 27 (New York to South 
America) John W. Bonney (Santa 
| Barbara). 

June 21 (New York to Los 


Angeles) Joe Bell (Lillian Lucken- 
bach). 

June 21 (Los Angeles to Honolulu) 
Jack Benny, Mary Livingstone. Mr. 


, and Mrs. Myrt Blum, Mrs. Bill Mor- 


row, Sam Wood (Lurline) . 
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Lunt, Fitzgerald Tied, Allgood 3d 
In N. ¥. Critics’ Poll on ‘Best Acting 





————$———————— 


Alfred Lunt, for his portrayal of 
the Finnish scientist in ‘There Shall 
Be No Night,’ and Barry Fitzgerald, 
as Captain Jack in “Juno and the 
Paycock,’ were tied with eight votes 
each as the New York drama critics 
choice for the best performance 
during the Broadway season of 1939- 
40. In addition, each received one 
more vote for another performance 
during the season, Lunt for his Pe- 
truchio in ‘Taming of the Shrew’ and 
Fitzgerald for the storekeeper in 
‘Kindred.’ 

Sara Allgood was next in the se- 
lections, with seven votes for her 
performance in ‘Juno and the Pay- 
cock,’ while Eddie Dowling, Ger- 
trude Lawrence and Paul Muni fol- 
lowed in a tie with six votes each 
for their characterizations in ‘Time 
of Your Life,’ and ‘Skylark’ and ‘Key 
Largo,’ respectively. Although Mau- 
rice Evans was not among the top 
few leaders for either of his two per- 
formances (‘Hamlet’ and ‘King Ric- 
ard Il’), getting five votes for the 
former and four for the latter, plus 
two specified nods, he received a 
combined total of more votes than 
anyone, getting 11 mentions alto- 
gether. 

In last season’s balloting, Evans 
(Hamlet’ and ‘Henry IV’), Judith 
Anderson (‘Family Portrait’) and 
Ethel Waters (‘Mamba’s Daughters’) 
tied for the lead with nine votes each 
while Robert Morley (‘Oscar Wilde’), 
Raymond Massey (‘Abe Lincoln in 
Illinois’) and Laurette Taylor (‘Out- 

(Continued on page 20) 


Charlotte Nash Settles 
7-Year-Old Will Suit Vs. 
F. G. Nixon-Nirdiinger 


Atlantic City, June 25. 
After trying for seven years to 
upset his will, the widow of Fred- 
erick G. Nixon-Nirdlinger, who was 
alleged to have shot hin at Nice, 
France, on March 11, 1931, gave up 





[ 


al 


Drop German Name 





German names may presently 
be a liability in American show 
business if there is no improve- 
ment in the international situa- 
tion. A small hint of the ten- 
dency is seen in the smart ball- 
room dance team of Bernhardt 
and Graham at the Brazilian 
Pavilion of the N. Y. World’s 
Fair re-baptizing themselves 
Grayce and Graham. Neither 
was German but the German- 
sounding name was no biz asset. 

During World War I many 
German acrobats became Swiss 
or Danes. 


15,000 Ducats 
Opposition To 
Band's 106 Date 


ne 











Detroit, June 25. 

A large slice was carved out of 
the Fox expectations on Glenn Mil- 
ler’s stage appearance here through 
gratis radio shows. Miller’s record- 
ing are as hot here on sales as was 
Benny Goodman’s two years ago 
when he came into the Fox to knock 
off close to $40,000. They’re faves, 
too, in the nickel-in-the-slot dancer- 
ies and it looked likesa big week on 


his personal appearance. 

But what happened here is that 
the agency went out and hired the 
Masonic auditorium (seating ca- 
pacity 5,000, the same as Fox’s) for 
Miller’s Tuesday, Wednesday and 
Thursday night broadcasts. 

This meant that better than 15,000 





the fight last Saturday (22). The 


widow, who as Charlotte Nash was | 


‘Miss St. Louls’ in A.C.’s 1926 Beauty 
Pageant, dropped her fight by sud- 
denly withdrawing exceptions she 
had filed to a ruling by Judge 
Charles Sinkler of Philadelphia’s 
Orphans Court that. she wasn’t en- 
titled to an outright one-third share 
of Nixon-Nirdlinger’s estate. 


Before ‘his death the wealthy the- | 


atre man signed an egreement to 
leave her, for life, the interest from 


One-third of his estate—so long as | 


she didn’t get married again. His 
will conformed to that agreement. 

She dropped her exceptions to 
Judge Sinkler’s ruling after the lat- 
ter approved a stipulation between 
counsel that she is to receive $15,000 
out of the principal of Nixon-Nird- 
linger’s estate, in addition to the in- 
come her husband left her, and the 
right to re-marry without losing it. 

There have been hints she wishes 
to get married again. She is 35. But 
even under the new stipulation she 
will lose all interest in the estate 
if her two children die after her re- 
marriage. The oldest child, Charles, 
will be 13 on July 4. The other, 
Charlotte, is now 10. 


JOE BROWN’S SON TO 
MANAGE PITT HOCKEY 


Pittsburgh, June 25. 

Film comedian Joe E. Brown’s son, 
Joe L. Brown, has been named busi- 
ness manager of the Pittsburgh Hor- 
nets hockey team for next season. | 
Club is owned and operated by John 
a, Harris, head of theatre circuit 
bearing his name. Elder Brown and 
Harris are old friends. 

News service stories carried an- 
nouncement that Brown would man- | 
ase Harris’ sports arena, The Gar-| 
dens. That isn’t so; his work will be 
confined to the hockey club. One’ 
of the afternoon papers, in carrying 
the item, used a picture of Joe 
Brown, Jr. the juvenile film actor 


Who isn’t a son, however, of the film 
Player, 








free ducats were spread around the 
town chiefly threugh the Chester- 
field dealers. It was enough to slash 
plenty into what the theatre, paying 
$10,000 for the personal ap- 
| pearance, could expect. Taking 
| those 15,000 citizens who got in to 
| free shows at the theatre’s mean 
price of 40 cents it figures up to a 
missing $6,000, which ain’t hay. 
| Although band’s pull won't be bad 
|'—-there were jitterbugs lined up at 
|2 a.m. at the box office opening day 
| (June 21)—indications aren’t above 
$30,000 when sound basis of figuring 
| would show that it should be close 
| to the Goodman figure. The free 
| broadcasts would just about make 
| up the difference. 
| The Miller band also played some 
|recent one-nighters in such nearby 
| towns as Ann Arbor and Flint which 
| usually contribute customers to the 
| bigger name shows in Detroit. 


H’WOOD FOLLOWS ITS 
| STARS TO BATTLEFIELD 


| 


| close to 





Hollywood, June 25. 
Paramount is bent on capitalizing 
|the adventures of Madeleine Carroll 
and Robert Montgomery in the war 
zone. Picture, to be produced by 


| William H. Pine, is temporarily titled 
|‘Gay Be Our Laughter,’ and deals 
' with two Hollywood stars caught in 


the battle sector. Background is 
shifted to the Far East to avoid 
European complications. 


Henry Hathaway is assigned as 


director, and Alan LeMay and Jesse | 
screen- | 


Lasky, the 


play. 


Jr., are doing 





Montgomery Returns 
After a month of ambulance-driv- 
ing in France, Robert Montgomery 


TOO MANY YANKEE 
SINGERS ALREADY 


Need Experienced and Glam- 
orous European Mainstays 
—Another Nightmare Is 
Growing Unpopularity of 
German. Music—Loss of 
Wagnerian Cycle Would 
Be Bad Blow for Met 








DELAY TALKS 





Although presumably prepared to 
sign a contract with the American 
Guild of Musical Artists within the 
next 10 days, the Metropolitan Opera 
of New York will not negotiate with 
its employees for 1940-41 until Sep- 
tember, and possibly not until Octo- 
ber. This will be one of the most un- 
certain of all operatic seasons there- 
fore. Season is scheduled to start 
Dec. 2, and at least a month’s prepa- 
ration is ordinarily considered im- 
perative. 

The war is chiefly to blame for the 
situation. Foreign artists are regu- 
larly included as the company top- 
pers. Present unavailability of some, 
together with the possible unpopu- 
larity of certain nationalities at this 
time, poses delicate problems.. The 
Met is especially keen to re-estab- 
lish the prestige of its $7-per-seat 
performances this season, and with 
the funds recently raised by the 
radio appeal, the leadership was 
looking to a stronger position to 
start with. Italy’s entrance into the 
European conflict and the possibility 
of American intervention are ter- 
rible blows to the Met. 


(The concert bunch say they 
won't feel the nationalistic prej- 
udices “until the fall, and that, 
unlike the German-Italian situa- 
tion in opera, the topflight con- 
cert artists are sympathico with 
present U. S. thought.) 


More American singers probably 
will be engaged. However, the 
house is loaded with them now (over 
65%), and the majority do not draw 
at the boxoffice, lacking either the 
necessary vocal requirements. to 
meet previous Met standards, or 
lacking glamour and, most of all, ex- 
perience, an almost impossible thing 
to gain in the U. S. 

Resent German Music 


Met, too, is worried over the 
growing antagonism to German 
music. The spread of this antag- 


onism started in Canada, where even 
the music of Beethoven, Bach and 
Mozart is under a cloud because 
the composers are of German origin, 
despite the fact that they have been 
dead and buried from one to three 
(Continued on page 23) 


‘CORWIN’S FLEISCHER 
CARTOON PROD. DEAL 


Norman Corwin, CBS staff direc- 
tor-writer, who flew to the Coast 
ilast week to do three programs in 
the network’s summer series as well 
las to fill a writing commitment for 
RKO, has a deal with Max Fleisher 
‘to direct the dialog for a Paramount 
| eartoon feature in the fall. 








Using 
|legit and radio actors, he will add | 


j the dialog in New York after the | 


| film has been made at the Fleischer | 
| studio in Florida. Characters in the | 
| cartoon will be insects. Voices will | 
|'be selected by Fleischer from test 
‘records made in New York. 

Although Corwin has a deal with 
{RKO to work on ‘Two on an Island,’ 
the film version of Elmer Rice’s play, 
he hasn't actually signed a contract 


' and it isn’t definite exactly what he’s 
| to do. Expected he will work on the 


returned last week to the States de- | adaptation, but he may also go on 
luded of his original thought that | the payroll to spend some time at 


thrill. He told of several harrowing | 


P ° | 
experiences in Flanders. }a 


Montgomery stated Me‘ro wanted 
him back per contract. 


steering an ambie was just another | the 


studio to watch production, | 
with the idea of ultimately becoming 
producer-director. He’s due back 
in New York late in August, but may 


jreturn to the Coast next winter. j 


| 








Two-Timing ‘Calamity’ 





Hollywood, June 25. 

Two galloping ghosts of ‘Ca- 
lamity Jane,’ one at Warners and 
one at Metro, are lining up for a 
race to a photo finish. 

Bette Davis is the Burbank 
jockey and Ann Sothern is rid- 
ing for Culver City. 


Renew Robinson 
But Air Sponsor 
Can't Find Theme 


Rinso (Lever Bros.) will retain 
the tag ‘Big Town’ for its Edward G. 
Robinson program (CBS) next sea- 
son but he may use a series of 
scripts framed around either an 
Americanism idea or a ‘Public De- 
fender’ formula. Both are now under 
consideration of the agency on the 
account, Ruthrauff & Ryan. Latter 
had been considering doing a series 
dealing with Fifth Column activities, 
authored by Jerry Devine, but Co- 
lumbia kayoed that as a theme for 
Robinson. 

Account and agency seem to be 
quite in a dilemma about deciding 
on a theme for this half-hour niche. 
They want something that’s up to the 
minute in public interest, but thev 
still realize that what they decide 
on in July may be dated when the 
program returns to the air in Sep- 
tember. Events are moving fast, yet 
weeks are required for those con- 
cerned with the program to work 
| out a pat formula, prepare the first 
| few scripts and get set on the per- 
| manent supporting personality or 
personalities for the ‘Big Town’ 
cast. 


'World’s Largest Men’s 
Clothing Store Taking 























What is expected to be the world’s 
|largest men’s clothing emporium | 
| will be established at 45th and/| 
| Broadway, occupying what was the | 
| International Casino, costliest flop | 
in New York night club annals. | 
Bond Clothes, now quartered on a/ 
| second floor one block north, will | 
| be the new tenant under a deal that 
calls for a total rental of $2,500,000. 
The 45th street corner is currently 





; occupied by Crawford, another 
|readymade clothes shop, but when 
its lease expires, Bond will take 


over, latter’s site then extending up 
to the Criterion theatre. 
Site is directly opposite the Astor 
hotel and sports the Wrigley elec- 
(Continued on page 57) | 





Alice Faye’s Operation 
Brings 20th Suspension 





Hollywood, June 25. 
For failure to appear at the studio 
‘able, willing and ready’ for her star- 


| ring role in ‘Down Argentine Way,’ 


20th-Fox removed Alice Faye, its top 
femme player, from the payroll. She | 
drew the suspension when_ studio 
was apprised she had checked into | 
the hospital for an operation. 

Understood that studio heads 
acted on the theory the surgery 
could have been postponed until af- 
ter the picture was completed and 
that she chose this method of avoid- 
ing the film, which was not to her 
liking. Betty Grable has been sub- 
stituted. 


Flop B’way Nitery Spot 





McClintic Suing for 50%, of ‘Letty’ 
Award by M-G to Sheldon-Barnes; 
He Produced Original Stage Play 


Guthrie McClintic, legit producer, 
has started action in N. Y. supreme 
court against Edward Sheldon and 
Margaret Ayer Barnes, authors of 
‘Dishonored Lady,’ which was pro- 
duced as a picture by Metro under 
the title of ‘Letty Lynton.’ He seeks 
an accounting of 50% of money #&- 
covered by Sheldon and Miss Barnes 
from Metro-Goldwyn-Mayer in the 
‘Letty Lynton’ plagiarism suit. 

Complaint charges that McClintic, 
as producer of the play, ‘Dishonored 
Lady,’ had a 50% interest in the 
picture rights. It is contended by 
Louis Nizer, attorney for McClintic, 
that recovery by the authors in the 
plagiarism suit against Metro en-. 
titles him to 50% of this recovery 
money. 

Complaint sets out that the de- 
fendants received $137,000 from 
Metro in the ‘Letty Lynton’ court ac- 
tion. The difference up to a claimed 
$83,500 represents damages from 
other subsids. 

Case raises the question whether 
plagiarism, in the form of a motion 
picture, does not deprive the author 
of picture rights, and consequently 
makes damages recovered part pay- 
ment for such picture rights. 

Because Paramount and Daniel 
Frohman, Inc., had participated in 
the production of the play with Mc- 
Clintic,, these two firms also figure 
in the court action with the plaintiff. 
Phillips, Nizer, Benjamin & Krim 
represent the plaintiff, and O’Brien, 
Driscoll & Raftery, for the de- 
fendants. 


Stone Off 20th Lot 


Hollywood, June 25. 

John Stone, associate producer at 
20th-Fox, checks off the lot June 29 
after an amicable settlement with 
Darryl Zanuck. 

Producer recentiy bought two 
story properties, ‘The Wedding Guest 
Sat on a Stone’ and ‘It Happened to 
Marge,’ which he may produce inde- 
pendently. 
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Details of Consent Decree More 
Secretive Than a Blitzkrieg Truce; | 
Much Masterminding Going On 








Trust Suit’s P.A. 


When trial of the film anti- 
trust suit resumes this morning 
(Wed.) before Judge Henry W. 
Goddard, in federal court (N.Y.), 
opposing counsel will ask for 
further adjournment until next 
Monday (1). 

James V. Hayes, special ass’t 
attorney-general, has been se- 
lected as ‘press contact’ for the 
negotiators of the consent decree. 
A statement of the status of the 
conferences is expected in a few 


Not even a ‘preamble’ to the terms | 
of the consent decree, which is be- 
ing drafted by Government and eight 
film company counsel, in settlement 
of the anti-trust suit against the in-| 
dustry, is forthcoming as an indica- | 
tion of what legal provisions will) 
regulate distributor and exhibitor | 
relations in the future. Details of | 
discussions, being carried on daily in| 
the Bar Building (N. Y.) behind 
closed doors, not only are being with- 
held from any except top executives, 
but rank and file independent ex- 
hibitors throughout the country, on 








John Doe,’ 
' shooting schedule, the longest on the 


US. Films’ Co-Op 


60 Days for ‘John Doe’ 


Hollywood, June 25. 


Frank Capra's picture, ‘The Life of 
was handed a_ 60-day 





Warner lot in years. 
Filming starts July 8. 





With Canada War 
And Other Relief 


Hays office directors last week 
voted to supply pictures from all 
majors to Canada for special show- 





—— 


Mpls. Admits Overseated, Houses 


Closing; Blame Conditions, Bad Pix 





‘Daily Variety’ | 





Dai_y Variety, heretofore pub- 
lished six times a week in 
Hollywood, will drop its Satur- 
day edition commencing June 
29. So will the Hollywood Re- 
porter, the other Coast trade 
daily. 

For some months now both the 
Film Daily and Motion Picture 
Daily in New York conformed 
with the five-day business week 
idea, omitting a Saturday issue. . 








Coi’s Nine-Month Net 


'jng_ variously 


whose complaints the action was 
brought by the Department of Jus- 
tice, are uninformed as to the prog- | 
ress of the negotiations. 
* Secrecy of the confabs, now in) 
their third week since Judge memes | 


_W. Goddard, in the Federal district 


court, New York, suspended trial of 
the action (7) on representation of 
opposing attorneys that a basis of 
settlement had been reached, is be- 
interpreted in the 
trade. Report has been widely cir- 
culated that the negotiators have 
reached an impasse on 
issues; also that serious disagree- 
ments between defendant companies 
have slowed up procedure. 

Most accurate information available 
is that considerable progress has 
been made on terms of the consent 
decree during the past week. Fol- 
Jowing a number of general confer- 
ences, well attended, a memorandum 
was drawn up embracing the salient 
points of the document. The work 
of drafting specific clauses was as- 
signed to smaller groups for the final 


important | 


days. 


Multiple Headaches 
Hike Col.’s ‘Arizona’ 
Costs to $2,000,000 


Hollywood, June 25. 

Columbia discovered something 
more than early American drama 
when it explored the desert in ‘Ari- 
zona. Among the discoveries is a 
production bill approximating 
$2,000,000. The Wesley Ruggles pro- 
duction is understood to be 39 days 
behind schedule and the end is still 
| hidden behind sagebrush and mes- 
| quite. 

Originally slated as a Technicolor 
picture at $1,750,000, it called for a 











about $350,000 before a camera went 
into action. War broke out in Eu- 





draft. The divisions and the com- 
mittees are: 


rope and the story was shelved to 
| await better times. When it was re- 
| sumed, Columbia execs decided to 


replica of Old Tucson, which cost | 


On arbitration provisions:—Robert | choot it in black and white at a sav- | 
Sher, for the Government; Austin) ing of about $500,000. Since then 
Keough, Paramount, and Edward Cc. | weather, illness and: other obstacles 
Raftery, United Artis's and Uni-| have piled up unexpected expenses 


versal. ; ; until] the boys in Gower street feel 
Clearance:—Robert L. Wright. Gov-' as if they are sitting on an Arizona | 


ernment; Richard Dwight, 20-Fox, | cactus. 
and Keough. 
Over-buying and unfair trade prac- 


Fi ERO He Hawes, Werner, GOldwyn Relents, Mayo 
Stays Out of War Zone’ 





Bros., Bertram Shipman, RKO, and 
Raftery. 

Blockbooking and blind selling:— 
Robert Sher, for the U. S.; John F. 








Caskey, 20th-Fox, and Joseph M. | ' ‘ 
Proskauer, Warner Bros. | Archie Mayo’s rotund figure will 
Under the routine, the recom-, not be a target for aerial sharp- 


mendations of these committees are | Shooters in London. The director 
sent to each defendant company, and, Withdrew a suit in Superior court 


to the Department of Justice in | seeking an injunction to restrain his | 


Washington, for comment and sug- | boss, Samuel Goldwyn, from sending 
gestions. The difficulties of unanim- | him to England to pilot a picture. 
ity have occasioned delays to date.| Original suit charged that Gold- 
There appears to be no speedier wyn was trying to induce Mayo to 
course of action, and the completion | call off his director contract by 
of the decree may require some | threatening to send him into the war 
weeks or several months before the | zone. Under a new pact, it is un- 
order is prepared for Judge God- | derstood Mayo will direct three pic- 
dard’s signature. 

Using the Department of Com-| stead of two required by the first 
merce proposal for settlement, a} document. 
lengthy and somewhat complicated | 
instrument which was earlier turned | 


down by the Justice Dept., the con- | Caron Perfumery Loses 
ferees face the task of converting ‘ +. oe 
Suit vs. RKO’s ‘Primrose’ 


tacit understandings into binding le- 

gal verbiage, specific enough to be/ Caron Corp. lost its injuuctive ac- 
enforcible .in individual situations, | tion against RKO in N. Y supreme 
and flexible enough to embrace the | court last week, Justice Lloyd Church 
unseen develoménts of the film in- | dismissing the suit with leave to 
amend the complaint in 20 days. Ac- 


dustry in the future. 
tion failed to state sufficient facts as 


3 Non-Chain Owning suffici 
s ; . | to the alleged unfair actions on the 
Cos. a Major Problem | part of RKO. Church decided. 





| the Post costs a nickel. 


Los Angeles, June 25. | 


| tures for Goldwyn in the U. S.. in- | 


Because the Government's petition 


Caron, makgrs of ‘Fleurs do Ro- 





for divorcement of theatres from the | pi be gotquens claimed that RKO 
five major producer - distributors | fie toe ~ odes tod iter a ait 
(Paramount, Loew's RKO, 20th-Fox | 6g the offending a 
and Warners) has been waived in e ollending scenes be removed. 


the interest of immediate settlement bow: repens — cobs ibe 
and relief, it has been found nec-| cought against the pk a: an 
‘essary to deal separately with the | Roxy NW. y.. which also wae denied 
problems preser.ted by the three re- | This suit sou ht ite Ds alee 
maining distributor defendants (Uni- | ent no Camages; just a 


versal, United Artists and Columbia). | 


was | 


permanent injunction. | 


| ings there in assisting the sale of 
| Canadian war savings certificates. 
|N. L. Nathanson, president of Fa- 
'mous Players-Canadian and chair- 
man of the Canadian picture de- 
fense campaign, requested the action. 


| Haysites also considered the mat- 
| ter of contributions to various refu- 
gee and relief funds of European 
war sufferers but reached no con- 
clusion on the exact formula to be 
| used. 


Preliminary discussion mapped out 
an arrangement whereby a _ certain 
amount (the old secret percentage 
arrangement used by the Hays office 
on all such major company assess- 
ments) would be assessed each mem- 
ber company. Then the entire mat- 
ter would be left to the Hays or- 
ganization, with the treasurer split- 
ting specified sums among different 
relief campaigns when found worthy 
and according to work being done. 

Details will be set, it is expected, 
_in the next few weeks. Idea hack 
| of this is to arrange a uniform plan 
|for distribution of money so that 
| each campaign would receive an 
' equal break. 


| 








The Western Front Tears 








By BILL HALLIGAN 


Hollywood, June 25. 

Things are so dull out here, have 
taken to reading the Saturday Even- 
ing Post. Well, at least that’s better 
than listening to the radie. Besides, | 
t's an ex-| 

clusive mag in the citrus belt. | 
I picked up last week’s Philadel- | 
| phia primer and pick a story at ran- 
| dom. The fellow starts off with, ‘You | 
know how it is...with a boy,’ and I 
| says to myself, I sure do, Mr. Lam- 
| son. I know how it is with an author 
| who is stuck for a first line, too. And | 





| I remember the one Ernest Heming- 
| way used in his novel, ‘To Have and 
| Have Not.’ I like it so well I am go- 
| ing to use it myself sometime. 

Then there is Esquire, the Park 
| Ave. walk-up-and-save-ten catalog. | 
| It's in every gent’s home. So I bor- 
row it from my neighbor, a lad} 
; across the hall from dear old Colo- | 
| rado School of Mines, and what do I 
|run into but a saga of a Hollywood 
| heel by Scott Fitzgerald, and it’s in 
'a series, no less. It’s pretty good. | 
| too, but I have to give a lad named 
, O'Hara the Oscar on that one. Maybe | 
| F. Scott Fitz thinks that the New | 
| Yorker don’t get out this far, and by 
| the same token maybe Bill Fay don’t | 
think the Esquire gets into a lot of} 
/homes either, because Billsie had a| 
little item in the Post a week or so 
ago with the same theme song. 

A heel is no novelty out here in| 
|; Hollywood. As a matter of fact, | 
| there are so many heels out here 
| that we have no All Souls church. 
| Hollywood is having guite a run, 
| but so is ‘Tobacco Road’ and ‘Hellz- 
| apoppin’...but 
| stop sometime. 

And that reminds me of a story 
Jimmy Gleason told me on the set 
| at Republic the other day while Gus 
' Meins was changing the script a lit- 
| (Continued on page 23) 














Last three have maintained from | 














the beginning of the suit that be- | ee e 

cause they are not theatre owners | } 

the Government has no basis of com- ér ews er alg 0 IC ures 
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everything has to! 


At $341,348 Compared 
With $80,158 Loss im “39 


Columbia Pictures reported $341,348 
net profit for the first nine months of 
its fiscal year ending last March 30 
as against net loss of $80,158 in the 
corresponding 1939 nine-month pe- 
riod, This represents a pickup of 
about $421,000 for the present fiscal 
year and was made despite the ce- 
duction of a special reserve of $300.- 
000 for possible adjustments inci- 
dent to war conditions. 

Columbia showed net profit of 
$215,582 for the first six months of 
its current fiscal year, reported the 
middle of last April. At that time, 
the company included $100,000 de- 
duction for special reserve because 
of anticipated losses from the Euro- 
pean war. 

The earnings for the first nine 
months are equal to 7@c on the com- 
mon, after making provision for the 
preferred dividend. President Harry 
Cohn’s 
showed that Columbia continues its 





strong net quick asset position, with | 


current assets as of March 30 being 
about $12,477,000: current liabilities, 
$1,611,000; and net working capital, 
$10,866,000. 

Report also pointed out that Co- 


lumbia is trying to maintain control | 
over its production activities with | 


the object of adjusting the same to 
changes which may be necessitated 


by present worldwide war and eco- | 


nomic conditions, 





Petitions in N.Y. Theatres 


Push ‘Stop Hitler’ Drive 





Petitions are being increasingly 
circulated in Broadway and many 
other New York theatres in the ‘Stop 
Hitler Now’ campaign which was in- 


| augurated two weeks ago when full 


page ads appeared in the dailies de- 
signed to aid the Allies. 

Appeal which is aimed at Congress, 
is expected to continue despite the 
fact that England must now fight 
alone. 





Interstate’s Patriotic 


Trailer and Nat'l Anthem | 


Houston, June 25. 
Programs in all 12 Interstate thea- 
tres here are now opened with the 
singing of the ‘Star Spangled Ban- 
ner,’ a short in color furnishing the 
accompaniment. 
Following the 


National Anthem. 


|an announcement is flashed on the 
| screen saying that the management 


|of the theatre indorses the national 
| defense policy, and urges young men 
| enlist in the U. S. Army at the near- 
|est recruiting station or at the Post 
! Office. 


Now He Gets Tas 


Hollywood. June 25. 

Robert Taylor goes wild western 
as star in ‘Billy the Kid,’ to be filmed 
by Metro in August, when Taylor 
completes ‘Flight Command.’ 

John Mack Brown played ‘Billy’ 
in the original version at Metro in 
1930. 


Abbott Casts Coaster 


Hollywood, June 25. 

George Abbott signed Virginia 
Card for a musical he will produce 
on Broadway in the fall. 

She was scouted in ‘The Merry 
Wives Swing It,’ which folded after 
a week at E] Capitan theatre. She 
also had a bit part in the New York 
i musical, ‘Very Warm for May.’ 
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announcement on earnings 





Minneapolis, June 25, 

Wholesale temporary closing cf 
_ theatres is being threatened here in 
, consequence of depressed boxoffice 
‘conditions and dissatisfaction with 
, available screen product. Ever. the 
| Minnesota (Paramount) chain is con- 
| sidering the shuttering of some of its 
‘downtown and neighborhood houses 
| with the idea of ‘consolidating opera- 
tions.’ Under present conditicns ii is 
\felt that the town is considerably 
' overseated. 

Independent neighborhood opera- 


+ tors also are asserting that their ‘best 


| bet’ would be to darken their houses 
‘until such a time as business condi- 
_tions warrant reopening, Thcy insist 
the situation is ‘critical.’ At the same 
| time, however, local exchange heads 
{claim that, while grosses are consid- 
|erably off, practically all of the in- 
| dependent neighborhood theatres are 
still covering their ‘nut’ or better. 
Many of the more important inde- 
pendent neighborhood and suburban 
theatres continue to show a ‘worth 
while’ profit on operations, accord- 
ing to these exchange heads who. st 
the same time, admit that such €arn- 
ings are much less than in more nor- 
mal periods. 

One of the things expected to de- 
, ter independent neighborhood exhib- 
| itors from shuttering is the fear that 
‘some of their patrons would be 
'weaned away by opposition houses 
‘remaining open. There also is the 
fear of adverse criticism and loss of 
|} good will inasmuch as many people 
‘are expressing the opinion that in 
‘these trying times film entertainment 
‘is a necessity and must not be elimi- 
‘nated as a morale sustainer. 








Indiana Folds 

Indianapolis, June 25. 
Indiana, 3,100-seat deluxe down- 
| town house, largest in state. called 
it a season Thursday (20) and shui- 
tered for summer, chiefly because of 
lack of product Move cutis down 
Katz-Dolle holdings here to one 
house, Circle. Apollo was closed 
in May due to expiration of lease. 
Ken Collins, manager of Indiana, 
will mark time until plannea re- 
opening in fall. 

House had recently fixed up cool- 
ing system which had made closing 
mandatory in other summer seasons, 
and padlocking came as surprise 
aiter- screen trailers had _ held 
promise of full summer showings. 





Par, Ft. Wayne, Reopens 

| Fort Wayne, Ind., June 25. 

| The Paramount, downtown Fort 
| Wayne house, which was closed for 
two weeks for installation of an aire 
| conditioning unit, has reopened. The 
| Palace, which has been open while 
{the Paramount was closed te show 
| Paramount attractions, will continue 
through the summer, with a double 
| feature policy. Both are Quimby 
| theatres, 





N. Y¥. Closings 

N. Y. theatre closings: Classic. on 
Tompkins Street; Flatbush (Branat 
operation), Brooklyn, summer; 
| Singer, on. Stone Ave., Brooklyn; 
Windsor, Fordham road (Consoli- 
dated); Wilson,’ on Lee Ave., Brook- 
|]lyn (Randforce); Empress, on Em- 
|pire Blvd., Brooklyn; Playhouse, 
Rye, N. Y.; Empire, Rahway, N. J. 
| (Cocalis); Century on Second Ave.; 
| Rialto, Ridgefield Park, N. J.: Jewel, 
| West 116th Street; Rivoli, Broadway, 
summer; Boro, in Bronx; Jeflerson, 

Myrtle Ave., Brooklyn; Mosholu, 
Bronx (Consolidated); Metro, Web- 
ster Ave., Bronx; Cine-Roma, West 
49th St., policy moved to Cine Roma 
/on Broadway; Clifton on Second 
| Ave. (Brandt); Nemo, upper Broad- 
way (Skouras), closed for altera- 
tions; Bijou, on Avenue B; Clintcn 
on Clinton Street; Palace on Secona 
Ave. (all three Belle theatres—Pal- 
ace to be reopened by Henry Blena- 
erman); Opera House, Bayonne, 
N. J., summer; Iris, N. Y. City; St. 
Marks, on Second Ave., summer; 
| Belmont, on West 48th Streei; As- 
|eot, on Grand Concourse (Consoli- 
| dated); Strand, North Tarrytown; 
| Ruby, on Rivington Street, to be ce- 
'molished, and Park, Columbus Circle, 
| to be demolished. 

Windsor, on Grand St., and Royal, 
on Tenth Ave., operating Fiidey, 
Saturday and Sunday, for summet, 
| Rialto, Paterson, N. J.. and Cine 
Roma, 52nd and Broadway, N. Y., 
weekends only during summer. 


FLYNN’S ‘TRAIL’ 
Hollywood, June 25. 

‘Santa Fe Trail’ is the first pic- 
ture slated for Errol Flynn or 1€- 
turn from his South American ve- 
| cation. 
| Filming starts in July at Warners, 
i With Michael Curtiz direcing. 
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Labor Day Deadline When All Exhibs IFRAME Was BASE 





Around Milwaukee Return to Solo Pix 





Milwaukee, June 25. 

With both chain and indie exhibs 
agreed that dual features must go, 
Labor Day has been set as the date 
for unanimous switching back to 
singles. This time has been agreed 
upon in fairness to all concerned as 
it gives ample time to make adjust- 
ments on products under contract, 
work out future commitments and 
line up all details for ‘an orderly 
change back to sanity.’ 

Heretofore when changes have 
been made in the industry they have 
been brought about under a ‘gentle- 
men’s agreement,’ but this time, and 
in view of all that is at stake, the 
exhibs are to be bound by an iron- 
clad contract, so there will be no 
kicking over the traces. Lawyers 
are now at work drawing up an 
agreement which all will sign, pro- 
viding that if any theatre operator 
violates his contract, any other ex- 
hibitor in the same zone of opera- 
tions may bring legal action against 
him for damages. This is expected 
to be an effective deterrent to any- 
one attempting to crawl out of his 
contract once the commitment has 
been made. 

The Independent Theatre Protec- 
tive Association of Wisconsin and 
Upper Michigan is starting a cam- 
paign at once, according to its busi- 
ness manager, Harry Perlewitz, to 
school its members. to be prepared 
for a possible drop in business when 
the move to single features is made 
and not to get panicky if boxoffice 
takings show a definite drop, that 
they will climb again just as soon 
as the public realizes the change is 
general, that shows are better and 
that they are really getting better 
value for their money. 

[For more findings in VARIETY’s 
poll on duals see page 15.] 


PIX EMPLOYMENT DOWN, 
ALL ELSE UP IN CALIF. 


Hollywood, June 25. 


Film production alone _ suffered 
declines in employment and payrolls 
during May while other industries 
in California set new all-time highs. 
Industrial spurt in the state is cred- 








ited to the nation’s preparedness 
program. 
Slump in picture business em- 


ployment placed at 8.5% while pay- 
rolls were 3.5% under the compar- 
able period last year. 





Monogram Not Moving 
Headquarters to Coast 


Hollywood, June 25. 
Monogram is reported considering 
moving all of home office staff ex- 
cepting the foreign department to 
the Coast. 








Gabby Guys 


Hollywood, June 25. 
Completed script of ‘The Life 
of John Doe,’ the Frank Capra- 
Robert Riskin picture for War- 
ners release, calls for 117 speak- 
ing parts, which out-talks the 
cast in ‘Gone With the Wind’, 
Talking starts July 8. 


PROPAGANDA 
FILM PROD. IN 
CANADA 


London, June 235. 
Michael Powell, William Gillette 
and their entire unit are returning 
to Canada to start producing propa- 
ganda pictures in conjunction with 
the British and Canadian govern- 
ments. 


Elisabeth Bergner, Leslie Howard 
and Jean Gabin will be starred. 
Conrad Veidt, now in Hollywood, 
may be included if available. This 
means ‘Rings on Her Fingers,’ a 
picture Bergner was scheduled to 
make for Paramount here will be 
postponed, but is likely to be made 
in Hollywood later. 

















Fred Brisson’s Plans 
Hollywood, June 25. 

Fred Brisson, local representative 
of Associated British Films, shoved 
off for Vancouver to arrange for the 
production of English pictures in 
Canada. He has instructions to con- 
tact Hollywood directors, writers and 
players for possible jobs north of the 
border. 

British producers plan to carry on 
in Canada for the duration of the 
war. Vancouver and Montreal are 
the two most likely spots, with the 
former city preferred. It is closer 
to Hollywood. 


Korda’s London (Thurs.) 
To Hollywood by Sunday 


Hollywood, June 25. 
Alexander Korda set some kind of 
speed record when he left London 








last Thursday (20) and set foot in| 


Hollywood the 


(23). 
He planed from London to Lisbon 
and thence on to Hollywood after he 


following Sunday 


finished the Clipper flight across the | 


Atlantic. 





BORIS MORROS TO L.A. 


In East to Settle Details on Fred 





WHO HAS U. S. PIX IN PARIS? | 





UF YANK FILMERS 


It Is Hoped Many Films 
Were Sneaked Out to Eng- 
land — However, Nazis 
Have Disrupted Costly 
Structure 


MEAGRE INFO 








Hundreds of American-produced 
features films, representing millions 
in investment, are in the hands of 
Hitler’s Gestapo. With the evacua- 
tion of Paris and its subsequent oc- 
cupation by Nazi minions, the fate 
of the films in vaults and laboratories 
in the French” capital is unknown. 
Homeoffice executives of the Ameri- 
can companies in New York have 
only the scantiest information of the 
present status of their inventories. 

This is a development in the ex- 
port situation which adds additional 
fuel to the fire of uncertainity, 
clipped revenues and disorganization 
into which the Continental film mar- 
ket has been thrown since the ad- 


For Industry to 





Too Much Cisco 


Hollywood, June 25. 
20th-Fox is dropping the ‘Cisco 
Kid’ handle on its series of Cesar 
Romero starrers. Exhibitors pro- 
tested that the repetition of the 

name confused the customers. 
Studio is hunting a new title 
for ‘The Ghost of the Cisco Kid.’ 


ALL FILM COS. 
MAY CUT 40-41 
SCHEDULES 


In the absence of official orders 
from major home offices to trim pro- 

















vance of Nazi occupation during the 
past two months. Paris for many 
years has been the base of film rod 
erations for the entire Continental | 
market. Prints from foreign (alter- 
nate) negatives have been made! 
there and shipped to _ neighbor- 
ing countries. There is_ belief! 
that some of the managers of the| 
Paris offices, anticipating the worst, ' 
transported many negatives to Lon- 
don, but the limitations on commer- 
cial shipments of all kinds have been 
almost prohibitive since the German 
armies struck suddenly at channel 
ports. All commercial articles were 
sidetracked in the interest of mili- 
tary supplies and personnel. 


any film rental returns to American 
companies. Its occupation by Nazis 
has put it into the group with Bel- 
gium, the Netherlands, Norway, 
Denmark and the previously invaded | 
territories of Austria, Czechoslovakia 
and Poland. Italy has long since 
been abandoned by American com- 


France no longer is the source of | 


grams, which can be done at any 
time as production toward the full 
output proceeds, it is believed in 
producer-distributor quarters gen- 
erally that this is bound to come. 
Situation seems to be one at the 
moment of carefully studying the 
rapid developments that are taking 
place along war lines, consent decree 
negotiations, dual menace, etc. 

At Metro it was stated officially 
that ‘at present the intention of 
the company is to go ahead as plan- 
ned,’ This appears to be the status 
of the problem with the other majors 
meaning that while ‘today the pro- 
gram is to proceed as intended with 
1940-41 schedules, tomorrow it may 
all be changed’ together with selling. 
This is aside from any stiff provi- 
sions under a consent decree. 

While Metro promises only a mini- 
mum of 44, as against a maximum 
of 52, other majors such as RKO 





panies as a field of operation on ac- 
count of Fascist regulations. United | 
Artists alone of the American com- | 
panies has maintained business with- | 
in Italian borders, but since Italy de- 
clared war on the Allies business | 
communication has been suspended. | 
There remains on the continent a 
semblance of trade with Sweden and | 
what is left of Finland. The Balkans, | 
never a substantial market, are vir- 
tually inaccessible, with complete} 
severance in prospect in view of 
agitated Rumanian-Russian relations. | 
Czech Paradox 

As a paradox to the general Eu- | 
ropean situation, one of the major 
American companies received within 
the past week a remittance from | 
Czechoslovakia—an unexpected, but 


since written off the books. 


and 20th-Fox have scheduled larger 
programs and, it is believed, may 
come down lower. RKO has promised 
53, 20th-Fox 52. Universal's pro- 
gram is also at a high figure, 59, 
while Warner’s is low at 50, this in- 
cluding two specials not to be sold 
under the contract. United Artists 
is a question of individual producers 
and what these individuals may do. 


M-G SOLOS ‘NEW MOON’ 
AS FEELER VS. DUALS 


Hollywood, June 25. 





Metro is sending out a feeler in| 
none the less welcome payment, long | ‘New Moon’ as a solo offering | in experience as a theatre operator, 
|most of the present double-bill first | Par’s president also stressed that 
Three American companies, Para-|Tun situations to test the public re-| with so much film being turned out, 


Freeman-Balaban Keynote Need 


Cut Programs, 


Up Quality and Increase B.0. Take 


Though proceeding at the moment 
to carry out production schedules 
announced for the 1940-41 season, Y. 
Frank Freeman, head of the Para- 
mount studio, believes that due to 
the war, loss of foreign markets and 
general uncertainty, the producing 
companies will have no choice but 
to trim down their programs. 

While Par has drastically reduced 
its proposed output for the new year, 
with plans to make fewer pictures 
than any other major, it is not im- 
probable, Freeman hints, that even 
Par may cut further. That the others, 
without question, will modify prod- 
uct on plans, not turning out the 
totals they announced, is something 
that Freeman is certain of. 


He makes an exception so far as 
companies like Republic and Mono- 
gram are concerned because they are 
geared so low that they can turn out 
pictures at costs that place them in 
no particular danger in the face of 
present conditions. Republic an- 
nounced 60 features, Monogram 50, 
including westerns. 


Pointing out that the studios can- 
not afford to take chances right now, 
Freeman gives it as his opinion that 
the consent decree settlement, de- 
pending .on what it calls for, may 
very probably be a factor impor- 
tantly curtailing output. In the 
event that a Neely bill should be- 
come law, providing for the sale of 
pictures separately, all producers 
would cut deeply, the Paramount 
studio chieftain stated. He takes the 
position, however, aside from the 
Neely bill and any drastic sales pro- 
visions under a Government suit set- 
tiement, that there very probably 
will be a decided lessening in the 
number of pictures made by the 
majors. 

Fewer But Better Pix 

In this connection, at a luncheon 
with representatives of the trade 
press last week, attended by Free- 
man, Barney Balaban, Neil Agnew 
and others, Balaban pointed up the 
fact that if the Par policy excluding 
B’s is successful, other companies 
may follow suit, shortening pro- 
grams and throwing all resources 
into a lesser number of films per 
season. He added that this, in turn, 
very likely would tend to decrease 
dual bills and increase playing time. 
| The Par president felt that if there 
weren’t so many pictures, then 
| houses now with five changes a week 
|might drop to three, those now at 
| three coming down to two. He was 
| inclined to believe that the slack 
| would be taken up more in this 





| manner than by two-week runs 
| 


where one now exists. 

Balaban stated that he thought an 
analysis would show that in most of 
the territories of the country more 
film is now being made available 
than is needed. Based on his own 


No plan to shift the home office 
from New York to Hollywood is 
even being considered, it was re- . 
ported by officials in N. Y. just re- Boris Morros has returned west 
cently returned from the Coast. T. | 2fter straightening out some finan- 
P. Loach, new treasurer of the com- | Cial details in connection with ‘Sec- 
pany, who went to Hollywood os-|0"d Chorus,’ his next indie film for 
tensibly to look at new product, also | Paramount release, which will have 
considered certain changes in the | Fred Astaire, Artie Shaw’s band and 
studio setup but denied on his re-| Paulette Goddard starred. Latter, 
turn that any shifts would be made. after being in and out, is back in 

He said the enly changes would , 48ain, following Charles Chaplin’s 
be those necessary to take care of , protestations she should get more 
additional pictures scheduled for|¢0in. Morros paid it. 

1940-41. While east, the producer and 
former musical director for Par 
| looked over song material for ‘Sec- 


Astaire-Artie Shaw Picture 











mount, Metro and 20th-Fox, have ex- 
ported to Germany a restricted num- 

ber of films for several years. Until 
| the recent military fireworks, remit- 





action toward single feature pro-| theatres are being constantly pressed 


| grams. 


Donald-Nelson Eddy musical goes 


| tances from Berlin have been regu- | dual, but in most spots through the 


(lar. It is believed that balances, 
| currently withheld, will be paid at a 
| future date. 


|More Headaches in The 
So. 


As if the European 
weren't enough, the agitated attention 
of the foreign departments 
financial troubles in the 
American market. 





London Studio Still Open ona Chorus.’ The tunes will be a 
, o dividually spotted and interpolated, | 
Robert a Aas es |all under Shaw’s supervision how- | 

head in England, who arrived here |¢V¢er: H. C. Potter is directing, Frank | 

Monday (24) states that the plant at | CaTvett scripted. 

Wembley continues in operation. Astaire’s deal calls for a partici- | 

During the past year, he said, the | pating percentage. 

— ‘Studio was shut down only/| As result of Morros’ trip, he per- | 
ree days. suaded the Par. home office to, 
Kane is here to confer with Darry] | double the budget. Par also okayed , 

Zanuck and other studio executives, | the financing of ‘The American Vag- 

mainly on British quota production 'abond,’ to be produced by the Mor- 

Probabilities in the next few months. ' ros-Stillman company. 


) 


force for some months a restric- 
tion on transfer of funds out of the 
country—a limitation that is likely 
to be made more stringent because 
of the impending stoppage of coffee 
exports to the continent. 

Argentine has been a healthy mar- 
ket for American films and remii- 
tances have been regular. Word 
has reached New York within the 
week that money due American 
companies may. be impounded there 

(Continued on page 13) 


| 


} 


American Market | 


headache | 


was | 
turned this week to the mounting | 
South | 
Brazil has had in| 


rest of the country it will go out on 


its own. Studio has ordered 366 
prints to meet the expected demand 
for solo bookings. 





DUALING PRODUCTION 


RKO Plans to Shoot Two at Time on 
Location 








Hollywood, June 25. 

One company shooting two pic- 
tures at the same time is the plan 
laid out by Lee Marcus, RKO pro- 
ducer, at Kanab, Utah, starting July 
8. Tim Holt, successor to George 
O’Brien on the RKO western pro- 
gram, is slated to star in both ends 
of the double-header. One director 
will be assigned to stagger the two 
pictures. 


| for dates and forced to play a lot of 


In Los Angeles the Jeanette Mac- | 


pictures they don’t want, whereas if 


i there was a curtailment of product 


the average exhibitor would make it 


| his business to get more out of each 
| film. 





In throwing out its B producing 
department and allocating the budget 
that-formerly covered this flat rental 
group to a fewer number of A fea- 
tures, Paramount is attempting to 
add strength to each feature through 
buying the best story material, best 
writers, boxoffice talent, etc. Stu- 
dio is going into the open market to 
get top stars in an effort to bolster 
its stories, Freeman admitting that 
he found his policy of trving to turn 


out entertainment without bo. 
names to have been impractical. 
Balaban exvlained that Par had 


found the B (flat rental) group had 
been shrinking in value, and grosses 
were down on them, whereupon the 
comnany derived to use the approxi- 
mate $2,500 099 snent on the flats for 


ithe purpose of fattening other fea- 


First of the dual shooting bi! is | tures. 


‘Wagon Train.’ 


Its twin is still un- | 
titled. | 


med a low-cost B. turned 
tinued on page 18) 
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Highlights of New U. S. Tax Platform 


As It Affects BO, Foreign Stars, Etc. 


Under the final draft of the Fed- 
eral tax defense bill, reported out 
of conference after numerous 
changes and now exyected to be- 
come law as. standing, probably 
without delay, several important fea- 
tures figure. These are: 

1. Due to manner in which tax is 
graduated, calling for fractions of 
each 10c charged, there is a strong 
likelihood admissions at odd amounts 


such as 25c, 35c, 45c, etc., will be. 
avoided to a great if not total ex- | 


tent. Straight 10% tax starts at 20c, 
not at 10c as was at first proposed. 


2. Earnings to foreign talent work- | 


ing in this country in pictures and 


elsewhere will be severely lessened | 
due to a high increase in the deduc- | 


tions to be made to the Federal gov- 
ernment. 


3. Deduction in dividends to for- | 
corporations 


eign individuals and 
will also be increased more than 
50%. 


4. Cost to the public in patronage | 


of night clubs, roof garcens, caba- 
rets, etc., will be upped. 

5. Tax on corporate securities, 
capital stock issues, stock transfers 
and capital stock transfers, to be 
increased 1%, will further increase 


the general load, vitally affecting . 


pictures. 
Suddenly Into Effect 


The fact that the bill, as standing, 
calls for the amusement tax to go 
into effect July 1 (presumption being 
it will be signed by then), causes 
considerable consternation in film 
circles so far as scale juggling, 
changing of tickets, etc. are con- 


cerned. The 10% rise in individual | 


income and corporation taxes does 
not become effective until next year, 
though payable for the entire year 
of 1940, thus being retroactive to 


Jan. 1 before it was known any de- | 


fense tax measure: would be pro- 
posed. : 


At first the tax was proposed to— 


start at 3lc, then 20¢ as a ceiling 
was considered, and only last week 
Washington had in mind taxing the- 
atre (sports, etc.) admissions at 10c. 
Now the ceiling is 20c, but the pro- 
vision is that there shall be a tax 
of lc on each 10c of admission or 
fraction thereof. This creates a vast 
difference so far as scales are con- 
cerned, and, it is believed, will in- 
stantly cause an increase in prices 
at figures where the tax does not 
eat up so much because of fractions. 











‘SUIT TO ENJOIN ‘STH 
COLUMN’ PIC TITLE 


| Ernest Hemingway, Benjamin F. 
‘Glazer and the Theatre Guild, Inc., 
filed suit Friday (21) in N. Y. su- 
preme court against the Film Alli- 
ance of the U. S., Inc., and Midtown 
Theatres Corp. for an _ injunction | 
against the use of the title ‘The 
: Fifth Column,’ on a film. An in- 
junction is also sought against the 
use of any advertising, exploitation 
or selling of any film which might 
deceive the public into believing it 
was based on Hemingway's yarn. 
Argument on the injunction appli- 
cation will be argued today (Wed.) 
before Justice Felix Bevanga. 

Story was published by Scribner’s 

Oct. 14, 1938, under the title of ‘The 
Fifth Column.’ Glazer adapted the 
story for the stage, and is the plzy’s 
‘half owner. It is claimed that the de- 
| fendants have acquired an English 
film, originally called ‘Spies of the 
' Air,’ and changed its title to ‘Fifth 
‘Column Squad,’ due to open at the 
Rialto, N. Y., on June 28. The 
plaintiffs claim ‘unconscionable and 
unfair’ competition, but seek no 
damages. 

Filing affidavits for the plaintiffs, 
who value their title at $125,000, 
Whitney Darrow, v.p. of Charles 
Scribner & Sons, testifies that 
11,171 copies of Hemingway’s book 
; were sold; Warren P. Munsell, busi- 
;nes manager of the Theatre Guild, 
|who says the Guild produced the 





| play at a cost of $22,413, and spent 
| $25,417 advertising it, and the gross 
‘from U. S. exhibition was $197,586. 
A road tour has been bookec start- 
i ing Sept. 30, 1940, which will be 
ruined through the exhibition of the 
defendant’s film, it is claimed. 
Other affidavits are from Nate 
Spingold, of Columbia; James A. 
| Mulvey, v.p. of Samuel Goldwyn, 
iInc., and William James Fadiman, 
}eastern story editor of Loew’s, all 
|of whom claim Hemingway’s play 
‘has film possibilities which will be 
‘destroyed by prior exhibit of a pic- 
|ture with a similar title. Others 
| testifying to the same effect through 
| affidavits are Lawrenc’ Langner, ad- 
| ministrative director of the Theatre 
| Guild;; D. Edmund Pauker, 


play 
broker and agent; Tere Knight, play 
| reader, formerly of Paramount and 


In other words, at a 25¢ admission, | seiznick; Graham Reid, of the Har- 
a very popular figure throughout the | old Ober agency, and Joh Szekely, 


country, the extra cent for a fraction | 
of a dime would bring that admis- 
A nickel 


sion to 28c to the public. 


| playwright. 





coh , to 30¢, Id | 
mean that stiti no more than 3e has| Ja.-May U.S. Amus. Taxes 


to be collected. 


Again, at a 35c admission, it i, $2,000,000 Ahead of 39 


comes 4c more, or 39c to the public, 
whereas at 40c it is still no more 
than an additional four or 44c. This 
goes up the line in the same manner 








Washington, June 25. 
Despite slower tempo, the Federal 


| 
| 


to 55c, 65c, 75c, ete., indicating it; Government keeps on getting more 
would bé good business to remain at! revenue from the admissions tax 
amounts that are divisible by the 10c this year than in the corresponding 


units on which tax is based. 


imonths of 1939. Take for the Janu- 


The Independent Theatre Owners ary-May period is nearly $2,000,000 
of Ohio has figured that the new ahead of last year. 


scale of tax on admissions will mean | 
a reduction at the boxoffice of 1242% 


Payments to the treasury in May 
dipped $209,807 under the previous 


! 


in net receipts, and that this auto-| month but still were $185,108 better 


matically ‘forces every theatre owner! than in 


May, 1939. Take was 


to revise his film rental program) $1,791,095, giving a five-month cu- 
downward to meet the situation.’; mulative figure of $9,522,225, as 
This is apparently predicated on not compared with $7,664,965 for the 


increasing scales. 


Foreign Stars Hit Hard 
Earnings of foreign actors and 


| same period of last year. and $7,722,- 
| 306 for the comparable fraction of 


record-breaking 1938. 


other talent is dug into deeply as a} The collectons for this May were 
result of the new tax provisions. | fatter than in any other year since 
Whereas now employers (studios,|the starting point of the 10% bite 
etc.) withhold 10% of the salaries of | Was lowered to 40c. And the total 
aliens, under the new proposals, a| topped nine of the 12 months of 
total of 16144% will be deducted and | 1939. This makes the fourth suc- 
turned over to the U. S. Government. | cessive time that the 1940 payments 


The same rate of increase will ap- 


ply on dividends due foreign indi- | 
viduals and corporations who are, 


stockholders, with exception of Can- 


ada. where the rate remains the' 


same, 5%. 
Ticket Specs Also 

Ticket speculators will be forced to 
pay 11% instead of 10%, as now, on 
the excess charge made ever the box- 
office price of tickets sold at pre- 
miums, while box seats for special 
events will also be 11% instead of 
10% over the established price. Dues 
to clubs, including initiations, will 
also be taxed 11% instead of 10. 

Roof gardens, cabarets, niteries, 
etc., will continue to be exempt at 
50c. but for anything over that there 


will be a tax of 2% on each 10c spent | 


instead of the present 14%. 
Corporate securities, eapital stock 
issues, stock transfers and capital 


stock transfer taxes will be upped | 


1 percent. 


have been above the previous year, 
although both April and May totals 
were on the down-grade from this 
year’s peak in March. 


Studio Contracts 


Hollywood, June 25. 

Metro renewed Laszlo Willinger’s 
contract as portrait artist. 
| Betty Brewer drew a minor’s con- 

tract at Paramount. 

Warners handed a player pact to 

| Arthur Kennedy. 

Lynn Overman renewed for one 
year by Paramount. 

Metro picked up Stephen Calla- 
han’s writer option. 

Lucia Lasert was handed a player 
| ticket at Warners. 

Warhers hoisted its player option 
on Mildred Coles. 











i 





Horse On Him 


Hollywood, June 25. 

Everything had been signed 
and sealed between the film star 
and his wife, who had agreed to 
disagree. Divorce lawyers 
thought they had worked it out 
to the final dime, when the wife 
discovered that she was getting 
short-changed. Barging into 
the actor's home she stormed: 
‘I demand the custody of one 
of our season books for the Turf 
Club at Hollywood Park.’ 

She got the book. 


FP-CAN. ADDS 4; 
PERSONNEL 
SHIFTS 











Winnipeg, June 25. 

Widespread changes have been 
effected throughout the Winnipeg 
office of Famous Players-Canadian 
Co. resulting in many moves among 
house managers. Most important of 
all changes has been the takeover of 
four houses in the Winnipeg area 
from Western Theatres, Ltd., and one 
in Portage la Prairie, Man. 

Houses going to the Famous chain 
are the Gaiety, Tivoli, Uptown and 
Crescent while the Portage house is 


the Playhouse. These will all be 
handled by Don Gauld, who has been 
moved over from the Metropolitan, 
replaced by Cy! Gunn, from the 
Famous office. Harold Gray, assist- 
ant at the Met, has been given the 
Tivoli. Bill Russell, of the Tivoli, 
has been moved to the Roxy. 

Bill Novak, of the Capitol, Regina, 
has been moved into Winnipeg to 
take over the Gaiety while Larry 
Graburn, of Toronto, has replaced 
Novak at Regina. Leno Turoldo, of 
the Roxy, has been given the Cres- 
cent while E. H. Retallick (Uptown) 
and C. W. Taylor (Piayhouse, Port- 
age) will retain their posts. Al Wil- 
liams of the Crescent has been 
moved over to the Plaza. 

In line with these changes, certain 
policy revisions are being made 
gradually. First is the Tivoli where 
upping of prices will signal a first- 
run British picture policy. It was an- 
nounced other changes would be 
made before the fall season starts. 

Officials now under Eddie Zorn, 
western supervisor for Famous, will 
now include Don Gauld, ‘as Winnipeg 
district manager, while Frank Ker- 
shaw, formerly: of the Winnipeg 
office, has been moved to Calgary as 
district manager of the Alberta di- 
vision. 


MONO LIFTS SIX PIX 
INTO ‘SPECIAL’ CLASS 


Hollywood, June 25. 
Six features, originally assigned as 








| programers on Monogram’s 1940-41 


schedle, have been reassigned for 
shooting as ‘specials,’ making 10 high- 
er budgeters for the new season. 

Specials include “The Ape,’ ‘Under 
Northern Lights,’ ‘Freckles Comes 
Home,’ ‘Hoosier Schooldays,’ ‘Sign of 
the Wolf,’ ‘Trail of the Yukon,’ ‘Her 
Father’s Daughter,’ ‘Gypsy Cavalier,’ 
‘Black Stallion’ and ‘College Sweet- 
heart.’ The last three will be made 
in color. 





Pull Lever on Minnies 





Hollywood, June 25. 

Shooting of James  Roosevelt’s 
coin-in-the-slot films started on rent- 
ed space at International studio. 

Henry Henigson is supervising the 
minnies. 

Fight films make up the bulk of 
the 16 mm. product to be distributed 
in the western area by Henry Son- 
enshine, head of Sports Film Rental 
Corp., as free show for customers 
in bars and kindred hangouts. Min- 
nies of the second Louis-Godoy ring 
battle are due for showing on the 
west Coast this week. 





‘Foyle’ for Sam Wood 


Hollywood, June 25. 
RKO signed Sam Wood to direct 
‘Kitty Foyle,’ Ginger Rogers starrer 
to be produced by David Hempstead, 
starting late in August. 
Currently Wood is 
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Inside Stuff—Pictures 


O. R. McMahon and Garrett Van Wagner, both assistant treasurers of 
RKO, filed affidavits in N. Y. federal court Wednesday (19) divulging some 
interesting facts and predictions regarding the company’s financial posi- 
tion. The affidavits show that the total cash taken over on Jan. 26, 1940, 
by the new company was $2,092,645. Expenses of the reorganization 
eliminating fees are expected to Be $150,000. Expenses for the calendar 
year of 1940 are expected to be $250,000. Cash receipts for this year are 
estimated to be $375,000 leaving a deficit of $25,000. This is for the parent 
or holding company. 

It is expected that Keith-Albee-Orpheum will pay larger dividends in 
1940 and that its cash and earnings will improve. Pathe News, Inc. is 
also expected to improve its cash position and earn more than it has in 
the last two years. RKO Radio Pictures, the producing company, is ex- 
pected as a result of the war in Europe to lose meney, and be unable to 
advance any cash to the parent company. . 

From 1932-1939 the total losses for the entire organization was $5,253,186. 
However $6,067,135 was lost in 1932 which means that in the seven years 
of receivership and trusteeship of Irving Trust, the company had a profit 
of $813,949. 





Stanley theatre, WB deluxer in Pittsburgh, wound up shows last week in 
a red heat when Orrin Tucker pounded down the stretch at top speed to 
chalk up $27,000. house’s top gross since Fred Waring played here more 
than a year ago. Tucker and Bonnie Baker started off only moderately 
well, biz first three days indicating no more than a $20,000 session, but 
final three, when take is invariably lower, more than doubled original 
half, accounting for around $15,000 to send figures soaring. 

Gave Stanley three winners in a row for the flesh-finish, with ‘Funza- 
fire’ unit, Sammy Kaye and Tucker ringing bell, but Tucker surpassing all 
expectations. House went back to straight pix Friday (21) with ‘Susan and 
God’ (M-G) and doesn’t intend to resume presentations until Labor Day 
at least, or perhaps later . 





Frederick Hazlitt Brennan, magazine and film writer, has started in 
Hollywood a one-man drive-to crystalize American patriotic sentiment for 
immediate preparedness and intervention in the European war. In a paid 
advertisement in Darty Variety (21), Brennan reviews the military scene 
of the past two months, declares political party leadership is remiss, and 
continues: ‘Isn’t it time some powerful group started telling Americans 
the truth—that a decent and courageous declaration of war on Germany 
now, when we still have friends to help us, would save a million American 
lives sure to be lost when we fight Hitler alone? Show business is a pow- 
erful factor. in moulding public opinion. Why doesn’t show business tell 
America the truth?’ 





Manner in which earning capacity of a picture company is boosted after 
it emerges from reorganization was illustrated last week when RKO issued 
its first quarterly report since emerging from 77-B. Fact that the net profit 
amounted to around $500,000, representing approximately 12c. per common 
share after providing for preferred stock, was the development most pleas- 
ing to shareholders. Previously the expense of receivership and corporate 
setup prevented the corporation from showing that amount of per share- 
earnings in a year's time. 





Sidelight regarding the influence of ‘Gone With the Wind’ on the box- 
Office totals of affiliated theatre circuits, outside of Loew’s, was revealed 
by Barney Balaban at the Paramount stockholders’ meeting last week. 
Although actual attendance was up about 5% at Paramount houses, he 
estimated that the amount of revenue was up considerably more over a 
year ago—mainly because ‘Gone’ had garnered excellent grosses at Par 
circuit houses, 





William C. Weisman’s bond. as receiver of Fox Theatres Corp., has been: 
reduced from $100,000 to $7,500 by N. Y. federal judge John C. Knox. Fox 
Theatres, now in liquidation, went under for over $35,000,000 in liabilities. 

The reduction does not affect any liability incurred by Weisman prior 


to June 22, 1940. Weisman and Kenneth P. Steinreich were the trustees 
of the estate in dissolution. 





Universal’s report on six months of business ending April 27 this year 
showed the prominent part its Canadian distributing company, Empire 
Films, Ltd., was playing in the corporation’s earnings setup. Substantial 
increase in the volume of business as compared with the preceding year 
was listed. This was high enough to offset the depreciation in the Ca- 
nadian exchange rate. 





‘Let the People Sing,’ by J. B. Priestley, about the present European war, 
is being offered for sale to American film companies at $50,000. Story was 
initially read by Priestley on the British Broadcasting Co. hookup at the 
beginning of the conflict. It was presented in 12 air installments. 


John M. Stahl’s unit production deal at Columbia calls for a $2,000 
weekly drawing account with a ceiling at $50,000. He has an unusually 
healthy chunk of the profits, 65%, on his first picture, which is due to go 
into work.this week. 








| 
| 


Wim. Mancuso Loses His ‘LEE, DANNAY TO COAST 
250G Suit Vs. Nat'l Screen FOR ‘ELLERY QUEEN’ PIX 





Samuel Braum, Herman Robbins, 
Charles Casavane, Advertising Ac-| 
cessories, Inc., American Display 
Corp., Exhibitors Poster & Supply 
Co., Inc., National Screen Service, 
Inc., National Screen Accessories, | 





| Dannay, 


William Mancuso, ‘film salesman, 
Hollywood, June 25. 


lost his suit against Harry Schlitt, 

Manfred B. Lee and Frederick 
co-creators of the char- 
acter of ‘Ellery Queen,’ are due in 
Hollywood in three weeks to script 
a series of ‘Queen’ mysteries for 


Inc., National Screen Announce-| Larry Darmour. 

ments, Inc., and National Screen Co., Series is slated to replace the Jack 
Inc., in which he sought $250,000 | Holt pictures on Darmour’s list for 
damages for alleged conspiracy and | Columbia release. First is scheduled 
monopoly on the part of some of the | to hit the cameras late in August. 
defendants, and breach of contract on| Lee and Dannay will do their Gulf 
the part of others. Justice Peter! broadcasts from here gwhile whip- 
Schmuck dismissed the action yes-| Ping up the picture scripts. 

terday (Tues.) in N. Y. supreme 


court. - McCarey’s Terms Upset 


m Mancuso claimed he was | 

y American Display Co. in 1933 at ° 

15% of the gross to sell accounts. In| P rod. Deal With Roach 
violation of a claimed agreement 
which was to have given him the Hollywood, June 25. 
chance to purchase the company first,| Deal for Leo McCarey to produce 
it was sold in March, 1940, to Adver- | 


ie ’ : , and direct two pictures a year for 
tising Accessories, he had claimed. | Hal Roach’s United Artists release 


Further, the suit charged that the has foundered after lengthy negotia- 
defendants so monopolized the trailer; tions. Impasse is said to be Mc- 
business of RKO, Metro, Paramount, | Carey’s demand for $125,000 guaran- 
Columbia, and Universal, that they! tee per picture against a percentage 














directing | 
‘Rangers of Fortune’ for Paramount. | tomers. 


were able to prevent him from en- of the profits. 
McCarey also set a minimum 


tering business and securing cus- 
i budget of $800,000 on each picture. 
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JA in 28 Hours Forces F&M, St. Louis, 
To Withdraw Old Suits; Upped Wages 





St. Louis, June 25. 

A strike by members of IATSE, 
Local No. 143, that shuttered 27 of 
the 28 of Fanchon & Marco’s nabes 
and the three deluxers, Fox, Missouri 
and Ambassador, for 28 hours start- 
ing Thursday (20) ended with the 
union winning a sweeping victory. 
The walkout of the projectionists 
and the subsequent picketing of the 


St. Louis, largest of the string, which | 


remained open, sans talkers, because 


the stagehands remained on deck to 
service the abbreviated George 
White's ‘Scandals’~stage show, re- 
gulted from the refusal of F&M to 
withdraw two lawsuits against the 
union: 

One of the suits asked for $75,000 
damages and the other $200,000, and 
both were the outgrowth of picket- 
ing of the big houses and half a dozen 
of the nabes last winter when the 
union charged that the F&M man- 
agement discriminated in favor of 
followers of John P. Nick, ousted lea- 
der of Local No. 143, when men were 
gent by the local to man booths in 
the houses controlled or managed by 
F&M. 

The wage terms had been accepta- 
le to the union but they refused to 
ohn Hancock the documents until 
the suits were pulled off the dockets. 
Chauncey B. Nelson, personnel di- 
rector for F&M, in the absence of 
Harry C. Arthur, Jr., v.p. and gen. 
mgr. of F&M’s“interests, who is re- 
ported to be vacationing on his farm 
in upstate New York, declined to 
withdraw the suits until lengthy 
owwows materialized the day fol- 
owing the walkout. 

Under the new contract that runs 
for three years F&M agreed to give 
the operators annual increases of $5, 
$2.50 and $2.50 per week, making 
the ultimate maximum about $100. 
The company said overtime would 
up the salaries of several of the op- 
erators to approximately $7,000 per 
annum. 

Nelson charged the union was sub- 
jecting F&M to ‘the most serious at- 
tempt at extortion and coercion that 
the theatre owners in St. Louis have 
ever experienced.’ 

The walkout at the St. Louis oc- 
curred during the first stage show. 
A comedian in ‘Scandals,’ trying to 
explain why the film would not be 
shown, volunteered the info that it 
was one that the customers prob- 
ably wouldn’t have been interested in 
anyway. The payees dissented bois- 
terously and made a bee line for the 
the ticket window and demanded and 
received their admission prices. Re- 
funds also were made at the Fox and 
Ambassador. These houses reopened 
Saturday (22). Stated that F&M 
will pay the provectionists for the 
time they spent picketing the St. 
Louis. 

During the temporary turmoil, etc., 
in this exhibition field, Loew’s, first- 
runner of Metro and UA product, en- 
joyed the distinction of being the 
only deluxer in town to be operating 
for two days under a ‘business as 
usual’ sign, 


BIOFF’S NEW MOVE TO 
GET OUT OF PRISON 


Chicago, June 25. 
Willie Bioff has made a new move 
to get out of the clink. Serving an 
18-year-old sentence of six months 


On a pandering conviction, the 
Holly wood representative of the In- 
ternational Alliance of Theatrical 
Stage Employees yesterday (Mon- 
day) filed application in Criminal 
Court for a writ of habeas corpus. 
Papers allege that the complaint 
against Bioff fails to set forth any 
charge legally constituting an of- 
fense under the statutes. Chief 
Justice John Prystalski indicated he 
hin rule on the application Friday 

Bioff is also under Federal indict- 
ment in California for alleged in- 
come tax violation and he must face 
P secution on that charge when he 
“aves prison here, 








RK0-Cocalis’ Bronx 








Spotting Hot Coin 





‘Dangerous’ Dollars,’ short 
made by Paramount via author- 
ity of Treasury Department, 
will be shown at special screen- 
ings tomorrow (Thursday) for 
Broadway picture theatre cash- 
fers. Will be shown at 11 o’clock 
in morning and 5 p. m., Par’s 
home office projection room. 

Subject shows how the Secret 
Service clamps down on coun- 
terfeiters and how to detect 
phoney currency. 














Septet All Set; Now 
Needs Local 306 OK 


Conclusion of a deal between 
RKO and the Cocalis circuit, cover- 
ing seven theatres in the Bronx, is 
dependent on negotiations with Local 
306, Moving Picture Machine Op- 
erators of New York, to turn over 
the booths of the theatre to this 
union. Houses have been operating 
with Empire men. Reported plan 
is to take the Empire men into the 
306 fold. 

Proposal in taking over the seven 
houses from Cocalis is for RKO to 
operate three and the Skouras cir- 
cuit, by arrangement with RKO, to 
handle the other four. The balance 
of the Cocalis group in the Bronx, 
also numbering four, will remain 
under Cocalis management. 

Understood that the terms of the 
turnover are agreed upon and that 
government consent has been ob- 
tained, leaving only contract nego- 
tiations with Local 306 to be ironed 
out. 


‘BRIG YOUNG’ GROOMED 
TO ROADSHOW STATUS 


Hollywood, June 25. 

‘Brigham Young’ is being built up 
to roadshow size at 20th-Fox and is 
slated to follow Warners’ ‘All This, 
and Heaven Too’ into Carthay Circle 
on two-a-day basis. Plan is being 
worked out in a series of huddles 
by Joseph M. Schenck, Darryl Zan- 
uck and Herman Wobboer, sales chief. 

Picture, which will cost about 
$2,000,000, has finished lensing, ex- 
cept for a few location shots in Utah. 
Its release date has been moved up 
from Sept. 14 to Aug. 16. 


G. Van Wagner, Banker, 
Aide to Geo. Schaefer 


Garrett Van Wagner, formerly of 














the Irving Tsust Co.. has been ap-| 
pointed executive assistant to George | 


J. Schaefer, president of RKO. 


Under the RKO receivership, Van | months of this year. 


Wagner came into RKO as a repre- 


sentative of Irving Trust, trustees | 
He | 
since emergence | 
from receivership about six months | B members, Kenneth Thomson, exec- 


under the 77-B reorganization. 
has remained on 


ago. 





Sperling’s Politico Satire 


Hollywood, June 25. 

First associate producer chore for 
Milton Sperling under his pact at 
20th-Fox is an untitled satire on 
American politics, now in the writ- 
ing mill. 

Two others on his production 
schedule are ‘Falling Star’ and ‘Left 
at the Altar, or Love in a Pullman 
Car. 


They Met in Hollywood 


Hollywood, June 25. 
Maureen O'Hara gets the femme 
lead in RKO’s ‘They Met in Argen- 
tina,” playing opposite Alberto Vila, 








| Argentine stage star. 


Lou Brock is producing. 








ASI nreTD It] Despite Poor Attendance, Allied’s 


UAGTING oT IKE 


Central Casting Office Fears 
Spread to Wider Industry 
Areas—Daily Meetings on 
Coast of Little Avail—Pat 
Casey East 





APPEAL TO N.Y. 





Hollywood, June 25. 


Fearful that the strike of casting 
directors in the Central Casting Of- 
fice might spread to wider industry 
areas, producers have asked their 
New York home offices to contact 
the eastern headquarters of the In- 
ternational unions and win support 
of the latter to restrict the current 
strike to employees presently con- 
cerned. No progress has been made 
here within the past few days to- 
wards easing Central’s situation, al- 
though meetings are held daily. CIO 
organizers are reported to be trying 
to use the impasse to force a wedge 
into the industry’s labor structure. 


Decision to appeal to New York 
for assistance was reached at a meet- 
ing of producers held at the Metro 
studio yesterday. Relations between 
the producing forces and the inter- 
nationals have been harmonious, and 
the larger labor groups, intensively 
organized and directed: by experi- 
enced leaders, may act as stabilizers 
in the casting strike. 


Pat Casey, in charge of producers’ 
labor relations, is in New York. 

Information received here is that 
the disturbance will be confined to 
the issues raised by the striking cast- 
ing directors. So long as negotiations 
for a settlement of the dispute are 
continued without interruption, there 
is no likelihood of outside interfer- 
ence. 

As if the issues directly involving 
the Central Casting Office strike 
were not enough to worry producer- 
negotiators, Howard H. Phiibrick, 
recently named general manager of 
Central, is credited with having 
created a subsid cause for friction 
through an ill-timed, to say the least, 
move to inform studio casting offices 
of the work status of extra players. 

When it became known generally 
that Philbrick had compiled a list 
of extra players who had earned in 
excess of $700 within the past five 
months, and had distributed the list 
to the studios, the extra players, 
junior members of Screen Actors 
Guild, moved in a body on the SAG 
to investigate the memorandum. 

Philbrick Disowns ‘Blacklist’ 


Philbrick has advised the SAG 
that he did not intend to ‘blacklist’ 
anybody, and has indicated that the 
list of top-money extras has been 
tossed ‘into the ashcan.’ SAG mem- 
bers, however, have told the Guild 
they are not satisfied with that ex- 
planation, and pointed out Phil- 
brick’s memoranda stated: 

‘Be conscious of these names and | 


| their earnings for the first five} 
Wherever and 
whenever possible, try to select 


other individuals in place of those 
listed.’ 
Following protests by SAG Class 


utive secretary of the Guild, sent the 
following communication to Phil- 
brick: 

Members of the Screen Actors 
Guild have made inquiry at the) 
executive offices concerning a pur- 
ported list of extras said to have 
been prepared at Central Casting for 
the purpose of having casting direc- 
tors withhold calls from those on the 
list. 

‘So that we may have all the facts 
on this matter would you be kind 
enough to inform this office at your 
earliest convenience on the exact 
purposes for which this list was pre- 
pared. We are particularly con- 
cerned with two points: (1) Why 
the list was prepared, and (2) why, 
if it is intended to cover all extras 
earning $700 or more during the first 
five months of this year, certain ex- | 
tras whose earnings are reported to | 


(Continued on page 22) | 








Nat'l Convention Heatedly Attacks 
Majors for Straight 10% U.S. Tax 





Walker’s Reunion 





Chicago, June 25. 

Former N. Y. mayor Jimmy 
Walker, who first organized the 
New York independent exhibit- 
ors, flew here to preside at the 
finale banquet of Allied. 

Besides toastmastering, it was 
in the nature of a general re- 
union. 


Sears-Roebuck Gag, 
Giving Away Coupons, 
- 7. e 
Spreading in Philly 
Philadelphia, June 25. 

Encouraged by the results of the 
third week of its experimental give- 
away stunt at six local nabes, Sears- 
Roebuck will initiate the coupon 
gimmick at its first out-of-town the- 
atre next week. On July 1 patrons 
of the Park, Highland Park, Pa., will 
begin receiving the free coupons that 
are good at their face value at all 
Sears-Roebuck stores and for mail 
order purchases. 

Before the end of the summer at 
least 10 additional theatres in as 
many towns in eastern Pennsylvania 
will be added to the merchandising 
campaign according to Robert Bo- 
gatin, local rep for S-R. Eventually 
it is expected that the stunt will be 
spread to cities in all parts of the 
nation. 

Popularity of the gimmick coupons 
started slowly according to the man- 
agers of the charter six houses. Peo- 
ple were at first skeptical of the 
value of the ducats that come in 
denominations from lc to 5c. They 
thought there was some catch to it. 
When their skepticism was worn 
down the populority the ‘coupon 
nights’ topped those of the usual ‘dish 
nights,’ it was reported. 

Exhibs buy the coupons at face 
value from Sears. The store pays the 
expense of newspaper and poster ad- 
vertising and exploitation. 

















‘Book Night’ Suit 
Application for a temporary in- 
junction against Price Theatres Pre- 
miums Corp. and Jacob Price, by 
Premium Promotion Syndicate, Inc., 
was denied in N. Y. supreme court 
last week. Justice Peter Schmuck 
opined that while the two schemes 
called ‘Encyclopedia Night’ used the 
same name, there was nothi..z to in- 
dicate anything but a legitimate 
business rivalry in the action. 
Plaintiff seeks $25,000 damages, 
asserting it devised the disputed 
scheme, sold its idea to theatres to 
be used for attracting customers, and 
that the defendant infringed. 


LLOYD, SKIRBALL CLOSE 
SIX-PIC DEAL WITH U 


Hollywood, June 25. 
With the completion of ‘The How- 








; ards of Virginia,’ Frank Lloyd and 


Jack Skirball change their corpo- 
rate name and move from the Gen- 
eral Service studio to Universal un- 
der a contract calling for six pic- 
tures in two years. 

New corporation is Frank Lloyd 
Productions. The old Frank Lloyd 
Pictures, Inc., was organized solely 
to make one film, ‘The Howards,’ 
for Columbia release. First job un- 
der the U deal is slated to start 
around Oct. 1. 





TERRY STUDIO'S TIME OFF 


Terry-Toon prant at New Rochelle, 








Chicago, June 25. 

Allied independent exhibitors, in 
convention here last week, set up a 
Bureau of Information to work na- 
tionally for the dissemination of 
vital industry information for all 
indie members. 

Specifically, this points to the in- 
terchanging of information among 
Allied members as to sales policies 
of the film companies, deals on film 
accessories, on unions and labor 
problems, on theatre design and 
building, on the many items and fac- 
tors that concern theatre operation. 
It means that if indie theatres in one 
section of the country hit upon some 
new plan for increased business or 
make a new type of deal with some 
distributor, that their fellow exhibi- 
tors in other parts of the country will 
be informed of the situation and will 
be able to guide themselves accord- 
ingly. 

Real battle has developed over the 
new admission tax now being de- 
cided upon by Congress, and it is 
this proposed tax which brought 
about another key resolution, that 
Allied members pledge ‘full coopera- 
tion to the Government in solving the 
problem of raising revenue to meet 
the existing emergency; that in re- 
vising the Federal admissions tax 
we fee] that the Congress should not 
depart from the general policy of 
placing the burden on those best able 
to pay; that the House formula for 
admission taxes contained in the De- 
fense Tax Bill exer-plified that prin- 
ciple and was equitable and just to 
all classes of theatres; that we re- 
sent the efforts of the Hays Associa- 
tion before the Senate Finance Com. 
mittee to secure special consideration 
for the high admission chain theatres, 
which already enjoy special favors in 
the distribution of film and to cast 
an undue burden on the low admis- 
sion independent theatres which are 
the low income group, and whose 
patrons are in the low income group; 
that the amendments adopted by the 
Senate following this effort by the 
Hays Association violates the basic 
principle of placing the burden on 
those best able to support it; that 
this is demonstrated by the fact the 
average admission in. independent 
theatres is slightly over 20c, which 
will carry a tax in excess of 10%, 
whereas the higher admissions usu- 
ally break at the decimal point and 
will carry the flat 10%; that the 
Senate amendment casts a serious 
burden on’ the neighborhood and 
small town theatres and taxes all 
child movie-goers; 

‘Therefore, we respectfully peti- 
tion the Senate and House of Repre- 
sentatives to restore the House for- 
mula reducing the exemption to 30c’ 


Pan On Skouras 


This resolution led to plenty of 
fireworks, particularly in that the 
name of Spyros Skouras came into 
the picture, with Allied leaders as- 
serting that Skouras was one of the 
persons who spoke to members of 
the Finance Committee. 

When Skouras heard of this he 
wired to Allied officials in protest 
and stated that ‘I met Mr. Myers 
(Abram Myers, counsel for Allied) 
in Washington last week in an 
attempt to enlist his aid in the be- 
lief that the plan to be presented to 
the Senate Finance Committee was 
in the best interests of the entire 
industry and particularly the small- 
town operators. Mr. Myers was fair- 
ly well impressed with my presenta- 
tion, but in justice to him he ad- 
vised if I would contact him the next 
morning he would give me his reac- 
tion. He telegraphed me in New 
York the next morning (Thursday) 
that he was not in favor of the plan. 
For the express purpose of seeing 
Mr. Myers I returned to Washing- 
ton by plane that afternoon, but un- 


‘fortunately was unable to see Mr. 


N. Y., will shut down for about a | Myers and was referred by his sec- 


month this summer while whole staff 
of about 100 goes on summer vaca- 
tion. Studio reopens July 15. 


Paul Terry cartoon comedy staff | 
expects to have three shorts, two in | 


color, ready for release by 20th-Fox 
when vacation period begins. 


retary to Mr. Cole (Col. H. A. Cole, 
president of Allied). I then dis- 
cussed this subject with Mr. Cole 
and gave him my views. The plan 
was presented to the Senate Finance 
Committee on Friday, which was 
(Continued on page 21) 
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+ FILM SHOWMANSHIP 








Chides Exhibs 
On Exploitation 


» # 


By John C. Flinn 


Fortified with some convincing facts and figures, 
Frank Freeman, production head of the Paramount 
studio, in a discussion during the past week in New 
York, expressed the opinion that the film industry is 
‘at the crossroads,’ a figure of speech he used several 





And Pix S.A. Slant 


New. York, June 10. 
Editor, Variety: 

Theatre manager Ken Woodward's 
advocation of more s.a. in films, 
which appeared in the June 5 issue, | 
certainly need not have been so, 
pessimistic. For a glance at the) 
product announcements of major) 
siudios in regard to the coming sea- 
gon, as well as a study of some of, 
the current and recent films to come, 
out of Hollywood, definitely shows 
that the Hays office is at long last 
admitting that the public is evidently 
‘old enough to know such things.’ | 
And, of course, the film fans love | 
it—an emotion that guarantees 
merry tinkling sounds at the box- 
office. 

For instance, New York film view- | 

rs are having the time of their lives | 

ith the current ‘My Favorite Wife,’ 
judging by the roars and giggles 
that are filling the Music Hall nightly. 
This latest in the cycle of ‘smart, 
sophisticated comedies’ includes sev- 
eral scenes and situations that in 
the past would be classified in the, 
‘there ain’t no such thing’ depart- 
ment. In fact, this type comedy 
proves even better than those pic- 
tures of the era before producers 
were forced to keep their stuff clean 
and pure. Of course, there is noth- 
ing smutty about this type of com- 
edy, yet up until recently the cen- 





times to make his point that Hollywood production 
costs and domestic film rental returns are far out of 
step. So far, in fact, that some radical readjustments 
of exhibition policies are vitally necessary, as are also 
production economies, if the two lines of income and 
outgo are to converge. 

Freeman is not an exhibitor theorist. His extended 
career in films until about two years ago was in the 
theatre field exclusively. More recently he has grappled 
with the production problem, a task ‘of assembling ex- 
pensive showmanship ingredients into celluloid. What- 
ever preconceived ideas he may have possessed before 
he went to Hollywood, he views the production func- 
tion with profound respect for the general high stand- 


| ard of earnest executive and creative talent which 


operate there. He is inclined rather to the opinion 
that methods of exhibition will have to be more rad- 
ically changed to meet existing Hollywood film costs 
than that satisfactory productions can be turned out 
on substantially lesser budgets. Popular stars, the out- 
standing and capable directors and the truly creative 
writers command, and under prevailing conditions get, 
extravagant compensation for their work. There is 
further opportunity for studio savings, he said, in bet- 
ter executive management that will eliminate wastes 
by entering into fewer speculative obligations. The 
Paramount and other major studios, he said, have 
purged themselves of unproductive personnel. What 
he says about general conditions bears extra weight 
because he is president of the Producers Association. 

But the problem remains that the loss of foreign film 
rentals, due to European war, places on the American 
theatre operator the whole load (or almost) of the 
Hollywood bill. And Freeman is frank and earnest 
in his opinion that something drastic will have to be 
done in the exhibition field to increase boxoffice re- 
ceipts to the level where the returns on the films will 
pay off prevailing negative costs. 


$2,000,000 WORTH OF FILM FOR 23c. 


He points out that double billing of two first class 
pictures and a general average of admission prices that 
is less than 25c. are factors which are retarding suc- 





sors have been hacking films for no 


other reason than they thought that | 
the public must be protected from | 


sin, etc. 

To get statistical, other films that 
contain just what Woodward pleads 
for are ‘Too Many Husbands,’ ‘Doc- 


tor Takes a Wife,” ‘Remember the | 


Night,’ ‘Honeymoon in Bali.’ ‘His 
Girl Friday,’ ‘Primrose Path,’ ‘Water- 
loo Bridge,’ and, of course, ‘GWTW.’ 
And what is more, they did, and are 
doing, right well at their duty of 
filling theatre seats—the most con- 
crete proof that the paying public 
eats this stuff up in large doses. In 
addition, a glance at the current 
crop now playing here in Broadway 
first run houses finds practically 
everyone of them has at least one 


(Continued on page 18) 


BOB LIVINGSTON DOPES 





A SOLUTION FINALLY 





cess. And an even greater cause for concern, he says, 
is that exhibitors, both affiliated and independent, are 
falling down badly in showmanship and salesmanship. 
They are depending too much on the producer, who 


| finds himself in the spot where he must invest not only 


' 


| in the film but in the public promotional campaigns, 
thus creating an uneven distribution of the financial 
| load. And then there are many pictures (he gives the 
| name of a few) which possess excellent entertainment 
| qualities but are deficient in star names. Instead of 
| challenging exhibitor ingenuity, these pictures are 
| condemned without a fair chance at first runs, or are 
| shown without any exploitation assistance which might 
| intrigue potential customers. 

‘Under current conditions of exhibition, a ceiling for 
| film rentals has been reached,’ he said. ‘Eliminating 
| ‘Gone With the Wind’ and ‘Snow White,’ both of which 
| were shown at advanced admissions everywhere, the 
| top domestic return on a smash picture cannot exceed 
| $2,700,000. Pictures that have grossed that figure can 

be counted on one hand. Excellent films may reach 
$1,600,000. The rest fall below that figure. So the 
| problem that faces us can be very simply stated. With 
| the foreign returns clipped to almost nothing, it is 
' necessary that a picture must gross in the American 
market one and one-half times its negative cost before 


it breaks even on the expense of production, prints, 
distribution and advertising.’ 

Although thoroughly familiar with exhibition, Free- 
man was reluctant to suggest specific remedies that 
will result in lifting boxoffice returns, except to ex- 
plain that Paramount has abandoned its group of low- 
est cost films of the $200,000 bracket, and is spreading 
the sum represented by these films over the remaining 
pictures of the schedule. Thus, he declares, they have 
found the means to add Technicolor to several addi- 
tional pictures where color will enhance entertainment 
values, and have been able to hire better known play- 
ers and more competent directors. A better group of 
films should reap their own reward, but the studio’s 
effort will be ineffective, he says, unless exhibitors 
wake up, take their end of showmanship seriously and 
advertise the product. 


‘EXTRA’ ADVERTISING’S KICKBACK 


Freeman cannot be ignorant of the system which has | 


been slowly in progress for the past dozen years and 
more recently has gained impetus by which film dis- 
tributors have usurped in part, if not wholly, the ex- 
hibitor advertising function. Hundreds of first-run 
accounts have been lulled into exploitation indolence 
since distributors started to portion out small sums for 
so-called newspaper cooperative campaigns. At its in- 
ception the plan was not without merit, and to a de- 
gree there was good reason and tradition in the ar- 
rangement that a film, booked on a percentage basis, 
should participate in ‘extra’ advertising. 

But it is a fact known to everyone in distribution 
that as competition for playdates increased, the ‘extra’ 
advertising appropriations became inducements for 
early bookings, the distributors kept increasing the 
antes, and score of theatres, both affiliated and inde- 
pendent, reduced their normal exploitation budgets. 
The amount of the cooperative advertising campaign 
allowance has become an important consideration, in 


many instances carrying quite as much weight as the, 


film itself. 

Individual appropriations for films handled by one 
of the national distributors have reached an average of 
$40,000 per picture, with instances of as much as $75,000 
spent under the cooperative kick-back. 

It is silly to deny the owner of a film the privilege 
of spending his own money to advertise it as he sees 
fit, but it might be pointed out that so long as he in- 
tends to lay it on the line the exhibitors are not likely 
to persuade him to the contrary. 

The fact is, that film showmanship is a very person- 
alized performance, and a theatre which indulges itself 
in the luxury of cooperative campaigns to the exclu- 
sion of individual exploitation, soon falls into a state 
of coma, superinduced by boiler-plate newspaper ads 
prepared by some advertising agency. Every picture 


is the ‘greatest,’ every star is the ‘biggest,’ every story | 


is the ‘best’. After the public has read 10 such adver- 


tisements in a row, some of the customers begin to | 


have their doubts. 

There’s no use under-estimating the soundness of 
Freeman’s analysis of the current problem which -is 
closing in on the industry from all fronts. And there 
is no reason to doubt the ability of the country’s ex- 
hibitor-showmen to solve the conundrum prov:ded: 

There are hundreds of experienced theatre managers 
who, under the present system of big circuit theatre 


operations, are scarcely more than janitors, regimented | 


to carry out orders from headquarters with little or 
no opportunity to use their own showmanship judg- 
ment in handling and booking films. Take off the re- 


strictions, broaden their responsibilities, reward their | 


initiative and the problem which worries Freeman, 


and Hollywood, will be solved. 
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Burke Resigns 
Par NW; Other 
Theatre Items 


Minneapolis, June 25. 

Barry Burke, Twin City district 
, manager for the Minnesota Amus. 
| Co. (Par) the past seven years, has 
resigned to embark in business for 
himself, succeeded by Charles B, 
Stiff, who has been the chain’s South 
Dakota district manager. Eurke’'s 
new venture not yet disclosed. 

Minnesota Amus. will consolidate 
one portion of South Dakota into its 
northern Minnesota district and an- 
other into the southern Minnesota 
division. Al Anson and Harry French 
are managers of the two districts. 

Burke’s departure makes a total of 
three important Minnesota Amus. 
executive posts vacated within a few 
months. L. J. Ludwig, who assisted 
John J. Friedl in managing the cir- 
cuit, resigned to enter the film trailer 
| business here and Mike Mayan, Twin 
| City suburban district manager, died; 
In the interest of economy the Lud- 
wig and Mayan posts are remaining 
unfilled, their former duties being 
shifted to other shoulders. 

As a further economy move, the 
Minnesota Amusement company has 
been reducing its advertising de- 
| partment staff substantially. The 
latest to receive notice are Ralph 
, Stitt and Everett Olson. 


| 














New Yorkers on the Move 
Clark Brown, Paramount’s tax ex- 
pert, planed to Arizona on company 
business. 
| James Roosevelt flew into New 
| York Sunday (23) for a brief visit, 
| following stopover in Washington. 
| Ed Peskay, Hal Roach’s eastern 
| rep, back from the Coast. 
| Cresson E. Smith left for Minne- 
|; apolis Sunday (23) on RKO sales. 
Walter Branson, RKO’s Chicago 
district, blew into“town to huddle 
with Ned Depinet and Andy Smith. 
Harry Gold back Monday (24) 
after flying trip to Dallas. 








Col. Cole’s Accessery Side Line 
Chicago, June 25. 
| Col. H. A. Cole, president of Al- 
‘lied Theatre Owners Association, 
'has taken up a sideline interest in 
the theatre accessory business. 
| With A. W. Lilley, also of Texas, 
, Cole has taken over the rights to 
| a new type of changeable sign mar- 
| quee and announcement board. The 
, letters give the impression of being 
| individual neon lights but are not. 
Herb Elisburg, for years publicity 
,chief and district manager for 
| Essaness circuit, resigned to go into 
|} exhibition on his own. Has taken 
over the downtown Sonotone, which 
has been a foreign fil’: sure-seater, 
redubbing it the Studio. 





Miller’s Acquisition 
Talco, Texas, June 25. 





| decided to make an_ independent 


| survey of her own, questioning wo- | F.&M., St. Louis, Price 


| The Talco here has been leased 


Films Win Over Rabo 


Lincoln, Neb., June 25. | 


R. R. (Bob) Livingston, manager- 
owner of the independent subse- 
quent run Capito] here, has always 
managed his theatres from the curb, 
walking up and down in front of the 
house, with one or both eyes on the 
b.o. Since he’s been in the show biz 
Wreabouts well nigh 32 years, the 
guard-mount tactics are becoming a 
bit wearing at his insteps. So he’s 


thinking about going to the city| 


council, to get a permit to fix up 
a bench right at the curb where he 
can sit and rest his puppies. At- 
tractiveness of such a stunt to street 
loungers has Livingston worried, 
however, he figuring every time he’d 
want it, some loafer would be chew- 
ing his cud and occupying it. He 
finally fitured it out, and will label 
it with this sign: 

‘This is Bob Livingston's seat, re- 
served for the manager of the Capi- 
tol] theatre. He 
SIDE for you.’ 


‘Maryland’ Gala Preem 





has 824 seats IN- | 


| With Feminine Public 
| New Survey Reveals 


| 
| 





For the average woman, motion 
pictures furnish a more 
source of entertainment than the 
redio. Moreover, if most women 
had to choose between a film they 
greatly wished to see and their 
favorite radio program—provided 
they could see the picture only at 
the time the favorite program was 
on the air—they would choose the 
film. ! 
| Such is the composite opinion of 
a wide cross-section of American 
| women on two points presented for 
| their consideration in a survey of 


the feminine viewpont toward mo-| 


tion pictures recently completed by 
the Agnes Mengel Grew Asscciates, 
in New York. : 
Head of this all-women organiza- 
tion, set up to carry on research 
solely in the woman's’ market 


'throughout the country, is Agnes 


Set for Baitimore Mengel Grew, who has been asso- 





Brenda Joyce and Richard Greene 


, ciated with picture industry 
'for the past 20 years. Her survey, 
, she declares, is the first of its kind 


satisfying | 


stitute of Educational 


(Par) | 











a 





wil} attend the world premiere of | ever conducted independent of the 
Darryl Zanuck’s new Technicolor , industry itself by anyone thoroughly 
picture, ‘Maryland’ at the New and | conversant with the industry’s prob- 
Centre, Baltimore, July 10. The two lems, and for this reason she believes 
20ih-Fox stars will go direct from | the information it has turned up to 
Hollywood to Baltimore for the be unique in its value and signifi- 
festivities in connection with the cance. 
first showing of the picture. many! Spurred on by a conviction, which 
scenes of which were filmed in Mary- ' grew up through her years of ex- 
land. | perience, that the film ind stry 
A typical Hollywood premiere is, not taking full advantage of 
being arranged by Morris Mechanic, | potential service that could 


the 
be 


managing director of the two thea- | rendered it by the women of the 
tres, in cooperation with 20th. - ;country, Mrs. Grew some time ago 
pas oe i. Pet 
5 - rite ° a ® A tea 


| 10,000 Philadelphia guides to dele- 


was | 
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|men on all the points she believed 
ito be of the greatest interest to the 
'makers and distributors of motion | 
pictures. As a result, she and her | 
associates, have assembled and an- 
alyzed the answers of women in 
every walk of life to a list of ques- 





tions which sought in straightfor- 
ward fashion to find out where in| 
the opinion of the average American ! 
woman, motion pictures were failing | 
to give them what they wanted and | 
what might be suggested to better | 
aid them in their service to the pub- | 
lic. In evaluating and analyzing 
their assembled data, Mrs. Grew’s | 
group has the advice of Dr. Irving | 
Lorge, executive director of the In- | 
Research of 
Teachers’ College, Columbia Univer- 
Sity. 

One of the major points on which | 


versus radio entertainment. In an- 
swer to the question: ‘Do you think 
that radio furnishes better enter- 
tainment from the woman’s view- 
point than motion pictures?’ a little 
over 87 per cent of the women voted 
‘No.’ 





WB’s GOP Trailer 


Philadelphia, June 25. 
Stanley-Warner distributed nearly 





gates to the G.O.P. Convention and 
their guests this week. 


the women were queried dealt with | 
their attitude toward motion picture | 





The pamphlets tell where to go 
and how to get there in and around 
Philly. Oddly enough, the amuse- | 
ment section carries the names of, 
only S-W theatres. 
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Revamp to Buck New 
Wehrenberg-Kaimann Co. 





St. Louis, June 25. 
Fanchon. & Marco has 
the policy, effective Thursday (27), 
of the St. Louis and Missouri the- 
atres, the former not to open for the 
early birds except on Saturday and 
Sunday. Under the new setup the 
St. Louis will replace the Missouri 
as the subsequent run theatre and 
will play talkers after they have 
been shown at the 5,000-seater Fox 
and the Ambassador, downtown de- 
luxer. Opening ai § p. m., the price 
scale at the St. Louis will be 20c. 
until 6 o’clock and 25c¢. at night. 
The weekend scale will be 20-35c. 
The Missouri will play sleugh films 
at 20-35c. 
The scales to be put into effect at 
these houses will offer stiff compe- 


tish to the nabes, new policy, etc., | 


being an answer to the merger two 
weeks ago of the 25 nabes owned by 
Fred Wehrenberg, prez of WPTOA 
of eastern Missouri and southern II- 
linois, and Clarence Kaimann, vet 
exhibs, under the banner of the 
Greater Independent Circuit. Weh- 
renberg and Kaimann are huddling 
with 35 other indie exhibs to enlist 
their membership in the new or- 
ganization. 





Katsaris’ Drive-In 
Corpus Christi, June 25. 
The Texas Drive-In Theatres, op- 

erated by Nick and Peter Katsaris 
here, opened a new drive-in at 
Houston. Gene Lacey, who formerly 
managed the house here, in charge 
of the new unit. 


a 


a aa 


switched | 


| by Theo Miller, who operates several 
| small houses in the state, from the 
| Jefferson Amus. Co. (Par) which 
formerly operated the house. 

Miller now operates three houses, 
the others being at Quitman and 
Emory. 
| 





Theatre’s Bldg. Jam 

Woodsfield, O., June 25. 
The Monroe theatre here which 
| was completed in the last six months 
and has been operating only a short 
| time, has been ordered to suspend 
| operations until building require- 
| ments are met, announced Ohio In- 
dustrial Relations Director George 
Strain at Columbus. 





Frank Kershaw’s F.P. District 
Regina, Sask., June 25. 
Frank H. Kershaw, former v.p. 
}anl g.m. of Western Theatres, Ltd., 
Winnipeg, appointed district man- 
ager of Alberta dist ict for Famous 


| Plavers-Canadian, and will reside 
| in Calgary. 
W. V. Bill’) Novak manager of 


| Capitol for past two years and the 
| Met for one year, left for Winnipeg 
(Continued on page 24) 





Promotional Survey On 
RKO ‘American Way’ 


A promotional survey to determine 
_the feasibility of producing ‘The 
| American Way’ film by RKO, which 
holds the rights, is being made by 
the recently formed American Way 
Publicity Associates, Inc., of New 
| York. Survey will include a ques- 
| tionnaire of patriotic organizations, 
among others, through newspapers, 
radio and magazines. 
| Basie purpose of the corporation 
‘will be to promote everything ad- 








| vancing American ideals.’ 
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Juves Give ‘Ghost -Ebsens 316, Chi; 
Flight’ Bowes Unit $18,500, ‘Susan’ 
Okay $11,000, Wind’ Gets Reprieve 








Coleags. oy 25. 
st an ordinary week in the down- 
ule sector of Chicago currently, 
with no high aoe but nothing dis- 
mal, either. forthy of comment is 
the renewed vitality of Gone with 
the Wind’ at the Woods now that the 
closing notice is up. Announced to 
close last week, the picture suddenly 
shot up into big-time coin once more, 
resulting in a decision to hold for 
at least another week. Now slated 
to close on Thursday (27), but may 
decide to hold longer should busi- 
ness continue at present high cli »! 
which is bringing better than $5, 
weekly rental to Metro-Goldwyn- 
Mayer. 
Major Bowes amateur show at the | 
State-Lake is proving a worthy box- 
office item, and is turning in a ses- 
sion of neat profit for the house, 
which has recently gone for a long 
flurry of band bookings for its stage. 
Chicago has ‘Ghost Breakers 
which indicates plenty of highschool 
appeal, but the matrons and the 
older patrons are not rushing the 
boxoffice. Bob Hope 1 is con- 
centrating on the under-21 mob, and 
this group turned in the bulk of the 
coin over the weekend, but with the 
finish of the weekend holiday these 
kids went back to school and trade 
is on the droop. ; 
" Oriental holds ‘Favorite Wife’ for 
a second week, the original booking 
being for a flat fortnight stay. Offer- 
ing turned in a fine initial session 
and indicates continued strength. 
Estimates for This Week 
Apollo (B&K) (1,200; 35-55-65-75) 
—‘Waterloo’ (M-G). Moved here 
from a fortnight’s engagement at 
the United Artists and looks for okay 
$5,500 currently. Last week ‘Rus- 
sell’ (20th) wound up a three-week 
loop stay to mild $3,800. 
Chicago (B&K) (4,000; 35-55-75 )— 
‘Ghost Breakers’ (Par) and stage 





show, Buddy and Vilma _ Ebsen 
headlining. Film is indicating high- 
school appeal, but no _ general 


strength among the adult ticket buy- 
ers. Maybe $31,000, okay, but not 
up to expectations. Last week ‘Tor- 
rid’ (WB) slowed down at finish to 
satisfactory $30,200, with Ethel 
Waters on stage. 

Garrick (B&K) (900; 35-55-65-75) 
—‘Four Sons’ (20th). Doesn’t look for 
much more than $3,000, meek. Last | 
week ‘Adventuress’ (20th) was in| 
same groove at $3,200. 

Oriental (Jones) (3,200; 35-55-65) | 
—‘Favorite Wife’ (RKVU) and Bill 
Bardo band unit on stage. Second 
week for entire combination. Show- 
ing good $18,000 currently after 
snagging satisfying $27,900 last week. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Torrid’ (WB). Moved here 
from the Chicago and going through 
to fair $6,500. Last week ‘My Son’ 
(UA) held its second loop session 
to similar $6,300. 

State-Lake (B&K) (2,700; 25-40)— 
‘Flight Angels’ (M-G) and Major 
Bowes Amateur unit on_ stage. 
Bright $18,500, best in some weeks. 
Last week ‘Gangs’ (Rep) and Ozzie 
Nelson band unit on stage, fair 
enough $17,100. 

United Artists (B&K-M-G) (1,700; 
35-55-65-75 )—‘Susan’ (M-G). Get- 
ting almost solely femme play and 
heading for bright $11,000 on initial 
stanza. Last week ‘Waterloo’ (M- 
G) wound up a fortnight to $7,200, 
SO-so. 

Woods (Essaness) (1,200; 75-$1.10- 
$1.50)—Gone’ (M-G) (22nd and 
final week). On closing notice last 
week zoomed to capacity and turned 
in a brilliant $10,400, far beyond ex- 
pectations, which called for more 
time. Currently going to healthy 
$8,000, which indicates possible ad- 
ditional time. , 


‘SUSAN’ 126, ‘GHOST’ 
$7,500, PROV. BETTER 


Providence, June 25. 

Slight spurt in biz was noticeable 
this week, with ‘Susan and God’ at 
Loew's State, and ‘The Ghost Break- 
ers at Strand looking slightly more 
Optimistic. ‘Saturday's Children’ at 
Majestic very weak. 

__ Estimates for This Week 

Carlton (Fay-Loew) (1,400; 25-35- | 
50)—Mortal Storm’ (M-G) and 
Over Moon’ (UA) (2d run). Fairly 
Steady pace promising good $2,500. 
Last .week, ‘Brother Orchid’ (WB) 
and ‘Murder Air’ (WB) (2d run), 


ditto. 

., Fay’s (Indie) (2,000; 15-25)— 
Lucky Cisco Kid’ (20th) and ‘This 
Oath (Ind). Unable to get going 
since switch from vaudfilm policy 


and looking for only so-so $2,500. | 














' 


(RKO) Coe Mesa City’ | 
an ‘ e , 

fair $2,900 Sle Destiny’ (RKO), | 
ig ualestic (Fay) (2,200; 25-35-50)— 
geurday’s Children’ (WB) and | 
lege. Lady’ (U). Unusually slow 
at $5,000. ‘Last week, ‘Four Sons’ | 


(20th), ‘Loy , 
$5,000, ve, Honor Baby’ (U), weak | 


State (Loew) (3,200; 25-35-50)— | 


‘ORCHID’ 23G, B’KLYN 


‘My Son’ Disappointing $17,000 — 
‘Russell’ H.O. Okay 








Brooklyn, June 25. 
Drawing most biz this week is 
‘Brother Orchid’ at Fabian Para- 
mount. ‘My Son, My Son’ is disap- 
inting at Loew’s Metropolitan. 
ubian Fox with ‘Mad Men of Eu- 
rope’ and ‘Crooked Road’ getting 
break at b.o. after Fox’s newspaper 
copy on ‘Mad Men’ tied up neatly 
with fron: page news. RKO Albee’s 


| second week of ‘Lillian Russell’ okay. 


Estimates for This Week 

Albee (3,274; 25-35-50) — ‘Russell’ 
(20th) (2d wk) and ‘Courageous Dr. 
Christian’ (20th). Will wind up with 
fair $14,000. Last week, ‘Russell’ and 
‘Girl 313’ (20th), fine $18,000. 

Fox (4,089; 25-35-50)—‘Mad Men 
Europe’ (Col) and ‘Crooked Road’ 
(Rep). Breezy copy in dailies will 
result in okay $15,500. Last week, 
‘Typhoon’ (Par) and ‘Biscuit Eater’ 
(Par), fair $16,000. 

Me#@ (3,618; 25-35-50)—'My Son, My 
Son’ (UA) and ‘Conga Nights’ (U). 
Disappointing $17,000. Last week, 
‘Mule Team’ (M-G) and ‘Little 
Mothers’ (M-G), quiet $15,500. 

Paramount (4,126; 25-35-50) — 
‘Brother Orchid’ (WB) and ‘All 
Flesh’ (Par). Good pair leading 
town to tune of nifty $23,000. Last 
week, ‘Torrid’ (WB) and ‘On Own’ 
(20th) (2d wk), uneventful $14,500. 

Strand (2,870; 25-35-40) — ‘Island 


Doomed Men’ (Col) and ‘Old Mis- 
souri’ (Rep). Quiet $4,000. Last 
week, ‘Nazi Spy’ (WB) and ‘Take 


This Oath’ (Ind), weak $4,000. 


FLESH UPS DET: 
‘SANDY'-MILCER 
$30,000 


Detroit, June 25. 
(Best Exploitation: Fox) 

Stage shows copping the attention 
here, with the Fox getting the play 
this week via Glenn Miller’s orches- 
tra. Restoring vaudeville in the big 
downtown houses for the summer 
months has been paying profits. 

Most of the bills, all duals, are 
looking to average boxoffice while 
the Fox, with Glenn Miller, takes off 
the cream. Latter house sold its 
stage show with one of the favor- 
ite devices of getting band’s re- 
cordings and announcements of 
its appearance liberally spotted on 
record radio programs, plentiful 
with some stations here after mid- 
night. Added to this were tie-ups 
with about 1,500 Chesterfield dis- 
play windows throughout the city. 


Estimates for This Week 


Adams (Balaban) (1,700; 30-40)— 
‘Mad Men Europe’ (Col), ‘Girls 
Road’ (Col), and Teleflash Hour. 
Looking for a fair $5,500. Last week, 
‘Four Sons’ (20th) (2d run) and 
‘High School’ (20th), $6,000, okay. 

Fox (Fox-Michigan) (5,000; 30 40- 
55)—‘Sandy Lady’ (U) and Glenn 
Miller band on stage. Headed for a 
big $30,000. Last week, ‘Lone Wolf 
Lady’ (Col) and Rochester, Betty 
Hutton, and Frankie Masters band 
on stage pulled a nifty $23,000. 

Michigan (United Detroit) (4,000; 
30-40-55) — ‘Favorite Wife’ (RKO) 
and ‘Those Days’ (Par). Moving 
toward a good $14,000. Last week, 
‘Brother Orchid’ (WB) and ‘Girls 
Broadway’ (M-G) came out with a 








dull $11,000. r 
Palms - State (United Detroit) 
(3,000: 30-40-55)—‘Brother Orchid’ 


(WB) and ‘Irene’ (RKO). This bill 
is the usual pairing of last week’s 
toppers at the Michigan and United 
Artists and shows signs of a good 
$7,500. Last week, ‘Ghost Breakers’ 
(Par) and ‘Edison Man’ (M-G), same 
kind of combination, pulled a good 
$8,000. 

United Artists (United Detroit) 
(2.000: 30-40-55)— ‘Mortal Storm’ 
(M-G) and ‘Opened Mistake’ (Par). 
Hanging up a respectable $11,000. 
Last week, ‘Irene’ (RKO) and ‘Flor- 
ian’ (M-G), $10,000, neat. 


‘Susan’ (M-G) and ‘Beyond Tomor- 
row’ (RKO). Lively interest in this 
one since Ruth Hussey is local girl. 
House looking for snappy $12,000. 
Last week, ‘Mortal Storm’ (M-G) 


and ‘Over Moon’ (UA), nice $13,- 
000. 
| Strand (Indie) (2,000; 25-35-50)— 


‘Ghost Breakers’ (Par) and ‘Light 
Western Stars’ (Par). Paced at 
snappy $7,500. Last week, ‘Women 
War (Rep) and ‘Queen Mob’ (Par), 


weak $4,000. 





First “aan on Broadway 


(Subject to Change) * 





Week ef June 27 

Aster—‘Gone With the Wind’ 
(M-G) (28th wk). 

Capitel—‘Mortal Storm’ (M-G) 
(2d wk). 

Criterion—‘Queen of the Mob’ 
(Par) (29). 

Music Hall—‘Tom  Brown’s 
School Days’ (RKO). 


Paramount — ‘Safari’ (Par) 
(2d wk). 

Rexy—‘Sailor’s Lady’ (20th) 
(28). 


Strand—‘Man Who Talked Too 
Much’ (WB) (29). 


Week of July 4 


Aster—‘Gone With the Wind’ 
(M-G) (29th wk). 


Capitol — ‘Susan and God’ 
(M-G). 
(Reviewed in Variety, June 5) 
Music Halli—‘All This, and 


Heaven Too’ (WB). 

(Reviewed in Variety, June 12) 
Paramount—‘Ghost Breakers’ 

(Par) (3). 

(Reviewed in Variety, June 12) 
Strand—‘Man Who Talked Too 

Much’ (WB) (2d wk). 


BUFF. BUMPY: 
‘GHOST $13,000 


Buffalo, June 25. 

The downtown boxoffice picture 
for the current canto is high-low- 
jack. The active wickets are clock- 
ing up strong tallies, but the dead 
spots are plenty lifeless. ‘Ghost 
Breakers’ at the Buffalo, and ‘Our 
Town’ and ‘Way of All Flesh’ dualed 
at the Lakes and Hipp (all Shea 
houses), are strong. Markers at the 
Lafayette and 20th« Century, both | 
showing twinners, are sub-bottom. 














Estimates for This Week 
Buffalo (Shea) (3,500; 30-35-55)— 
‘Ghost Breakers’ (Par). Climbing 
prettily and will sew up better than | 


tall $13,000. Last week, ‘Susan’ | 
(M-G), maintained fair pace to 
$11,700. - 


Great Lakes (Shea) (3,000; 30-50) 
—Our Town’ (20th) and ‘Gambling 
Seas’ (WB). Riding for _ bullish | 
$12,000. Last week, ‘Four Sons’ | 
(20th) and ‘Chan’s Murder Cruise’ | 
(20th), $6,800, droopy. 

Hipp (Shea) (2,100; 25-35)—‘All | 
Flesh’ (Par) and ‘Tear Gas Squad’ 
(WB). In higher gear and should 
see satisfactory $6,500. ‘Last week, 
‘Earthbound’ (20th) and ‘Gaucho 
Serenade’ (Rep), down to thin $3,700. 


Lafayette (Hayman) (3,300; 25-35) 
—‘Ski Patrol’ (U) and ‘Conga Nights’ 
(U). Slow going, under $4,500. Last 
week, ‘Babies Sale’ (Col) and ‘Three 
Mile Limjt’ (Col), dipped to very 
gloomy $38,300. 


Twentieth Century (Dipson-Basil) 
(3,000; 25-35)—‘Women War’ (Rep) 
and ‘Grandpa Goes to Town’ (Rep). | 
Scrammed after five days. Under | 
$4,000. Last week (25-40) ‘Crooked | 
Road’ (Rep) and Louis Armstrong | 
Cotton Club Revue on Stage, at} 
prices of 25-40, hit nice $12,000. 


‘TURNABOUT’ $4,800 
IN WAR-WEARY PORT. 


| 


i 














Portland, Ore., June 25. 
‘Turnabout’ at Parker's Broadway 
is doing the best new biz this week, | 
with ‘My Favorite Wife,’ a h.o. at the | 
Paramount, still pulling heftily. | 
Comedy seems to be what the cus- 
tomers want, but the ‘fifth column’ | 
line is drawing interest to the) 
Liberty’s ‘Four Sons.’ 


Estimates for This Week 


Broadway (Parker) (2,000; 30-35- 
40)—‘Turnabout’ (UA) and ‘Fugitive 
Justice’ (WB). Dragging the house | 
out of the doldrums to good $4,800. | 
Last week, ‘House Across Bay’ (UA) 
and ‘Sandy Lady’ (UV), fair $3,800. 

Liberty (Hamrick-Evergreen) (2,- | 
000; 30-35-40)—‘Four Sons’ (20th), 
and ‘Queen Mob’ (Par). Doing an| 
okay $3,500. Last week, ‘All Flesh’ | 
(Par) and ‘Adventures’ (20th) failed | 
completely and pulled after four 
days, $1,200 

Mayfair (Parker - Evergreen) (1,-| 
500; 30-35-40) — ‘Brother Orchid’, 
(WB) and ‘Safari’ (Par). Third, 
week for this pair, doing nicely on, 
$2,000. Second week $3,000. 

Orpheum (Orpheum Co.) (1,800; | 
15-25-35 )—‘Hot Steel’ (U) and ‘Gangs 
Chicago’ (Rep) with vaude. Fair | 
$4,000. Last week, ‘Women War’ | 
(Rep) and ‘Young Buffalo Bill’; 
(Rep) with vaude, $3,500. 

Paramount (Hamrick - Evergreen) | 
(3,000; 30-35-40) — ‘Favorite Wife’, 
(RKO) and ‘Lone Wolf Lady’ (Col). ; 
Holding for a strong second stanza 
and $5,000. First week topped the 
burg’s take with $6,500. | 

United Artists (Parker) (1,000; 30-' 
35-40)—‘Susan’ (M-G) and ‘Murder 
Air’ (WB). Last 11 days turned in 
a good $4,500 after $5,000 in the first 
round. 





|tor Takes a Wife’ 


| With ‘Hot Steel’ and the Louis-Godoy 


| tom Raiders’ 


| run), $7,800, small pay. 


| (final) week today (Wed.) after get- 


‘ weather 


B'way Shade Better: ‘Storm’ $35,000 
Good, ‘Safari - Rochester - Skelton 


OK 396, Town 


$70,000 on 2d Week 





(Best Exploitation: Capitel) 


Cool weather and rain provide the: 
answer to a sturdier tone of business 
in some theatres but apparently the 
temporary powder summer took isn’t 
helping in others. On the whole, 
with war nerves reaching the point 
of severe strain, New York’s down- 
town boxoffices are not attracting 
much of a sum total. People, no 
doubt, are taking sedatives, moaning 
in dark corners or getting cockeyed 
instead of going to picture shows. 

‘Mortal Storm,’ highly regarded 
contribution from the Metro studios, 
based on the Phyllis Bottome book, 
is doing well but misses being a 
smash. The signs point to a possible 
$35,000 on the first week at the 
straight-filmer Capitol. It remains 
over. Picture has been well ex-| 
ploited and advertised. 

Another show that is doing well, | 
though again this side of big, is 
‘Safari’ and a stage bill consisting 
of Eddie (‘Rochester’) Anderson, 
Red Skelton, McFarland Twins or- 
chestra and Judy Starr. With a pre- 
view of ‘Ghost Breakers’ tossed in 
last night (Tues.) in winding up the 
first week, the Paramount hit $39,000. 
Most of the draw is attributed to the 
stage show. Holdover begins to- 
day (Wed.). 

Music Hall, Roxy and Strand are 
on holdovers with first-runs, while 
Loew’s State has Horace Heidt on a 
second stanza, plus ‘Buck Benny 
Rides Again’ (2d run). Last week 
Heidt had ‘Strange Cargo’ with him 
but in substituting pictures, he still 
isn’t getting anywhere with his 
costly in-person show. Last week 
the State failed to get to $20,000, 
barely breaking even, while this 
week at what looks like no more 
than $15,000, the house goes into the 
red. It’s something that seldom hap- 
pens to the astutely-operated State. 
Heidt, on a two-week booking, got 
$11,000 the first seven days, and will 
receive $10,000 on the holdover. 

‘Brother Orchid’ and the Jimmy 
Dorsey-Maxie Rosenbloom combina- 
tion is holding pretty close to the 
pace set last week. This is also true 
of ‘Our Town’ at the Hall and ‘Doc- 
at the Roxy, 
though latter is quite disappointing 
on the 14-day run. ‘Doctor’ got 
$32,500 last week (Ist) and this week 
(2d) will be about $27,500. 

Strand looks to approximately 
$23,000 this week (3d), which, added 
to $28,000 on the second week 
and $40,000 the first, provides a 
total for ‘Orchid’-Dorsey-Rosenbloom 
that represents satisfactory profit. 

‘Our Town,’ winding up its second 
week tonight (Wed.) at the Hall, 
will check out at $70,000 or so, fol- 
lowing an initial seven days’ receipts 
totaling $78,000, for a fair amount of 
black, albeit somewhat under hopes. 

Criterion is doing pretty well with 
‘Phantom Raiders,’ perhaps $8,500. 








fight pictures the Rialto appears 
about $6,000, fairish. Globe is on 
the blue side with ‘Lucky Cisco Kid,’ | 
less than $5,000. 

Estimates for This Week 


Astor (1,012; 75-85-$1.10-$1.65-$2.20) | 
—‘Gone’ (M-G) (28th week). Last | 
week (27th), $7,800, as against $7,900 | 
the prior (26th) week when the half- | 
year mark was hit. 

Capitol (4,520: 25-40-55-75-$1.10- | 
$1.25)—‘Mortal Storm’ (M-G). Re-| 
ceived excellent notices and getting 
word-of-mouth but at $35,000 or 
thereabouts not in the smash di-| 
vision on takings, though this is con- | 
siderable profit. Holds over. Last | 
week, second for ‘Edison, Man’ 
(M-G), under $15,000, very disheart- | 
ening. 

Criterion (1,662; 25-40-55)—‘Phan- | 
(M-G). Brought in 
Saturday (22) and doing over aver- 
age for this small-seater, $8,500 or | 
close. ‘Gangs of Chicago’ (Rep) | 
went 10 days, scoring $11,000, good. | 

Globe (1,700; 25-35-55 )—‘Cisco Kid’ | 
(20th). Won't get $5,000, poor. Last | 
week, ‘Lone Wolf Meets Lady’ (Col), | 
only $3,500, brutal. 

Palace (1,700; 25-35-55) — ‘Satur- | 
day's Children’ (WB) and ‘Dark 
Command’ (Rep), both 2d_ run, 
dualed, plus Louis-Godoy fight films. 
Two recent Broadway 6 first-runs, 
which played in ‘A’ stage-show 
houses, are coupled this week but 
they are doing nothing, only ahout 
$7,200. Last week, ‘Russell’ (20th) 
(2d run) and ‘Girl in 313’ (20th) (1st 


Paramount (3,664; 25-35-55-88-99) 
—‘Safari’ (Par) and, on stage, Eddie 
(‘Rochester’) Anderson, McFarland | 
Twins, Red Skelton and Judy Starr | 
(2d week). Inaugurates second 


ting $39,000 the first seven days, end- 
ing last night (Tues.), good business 
these days. Last week, ‘Way of All 
Flesh’ and Harry James, Hattie Mc- 
Daniel, Bea Wain, Ebsens, on the 
holdover only $19,000, sad. 

Radio City Music Hall (5,980; 40- 
60-84-99-$1.65)—‘Our Town’ (UA) 
and stage show (2d-final week). 
Holding a pretty good pace with 
breaks, but still under! 





| der Air’ (WB). 


hopes at $70,000. First week was 
$78,000, also disappointing. On the 
two weeks, however, okay profit. 
‘Tom Brown’s School Days’ (RKO) 
tomorrow (Thurs.). 

Rialto (750; 25-40-55)—‘Hot Steel’ 
(U) and Louis-Godoy fight films. 
About $6,000 is on the way, fair 
enough. ‘Passport to Alcatraz’ (Col) 
on six days $4,500, light. 

-Roxy (5,836; 25-40-55-75 )—‘Doctor 
Takes Wife’ (Col) and stage show 
(2d-final week). On the weak side 
at $32,500 last week (1st) and $27,500 
on the holdover. ‘Sailor’s Lady’ 
(20th) moves in Friday (28). 

State (3,450; 35-55-75 )-——‘Buck 
Benny’ (Par) (2d run) and Horace 
Heidt (2d-final week). Heidt last 
week (1st), with ‘Strange Cargo’ (M- 
G) (2d run) as the picture, proved 
highly unwelcome at under $20,000, 
while on Heidt’s holdover and a dif- 
ferent film, the gross is even poorer. 
Looks like $15,000 tops, which is red 
in view of what Heidt is getting on 
the h.o., $10,000. He drew down 


$11,000 on the first week. 


Strand (2,767; 25-50-55-75-85-99 )— 
‘Orchid’ (WB), and, on stage, Jimmy 
Dorsey and Maxie Rosenbloom (3d- 
final week). This show turns a nice 
profit on the 21-day run, though this 
week is down to about $23,000. Last 
week (2d) was $28,000, while the 
first, which provided a good cushion, 
was $40,000. ‘Man Who Talked Too 
Much’ (WB) and the Bob Crosby 
band opens Friday (28). 


WIFE’ — ‘SANDY’ 
HUGE 256 
HUB 


Boston, June 25. 
(Best Exploitation: Boston) 
‘Favorite Wife,’ dualled with 
‘Sandy Is a Lady,’ is way up on top 
of this weeks grossers, proving that 
comedy is in demand right now. 
Holdover of ‘Mortal Storm’ is still 
bullish, though weakening on the 
matinee trade. ‘Four Sons’ is pallid. 
Keith-Boston exploiteers dug in 
to give ‘Leopard Men of Africa’ a 
big boost and scooped up hefty biz 
on the opening days. A street bally 








| float on which realistically animated 


African animals did their stuff 
toured the city for six days in ad- 
vance of the opening. During that 
time it was planted in the Bunker 
Hill parade; and from opening day 
the animals were placed in the thea- 


| tre lobby for run-of-the-show bally. 


Special flyers, some extra news- 
paper advertising, and sundry tie- 


|} ups augmented the campaign. 


Estimates for This Week 

Boston (RKO) (3,200; 15-20-35-40) 
—‘Leopard Men’ (Select) and ‘Half 
Sinner’ (U) with Louis-Godoy fight 
pix for Friday’s supper show. Pull- 
ing powerful $7,000, double the house 
average and may hold over. Last 
week, ‘Mad Men Europe’ (Col) and 


‘Love, Honor, Baby’ (Col), disap- 
pointing $4,800. 
Fenway (M&P) 1,332; 25-35-40- 


55 )—‘Adventuress’ (20th) and ‘Any- 


thing But Love’ (U). On the pale 
side, around $4,000. Last week, 
‘Torrid Zone’ (WB) and ‘Fugitive 


Justice’ (WB) (both 2d run), $4,300. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55 )—‘Favorite Wife’ (RKO) 
and ‘Sandy Lady (U). Drawing 
standee biz at night and near-ca- 
pacity for matinees. Should hit $25,- 
000 or better. Last week, ‘Irene’ 
(RKO) (2d wk.) and ‘Beyond To- 
morrow’ (RKO) (ist wk.), very good 
$13,000. 

Metropolitan (M&P) (4,367; 25-35- 
40-55)—‘Four Sons’ (20th) and ‘Mur- 
Sorry $12,000. Last 
week, ‘Safari’ (Par) (8 days) and 
‘Those Days’ (Par), $12,000. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Mortal Storm’ (M-G) and 
‘Phantom Raiders’ (M-G) (2d wk.). 
Still good for $17,000, big. First 
week of same combo, $28,000. 

Paramount (M&P) (1,797; 25-35- 
40-55) — ‘Adventuress’ (20th) and 
‘Anything But Love’ (U). Slow $5,- 
500. Last week, ‘Torrid’ (WB) and 


‘Fugitive Justice’ (WB) (both 2d 
run), $6,200. 

Scollay (M&P) (2,538; 25-35-40-50) 
—‘Torrid’ (WB) (continued run 


from Par and Fenway) and ‘House 
Across Bay (UA) (2d run). Paced 
at $4,500, okay. Last week, ‘Russell’ 
(20th) and ‘Biscuit Eater’ (Par) 
(both continued run from Par and 
Fenway), $3,800. 

State (Loew) (3,600: 25-35-40-55) 
—‘Mortal Storm’ (M-G) and ‘Phan- 
tom Raiders’ (M-G). Holdovers 


| will hit around $11,000, go>? 


week, verv gand $16.500 
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Ads Push ‘B.C.-Saps to 126, Frisco: 
Storm’ Fair $15,000, Rest So-So 








San Francisco, June 25. 


Heavy ad campaign by United 
Artists for exploitation of ‘One 
Million B. C.’ is rolling in a strong 
$12,000, top take of the Market Street 
houses this week. Novelty house 
front and newspaper notices are do- 
ing the trick. 

Third week of ‘My Favorite Wife’ 
at Golden Gate is seeing a good! 
$12,500. ‘Ghost Breakers’ will do, 
okay with $6,000 in moveover to) 
St. Francis from Fox where it took 
in a satisfactory $15,000. 

Estimates for This Week 


Fox (F-WC) (5,000; 30-40)—‘Mortal 
Storm’ (M-G) and ‘Captain Lady’ 
(M-G). Fair $15,000: Last week, 
‘Ghost Breakers’ (Par) and ‘Lucky 
Cisco Kid’ (20th) ditto. 

Golden Gate (RKO) (2,850; 35-55) 
—‘Favorite Wife’ (RKO) and vaude. 
Nice $12,500 for third week after 
good $15,500 on second sesh. 

Orpheum (F&M) (2,440; 30-40)— 
‘Not So Tough’.(U) and ‘Lone Wolf 
Lady’ (Col). Slight pickup at $7,000, 
but still below average for house. 
Last week, ‘Alias Deacon’ (U) and 
‘Babies Sale’ (Col), poor $5,700. 

Paramount (F-WC) (2,740; 30-40) 
—Brother Orchid’ (WB) and ‘Those 
Days’ (Par). Under par at $7,000 for 
second week. First week, no better 
with $12,000. 

St. Francis (F-WC) (1,470; 30-40)— 
‘Ghost Breakers’ (Par) and ‘Lucky 
Cisco Kid’ (20th). Moveover from 
Fox snaring good $6,000. Last week, 
‘Russell’ (20th), $4,500, n.s.h. 

United Artists (Cohen) (1,200; 35- 


55-75)—‘Million B. C.’ (UA) and 
‘Saps at Sea’ (UA). Strong $12,000 
from heavy campaign. Last week, 


‘My Son’ (UA) closed fourth stanza 
with expected $5,500, fair. 

Warfield (F-WC) (2,680; 30-40)— 
‘Four Sons’ (20th) and ‘Chan’s Mur- 
der Cruise’ (20th). Second week 
poor $7,000, no better than last week 
at $10,000. 


TOWN’ 312,000, 
CINCY RESTING 


Cincinnati, June 25. 

Closing last week of the Shubert 
reduces front-line seating capacity to 
burg’s usual summer level. General 
biz currently has hit warm-weather 
tempo. Top grosser is ‘Our Town’ at 
the Albee. Next best is ‘Brother 
Orchid’ with an all-right Palace fig- 
ure, 

Down under are ‘Earthbound’ at 
Keith’s and the twinned ‘Florian’ 
and ‘Sandy Is a Lady’ at the Lyric. 


Estimates for This Week 


Albee (RKO) (3,300; 35-42)—‘Our 
Town’ (U). Good $12,000. Same 
figure last week on ‘Mortal Storm’ 
(M-G) when biz perked in last half. 

Capitol (RKO) (2,000; 35-42)— 
*Mortal Storm’ (M-G). Transferred 
from Albee for second week. Fair 
$4,000. Last week, ditto, on ‘Susan’ 
(M-G) (2d run). 

Family (RKO) (1,000; 15-25)—‘Bad 
Man’ (U) and ‘On Spot’ (Mono), 
split with ‘Hidden Gold’ (Par) and 
‘Torpedo Raiders’ (Mono). Normal 
$1,900. Same last week -vith ‘Opened 
Mistake’ (Par) and ‘Island Doomed 
Men’ (Col), divided with ‘Gangs Chi- 
cago’ (Rep) and ‘Some Navy’ 


Keith’s (Libson) (1,500; 35-42)— 
‘Earthbound’ (20th). Awful $2,000. 
Last week ‘Flight Angels’ (WB), bad 











$3,000. 

Lyrie (RKO) (1,400; 35-42)— 
‘Florian’ (M-G) and ‘Sandy Lady’ 
(20th). At $3,000, no dice. Last 


week ‘Million B.C.’ (UA), pleasing 


$4,500. 
Palace (RKO) (2,600; 35-42)— 
‘Brother Orchid’ (WB). All right 


$9,500. Last week ‘Typhoon’ (Par), 
floppo $7,500. 


‘Mule Team’ $3,600, 
‘Susan’ $3,300, Lincoln 


Lincoln, Neb., June 25. 

‘Susan and God’ turned in a sur- 
prise for the Lincoln, starting very 
slowly as figured, but building 
steadily thereafter. Mats were strong, 
audiences predominantly women all 
the time. ‘Turnabout’ barreled 
strongly into the weekend, so was 
held its full seven and one additional 
day for a nice $4,100, which opened 
‘20 Mule Team’ on Sunday (23). 

Amateur shows, which have been 
the saving factor of the Nebraska for 
nearly three months, have now run 
their course, and the house is on its 
straight dual picture policy. 


Estimates for This Week 


Colonial (Monroe-Noble-Federer) 
(750; 10-15)—‘Outside Limit’ (Col) 
and ‘Flying U’ (U) split with ‘Living | 
Love’ (RKO) and ‘Bombs London’ 
(Film Alliance). Hot weather put- 
ting the crimp here. Maybe $800, 
slow. Last week, ‘Lightning West’ 








(Colony) and ‘Maid’s Night Out’ 
(RKO), split with ‘Fight Lady 
(RKO) and ‘On Spot’ (Mono), dull 
$700 
Lincoln (Paramount-Cooper) (1,- 
3: 10-25-35-40) — ‘Susan’ (M-G). 
Fair enough $3,300. Last week, 
‘Waterloo’ (M-G), did very well for 
a war picture, $3,500. 

Nebraska (Paramount-Cooper) (1,- 


236; 10-20-25)—‘Knights of Range’ 
(Par) and ‘Star Dust’ (20th). Just 
average, $1,900. Last week, ‘Rene- 


gade Trail’ (Par) and ‘Girls on 
Broadway’ (M-G), with two nights of 
amateur shows packing the house, 
very nice $2,600. 

Stuart (Paramount-Cooper) (1,- 
884; 10-25-40)—‘Mule Team’ (M-G). 
Drawing on the entire family, but 
shortest in women. Might wind up 
with $3,600, fairly good. Last week, 
‘Turnabout’ (UA) went eight days 
to $4,100, an unexpected lulu. 

Varsity (Noble-Federer) (1,107; 
10-20-25)—‘Murder Air’ (WB) and 
‘Forgotten Girls’ (Rep). Heading for 
a final tally of $1,100 bad. Last 
week, ‘Women War’ (Rep) and ‘Pass- 
port Alcatraz’ (Col), $1,750, bad. 


Mystery Pix Click 
For $6,000, Omaha; 
‘Waterloo OK 81,6 


Omaha, June 25 


‘Mystradrama Week’ with ‘House 
of Seven Gables’ and ‘Black Friday’ 
at the Brandeis is bringing business 
back noticeably to the tune of a 
nice $6,000. Other downtowners 
also moved upward, the Omaha giv- 
ing promise of around $8,500 with 
‘Waterloo Bridge’ and ‘King of Lum- 
berjacks,’ and Orpheum moving up 
to $8500 mark with ‘Dr. Kildare’ 
and ‘Florian,’ 

Brandeis opens road showing of 
‘All This and Heaven Too’ on June 
27. Although scale is 55 cents to 
$1.10, interest is lively and special 
lobby box office has been busy. 

Estimates for This Week 

Brandeis (Mort Singer) (1,500; 10- 
25-35-40 )—‘Seven Gables’ (U) and 
‘Black Friday’ (U). Good $6,000. 
Last week, ‘21 Days’ (Col) and ‘Lone 
Wolf Lady’ (Col) barely slid over 
the $3,000 mark, pretty low. 

Omaha (Tristates) (2,000; 10-25- 
40)—‘Waterloo’ (M-G) and ‘King 
Lumberjacks’ (WB). Aiming for 
nice $8,500. Last week, ‘Susan’ 
(M-G) and ‘Opened by Mistake’ 
(Par), good $8,600. 

Orpheum (Tristates) (3,000; 10-25- 
40)—‘Kildare’s Strange Case’ (M-G) 
and ‘Florian’ (M-G). Reaching 
toward $8,500, nothing very big, but 
nice business. Last week, ‘Four 
Sons’ (20th) and ‘40 Mothers’ (M-G) 





only fair. 

State (Goldberg) (900; 10-20-25)— 
‘Rebecca’ (UA). Town’s exclusive 
second run looks like a good $2,000. 
Last week, ‘Young Edison’ (M-G) 
and ‘Virginia City’ (WB) split with 
‘Meet Again’ (WB) and ‘Earl Chi- 
cago’ (M-G), pretty fair $1,900. 

Town (Goldberg) (1,250; 10-20-25) 
—‘Carson Rides Again’ (Cap), ‘Free, 
Blonde, 21’ (20th) and ‘Primrose 
Path’ (RKO), tripler, split with 
‘Wild Brian Kent’ (Cap), ‘Meet 
Again’ (WB), and ‘Grandpa Goes to 
| Town’ (Mono) set for a fair $1,800. 
Last week, ‘Young Buffalo Bill’ 
(Rep), ‘Murder News’ (Mono), and 
‘Nine Lives’ (Col), split with ‘Whis- 
pering Smith Speaks’ (Cap), ‘Over 
Moon’ .UA), and ‘Virginia City’ 
(WB) crawled close to $1,900, fair. 

Avenue-Military-Dundee (Gold- 
berg) (950-600-300; 10-25)—‘Doctor 
Wife’ (Col) and ‘Little Chickadee’ 
(U), split with ‘Making Eyes’ (U), 
‘Man 9 Lives’ (Col) and ‘Chumps 
Oxford’ (UA). May pull up over 
$1,000 with luck and weather. Last 
week, ‘Young Edison’ (M-G) and 
‘Virginia City’ (WB), split with ‘Earl 
Chicago’ (M-G) and ‘Meet Again’ 
(WB), $900. 





Omaha Showcasing New 
Fluorescent Lighting 


Omaha, June 25. 

Beacon theatre trying out new 
fluorescent lighting system with 
luminous wall and carpet effect, as 
sort of test. House in far north end 
of town is neighborhood spot of long 
Standing. Walter Creal, operator of 
the place, has commissioned Scott! 
Ballentyne to install the new effects. 

Plan is to have exhibs around the 
territory come out and have a look. 
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Continued from page 2 


that many of the stars now work- 
ing in productions, would be un- 
able to get away at any other 
time. By this means, however, 
working stars will cover as much 
territory as possible before planing 
back to Hollywood in time to report 
Monday morning at their studios. 
Through their Canadian distribu- 
tors, the producers are also furnish- 
ing, gratis, feature films and pre- 
releases. Plan came to a head with 
the meeting at the Victoria theatre, 
Toronto, of several hundred repre- 
sentatives of all branches of the pic- 
ture industry in Canadd. In addition 
to Mayer, other executives who have 
now gone into immediate action on 
the nation-wide effort are N. L. Na- 
thanson, Col. John Cooper, J. J. Fitz- 
gibbons, Claire Hague, Nat Taylor, 
Earl Lawson, Leo Devaney, Oscar 
Hanson. 
There will be no charge to the 
public attending the Sunday night 
screening but courtesy admission 
tickets will be given in exchange for 
war-savings stamps, the number to 
be determined. These will be on 
sale at the boxoffices and will proba- 
bly range from $2 for the smaller 
houses (the stamps sell at 25c each) 
to possibly $4 or $5 worth at the 
major theatres where the stars are 
appearing in person. 
’ Theatres will be donated and all 
staffs will give their services free. 
In addition, all staff members will 
proportionately meet the special as- 
sessment placed on their theatres, 
according to seating capacities, to 
provide funds to finance the under- 
taking since, while the visiting stars 
will be donating their services, it 
would be asking too much to have 
them defray their traveling ex- 
penses. Other assessment commit- 
ments will cover campaign costs, na- 
tional advertising, ete. 

















Theatre’s ‘Bomber Day’ 

St. John, N. B., June 25. 
The full -receipts of the boxoffice 
of the Empire, St. John, on June 20, 
were handed over to the Imperial 
Order, Daughters of the Empire, for 
the buying and equipping of a giant 
bombing plane. The war aircraft is 
to be flown over the ocean to join 
the Royal Air Force in defending the 
British Isles against the Germans 
and Italians. 

The Empire is operated by Dem- 
erson & Vassis, with Nick Vassis, as 
manager. This firm also operates the 
Empire, in Halifax, N. S. Tickets 
bought on ‘Bomber Day’ were recog- 
nized at any time, and hence many 
tickets were purchased for use at 
later. dates. The St. John Empire 
seats about 900, and was established 
about six years ago, in the center of 
the city. Recently, the Capitol, St. 
John (Famous Players), was donated 
for a full night to a ‘win the war’ 
rally, and first night shows were 
cancelled at the Strand, Mayfair and 
Empire, on rally night. 





‘Divorcement’-James 


Modest 116, ‘Town’ 
$7,000, Balto., Biah 


Balt:more, June 25. 
Everything quite mild at the b.o., 
with product line-up not figured to 
help matters. Best reaction being 
chalked up by the combo Hipp, with 





of Harry James and ‘A Bill of Di- 
vorcement.’ Managing to get a crack 
at two widely separated elements 


In second slot, but at fairish pace 

only, is Loew’s Century with ‘Our 

Town.’ Rest of list strictly blah. 
Estimates for This Week 

Century (Loew’s-UA) (3,000; 15- 
25-40)—‘Our Town’ (UA). Not quite 
the film for the times with b.o. pace 
only fair at $7,000. Last week, 
‘Mortal Storm’ (M-G) garnered 
some mild play on strength of lead 
names to $7,300. 

Hippodrome (Rappaport) (2,205; 
15-25-35-40-55-66) — ‘Bill Divorce- 
ment’ (RKO) plus Harry James or- 
chesira on stage. Attracting a 
modest $11,000. Last week, ‘Saint 
Takes Over’ (RKO) owing it all to 
p.a. of Milton Berle, built healthfully 
to very solid $13,800. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40)—‘Over Moon’ (U). Open- 
ing today (Tues) after 10 days of 
‘Safari’ (Par) to fair $5,800. 

New (Mechanic) (1,581; 15-25-35- 
55)—‘Forty Mothers’ (M-G). Not 
getting very far at possible $4,000. 
Last week, ‘Four’ Sons’ (20th) 
ambled through at unexciting $3,600. 

Stanley (WB) (3,280; 15-25-35-40- 
55—‘Flight Angels’ (WB). Looks 
like $6,000. Last week, quite hectic 
with ‘Dark Command’ (Rep) booked 
in cold for four days after three days 
of n.g. doings for ‘Nazi Spy’ (WB), 
both combining for bottom scraping 
total of $3,300. 





the rather incongruous combination | 


but neither one completely satisfied. | 


ee, t 


Nothing Seems to Work in Mpls.; 
‘Orchid’ $6,000, ‘Waterloo’ Slow 








Hope Paces Denver, 
$12,000; ‘Wife’ 9G 


Denver, June 25. 
(Best Exploitation: Denham) 

‘Ghost Breakers’ is setting the pace 
here with a slick $12,000 and a hold- 
over in sight. Denham pushed the 
film with a ‘find Yehudi’ contest 
which made the local rags on the 
gag angle. 

Estimates for This Week 


Aladdin (Fox) (1,400; 25-40)—‘Tor- 
rid’ (WB), after a week at the Den- 
ver. Fair $3,500. Last week ‘Over 
Moon’ (UA), ditto. 

Broadway (Fox) (1,040: 25-35-40) 
—‘Susan’ (M-G) and ‘Curtain Call’ 
(RKO), after a week at the Or- 
pheum. Fair $2,500. Last week 
‘Waterloo’ (M-G) and ‘One Beauti- 
ful’ (M-G), after a week at the Or- 
pheum, fair $2,500. 

Denham (Cockrill) (1,750; 25-35- 
40)—Ghost Breakers’ (Par). Ringing 
up a fine $12,000. Last week ‘Private 
Worlds’ (Par), four days, and ‘Lone- 
some Pine’ (Par), three days, poor 
$3,500. 

Denver (Fox) (2,525; 25-35-40)— 
‘Doctor Wife’ (Col) and ‘21 Days’ 
(Col). Nice $9,000. Last week ‘Tor- 
rid’ (WB) and ‘Lone Wolf Lady’ 
(Col), fair $8,000. 

Orpheum (RKO) (2,600; 25-35-40) 
—‘Mortal Storm’ (M-G) and ‘Can't 
Fool Wife’ (RKO). Fair $8,800. Last 
week ‘Susan’ (M-G) and ‘Curtain 
Call’ (RKO), $8,000. 

Paramount (Fox) (2,200; 25-40)— 
‘Lucky Cisco Kid’ (20th) and ‘Ad- 
venturess’ (20th). All right $3,500. 
Last week ‘Earthbound’ (20th) and 
‘Girl 313’ (20th), likewise. 

Rialto (Fox) (878; 25-40)--‘Over 
Moon’ (UA), after a week at each 
the Denver and Aladdin, and ‘On 
Spot’ (Mono). Passable $1,800. Last 
week ‘Russell’ (20th), after a week 
at each the Denver and Aladdin, and 
‘Enemy Agent’ (U), good $2,000. 


L'ville Too Warm; 
Turnabout’ 86, 
‘Safari Mild 66 


Louisville, June 285. 
(Best Exploitation: Loew’s) 
Weather is warming up, after a 
| week of reverse English, when tem- 
i peratures dropped enough to put a 
crimp in attendance at outdoor box- 








ing and wrestling shows, softball, 
and other summer pastimes. Ther- 
mometer currently is lingering 


around its usual mark for the month 
Pie biz is consequently in 
with product not too 
forte. 
dualled_ at 


‘Safari’ Rialto and 
‘Turnabout’ twinned at Loew’s will 
from indications wind up with 
‘Turnabout’ well in the lead, but in 
the low brackets. Loew’s put forth 
a little exploitation effort on “‘Turn- 
about’ with a mixed pair parading 
downtown streets. Male was decked 
out in femme togs, and pushing a 
perambulator, with advertising copy 
worn on his back. His femme part- 
ner was decked out in male habili- 
ments, and general idea was to di- 
rect attention to ‘Turnabout’ at the 
main stem deluxer. 


Estimates for This Week 

Brown (Loew’s-Fourth Avenue) 
(1,000; 15-30-40) — ‘Mortal Storm’ 
(M-G) and ‘Phantom Raider’ (M-G). 
Making light impression on move- 
over, as subject matter not enticing 
to entertainment seekers. Fair $1,- 
500. Last week, ‘Irene’ (RKO) and 
| ‘Can’t Fool Wife’ (RKO), wrapped up 
|splendid $2,400 on moveover from 
Rialto. 

Loew’s State (Loew's) (3,100; 15- 
30-40)—‘Turnabout’ (UA) and ‘21 
, Days’ (Col). Biz on Monday nights 
| still pleasing, with fans flocking in 
to win those silver dollars from Dr. 
I. Q. Bulk of the trade, however, 
hurries in before six o'clock to take 
‘advantage of the matinee prices. 
| Currently pacing for fair $8,000. Last 
week, ‘Mortal Storm’ (M-G) and 
‘Phantom Raiders’ (M-G), managed 
fair $7,000. 

Mary Anderson (Libson) (1.000; 
15-30-40)—‘Brother Orchid’ (WB). 
Going along okay in second week, 
and still managing pleasing returns. 
Indications are for nice $2,800 after 
‘swell $5,000 on opening week. 

Rialte (Fourth Avenue) (3,400; 
15-30-40)—‘Safari’ (Par) and ‘Biscuit 
Eater’ (Par). Sharing in the general 
slowing up in b.o. traffic. Probably 
$6,000, mild. Last week, ‘Four Sons’ 
(20th) and ‘Chan’s Murder Case’ 
(20th), took medium $6,000. 


|of June. 
the dumps, 





Strand (Fourth Avenue) (1,400: 
| 15-30-40)—‘All Flesh’ (Par) and 
‘Love, Honor, Baby’ (U). Expecta- 


tions not above mediocre $2.600. Last 
week, ‘Sandy Lady’ (U) and ‘Conga 
Nights’ (U), gained happy response 
from family trade to nice $3,400. 
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_ Minneapolis, June 25. 

Comedies still have a wide box. 
office edge here, but even their vox. 
office results are nothing to shout 
about. In fact, grosses all along the 
line continue to have a sour flavog 
and are bitter medicine for the bovg 
to take. . 

Current leader is ‘Brother Orchia,’ 
at the Orpheum, designed mainly 
for laughs. Last week it was ‘The 
Doctor Takes a Wife,’ also a rib. 
tickler, at the same house. 

Another comedy, ‘Three Cheers 
for the Irish,’ is copping a little at. 
tention at the Gopher, but the 
somber ‘Waterloo Bridge,’ Siate of- 
fering, finds the going tough, even 
though the critics went overboard 
for it. 

Estimates for This Week 


Aster (Par-Singer) (900; 15-25) 
‘Alias Deacon’ (U) and ‘Gir) 213° 
(20th). In for six days and should@ 
barge through to fair $1,600. Last 
week, ‘Hidden Gold’ (Par) and ‘Lone 
Wolf Lady’ (Col), dual first-runs, 
split with ‘This Is: London’ (20t},) 
and ‘Prairie Law’ (RKO), also dua] 
first-runs, $1,400, mild. 

Century (Par-Singer) (1,600; 25- 
35-40)—‘Earthbound’ (20th). Will 
have hard job getting $1,700 on six 
days bad. Reviews none too fa- 
vorable. Last week, ‘Saturday's 
Children’ (WB), $1,800 and out after 
six bad days. One of lowest ever. 

Esquire (Gillman) (290; 25-40)— 
‘Had My Way’ (U) (3d wk). Will 
finish after four days of third ioop 
week (one at Orpheum and two 
here). Satisfactory $400 indicated. 

Gopher (Par-Singer) (998; 25)— 
‘Three Cheers for Irish’ (WB). Good 
choice of attraction for house cater- 
ing to younger set, but $2,000 tops 
is all, fair. Last week, ‘Girls on 
Broadway’ (M-G), $2,800, all right. 

Orpheum (Par-Singer) (2,800: 25- 
35-40)—‘Brother Orchid’ (WB). Giv- 
ing ’em the laughs that they seem 
to want, and getting good aud-ence 
reaction toward $6,000, fairly goed. 
Last week ‘Doctor Wife’ (Col), $5,300, 
Pretty good. 

State (Par-Singer) (2300; 25-35- 
40)—‘Waterloo’ (M-G). Critics end 
customers enthusiastic, but turn- 
stiles are not clicking fast. Only $5.- 
000 for six days. Last week, ‘Susan’ 
(M-G), $5,000, light. 

Uptown (Par) (1,100; 25-35)— 
‘Benny Rides Again’ (Par) split with 
‘Edison Man’ (M-G). First neigh- 
borhood showings. Mild $1,500 in 
prospect. Last week, ‘Irene’ «(RKO) 
split with ‘Benny Rides Again’ 
(Par), first neighborhood showings, 


$1,700, fair. 
World (Par-Singer-Steffes) ‘350; 
25-35-40-55) — ‘Over Moon’ (UA). 


Mild $1,600 indicated. Last week, 
‘Russell’ (20th) (3d wk), $1,400, 
okay. 


HOPE OK 39,200 
IN NSG INDPLS. 


Indianapolis, June 235. 

With the 3,100-seat Indiana thea- 
tre shuttered, downtown theatre 
traffic is diverted into other chan- 
nels, but its nothing to make the 
boys at the bank rub hands together. 
Lack of product caused the Indiana 
to put the padlock on the door, mek- 
ing a total of 20% of the downtown 
houses which have been closed dur- 
ing the past two months. Traffie in 
the theatrical belt has been shunied 
east, where the Circle with ‘Ghost 
Breakers’ and ‘Biscuit Eater’ is back 
in the blue chips for the first time 
in several months. Loew’s is under 
par but doing better than expected 
with ‘Turnabout’ and _  ‘Fiorian,” 
helped somewhat by a lavish release 
of national assist ads. Lyric, with 
‘Conga Nights’ is just about breaking 
even, with credit given to pic over 
stage show labeled ‘Broadway Pass- 
ing Show.’ 

Summer weather has drawn 
plenty of patronage to the Drive-In 
Theatre, located 7 miles from town, 
where second runs have been #t- 
tracting good attendance. 

Estimates for This Week 

Circle (Katz-Dolle) (2,400; 25-30- 
40)—‘Ghost Breakers’ (Par) and ‘Bis- 
cuit Eater’ (Par). Singing a nice 
tune to $9,200. Last week, ‘Safari’ 
(Par) and ‘Flight Angels’ «WB), 
tepid $5,200. 

Indiana (Katz-Dolle) (3,100; 25- 
30-40 )—Dark this week. Last week, 
‘Brother Orchid’ (WB) and ‘Saudy 
Lady’ (U), very weak, $5,200. 

Loew’s (Loews) (2,600; 25-30-40) -— 
‘Turnabout’ (UA) and = ‘Florian’ 








(M-G). Under par $7,000. Last 
week, ‘Mortal Storm’ (M-G) and 
‘Phantom’ Raiders’ (M-G), same 


score with not-so-good $6,800. 

Lyric (Lyric) (1,900; 25-30-40)— 
‘Conga Nights’ (U) and ‘Broadwiy 
Passing Show’ on stage. Pic given 
credit for break-even $8,000. Lest 
week, ‘21 Days’ (Col) and Bowes 
unit on stage, anemic $8,100, 
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Republicans Rescue Philly B.0.; 
‘Susan’ Hefty $16,500, ‘Orchid’ 156 





Philadelphia, June 25._ 
Visiting delegates to the Republi- 
can Convention which opened here 
esterday (Mon.), their alternates, 
amilies and thousands of hangers- 
on are serving to hypo biz at cen- 
tral-city deluxers this week. The 
conclave, opening right in the heart 
of the dog-day slump, is a live-saver. 
Biz over the week-end, ordinarily 
slow because of the usual exodus to 
seashore and country, has been es- 
pecially heartening. | 
Newcomers ch ng up the best 
grosses are ‘ and God’ and 
‘Brother Orchid.’ H.o.’s setting up 
good records are ‘All This an 
Heaven, Too’ (at advanced prices), 
and ‘Lillian Russell.’ 
Estimates for This Week 


Arcadia (Sablowsky) (600; 32-42- 
57)— ‘Typhoon’ (Par) (3d run). 
Snagging $3,600 for nine days. Last 
week, third run of ‘Saturday’s Chil- 
dren’ (WB), sad $2,800. ‘Waterloo 
(M-G) opens here tomorrow (Wed.). 

Boyd (WB) (2,560; 32-42-57-68) — 
‘Susan’ (M-G). Tub-thumpers for 
the screen version of play helping 
to net a neat $16,500 and an h.o. 
Last week, third for ‘Favorite Wife 
(RKO), nice $9,000 (six days). 

Earle (WB) (2,350; 75-1.14)—‘All 


SUSAN’ BIG 126, 





Key City Grosses 


Estimated Total Gross 
sae aig -. «- - $1,292,000 
(Based on 25 cities, 167 thea- 
tres, chiefly first runs, including 
| Pe A, 
Total Gross Same Week 
Last Year..... eeepc $1,294,000 
(Based on 27 cities, 167 theatres) 





PITT; ‘TOWN 
WEAK 


Pittsburgh, June 25. 
(Best Exploitatien: Penn-Stanley) 
Biz in and out. this week. It’s 








This’ (WB) (2d wk). Picture a little straight film fare everywhere, with 


peugeter with $15,000. 
brought a j 
seat Seale. Will hold for a third 


term. 

Fox (WB) (2,423; 32-42-57-68) — 
‘Brother Orchid’ (WB). Gangster 
comedy setting up a nice $15,000. 
Last week’s secon 
loo’ (M-G) mediocre $8,500. 

Karlton (WB) (1,066; 42-57-68) — 
‘Torrid’ (WB) (2d run) with ‘Caval- 
cade of Academy Awards’ (WB). 
Netting a fair $3,300 after fourth 
week downtown. Last week, ‘Earth- 
bound’ (20th) hit bottom with $2,100 
for first run. 

Keith’s (WB) (1,970; 32-42-57-68 )— 


‘Favorite Wife’ (RKO) (2d run). 


Still riding high after moveover'! 


from Boyd with a neat $4,800. Last 
week, ‘Turnabout’ (UA), good $3,700 
for second week. 

Stanley (WB) (2,916; 32-42-57-68) 
—Mortal Storm’ (M-G) (2d wk). 
Morbid theme is hurting this one. 
Dropping to poor $9,000 after good 
$15,300 for curtain-raiser. 

Stanton (WB) (1,457; 32-42-57) — 

ussell’ (20th) (2d run) (2d wk). 

till netting a sound $4,000 after 


‘ourth week in midcity. Last week, | 


nice $5,900. 


SUSAN’ $7,000, 





~ MEMPHIS LIMP 





Memphis, June 25. 
The war scare, nibbling away at 
Main Street grosses, for 
finally came through with a first- 
class blitzkrieg this week. 


ees is ‘Susan and God’ at Loew’s 
tate. 


Crawford-March film is lur- | 


ing hefty business, though not the 
record-shattering take such a com- 
bine should get with all else dying. 
State traffic would be okay if it had 
to share general trade with strong 
opposition, but in period when others 
are sagging badly, ‘Susan’ should run 
a real ticket temperature. 

The Warner is yanking ‘40 Little 
Mothers’ after just four days. Loew’s 
Palace likewise with ‘Bill of Di- 
vorcement.’ New Malco will try last- 
ing out the week with ‘Dark Com- 
mand,’ but the take will definitely be 
sub-par. 


Estimates for This Week 
Loew’s State (Loew's) (2,600: 10- 
30-40 )—‘Susan’ (M-G). Good notices 
and marquee names shooting this 
one along to $7,000, swell ordinarily 


but terrific by comparison with cur- | 


rent rivals. Last week, ‘Four Sons,’ 
(20th), $2,500, terrible. 

Warner (Warner) (2,300; 10-30-40) 
—'40 Mothers’ (M-G). Jerked after 
four days. with ‘Gambling High 
Seas’ (WB) subbing for remaining 
three; two films might get sickly 
$2,500 on combo. Last week, ‘Girls 
Broadway’ (M-G), $3,300, weak. 

New Malco (Lightman) (2,800; 10- 
30-40) — ‘Dark Command’ (Rep). 
Opened fair, but slipped thereafter. 
Might do $3,500, frail. Last week, 
‘Dr. Wife’ (Col), $4,000, disappoint- 
ing after good start. 

Loew’s Palace (Loew) (2,200: 10- 
30-40)—‘Rill Divorcement’ (RKO). 
Unpleasant theme plus lack of mag- 
netic mames forced reduction to 
four-day run, followed by ‘Earth- 
bound’ (20th), the pair good for 
about $2,500. Last week, ‘Favorite 
Wife’ (RKO), $7,200, fine. 

Strand (Lightman) (1,000; 10-20- 
30)— Those Days’ (Par) and ‘Lion 
Wings’ (UA), double feature for 
three days: ‘Queen Mob’ (Par), two 
days; ‘Old Missouri’ (Rep), two days, 
£00d $1,900. Last week, 
Nights’ (U), th 
(U), two days; ‘Grandpa Goes Town’ 
(Rep), two days, $1,550, fair. 


| o : 
,ing commensurate with ga-ga re- 


trip for ‘Water- | 


weeks, | 


Only | 
thing in town that has a ghost of a 


| th 


Opener | Stanley dropping flesh. Latter house, 
fair $18,800 at reserved' however, is leading the pack with 


‘Susan and God.’ At Penn, ‘Our 
Town’ an artistic triumph but a box- 
ffice disappointment, getting noth- 


| views and wide-eyed raves. 


Louis-Godoy fight reel a life-saver 
at Ritz, where ‘Gambling on High 
Seas’ and ‘Dr. Christian’ opened to 
nothing at all but jumped Saturday 
(22) when heavyweight battle record 
came in. ‘My Favorite Wife’ is hold- 
ing up briskly at Warner, where it 
moved from Penn, and will probably 
move from there to Ritz. 

Exploitation for Penn and Stanley 
| was combined by WB-Loew pool, 
with heavy splurge in newspapers, 
special screenings for selected 
groups, and a direct mail appeal to 
class patronage in which burg’s 
critics called attention to two screen 
versions of Broadway hits. 


Estimates for This Week 


Alvin (Harris) (1,850; 25-35-50)— 
‘Blondie Budget’ (Col) and ‘Chan 
Murder Cruise’ (20th). House’s A 
| Peowaet just about washed up for 
season, and it’s a string of duals and 
even some reissues now for next sev- 
eral weeks. This one will be lucky 
to come out with $3,600. Last week, 
‘Four Sons’ (20th), n.g. at $4,000. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Our Town’ (UA). Raves on all 
sides, with crix fairly foaming at the 
mouth, but customers aren’t buying. 
Lot of dough spent trying to put this 
one over, too, but it’s obviously not 
what they want. At $10,000, if that, 
a disappointment. Last week, ‘Favor- 
ite Wife’ (RKO), fine $16,800. 

Ritz (WB) (800; 25-40)—‘Dr. Chris- 
} tian’ (RKO), ‘Gambling High Seas’ 
(WB) and Louis-Godoy fight pix. 
Latter saving this spot from com- 
plete doldrums. Nice $2,300. Last 
week, ‘Brother Orchid’ (WB), on 
h.o. from Stanley, just so-so at $1,- 
700. 

Senator (Harris) (1,800; 25-40). 
House closed for summer Wednes- 
day (19) giving product shortage as 
reason. Expects to reopen about 
middle of August but may hold off 
until Labor Day. Last week, ‘Lone 
Wolf Lady’ (Col) and ‘Babies’ Sale’ 
(Col) at $1,100 conclusively justify 


| the el foldo. 

Stanley (WB) (3,600; 25-35-50)— 
‘Susan’ (M-G). First solo for WB 
deluxer after nine-month vaudfilm 
stretch, and looks like house has 
snatched a winner first time out. 
Should have no trouble grabbing 
| $12,000 and may even go above that. 
| In either case, looks very much like 
'h.o. Last week, ‘Biscuit Eater’ (Par) 
and Orrin Tucker, with latter taking 
all the bows, wound up sensationally 
after ordinary start to get $27,000 
| best here in more than a year. 
Warner (WB) (2,000; 25-35-50)— 





‘Favorite Wife’ (RKO). Shifted from | west) 
Heading for great $8,250, fine | ‘Four Sons’ (20th), opened Wednes- 


Penn. 


| 
| 
| 


| 


| 


| 





this week, with biz excellent for a 
hotsy duo, ‘Damaged Goods’ and 
‘Forgotten Girls.’ 
Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850;  27-37-42)— ‘Favorite Wife’ 
(RKO) (7th wk). ‘Steady pull for 
long-run record of the year indicated 
oo Sad $1,800. Last week, good 


Capitol (Sterling) (750; 27)—‘Dam- 
aged Goods’ (Ind) and ‘Forgotten 
Girls’ (Rep). Heavy billing based on 
‘adults only’ resulting in big $2,600. 
Last week, subsequent run. 

Coliseum (Hamrick - Evergreen) 
(1,900; 21-32) —‘Johnny Apollo’ (20th) 
and ‘Cisco Kid’ (20th) (2d run). 
Garnering $1,800 for six days, slow. 
Last week, ‘My Son’ (UA) and ‘Ad- 
ventures Diamonds’ (Par) (2d run), 
$2,200, fair. 

Fifth Avenue (Hamrick-Ever- 
green) (2,349; 27-37-42)—‘Waterloo’ 
(M-G) and ‘La Conga’ (U) (2d wk). 
Slow $3,000. Last week, same films, 
$4,700, mild. 

Liberty (J-vH) (1,650; 21-32-42)— 
‘Lone Wolf Lady’ (Col) and ‘Saps at 
Sea’ (UA). Fair $3,500. Last week, 
‘Doctor Wife’ (Col) (3d wk.), one 
too many, weak at $3,000. 


Music Box (Hamrick-Evergreen) 
(850; 27-37-42)—‘Safari’ (Par) and 
‘Adventuress’ (20th). Moved over 
from Orpheum, and pulling $2,000, 
good Last week, ‘Susan’ (M-G) and 
‘Can’t Fool Wife’ (RKO) (2d wk.), 
$2,000, mediocre. 

Orpheum (Hamrick - Evergreen) 
(2,600; 27-37-42)—‘Four Sons’ (20th) 
and ‘Can’t Give Anything’ (U). Fair 
$4,000 best in sight. Last week, ‘Sa- 
fari’ (Par) and ‘Adventuress’ (20th), 
$4,300, slow. 

Palomar (Sterling) (1,350; 21-32- 
42)—‘Flight Angels’ (WB) and ‘King 
Lumberjacks’ (WB), plus vaude. 
Helped to good $4,000 by stage show. 
Last week, ‘Brother Orchid’ (WB) 
and vaude, $4,700, disappointing. 

Paramount (Hamrick-Evergreen) 
(3,039; 27-37-42)—‘Ghost Breakers’ 
(Par) and ‘Biscuit Eater’ (Par) (2d 
wk.) plus ‘Graduates of 1940.’ Fair 
$3,500. Last week, big $8,300, in a 
slow town week. 

Roosevelt (Sterling) (800; 21-32)— 
‘Too Many Husbands’ (Col) and 
‘Dark Command’ (Rep) (2d run). In 
the poor class at $1.600. Last week. 
‘Primrose Path’ (RKO) and ‘Cheers 


For Irish’ (WB) (2d run); $2,200, 
good. 

Winter Garden (Sterling) (800; 16- 
32)—‘Irene’ (RKO) and ‘Divorce- 
ment’ (RKO) (2d run. Good $2,- 
000. Last week, ‘Grapes Wrath’ 
(20th) and ‘Ghost Comes Home’ 


(M-G) (2d run), booked for 10 days 
but wouldn’t hold up, 7 days did 
around $2,300, good. 


Lafts Dominate 
K.C.; Hope Strong 
$8,300, Rest Okay 











Broadway Grosses 


—_——_ ——_ 


Estimated Tetal Gross 
APO ey $244,000 
(Based on 11 theatres) 
Total Gross Same Week 
ZAG BORE i cccccccctcvs $247,600 
(Based on 11 theatres) 


HOPE FILM BIG 
126 AFTER 406 
P.A.; CLEVE. 


Cleveland, June 25. 

They can’t get enough of Bob Hope 
here. Cleveland comic last week 
refuted gag about prophets not mak- 
ing good in their home town by sock- 
ing out a new vaude record for the 
Palace—$40,078—and this stanza the 
next-door State is cashing in on his 
personal appearance with ‘Ghost 
Breakers’ as follow-upper. Latter’s 
business not hitting any such rec- 
ords, but still good enough to lead 
the field at $12,000. 

No competish being shown by 
‘Brother Orchid’ at Hipp, nor by ‘21 
Days Together,’ which is allowing 
Palace boys to catch up on their lost 
sleep. 

Estimates for This Week 


Allen (RKO) (3,000; 30-35-42-55)— 
‘Earthbound’ (20th). Above ordi- 
nary $4,000. Last week ‘Russell’ 
(20th) on a moveover, okay $3,500. 

Alhambra (Printz) (1,200; 10-20- 
35)—‘Gangs Chicago’ (Rep) and ‘Ski 
Patrol’ (U). Satisfactory $1,300 for 
four days. Last week ‘Old Missouri’ 
(Rep) and ‘Tomboy’ (Mono), fair 
$900 for three days. 

Circle (Marmorstein) (1,900; 15- 
35)—‘Beyond Tomorow’ (RKO) and 
‘Strictly Dishonorable’ (2d _ run). 
Tepid reviews and ditto for frame. 
No better than $2,000 if it lasts that 
long. Last week ‘College Swing’ 
(Par) and ‘Spawn North’ (Par), 
couple of revivals, $1,100, worthwhile 
for three days. 

Hipp (Warner) (3,700; 30-35-42-55) 
—‘Brother Orchid’ (WB). Should do 
$8,000, only fair. Last week ‘Irene’ 
(RKO) was just a light breeze, $7,- 
000, way off. 

Palace (RKO) (3,200; 30-35-42-55) 
—‘21 Days’ (Col). House is going 
into a natural let-down, after two 
smash weeks of vaude. Aiming for 








-Orchid,’ 


—— 


[.A. Erratic: New $8,000 Low For 
‘Earthbound - Mothers, ‘Safar 18G, 
‘Orchid’ $18.20, ‘Heaven Too’ Slow 


> 





Los Angeles, June 25. 

New high and new low records are 
being established this week, with the 
Hawaii breaking all house attend- 
ance records via a re-issue of ‘Lost 
Horizon, : and Loew’s State and 
Grauman’s Chinese setting new 
lows on six-day dual run of ‘Earth- 
bound’ and ’40 Little Mothers.’ The 
Downtown and Hollywood: are hit- 
ting a neat $18,200 with ‘Brother 
} while the Paramount is 
within inches of that figure on a 
ty ee 

u Ho elping the Orpheum 
to a slick $10,500 week. Among the 
> se Nag are ‘Our Town’ at 
the Four Star, and ‘All This and 
Heaven, Too,’ at the Carthay Circle. 

Was My Face Red’ contest has 
been hooked up by Fox West Coast 
for ‘Our Town’ at Four Star, with 
unusually good results. Tie-in was 
made with the Daily News, which 
has been off contests for some time. 
Daily stories and art helped to perk 
interest in the Sol Lesser feature. 

Estimates for This Week 

Carthay Circle (F-WC) (1,518; 83- 
$1.10-$1.65)—"Heaven Too’ (WB) (2d 
wk). _ Building slowly, but question- 
able if interest will be sustained for 
eight weeks contemplated. Current 
stanza heading for $9,000 after first 
seven days wound up with $12,000, 
which included around $5,000 gar- 
nered at premiere. 

Chinese (Grauman-F-WC) (2,024: 
30-40-55-75) — ‘Earthbound’ (20th) 
and ‘40 Mothers’ (M-G). Brutal on 
six-day week and new low of $3,900 


in sight. Last week ‘Four Sons’ 
(20th) and ‘Girl 313’ (20th), very 
weak $7,300. 


Downtewn (WB) (1,800: 30-40-55- 
65 )—‘Brother Orchid’ (WB) and 
Sandy Lady’ (U). Got away to fair 
start and should bring good $9,000. 
Last. week ‘Turnabout’ (UA) and 
Fugitive Justice’ (WB), on nine-day 
week, fair $7,000. 

Feur Star (UA-F-WC) (900: 30-40- 
55)—‘Our Town’ (UA) (ist wk). 
Weak $4,800. Last week, 12th, final 
— (UA), satisfactory 

Hawaii (G&S) (1,100; 30-40-55-75) 
—‘Lost Horizon’ (Col) and ‘Tom 
Boy’ (Mono). Reissue of big grosser 
of several seasons ago drawing a 
whopping $4,900. Last week ‘Road 
Back’ (U) and ‘Framed’ (Col), very 
weak $1,700. 

Hellyweod (WB) (2,756; 30-40-55) 
—Brother Orchid’ (WB) and ‘Sandy 
Lady’ (U). Looks like excellent $9,- 


| 200 on first stanza. Last week ‘Turn- 


atout’ (UA) and ‘Fugitive Justice’ 
—— satisfactory $8,500 for nine 
ays. 

Orpheum (B’way) (2,280; 30-40-55) 
—Opened Mistake’ (Par) and 
‘Crooked Road’ (Rep), plus vaude- 
ville. Lou Holtz, making his first 
vaude stand here in years, is being 





$6,000, still low. Last week ‘Saint 
Takes Over’ (RKO) and Bob Hope’s 





Kansas City, June 25. 

Films return to the lead with | 
‘Ghost Breakers’ at the Newman | 
and ‘Turnabout’ at the Midland inj} 
the fore. Comedy has a two to one 
edge over drama, latter represented 
only by ‘Four Sons’ day and date 
in the Esquire and Uptown. Bob 
Hope show at the Newman is a cer- 
tain holdover. 

Tower continues its units for the | 
stage with Major Bowes Fifth An-| 
niversary review. Combined with | 
Gene Autry on the screen it’s turn- 
ing in a favorable take, but not too 
heavy. 

Orpheum opens Wednesday eve-| 
ning with a road showing of ‘All 
This, and Heaven, Too,” at 75c and 
$1, and expected to make an ex- 
tended run. 
Frequent rains keeping it an ex- 
ptionally cool spring. | 

Estimates for This Week 


Esquire and Uptown (Fox Mid- | 
(820 and 2,043; 10-25-40)— | 





ce 


|h.o. figure, and will move to Ritz; day and giving good account of itself 


| Friday (28) for third downtown ses- | 


sion. Last week, ‘Brother Orchid’ 
(WB), also on h.o. from Penn, $4,800. 


| 


} 


NEW PRODUCT SCARCE 
IN SEATTLE; ‘SONS’ 46 


Seattle, June 25. 
Scarcity of good product accounts 
for holdovers’ which ordinarily 
wouldn’t merit holding. That’s the 
reason for ‘Favorite Wife’ going into 








with $7,500, satisfactory. Last week, 
‘Sandy Lady’ (U), played five days 
on a Friday opening, but unimpres- , 
sive at $4,000. 

Midland (Loew’s) (4,101; 10-25- | 
40)—‘Turnabout’ (UA) and ‘21 Days’ 


(Col). Nice $8,000 on name draw. | 
Last week, ‘Mortal Storm’ (M-G), 
and ‘Phantom __ Raiders’ (M-G), | 
$8,500, good. } 

Newman (Paramount) (1,900; 10-_ 
25-40) — ‘Ghost Breakers’ (Par). | 


Opened Wednesday and is heading 
for $8,300, a certain holdover. Last, 
week, ‘Brother Orchid’ (WB), sin- | 
gled through a second week for fair 


its 7th week; ‘Waterloo Bridge’ do- | $4,700 


ing nothing to brag about in initial 
stanza, but holding over at Fifth; 
and ‘Safari’ moving to Music Box 
after mediocre opener at Orpheum. 
At Paramount there is, however, 
merit for the second week of ‘Ghost 
Breakers.’ This is being boomed by 
co-pix made locally with appeal to 





‘Conga | 5,000 high school graduates, who see 
ree days; ‘Hot Steel’ | themselves on the screen. 





The old gag of ‘adults only’ makes 
e Capito! (Sterling) a first-runner 


—‘Gaucho_ Serenade’ 
Bowes unit on stage. 


Bowes quota. 


Joffee, 


Tower (Joffee-Fox) (2,110; 10-25) | 
(Rep) with} 
Returns to 
regular prices and getting usual 
Autry name helping 
in film. Set for $7,000. Last week, 
‘Can’t Give Anything’ (U), screen) 


with tab version of ‘George White’s | Deacon’ 
Scandals’ on stage at 55c top, took! (Rep), off at $2,500. 
$10,000, not quite up to expectations, | 
but biggest house has had under Million B.C.’ 
' $2,500. Last week, ‘House Bay’ (UA) ; $3,100. 


| 


radio troupe on stage, averaging six | to very good $10,500. 


given credit for upping house take 
Last week 


shows daily, beat Mae West’s b.o. | ‘Three-Mile Limit’ (Col) and ‘Cour- 


record and Kay Kgser’s attendance 
record for the house, with $40,000, 


of which his share was $20,000. | 


State (Loew’s) (3,450: 30-35-42-55) 
—Ghost Breakers’ (Par). 


Building consistently to $12,000, top | 
figure in a quiet week. 
‘Mortal Storm’ 
heavy opposish made fine showing, | 
$13,000, picking up on last day. 


| 


Smart | Sale’ ‘ 
| booking following Bob Hope’s stage | aiding second week to fair $5,200. 
| date, and spotted in a ‘laugh bill’ to | First seven days excellent $9,400. 

counteract wave of heavy war pix. | 


(M-G), despite the | week. 


ageous Christian’ (RKO), no bonan- 
za at $7,000. 

Pantages (Pan) (2,812; 30-40-55)— 
‘Irene’ (RKO) 2d wk) and ‘Babies 
(Col). Number of previews 


Paramount (Par) (3,595; 30-40-55- 
75)—‘Safari’ (Par) and stage show. 


Last week | Headed for swell $18,000 on nine-day 


Stage show dropoed after 
Monday night with improvised unit — 
replacing. House gets back to Thurs- 


Stillman (Loew’s) (1,972; 30-35-42- | day opening this week with ‘Ghost 


55)—‘Mortal Storm’ (M-G).  Shift- | 
over from State, and zipping up to 
smart $5,500. May rate a third week. 


Last week ‘Susan’ (M-G) on second | 


round collected neat $4,000. 





| Alcatraz’ 


‘Susan’ 6G, Montreal; 
‘Orchid’ Good $5,500 


Montreal, June 25. 
French-Canadian patron saint holi- 
day, Monday (24) has brought plenty 

into town, but plenty also left, whic 
leaves grosses much as usual with 
nothing exceeding $6,000 likely. 

Others poor. 

Estimates for This Week 


Palace (CT) (2,700; 25-45-55) —, 
‘Brother Orchid’ (WB). Pointing to, 
good $5,500. Last week, ‘For Free- 
dom’ (Emp-U) faded to $4,500. 

Capitol (CT) (2,700; 25-45-55) —/| 
‘Untamed’ (Par) and ‘Biscuit Eater’ | 
(Par). Unhappy exploitation on) 
‘Biscuit’ will pull down gross. Prob- | 
able $4,000. Last week, ‘Mule Team’ | 
(M-G) and ‘Ghost Home’ (M-G) 
poor $3,200. 

Loew’s (CT) (2,800; 30-40-60) — 
‘Susan’ (M-G). Pacing for good 
$6,000. Last week, ‘Waterloo’ (M-G) 
repeat, so-so $4,500. 

Princess (CT) (2,300; 25-34-50) — 
‘Saturday’s Children’ (WB) and 
‘King ‘Lumberjacks’ (WB). Best 
hope $3,000, n.s.h. Last week, ‘Alias 
(U) and ‘Enemy Agent’ | 





Orpheum (Ind) (1,100; 25-40-50)— 


(UA). ‘Looks like | 


| ‘Susan’ (M-G). 


in 


Breakers’ (Par) on screen and Matty 
Malneck orchestra. Last week ‘All 


| Flesh’ (Par) and stage u:xit (first 


eek of Marcus revue), okay $13.000. 
RKO (RKO) (2,872: 30-40-55)— 
‘Irene’ (RKO) (2d wk) and ‘Passport 
(Col). Okay $5,200 in 
sight after first week ended with 
lucrative $9,000. 

State (Loew-F-WC) 12.414: 30-40- 
§5-75)—‘Earthbound’ (20th) and ‘40 
Mothers’ (M-G). New low on six- 
day week, with brutal $4,700. Last 
week ‘Four Sons’ (20th) and ‘Girl 
313’ (20th), n.s.h. at $9.600. 

United Artists (UA-F-WC) (2,100: 
30-40-55)—Four Sons’ (20th) and 
‘Susan’ on holdover 
and ‘Sons’ moved over. Heading for 
so-so $2,900. Last week ‘Susan’ (M- 
G) and ‘Florian’ (M-G), $2,800 about 
as expected. 

Wilshire (F-WC) (2,296: 30-40-55) 
—‘Four Sons’ (20th) and ‘Susan’ (M- 
G), dual. Should hit around $5,400, 
so-so, Last week ‘Susan’ on holdover 
and ‘Florian’ (M-G), slightly more 
than expected for satisfactory $6,600. 





and ‘Heaven Fence’ (RKO) h.o., 
down to $1,800. ; 

Cinema de Paris (France-Film) 
(600; 25-50)—‘Paradis Perdu.’ French 
shows fading and $1,200 will be good 
enough. Last week, h.o. of ‘Menaces 
off to $800. 

St. Denis (France-Film) (2,300; 25- 
34) — ‘Maria Chapdelaine’ and ‘Je 
’ai pas tue Lincoln.’ Not above 
Last week, ‘L’Or dans 


$3,500, fair. 
‘Chauve-Souris,” 


la Montagne’ and 
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Pix, With US. Prod. a Major Factor, — 
Easily Led Magyar Legit Biz in ’39-40 





By E. P. JACOBI 


Budapest, June 10, 

Close of critical '39-40 season shows 
balance more definitely favorable for 
cinema at the expense of legit than 
ever before. Picture trade unmis- 
takably boomed. As for the stage, 
it's something to be able to say that 
it survived, after a hopeless-looking 
start last September, and there were 
even two or three outstanding suc- 
cesses. 

Only one legit stage (Royal the- 
etre) went dark during the season 
after flop of several musicals. Other 
musical stage (Fovarosi Operette) 
reopened under new management 
last fall, did very well financially and 
had one definite success, ‘Handa- 
banda.’ Outstanding hit was “Tokay 
Wine,’ vehicle for Sari Fedak, pro- 
duced by herself at the Magyar the- 
atre. Only other play beside “Tokay 
Wine’ to pass the 100-performance- 
mark—pretty good nowadays—was 
‘Wife,’ by Janos Vaszary, starring 
Gizy Bajor. 


National theatre at the end of an. 


indifferent season maintained classi- 
cal traditions with two Shakespeare 
productions, ‘Romeo and Juliet,’ with 
new cast, and ‘All’s Well That Ends 


Well,’ never prodtted here before. | 


Opera House had a good season al- 
though there were no novelties of 
note. Balance of theatrical season 
had no casualties. Chief failing was 
lack of important plays. The few 
new plays all stuck in the routine 
rut. 
‘Spring’ a Film Hit 

Smash hit of locally-made pictures 

was ‘Deadly Spring,’ rivaled only by 


‘Fairy-tale Car’ and ‘Hippolyte the | 


Lackey’ in the past. Success of 
‘Spring,’ still going strong in subse- 
quent-run theatres, is due mainly to 
newly-discovered glamor girl, Cath- 
erine Karady. Interesting to note 
that while her screen production was 


bringing in the shekels at the picture |; 


theatres, her personal in stage play, 


‘First Love,’ by Bokay, written to fit | 
and | 
Whether Miss Kar- | 


her like a 
deservedly so. 
ady’s success in ‘Spring’ was merely 


glove, flopped, 


a once-in-a-lifetime hit, or whether | 
she has other facets and is capable | 


of further development will be seen 


néxt fall when her second picture, | 


‘Flizabeth,’ is: released. In it she 
plays the part of Empress Elizabeth, 
Franz Josef’s wife. Other local pic- 
tures that did fairly well were “The 
Minister’s Friend,’ ‘Gul Baba,’ ‘Earth- 
quake’ and ‘Come Next Month.’ 
Predominance of American and 
French films over German was even 
more marked during this season than 
before. RKO’s ‘Love Affair’ was the 
biggest money-maker of the season, 
Metro’s ‘Mr. Chips’ and ‘Oz’ coming 
second. Other hits were: Par’s ‘Stolen 
Love’ and ‘Beau Geste,’ Universal's 
‘When Tomorrow Comes,’ RKO’'s 
‘Gunga Din’ and ‘Victoria the Great,’ 
Columbia's ‘Awful Truth.’ Figures 
for feature imports of the principal 


American companies released during ! 


the 1939-40 season are: Paramount, 8; 

Universal, 8; Warners, 8; 20th-Fox, 8; 

M-G, 21; RKO, 8; Columbia, 1. 
French Film Hits 


French films were very popular. | 


Outstanding successes were ‘Gibral- 
tar’, ‘Piege,’ ‘Derriere la Facade’ and 
‘Fin du Jour.’ All of these were big 
money-makers. Of German pictures, 
‘Opernball,’ ‘Unsterblicher Walzer,’ 
‘Mutter’ and ‘Rauschende Ballnacht’ 
did fairly well, but general business 
was bad. 

Distributors’ chief headache, of 
course, is film shortage. Foreign im- 
ports, owing to further currency re- 
strictions imposed by the war, have 
been reduced to half of those of pre- 
vious years. Next year, reduction of 
French production will make itself 





Lober to M-G’s H.0. 


Louis Lober, Metro’s manager in 
Egypt, probably will be transferred 
to the domestic sales staff shortly. 
He’s presently in N. Y. 

The spread of the war to Egypt 
has put a big damper on business in 
that country. Lober had been sta- 
tioned in Cairo, 


Ease of Yankee 
Curb Urged As 
‘Antip Loophole 











| is proposed by Charles Munro, chief | 
| of the Hoyts chain, largest theatre panies in current accounting have | Gone With the Wind’ dispute, pre- 
circuit in Australia, as a partial solu- | reduced the write-offs to 15%. Fur- | dicts the 70% ‘Gone’ rental charge 





Sydney, June 25. 
Lifting the exhibitor right to re- 
ject at least 25% of American films 


|tion to combat the possibility of 
| product shortage in Australia. Cur- 
tailed shipping schedules because of 
; the war, with the possibility of it 
' extending in the future to American 
| boats, is behind the fears by Com- 
} monwealth exhibs of the shortage of 
‘films which may force closure of 
many theatres. 

Another plan proposed by Munro 
is for stocks to be conserved for 
three months by distribs instead of 
‘rushing the release. Exhibitors are 
said to be favorably disposed toward 
the latter plan and would extend 
runs wherever possible. 





N. Y.’s Interpretation 


Plan of Charles Munro urging 
several months’ supply of pictures 
be shipped into Australia at one 
time is interpreted in New York 
to Anzac territory may soon be 
| halted, 





| 
| 


| 





| 
| 


i} 


| 


| 


| 
| 


| 


as indicating that regular shipments | 


| by American companies was tipped | 
as indicating that U. S. boats may | 


'not be permitted to use Aussie 
waters. This would make it difficult 
| for distributors to get prints through 
from U. S., and loss of prints by ship 
sinking would mean at least three 
weeks delay in 
plicate print. 


ECONOMY AX SLASHES 








London, June 11. 
Economy axe has slashed heavily 
at most of London’s niteries. Savoy, 
Berkeley have deleted cabarets from 


the menu, with former using only | 


| one band nightly, Carroll Gibbons 
and Geraldo, who have been there 
for years, alternating weekly, Gib- 
bons stays with Firth Shepherd’s ‘Up 
and Doing’ at the Saville theatre, 
while Geraldo has already signed to 
play vaudeville during his off weeks. 
Biggest suffqerer over Berkeley’s 
}economy campaign is Diana Ward, 
signed there for four weeks, with a 
' 10 weeks’ option. 

Surprise is Grosvenor House, 
which had floor show comprising 10 


artists, headed by Sutherland Felce. | 
| Titled ‘Ascot Parade,’ 


it was can- 


celled at the last minute. Matter 


' being adjusted with cast. 


strongly felt, so distributors are hold- | wane ts ates os Raver ond Berke. 


ing over a number of Grade A pic- 
tures until the fall. 
that had a good run in deluxers will 
nly go into the subsequent-run the- 
atres after September, and big films 
like ‘Rains Came’ (20th), ‘Stanley 


Several features | 


and Livingstone’ (20th) and ‘Pinoc- | 
chio” «RKO) won't be released be- | 


fore then. Several Hungarian pic- 


tures are also held over for fall re- | 


lease. 
features are to be shown during the 
coming season, the same number as 
in the past year. 

Import quota negotiations are now 
under way. It is impossible to prog- 
nosticate in view of the war and the 


About 30 new locally-made | 


uncertain political situation, but if | 


nothing untoward happens the quota 
"gure will probably remain what it 
's, although distributors, 


pleased | 


with the past season’s gross2s, are | 


enisttte to get more American pic- 
ures, 


Policy of Cafe de Paris anent its 


ley, but still .retains one name act, 
with Florence Desmond signatured 
for four weeks, opening June 17. 
Only spots maintaining same policy 
are Mayfair hotel and Cafe Anglais. 
Former has Ambrose, and latter 
Harry Roy, both on percentage. 


Pratchett Probes Cuban 
Anti-Block Booking Bill 


A. L. Pratchett was named to 
check on Cuba’s anti-blockbooking 
bill following a meeting of foreign 
managers of U. S. film firms last 
week. Cuban measure was passed 
via presidential proclamation. 

American companies are interested 
in knowing how it would cramp their 
style of distributing. 
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LONDON’S NIGHT CLUBS 








Pix In Paris 


Continued from page 5___*__| 


until a return of some sembiance 
of normal conditions. With dra- 
matic cadence, the death-blow to 
trade is striking at one nation after 
another. Belief that some _  sub- 
stantial increase might be effected 
in the South American market to 
make up for the loss of European 
returns is being rapidly dissipated. 

England remains; also the British 
dominions. In an address to Para- 
mount stockholders last week, Bar- 
ney Balaban, president, analyzed 
the British market as follows: 


‘Great Britain is the most im- 
portant customer for the pictures 
of your company. It has provided 
more than 50% of our foreign busi- 
ness, Your company has_invest- 
ments in theatre subsidiaries there 
which Owe between £600,000 and 
£700,000 in obligations in England. 
Excess cash which may not be 
brought to the United States can 
be used to reduce or retire these 
obligations. A temporary suspen- 
sion of British operations or of the 
flow of cash from England to the 











company in the United States will | 


not materially affect us. 
present situation, Of course nobody 
can predict the future of our British 
market,’ 


From the normal allocation of 
30% of negative cost to the foreign 


market, most of the American com-}: 


ther revision is believed likely. 
France Meant 5% 


Actual loss of France as a market 
represents only about 5% of all for- 
eign revenue of U.S. distribs. How- 
ever, the 15-18% total European mar- 
ket represents a real headache, and 
the extension of the Nazi influence 
also is viewed even more damaging. 


Perhaps the most serious aspect of 
the lineup is the way the armistice, 


arranged by the French government, 
figures in the British scheme of 
things. Loss of Great Britain and 


possibly later many British dominion 
countries through a Nazi invasion 
would cut into about 65% of total 


| foreign revenue of U. S. distribs. 


Most of the American 
Distribs in Bordeaux 


Admitting they have only meagre 
reports, American company foreign 


_ te | chiefs this week were trying to piece 
Sinking last week off New | 
Zealand of a ship regularly used | 


together what they have learned via 
cable, directly and indirectly, and by 
means of Atlantic telephone. 
of distributors now are at Bordeaux, 
with others planing or en route to 
Lisbon, Portugal. Move to Portugal 
was made, in most instances, until 
home offices have a chance to see 
just what the setup in France will be 
under German control. 


Ben Miggins, 20th-Fox European 
manager, was due in yesterday 
(Tuesday) by Clipper plane from 
Lisbon, where he had gone when the 
Nazis threatened Paris. 
vised by W. J. Hutchinson, foreign 
chief, to return to New York.’ Robert 
A. Kreier, assistant European man- 
ager, has been named managing di- 
rector in Spain with headquarters in 
Barcelona. These two moves indicate 
20th-Fox will carry on in Europe 
with only a skeleton crew tempo- 
rarily. 

William Morgan, manager 
French territory, including France, 
Switzerland and Belgium, still is in 
France, according to latest informa- 
tion, although N. Y. is, not sure 
whether headquarters now are at 
Bordeaux or Marseilles. Miggins, 
who was in New York last winter, 


| presumably is bringing his family 


home with him. 
Phil Reisman, RKO’'s foreign dis- 


| tribution chief, told Variery that no 











clear picture of the European situa- 
tion had been obtained thus far. As 
far as he knew, the company would 


continue operations in Europe wher- | 


ever feasible. 

Reginald Armour, RKO European 
manager, who left by Clipper plane 
shortly after the domestic sales con- 
vention closed, now is reported on his 
way to Bordeaux. He notified the 
home office of his safe arrival in 
Lisbon. Bill Sistrom, who has been 
handling quota production for the 
company in England, is en route to 
London, where it is planned to make 
another feature, probably a new 
‘Saint’ detective story. 


Joe Hummel, Warner Bros. foreign | 


distribution executive, said that no 
direct word had come through from 
Europe since the Germans threatened 
to capture Paris. Headquarters cur- 
rently are in Bordeaux. 

U’s Koenig in Brussels 


Universal received information this 
week, via cable to the U. S. State 
Department., regarding the safety of 


Ernest Koenig, European manager. | 


This is the | 


Bulk | 


He was ad- | 


of 


Foreign Film Market's Blitz Also 
Cutting Down Manpower on N.Y. End 





Hats On, Please 





Mexico City, June 235. 
The height of form reversal: 
An hombre in a local cinema 
had such a bushy head of hair 
he was requested to don his 
sombrero. 


Union Chief Sees 
10% ‘Gone’ Rental 
Setting Precedent 


London, June 11. 











| 





| ployees, loosing a clearcut demand 


. for government intervention in the 


| by M-G as an eventual standard for 
| all films; thus, exhibs, as he sees it, 
| will have to cut their wage bills to 
| meet the increase. 
| O’Brien represents 100,000 film 
house workers. He acknowledges a 
further interest in the dispute—as a 
| member of the public—via exploita- 
| tion of the patron through advanced 
_ admissions established for the Selz- 
nick picture, but agrees his main 
‘concern is the threat to his union 
members. Labor leader voices his 
demand on grounds film’s procedure 
is a matter for publie concern. 


NATKE is in process of negotiat- | 
increase , 
with Cinematograph Exhibitors Assn, | 


ing satisfactorily a wage 


which has banned ‘Gone. Union 
move might have as its impetus 


either tieup with the exhibitor cam- 
paign or it may be a feeler on a get- 
together between those concerned. 


Sam Eckman, Jr., M-G executive, has 
said he is willing to meet exhibs at ! 


any time. Exhibs have already made 
public terms under which they will 
buy ‘Gone.’ 





BRITISH PURCHASE TAX 


_ VS. EXHIBS DROPPE 


' London, June 235. 
| Purchase tax in relation to films, 





to go defense funds, is being dropped | 


and a plan is being formulated by a 
sub-committee of the Cinemato- 
graph Exhibitors Association for an 
| increase in the entertainment tax. 

Original proposal, which sought an 
|}added 15%, has been fought by the 
{CEA as being unfair to the small- 
time exhib. Latter, the CEA said, 
would be forced to close or meet.the 
government levy by jacking up his 
, admission prices. 


Koenig still is at Brussels, U’s Euro- 

pean headquarters, and the offices 

and property were undamaged. 

| Message came via Berlin to Wash- 
| ington. Joseph H. Seidelman, com- 
| pany’s foreign chief, said it was too 
early to tell just what the situation 
was in Europe, but did not speak 
encouragingly of the outlook. 

Joseph A. McConville, Columbia’s 

foreign chief, said that European 
headquarters had been moved to 
| Bordeaux but that the last message 
| from Alex Stein, European manager, 
was when he was in Paris. He 
stated so much has happened in such 
a short time it was difficult to tell 
what the status of distribution might 
be. 

Arthur M. Loew, Metro's foreign 
| chief, could not be reached for com- 
| ment because of illness. However, 
all reports received by the home 
, office indicated present currency re- 


| strictions would seem mild in com- | 


' parison with what might be done 
under the new political setup abroad. 
Several major companies pointed 
out that no definite summation of 
| the European setup would be avail- 
| able for some time—possibly months. 
| They stressed the fact that this is 
_merely an armistice and that actual 
peace terms may not be signatured 
{until fall. It will be recalled that 
| in the first World War the Armistice 
!came on Nov. 11 but actual peace 
pact was not signed until the follow- 
| ing summer. 


Union chief T. O’Brien, of National . 
| Assn. of Theatre and’ Kinema Em- | 


While only minor staff cuts have 
been made thus far, the extremely 
likely prospect that the entire Furo- 
pean market will be lost to U. S. 
distributors is expected to bring 
further trims in home office foreign 
departments during the next few 
weeks. Many major companies re- 
ported this week that they have 
dropped only two or three each, 
these including translators, office 
boys, assistants in foreign publicity, 
bookers and stenographers. 

Foreign chiefs are considering 
the possibility that the German gov- 
ernment would block all British 
people out of Europe, and in that 
case likely keep all English language 
pictures from European territory. 

In the meantime, such companies 





and 20th-Fox, which have been un- 
usually active in the foreign field, 
rerorted this week that there had 
been few cuts. In fact, Metro pur- 
portedly considered the situation 
such that shipping departments had 
more work to do because of the in- 
volved way shipments had to be 
made. And others admitted they 
would have to maintain translation 
staffs, although reduced, if product 
is to‘'go to Latin-American countries, 
Portugal and other nations, still 
open, where the English tongue is 
not spoken. : 
England the Keynote 

Just what happens in Great Brit- 
ain in the next few months probably 
will key the alignment of foreign 
department personnel because a ma- 
jority of American companies rely 
on the British Isles for 40-50% of 
their foreign revenue, Many of the 
majors have huge investments, too, 
in Great Britain. For example, 
| Paramount is reputed to have 
around $5,000,000 of its $7,000,C00 
total foreign investment stake tied 
| up in England. 

If a puppet regime is established 
in France and other European coun- 
tries, with no severe money restric- 
tions or rigid Nazi rules on product, 
several foreign managers in N. Y. 
saw some hope of maintaining order- 
ly distribution in Continental Eu- 
rope. ‘ 

Several companies have ordered 
the shipment of publicity to Euro- 
|pean countries stopped until they 
know who is running the continent. 
| It was pointed out that even if 
theatres in France were opened, 
}them to. of Nazis might force 


'as Paramount, Warner Bros., Metro 
! 








them to run French versions of 
|German pictures. Both UFA and 
Tobis are reported having this type 
;of screen vehicle, former company 
having taken French casts to Ger- 
'many for this sort of film. Tobis 
| made the pictures in Paris studios. 
Par’s Shifts 
John W. Hicks, Jr., Paramount's 
‘foreign chief, said it %& impossible 
to tell at this early date what 
would be done in France. Not a 
| direct word has come through from 
{the French territory. Wire from 
| Portugal stated that Fred W. Lange 
was arriving shortly in Spain but 


i that is the only information re- 
|ceived regarding Par’s European 
| manager, 


Hicks said that the company’s fi- 
nancial man in Europe, W. L. De- 
blois-Leach, had left Bordeaux and 
| now is in London. Also information 
| has come through that Andre Olsen, 
| Central European’ representative, 
currently is in Budapest. Hicks said 
ian attempt to switch Olsen to cover 
| Belgium and Holland presently is be- 
ing made, 


NAME SAM SEIDELMAN 
UA HO. SALES REP 


Sam Seidelman was appointed spe- 
| cial homeoffice sales rep for United 
Artists last week by Arthur W. 
Kelly, company’s foreign chief. He 
represented UA in Mexico and Cen- 











|tral America for the last eight 
| years. 

Seidelman currently is en route 
/to Buenos Aires, where he will 


| spend several weeks before continu- 
'ing on a swing through the Latin 
| Americas. 





APPEALING CZECH FILM BAN 
Following the banning of ‘Merry 
Wives,’ Czechoslovak feature, by the 
| N. Y. state board of film censors, Ed- 
' gar E. Lloyd, distributor, will appeal 
ito the State Regents. Film banned 
| because described as immoral and 
| indecent. 
Picture holds a first prize award 
from the 1938 Venice expo. It is one 
' of the final Czech productions made, 
i prior to Munich, 
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If Industry Is Going to Act— 





This, the third week of Variety's cross-section on film fan and ex- 
hibitor preferences anent duals, points to the same average conclusion 
that 70% favor return to single films, 30% specifically want to retain 
duals because (1) it’s more for their money, (2) it permits them to 
catch up on films, and (3) it averages out well, since socko single 
films seemingly are insufficient in number. 

If the major film production industry is intent on curtailing 1940-41 
programs, for obvious reasons of economy, induced by curtailment of 
foreign markets, this certainly appears to be the golden opportunity to 


test it out. 


There are exhibitors who argue that they were forced into dualing 
by milking of first-runs and by their opposition. There are producers 
who contend that if they didn’t make the B films, somebody else would. 








FILM FANS FOR 
AND AGIN’ EM 


Theatre customers continue voicing 
sentiments for single bills, as in pre- 
ceding weeks. Here’s summary of 
pertinent reasons given for and 
against duals: 

Floise MacCorkle, Evansville, Ind.: 
‘Duals play heck with starting time 
of features. I often have to get to 
the theatre at 6:20 p. m. in order to 
see the start of the main feature or 
wait for this film to begin at 10:15. 
Only other alternative is to sit 
through a dumb associate feature to 
get the main film.’ C. B. Enlow, 
banker, same city: ‘No double fea- 
tures. It takes too much time-—often 
four hours. Second feature often is 
a dud.’ George Duff, high school 
student, same place: ‘Get more for 
my money with duals even if I don't 
like both pictures.’ 

Bolton Smith, a Vanderbilt U/| 
student: ‘Double features for me. I 
fell into the habit of seeing them in 
the east. I like two features instead 
of silly shorts.’ 

Plenty of support for the money's | 
worth idea, which sometimes means 
fewer trips to the cinema but, in) 
other instances, sways the prospec- | 
tive customer to finally attend where | 
otherwise he might stay at home.'! 
For example Alex Durlauf, music | 
store owner, Louisville says: ‘I pre-| 
fer double features. When I attend | 
I want to get my money’s worth. I 
go seldom, but when I do, I select the 
double bill which looks best.’ E. 
Stanton Russell, of Cambosco Sci-| 
entific Co., Boston: ‘I am an infre- 
quent moviegoer and I like to get | 
my money’s worth. It is an im- 
portant picture, recommended by | 
friends, however, which draws me to | 
a theatre.’ George Chimes, bartender, | 
Baltimore: ‘You go to the movie for 
entertainment, don’t you? What’s | 
wrong with getting as much for your | 
dough as you can?’ | 

Dixie Solid for Singles | 


Southern picture theatre patrons 
are almost solidly for singles. Rob- | 
ert E. Gilbiland, ad salesman, San} 
Antonio: ‘Double feature bills are too | 
long to sit through. Most duals carry 
one good picture and a poor one, 
usually a western thriller type.’ E. 
H. Serold, clerk, same city: ‘I like 
singles. Rather see one good picture 
than two rotten ones.’ 

Virginia McKinney, office secre- 
tary, Greensboro, N. C.: ‘I have never | 
seen a double feature program that 
was over half good. Generally you | 








S.A. CANDY BUTCHERS 
ADD PLENTY TO GROSS 


Milwaukee, June 25. 

When intermissions, inaugurated 
with ‘Gone With the Wind,’ opened 
up a new avenue of revenue with the 
selling of soft drinks, candies and 
chewing gum, local theatre operators 
at once seized upon the idea as ap- 
plicable to various houses showing 
double features, and intermissions 
have since become a regular thing, 
with the attendant ballyhoo. 

Lots of people like the idea for 
the period of relaxation it gives 
them, but it seems a number of 
others don’t and protests against the 
practice have not only been coming 
into the managers themselves, but 
also to the newspapers. Vox pop- 
pers complain they go to the theatre 
to see a show, not to sit five or 10 
minutes while the management en- 
ters into a soft drink selling business 
in addition to the show business. 

These squawks are so few and far 
between, however, that they don’t 
mean anything, say the managers. 

‘You ought to see what it adds to 
the gross at the end of the week,’ 
said one of them. ‘There’s the an- 
swer in dollars and cents, and it’s 
plenty.’ 

The iookers in streamlined uni- 
forms who put the s. a. into the 
candy butcher business are still on 
the job. 








Disney's ‘Fantasia’ Gets 
Oct. Release, Runs 2 Hrs. 


Hollywood, June 285. 

‘Fantasia,’ Walt Disney’s feature- 
length cartoon with a symphonic 
score by Leopold Stokowski, _ an 
October release through RKO. 

New picture is timed for two 
hours, about 30 minutes longer than 
‘Pinocchio’ or ‘Snow White.’ 





His ‘Rebel’ Strayed 
Los Angeles, June 25. 

John Iqual de Montigo’s $400,000 
plagiarism suit against 
Azteca Films Distribution Co. and 
Cesar Romero has been shifted from 
the Superior to the U.S. district 
court. 

De Montigo charges that his stage 
play, ‘The Rebel, or the Birth of a 
Revolution’ was used as the basis 
for the ‘Cisco Kid’ pictures produced 


| by 20th. Romero has been featured 


in the series. 


SUMMARY OF 51 CITIES SHOWS 72-28% 
RATIO OF EXHIBS FAY 








TARKINGTON VS. WB 


Pre-Trial Conferences in Protracted 
Lawsuit Set for June 28 








Pre-trial conferences in connection 
with Booth Tarkington’s suit against 
Warner Bros. will take place June 
28 in N.Y. federal court before Judge 
John C. Knox. The simplification of 
issues toward shortening the trial is 
the reason for the conferences. 

The author seeks $100,000 damages 
claiming that the film company made 
a picture called ‘Penrod and His 
Twin Brother,’ not based on any 
story of his. Warners’ defense is 
that the public associates it, and not 
Tarkington with the character of 
‘Penrod, due to the many films 
made by it dealing with ‘Penrod.’ 
A counter claim seeks damages 
against the author, asserting several 
of the stories purchased from him 
were already in the public domain. 


BEN ASHE FACES SOME 
OPPOSISH FOR NW POST 


Minneapolis, June 25. 

Internal strife among territory’s 
independent exhibitors is threatened 
in consequence of a move to give the 
post of Northwest Allied executive 
secretary to Ben Ashe. «Ashe just 
has resigned as general manager of 
the Bennie Berger circuit to pave 
the way for his appointment as the 
independent exhibitors’ association 
executive head who will virtually 
“run’ it, now that president W. A. 
Steffes is incapacitated. 

Sol Lebedoff, local independent 
who has been a bitter opponent of 
Steffes’ administration and _ has 
threatened to organize a rival body, 
is enlisting opposition to the Ashe 
appointment. The matter will come 
to a head at the convention here 
July 10 when a special committee 
will recommend its choice for the 
post. Lebedoff claims Ashe, who has 
been acting head during Steffes’ ill- 
ness, would be a Berger-Steffes ‘tool’ 
and that control of the organization 
would remain ‘in the same undesir- 
able hands.’ 


Speed ‘Tin Pan Alley’ 











Hollywood, June 25. 
Alice Faye, whose operation caused 
her to miss ‘Down Argentine Way,’ 
is slated to star in ‘Tin Pan Alley,’ 





20th-Fox, | 


have to sit through an inferior pro- | 
duction to see the one that interests | 
—and the time is not worth it.’ Wal- | 
lace G. Freemon, Guilford county 
coroner, same city: ‘I prefer single 
feature bills. With the double af- 
fairs you get too much so and so. If 
one happens to be good, the other 
is invariably so poor it impairs the 
entertainment value of the other 
film.’ 





because they have existed there for 
a long time. Mary Johnson, nurse- 
maid in that city, stated: ‘I go for | 
double features because I hope to see | 
two good pictures. Sometimes I 
walk out when the co-feature is too | 
bad, but there is always the expecta- | 
tion that the whole show will be | 
| entertaining.’ 





Also Frank Glynn, ad 





How single feature advocates may 

Only occasional theatregoers is 
exemplified by Fred M. O’Connell, 
telegraph company manager, Greens- 
boro, N. C., who states: ‘Double fea- 
tures? H—l no! I don’t get to go 
often, and when I do it is because 
some picture is billed in such man- 
ner as to whet my appetite for that 
form of amusement. The ‘other pic- 
ture’ in all double bills I have hap- 
pened to see is usually hatched from 
an egg laid by a director.’ 

Baltimore, where duals reputedly 
have been almost entirely eliminated 
by organized exhib control, patrons 
indicate they are not familias with 
double-features. Thus Edward Scholl. 
bookkeeper, on having a dual bill 
described to him, says: ‘That might 
be all right for folks with a lot of. 
time on their hands and no place to 
$0. But it would seem to me that 
one picture, really interesting, ought | 
to be enough to satisfy any normal | 
person at one sitting.’ 

Boston's Bargain Yen 

Boston, on the other hand, evi- | 

dences strong sentiment for duals. 


be 


‘and the second, a sleeper. 
| educational.’ 


director of Jordan Marsh Co.: ‘All I | 
want is a comedy film, particularly 
a sophisticated one. If there are two 
on the same bill, so much the better.’ 
And Anne Novak, secretary Whole- 
sale Garment Assn.: ‘In general I 
like double features because I have 
become accustomed to them.’ 


trast, those polled are strongly for , 
For instance, Joseph Cris- | 


singles. 
toph, Standard Oil executive, says: 
‘I prefer single features and shorts. 
They are much more enjoyable and 
less tiring than duals.’ And Mickey 
Dubin, law student at University of 
Virginia: ‘I prefer single features. 
Very seldom do you get one movie 
worthwhile sitting through, 
never two.’ 
ment, Bridgeport Herald: ‘Prefer 
single features with more shorts. 
Usually the general feature is good 
Shorts are 


W. C. Forsythe, retired business 
man, Louisville: ‘Single features, be- 
cause doubles are too long. And the 
singles have to be good: otherwise, 
it’s a waste of time.’ 


and | 
Jack Dragon, ad depart- | 


which is being pushed through the 
| writing and musical mills at 20th- 
| Fox. Robert Ellis and Helen Logan 
| have been drafted to help Pamela 
Harris hustle the script. 

Idea is to toss in the picture to 
bridge a threatened production slump 
on the Westwood lot. 
wind up their shooting this wee 
leaving ‘The Great Profile’ as a hold- 
over and ‘Argentine’ scheduled to 
‘Youth Will Be Served’ rolls | 
July 5, and ‘Charlie Chan in Wash- | 
ington’ and ‘Charter Pilot’ start at | 
one-week intervals. 


start. 





Time’s ‘Ramparts’ Set | 





‘Ramparts We Watch,’ initial March 
of Time feature which has-been in) 
production nearly 18 months, is vir- 
j tually completed, and will be re- 
| leased in two weeks. Production has 


To Bridge 20th Stump’ 


hree films | 
shee © ok {ending March 30 last. 


- 4 


Same Percentage of Public Likewise Would Like to 


| See Singles Back — Prime Conclusion Is That 


Competition, Quality and ‘Bargain’s’ Encourage 


Double-Billing 


& 








Both theatre managers and the 
public are overwhelmingly opposed 
to double features, summary of opin- 
ion in 51 cities of the U. S. polled by 
Variety shows. If this can be ac- 
cepted authoritatively, the public as 
well as the exhibitors want single 
feature bills, 72% of patrons polled 
being for solo programs and 28%, for 
duals. Exhib sentiment is almost in 
the same ratio. 

VarIETY’s staff and correspondents 
questioned 265 representative the- 
atregoers in 51 different communi- 
ties, 73 being for duals, 186 for solo 
bills, six being non-committal. Big- 
gest difficulty, unless sentiment has 
Detroit, June 25. | radically changed nationwide, is that 
‘ a past polls have shown a healthy ma- 

A bigger headache for picture jority for single picture programs, 
operators who have been viewing | but the rank-and-file of ticket buy- 
the growing bowling boom sorrow-jers continue going for double fea- 
fully, looms. A former tycoon of the | tures. That happened in recent 
automobile industry, William C. Loew’s and other major distributor 

: 4 polls because attempts to re-intro- 
Durant, founder and twice president | quce single bills on the basis of this 
of General Motors, is going into the voting failed dismally, bringing a 
alley business. prompt return of duals. As one 

Durant, who has made notable | exhib expresses it: ‘That part of the 
comebacks in finance, is staking | public which will air its views, votes 
plenty of capital on the new venture | wholeheartedly for singles, but the 
and has put up the first of a series|mass of ticket purchasers evidence 
of streamlined, fancy but thoroughly | their displeasure over solo programs 
modern bowling alleys in his home by staying away from houses re- 
town, Flint. verting to single bills.’ 

With plenty of money behind him! Summation of Variety’s poll shows 
he is on his way to establish the | that while exhibitors overwhelm- 
more modern alleys on a nationwide ingly prefer a single feature policy, 
basis. | many in almost the same breath, con- 
tend that the elimination of dualing 
|is something they can’t decide—that 
| presently it must be settled by the 


U Splurge Presses All —rssentiy it must be settied by the 
Cameras Inte Focus 27°75 ny, 7ilinencss to be the goat 


by stepping out as leaders in reform- 

ing the industry to solo feature pro- 
grams. Polling also reveals many 
| independents claiming willingness to 
quit double-features if major circuits 
will. 


Sure Is 





Meadowland, Minn., June 25. 

Believed to be the prize in- 
stance of overseating is this 
town. 

With only 400 population, it 
has two theatres, one seating 400 
and the other 500. 


AUTO TYCOON DURANT 
INTO BOWLING BIZ 























Hollywood, June 25. 

Six features and one two-reeler 
called every a¥ailable camera into 
play on the Universal lot, with the, 
starting of ‘A Little Bit of Heaven’ 
and ‘Argentine Nights’. Shortage is 
emphasized by the two units on 
‘When the Daltons Rode,’ and the 
heavy lensing on the Deanna Dur- 
bin starrer, ‘Spring Parade’. 

Continued industry in the valley 
studio is indicated by the starting 
of ‘Hired Life’ this week. ‘Seven 
Sinners’ July 5 and ‘Son of Roaring 
| Dad’ July 21. 


Four Major Factors 

Paradoxical situation in the indus- 
try on duals, judged by survey re- 
sults, stems from four basic factors: 

(1) Under present buying methods, 
‘no matter how many distributors 
bought from, exhibitors get a per- 
centage of secondary films (some say 
35°,) which won’t stand alone on a 
program; hence two are used. 

(2) Competition is so fierce exhibs 
can’t afford to go solo feature if op- 
position uses duals. (Exhibitors have 
tried bucking competitors with sin- 
gles but quickly returned to dou- 
bles, ) 

(3) Public’s urge for a bargain, 
with bulk of patrons convinced they 
don’t get one in average single fea- 
ture bills. (Improved business na- 
tionwide doubtlessly would wipe out 
part of bargain-hunting.) 

(4) Major companies now are 
geared to produce certain number of 





RKO’s $535,088 Quarter; 
Ist Statement Since 77-B. 


Making its initial earnings state- | 
|ment since emerging from _ 77-B, 
| RKO came through with a net profit 
|of $535,088 for the first 13 weeks 
If this pace 
| is maintained, company would wind 
up the first year out of receivership , 
with about $2,000,000 net profit. The 





ORING SOLO PIX 


figure for the first quarter this year | 
is roughly four times the estimate 
for the initial 13 weeks of 1939, but | 
comparison is not fair since the cost » 


| of receivership and its diferent cor- 


porate setup had to be included in 
the cost of operations. Under 77-B, 
RKO only reported earnings twice a 
year, and not every quarter as re- 
quired under its present listing on 
the New York Stock Exchange. 


‘B’ or minor features to fill demands 
of own affiliated theatres as well as 
requests of indie exhibitors. (Rea- 
son production is so set up is that 
affiliated chains learned from exe 
perience the necessity of having two 
features in many spots.) 

Typical of how small city exhibi- 
tors react is the opinion of Jess Fine, 
of Fine Bros., in Evansville, Ind. 
who says ‘no’ to doubles but runs 


| been shoved along with accelerated | 


| speed in the past month because pro- 


ducers think the film is made to 


, $1,148,402. 


'order for the nation’s present inter-! 


jest in preparedness and national de- 
' fense. : 

‘Ramparts,’ which is being released 
| by RKO, goes to the exhibitor with- 
out a single star in the cast. Louis 
De Rochemont produced. Costs less 
than $500,000, and producer is al- 
ready talking a second feature based 
{on prelim criticism of this. 


NEWSREELERS ELECT 
Motion Picture Film Editors Guild, 
/a society of newsreel, production and 
' freelance cutters and film librarians, 
| elected John Michon, News of Day, 
| president last week. Ben Loweree, 


| come tax proviso was listed as $174,- 
| 935, While $74,450 was deducted as 


| quotation 50c. 


Fox Movietonews, named vice-presi- | 


dent. 

| Others elected are Joseph Casti- 
lone, News of Day, secretary, and 
Jack Bradford, March of Time, 
treasurer. 





Before provision for depreciation, 
income taxes and dividends on 
Keith - Albee - Orpheum preferred 
shares, RKO reported a profit of 
Depreciation, which is 
other than the depreciation of studio 
properties and equipment charged to 
film costs, was listed as $364,329. In- 


duals at the Carlton, American and 
other neighborhood theatres ‘because 
others do.’ He has single features 
only at his Grand. 

Bob Suit, manager of Loew’s in the 
same city, would prefer the old sys- 
tem of one feature and selected 
shorts, but admits his public apparc- 
ently likes the doubles. 

Opinions of southern showmen ara 


»rovision for dividends accrue | eeccas pee 
k s10n dividends accrued dut particularly significant because the 


ing the period on the preferred KAO 


, ‘ south never has been strong for 
ae egg As pit ayeniii on Gouble featuring, in- many places 
6 bls ommon ‘only going dual when secondary 


and preferred started last Wednes- 
day (19) on the big board: bid and 
ask quotations went over the N. Y. 
Curb Exchange ticker the same day 
for the warrants for the common. 
Actual transactions in the warrants 
began Thursday, with the opening 
RKO new common 
ranged between 2% and 3 during 
first two days of trading, while the 
new preferred ranged between 34 
and 36% in same period. Final clos- 
ing price on the old RKO common | 
was below 1, while no preferred 
stock was listed on the Stock Ex- ! 
change. 


product failed to stand up. 
‘Curse of the Industry’ 

In Nashville, Charles Amos, Para- 
mount, terms duals ‘one of the curses 
of the industry’. He believes pro- 
ducers should stop making quickies 
solely intended for double bills. 
Dewey Mousson, of Knickerbocker, 
also Nashville, describes duals as 
‘the great curse of the industry’. 

In Greensboro, N. C., Montgomery 
S. Hili, district manager of North 
Carolina Theatres, Inc., states: ‘Of 
the 36 theatres I supervise, just one. 


(Continued on nage 24) 
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My Love Came Back 


Hollywood, June 25. 


Werner Bros. release of Wolfgang Rein- 
hardt production, Stars Olivia de Havil- 
Jand, Jeffrey Lynn; features Charles Win- 
ninger, Eddie Albert, Jane Wyman, Spring 
Byington. Directed by Kurt Bernhardt. 
Screenplay by Michael Hogan based on 
original story by Walter Reisch; camera, 









Charles Rosher; editor, Rudie Fehr. Pre- 

viewed ut WB Hollywood June 24, ‘40. 

Running time, 81 MINS. 

Demelia Celiet....socses Olivia de Havilland 
Wome Malawi... .ccccceccseccses Jeffrey Lynn | 
Julius Malette.......... Charles Winninger 

DURES TRNOGOR. .cccccccessecces Eddie Albert 

Joy O’Keefle....cccccccvcccccs Jane Wyinan 

Misa, Maleite...ccsscoccess Spring Byington 

DUE  MEMEOOED, 5 o ceedecenesecens William Orr 

Walerie Malette...cocccosccccsess Ann Gillis 

eer: a a 

RS oases tcussoseses Grant Mitchell 


» This is effervescing entertainment 
from start to finish which will play 
a most happy tune on summer box- 
offices for high grosses. Certain to 
generate widespread word-of-mouth, 
picture will rate holdovers as rule 
rather than exception. Light, fluffy, 
musical and human, this picture Is 
the best cloud-dispeller possible in 
these troublesome times. It carries 
appeal for all types audiences in big | 
way. 

A laugh-getter of hit proportions, | 
picture owes its sparkle and sponta- 
neity to excellent direction by Kurt | 
Bernhardt, whose brilliant timing | 
end piloting secures utmost comecy | 
values from each situation, and then 
putting socko topper to every epi- 
sode for workmanlike roundness. 
This is Bernhardt’s first in this 
country—formerly directed in Eu- 
rope—but he arrives among top- 
bracketed directors with one shot. 


Without directorial advantages 
provided by Bernhardt, story could 
easily have developed into only ade- 
quate entertainment. Olivia de 
Havilland is the talented violinist on 
2 scholarship at a New York musi- 


cal academy. Winninger _ starts 
harmless flirtation with the girl, who 
unknowingly accepts his added 


scholarship donation to continue 
studies. When deep water is en- 
countered by Winninger in the ad- 
venture, he involves Jeffrey Lynn, 
who falls in love with Miss de Hav- 
ilJland. Then there’s general mixup 
in disclosure of Winninger’s over- 
painted affair by his son and daugh- 
ter, and eventual silver lining for 
success of girl and clinch with Lynn. 

Little horseplay is indulged in by 
cast in putting across continual bar- 
rage of laughs, majority of latter at- 
tained by deft direction of a slick 
script setun of both dialog and sit- 
uations. Picture zooms along at a | 
merry pace, with neat blending of suf- 
ficient dramatic and romantic ele- 
ments intermingled with the laugh 
content. Cast is particularly exccl- 
Jent. Olivia de Havilland excellently 
portrays the girl musician; Lynn as 
manager of Winninger’s business and 
winner of Miss de Havilland’s hand; 
Winninger as the breezy though aged 
romancer with youth; and Eddie Al- 
bert and Jane Wymdn_ capably 
teamed for swell comedy episodes. 
Noteworthy also are Sprine Bying- 
ton, Grant Mitchell, William Orr, 
Ann Gillis and S. Z, Sakall in com- 
petent portrayals. Production values 
okay all around, with photorsraphy 





‘only a few purists. } 
| probably results in a better picture, 


| Josephine 


home is understandable and com- 
elling. The terrible seriousness of 
his scrapes, his fights and youthful 
crises are immediate and vivid. 

But still this picture is apparently 
doomed to suffer beside ‘Goodbye 
Mr. Chips,’ with which it will in- 
evitably be compared. That is un- 
fortunate, for, although ‘Tom Brown 
is manifestly not a lavish produc- 
tion, it is sympathetically and skill- 
fully made, with many touching 
moments and an excellent cast. It 
alters the emphasis somewhat from 
the development of the boy to the 
character of the headmaster, Mr. 
Arnold. But that should bother 


Miniature Reviews 





‘My Leve Came Back’ (WB). 
Frothy comedy geared for high 
summer grosses; Winninger, 
Olivia de Havilland starred. 

‘tom Brown's School Days’ 
(RKO). Sympathetically adapted 
and played version of the 
Thomas Hughes classic okay for 
duals. 

‘Untamed’ (Par). Technicolor 
photography lifts unexciting tri- 





Actually, it 


since Sir Cedric Hardwicke, who 
plays the wise and kindly teacher. 
is much better qualified to carry a 
story than is any Hollywood prodigy. 
Hardwicke’s performance is one | 
of the best he has ever given on the | 
screen. While maintaining the | 
schoolmaster’s surface severity, he 
clearly indicates the underlying 
sympathy, tolerance, quiet humor 
and steadfast courage. In the title 
part. Jimmy Lydon is believable and 
moving in the early portions, but too 
young for the final moments. Fred- 
die Bartholomew is sincere and con- 
vincing as Tom's sidekick, while 
Hutchinson's lustrous 
quality makes the role of the head- 
master’s wife seem too brief. Billy 
Halop has managed to shed most of 
hi- ‘Dead End’ manner and is a pron- 
erly sadistic bully, while Polly 
Moran, Hughie Green, Ernest Cos- 
sart, Alex Craig, Barlowe Borland 
and Ian Fulton.are varyingly suc- 
cessful in supporting parts. 
Direction varies the tempo 
pressively and catches a realistic at-, 
mosphere of the youthful scuffjings 
up and down the ancient school cor- 
ridors, but the film could be further 
trimmed here and there. Many of 
the background settings are palnably 
phony. Because of the familiarity 
of the original book, the picture 
should do moderate business, but it 
lacks the marquee strength or the 
combustible quality of a heavy 
grosser. Presumably it was made 
with an eye to the Britis’. market, 
but that’s now virtually non-evistent, 


at least for the present. Hobe. 
(TECHNICOLOR) 
Hollywood, June 21. 
Paramount release of Faul Jones pro- 


duction. Stars Ray Milland, Patricia Mori- 
son, Akim Tamiroff. Directed by George 
Archainbaud. Screenplay by Frederick 
Hazlitt Brennan and Frank Lutler, based 
on story ‘Mantrap,’ by Sinclair Lewis; cam- 
era, Leo Tover; technicolor associate, W. 


exe |. 


angle adventure in Canadian 

north woods above averafe. 
‘The Captain Is a Lady’ (M-G). 

Remake of ‘Old Lady 31’ dated 


and lacking interest. Filler for 
the duals. 
‘Cross Country Romance’ 


(RKO). Fast paced comedy pro- 
vides strong program entertain- 
ment for summer bookings. 

‘Mad Men of Europe’ (Col). 
Hysterical British propaganda 
about the ‘invasion’ of England 
by Nazi parachutists. 

‘Convoy’ (AB). Clive Brook, 
John Clements starred in propa- 
ganda pic, okay for native Brit- 
ish and U. S. consumption. © 

‘Dr. Christian Meets the Wo- 
men’ (RKO). Padded and bore- 
some story fails to jell. For filler 
duals. 

‘Hot Steel’ (U). 
for dual positions. 

‘On tne Spot’ (Mono). Frankie 
Darro stars in near-gangste> pic- 
ture, which has no future, even 
in action league. 

‘Prairie Law’ (RKO). 
cellent western. 

‘Wagons Westward’ (Rep). Sat- 
isfactory western for the duals, 
with Chester Morris heading 
generally okay Cast. 


Fair actioner 


An ex- 








are over-directed in most instances. 

The blizzard and snow sequences 

are creditable from the technical 

side, while better Technicoior pho- 

tography has been seen in outdoor 
productions of the past year. titi 
alt. 


The Captain Is a Lady 


Hollywood, June 19. 





Hoard Greene; editor, Stuart Gilmore; asst. 
director, George Hippard. Previewed at 








of Charles Rosher, and sound re- 
cording of orchestral musical num- 
bers interspersed throughout. of 
high standard. Walt, 


Tom Brown’s School Days 


KKO release of Gene Towne-Graham 
Baker production. Features Sir Cedric 
Hardwicke, Freddie Bartholomew, Jimmy 


Lydon, Josephine Hutchinson, Billy Halop. 
Direcied by Robert Stevenson. Adaptation 
and screenplay, Walter’ Ferris, Frank 
Cavett, Gene Towne, Graham Buker; from 
book by Thomas Hughes; additional dialog, 
Robert Stevenson; musical score, Anthony 








Collins; camera, Nicholas Musuraca; spe- 
cial effecis, Vernon L. Walker; montace, 
Douglas Travers; editor, William Hamilton. 
Reviewed in Projection Room, N. Y., June 
1”, "40. Running time: 88 MINS. 

Dr. Arnolkl...........Sir Cedrie Hardwicke 
East Mee Pe eee a Freddie Bartholomew 
BOOe DOWN «i's Cane cs-<aeose ces Jimmy Lydon 
Mrs. Arnold. ......00: Jesephine Hutchinsun 
Flashman.... étonbseavckius Billy Halop 
PU Sa58 75 sch eeeeeeecbatonce Polly Moran 
Walke Bisdavsacn --Hushie Green 
Squire Beoown.... e-Ernest Cossart 
Cld MOMMMEM... 3s cbetvanaeeeee eee el Alec Craig 
Eifie... On 6s hep 60 EhESERRS SiS SOS Gale Storm 
Old hth CE ELE Barlowe Borland 
Cea og ES ee ee Forrester Jiarvey 
Farmer senkins.....ccccccce Leonard Willey 
Mote NOONE. o:5.500ccacenccesca tee SMUG T 
Diggs erecoseccccescvecces (marries Smith 
Re eee PRE ELE Dick Chandler 
Leyton beaks wee a> eee Paul Matthews 
a. as.as5s eda becuse ateneus John Collum 
RINT a5 vo abbas KAA SS ERE ee Harry Duff 


One of the classics of juve litera- 
iure, ‘Tom Brown’s School Days’ has 
probably been read by every gen- 
eration that ever squirmed behind 
a desk or suffered at the blackboard. 
However, in many cases ‘Tom 
Erown’ was required reading, rather 
than the glowing adventure stuff 
every youngster gobbles up so 
avidly, like ‘Huck Finn.’ For that 
reason, ‘Tom Brown’ is hardly the 


screen naturai that its huge reader | 


following might indicate. To many 
adults the Thomas Hughes story 
may be recailed more as a drudge 
than a delight. As a film it’s an 
okay dualer, but not strong enough 
for big solo spots. 

However, much can be said for 
the treatment in this Gene Towne- 


Graham Baker edition of the yarn. | 


While remaining faithful to the 
spirit of the original, it contrives to 
vitalize the action and humanize the 
characters, which a score or s0 years 
efier reading seem faded somewhat 
behind British reserve. Thus young 
Tom’s confused terror among the 
milling cruelties of the young 
hellions on his first time away from 











Paramount, L. A.. June 20, ‘40. Run- 
ning time, 82 MINS. 

Dr.’ William Crawford........ Ray Milland 
Alverna Easter........... Patricia Morison 
Sl —E Akim Tamiroft 
Les Woodbury... ..icsegece William Frawley 
Mrs. Maggie Moriarty ® Ria wictaats Jane Darwell 
po rer re Esther Dale 
Mr. Angus McGavity........J3. M. Kerrigan 
Mrs, Sarah McGavity......--.- Eily Malyon 
BIRO: CB ONE ooo. 56ce ss cceee oeetacnal Fay Helm 
‘Smokey’ Moseby.....+.- eeeness Clem Bevans 
ee ere 
PROG. TUTOR o5.c oe cc cscedesgesess Roscoe Ates 
) 9) ae 1 rere J. Farrell MacDonald 
Mies Rhine. .... <0. Gertrude W. Hoffmann 
Te SE ica cdeacteeses Charles Waldron 
Mickey Moriarty.........-. Darryl Hickman 
Milly Doe... ccccccccccccces Charlene Wyatt 
Skookum.... esceesee-- Babe Denetdeel 
SKOOKUM,.ccccccccccccee::: Bahe Denetdeel 
UN 65:50 65666608 4.0605 4b: Donna Jean Lester 





| Technicolor photography partially 
| overcomes an obvious story in ‘Un- 
| tamed,’ which presents the eternal 
itriangle formula in a Canadian 
northwoods setting. Tinting process 
| lifts the picture from nominal pro- 
| gram rating to give it a chance for 
| top billing in the duals when pro- 
| vided with strong support. 

Sinclair Lewis’ story was _ pro- 
| duced as a silent in the late 20’s with 
| Clara Bow starred under its orig- 
| inal title of ‘Mantrap.’ In its present 
|form, neither script nor direction 
| takes advantage of 
| treatment to bring the yarn up to 
| date for present audience require- 
iments. Picture still remains a dated 
tale of a gal married to one man 
and falling in love with another 
without any surprise twists along 
the route of unreeling. 

Ray Milland is a young surgeon in 
New York who hops to the Canadian 
northwoods on a hunting expedi- 
tion to effect a liquor cure. Patricia 
Morison, wife of the guide, Akim 
Tamiroff, falls in love with the 
young medic during her husband's 
absence. Interwoven with the ro- 
mance is Milland’s taking over of 
medical duties of the community to 
prevent a major epidemic during the 
snow season. This entails the trek 
during a raging bilzzard to secure a 
supply of needed medicine by the 
two lovers, and their eventual res- 
cue via dogsled by Tamiroff. Latter 
is conveniently frozen to death to 
allow final fadeout clinch. 
| ‘Untamed’ has plenty of scenic 
values in the Technicolor but this 
is not sufficient to generate more 
than moderate audience interest in 
the story itself. Much of the melo- 
| dramatic content is displayed against 
the background of the typical Can- 
adian blizzard. Latter is too long 
_in footage, and could be cut consid- 
| erably to tighten up the final two 
reels. 


| Milland, Miss Morison and Tamir- 
| off do a walk-through of their parts, 
failing to overcome deficiencies of 
both the material and ordinary di- 
rection. Supporting cast has typical 
‘array of backwoods characters who 


" RT tlh SORA ES EE NCR Aa A REO RNR ai - bok 


modernization | 


Metro-Goliwyn-Mayer release of Fred- 
erick Stephani production. Features Charles 





Coburn, Beulah Bondi, Virginia Grey, 
Helen Broderick. Directed by Robert B. 
Sinclair. Screenplay by Harry Clork; 
based on play, ‘Old Lady 31,’ by Rachel 
Crothers, and novel by Louise Forsslund; 
camera, Leonard Smith; editor, Frank 
Hull. Previewed .at Fox Wilshire, June 
18, "40. Running time, 63 MINS, 

Capt. Abe Peabody......... Charles Coburn 
Angie Peabody....ccccccccose Beulah Bondi 
Mary Peabody........ eecccece Virginia Grey 
| Nancy Crocker...e. eeseese- Helen Broderick 
| Blossy Stort....ce. eeccecccrres Billie Burke 
| Perth Nickerson....seeceess-Dan Dailey, Jr. 
Abigail Morrow....cceese.+-Helen Westley 






Sarah May Willett ....-Marjorie Main 
Mrs. Homans..... ° -Cecil Cunningham 
Samuel Darby..ccccccceccesss Clem Bevans 
| Roger Bartlett...... rey Frances Pierlot 
Pucey Kintner..... eoccvccrcos Tom Fadden 








Aside from refurbjshment in the 
| dialog to include a few modernized 
| laugh lines, ‘The Captain Is a Lady’ 
| is a feeble and unimpressive remake 
of ‘Old Lady 31,’ Rachel Crothers’ 
play of two decades ago. In its day, 
the play served to generate senti- 
mental comedy with a fair degree 
of success—but its talker film ver- 
sion creaks with age and infirmities. 

Despite a lengthy cast of excellent 
| artists—all of whom are. entangled 
| in the maze of the aged material, 
‘The Captain Is a Lady’ drops into 
moderate supporting fare for the 
dualers, 

Story endeavors to unfold the twi- 
light of an old sea captain who loses 
his savings in wildcat speculations. 
Rather than see his wife go to the 
| poor farm, he sells an unowned in- 
terest in a ship to place her in a 
ladies’ home. Inmates of the latter 
soften to allow him to remain with 
his wife, and from there on it’s a 
series of episodes in which 
dubbed Old Lady 31. A rescue of 
a storm-tossed fishing schooner on 
the rocks finishes up the yarn to 
make the captain the necessary hero 


and again in funds from the salvage 
prize. 
Charles Coburn struggles unsuc- 


cessfully with the material provided 
in trying to make the skipper per- 
sonable. Same condition applies to 
other members of the cast. Script 
and direction both fail to lift the 
story out of its aged groove. Walt. 





| 
_ Cross Country Romance 
| Hollywood, June 20. 


RKO relense of Lee Marcus production, 
Features Gene Raymond and Wendy Buar- 
rie. Directed by Frank Woodruff. Screen- 
play by Jerry Cady and Bert Gronet, from 
novel by Eleanor Browne: camera, J. Roy 


Hunt; editor, Harry Marker. Previewed 
xt RKO Hillstreet, I4A4., June 19, “40. 
Running time, 67 MINS, 

Oe ees Peete oe reer Gene Raymond 
Serer reer r er ere eee Wendy Barrie 
BETR. SNORE, 5.2 cee beadeuee vbie2 Hedda Hopper 
SEN, « 64.0.5 0.00:6O0904600.0-06008 Billy Gilbert 
| Wee? COFbStt..coccesers George BP. Huntley 
COWES cs 6p ccceeevesseeses Berton Churchill 
fC Serer er re rr eae Tom Dugan 
Piet COP. .cccass Seecseeces Edgar Dearling 


PCN SIO. 5. 6:0-6.6566.66666:6:6.6:5-05 Frank Sully 
Capt. Burke Terre Te, Be 
PEE Ree Nc sudo peseeseruses Dorothea Kent 

“ere is a light and zippy comedy 

. with romantic trimmings that will 





he is} 


with the summer trade. 
verting fare 


release. 


| One Night.’ In the latter t 
girl heiress hitchike across country; 
while the pair in ‘Cross Country 
Romance’ enjoy the comforts and 
conveniences of a trailer. 

The girl (Wendy Barrie) ducks 
out on a marriage and hops the 
trailer of westbound medic, Gene 
Raymond. Giving him an assumed 
name, the girl travels along to the 
midwest, eluding efforts to find her. 
Despite the continual bickerings and 
banter of the couple, there’s the 
eventual falling in love and mar- 
riage, brushes with the law, and his 
walkout when he discovers her so- 
cialite identity. But the natural re- 
union takes place to make every- 
thing okay at the fadeout. 


Gene Raymond’s return to the 
screen occurs under favorable con- 
ditions of a good story and strong 
part. He’s a he-man with indica- 


far from the pretty-boy type dis- 
played in his previous assignments. 
Gone, too are his golden curly locks, 
replaced by a darkened hue that 
tones down the curls. Raymond rolls 
through the portrayal with lightness 
and assurance, and picture gives a 
new line on his future roles. 

Miss Barrie is excellently cast as 
the runaway heiress, and handles 


Hedda Hopper stands out prominent- 
ly as the fluttering socialite timing 
her delivery for maximum laughs. 
Billy Gilbert, Dorothea Kent, Berton 
Churchill and Tom Dugan add to 
the comedy with brief but effective 
supporting roles. 

Speed of the nicture throughout 
must be credited to direction of 
Frank Woodruff, former radio di- 
rector for the Lux show. Woodruff 
swings through at fast tempo, gets 
over the dialog compactly, but with 
effect, and times his comedy limes 
and situations with directness of 
radio technique. Photography by J. 
Roy Hunt is uniform aaa = 

alt. 


‘MAD MEN OF EUROPE 


(BRITISH-MADE) 


{ Columbia release of Neville FE. Neville 
production, Stars Edmund Gwenn and 
Mary Maguire; features Paul von Hernried 









Delusions that all things topical 
may have their profitable outlet at 
the boxoffice have manifested them- 
selves again in 
‘Mad Men of Europe.’ Film, which 
tends to showcase the ‘invasion’ of 
England by Nazi parachutists, is hys- 
terically shrieking, inept propaganda. 


should be decidedly limited, despite 
the vast exploitation possibilities; 
and the United -Kingdom’s ‘perti- 
nence to the war may mean some 
b.o. in the colonies. 


The technical credits and the 
names of some of the cast are im- 
| pressive enough for their applica- 
| tion to a more worthy effort, but 
| producer Neville E. Miller and direc- 
j tor Albert deCourville have floun- 
| dered in their seeming revision of 
, what is apparently an old play by 
| Guy duMaurier. 

Story tells of fifth columnists in 
| England prior to the outbreak of 
| World War II—the asumption is that 
war hasn’t been declared, though the 
story never. makes that clear—and 
the favor that one of them gains in 
the hospitality tendered to him by 
an English paterfamilias. 
quently, he’s enabled to 
radio contact with Germany through 

a set he’s rigged up in the home of 
his hosts, and thus, ultimately, bea- 
con German planes and parachutists 
to vital sectors of England when the 
‘attack’ is launched. In between 
there's the romance between the 
| Nazi, plaved by the Austrian Paul 
von Hernried, and Mary Maguire, 
|the daughter, with the Nazi's love 
| sacrificed for duty. The ‘attack,’ of 
| course, skids. 

Ecmund Gwenn heads the cast as’ 
the father, and acquits himself well. 
as usual. Von Hernried is best of 
the players, giving his role a partial 
sympathy that might easily have 
been lost. Miss Maguire is pleasant 
to look at, while the supporting cast 
,is adequate enough. 











LEEDS DRAWS ‘HEROES’ 
Hollywood, June 25. 


20th-Fox assigned Herbert I. Leeds | 


| to direct ‘Yesterday's Heroes,’ sched- 

luled to go before the cameras 
July 10. 

i Producer. is So] M. Wurtzel. 


catch better than program attention 
Not strong 
in names for the lights, it’s still di- 
in contrast to the 
heavier dramatic offerings in current 


Story closely follows the basic pat- | 
tern of Frank Capra’s ‘It reeppenes ft 
e im-! 
pecunious youth and spoiled play- | 


tions of muscles under the shirt and | 


her comedy routines in fine style. | 


Geolfrey Toone and Richard Ainley. Di- 
; rected by Albert de Courville. Screenplay, 
Jan Hay and Edward Knoblock; adapted 
from play by Guy du Maurier: dialog, 
Rodney Ackland and Rob Edmunds; mnu- 
sical director, Louis Levy; camera, Mutz 
Greenbaum and Henry Harr's; editor, 
Lister Laurance, Reviewed at Fox, Brook- 
Iyn, N. Y., June 21, "40. Running time: 
73 MINS, 

(oe SR re Edmund Gwenn 
Betty Brown...... eseeeeee Mary Maguire 
Victor Brandt..... -. Paul von Hernried 
Peter Templeton............ Geoffrey Toone 
Geoffrey Brown...ccceoss:- Richard Ainley 
By BIOWR..« écccces eeees- Desmond ‘Tester 
(Serre 606 066.6606055 6008 Carl Jaffe 
ii... Serre Coccccocece Meinhart Maur 
ee ecepececeooe eoee- Mavis Villiers 
Unele Ben..ccccccssscccce eee. Mark Lester 
| Maggie..... 0600605 06066606< Norah Howard | 
1 Peary ey CURR en ey Ae Pree John Wood 


the British-made | 


The market for this one in the U. S. | 


Conse- , 
establish 


LOUIS-GODOY FIGHT 


World's heavyweight boxing 
| ship staged by Mike Jacobs at t 
| Stadium, N, Y., June 20, 
Louis and 
| Rieger. 


champions 
1@ Yankee 
‘40, betwe 

Arturo Bodoy; filmed he Baek 
Running time, 21 MINS, 





If Arturo Godoy, the challenger 
r Joe Louis’ title had copped 
the film of the fight would have been 
' worth a young fortune because the 
| former hails from Chile and is we}] 
| known in Latin-American countries, 
| Perhaps the picture won't be much 
of a draw below the equator but 
| should do well in the States for it 
‘is a vivid record of a fiercely fought 
| battle that should attract even those 
| who witnessed it. 

The men fought close together 
clinching frequently but punching 
almost all the way. Fight ended in 
the eighth. round which means the 
actual milling took nearly 24 min- 
'utes. As the film, including the in- 
troduction and slow motion footage, 
runs three minutes less than that, 
the projection was speeded up, un- 
less there was some cutting. 

Slow motion shots are particular- 
ly effective. Godoy was dropped 
three times before the fight was 
stopped and all the knockdowns 
were so recorded. Also in slow mo- 
tion is the aftermath when Godoy 
tried to continue the scrap and 
nearly reached tthe champion’s cor- 
ner. Handlers and the referee had 
'to quiet down the enraged but de- 
| feated man. 

Sound recording was somewhat 
blurred for a time after which the 
| crowd noises were authentic. It 
| may have been a pest who started 
; calling out ‘Arturo, you’re a bum’ 
;and it was perhaps the same guy 
‘who switched and yelled ‘Lewis 
| come on, you are a bum.’ The voice 
'was not that of Tony Galento but 
1 he was present, along with Jack 
| Dempsey, Jim Braddock and Max 
Baer who were introduced. They 
, are not shown in the fight picture. 

Godoy bought the picture rights 
_for South America as he did for his 
| first fight with Louis and is said to 
| have cleaned up a neat sum thereby. 
What with restrictions on exchange 
of coin in many countries. howevep, 
the foreign rights do not seem to 
mean much. 

Camera work by Jack Rieger is 
excellent considering the subject 
matter. He is a specialist in filming 
fights, having recorded most of the 
| major boxing events in the past half 
'a dozen years. Most of the picture 
was shot from an elevated platform, 
| there also being closeup clips taken 
| from the first row of working press 
with a hand machine. That part of 
the film clearly shows how badly 
mussed was the loser. lbee. 


CONVOY 


(BRITISH-MADE) 
London, June 10. 


release of Michuel 
, Beleon productior. Stars Clive Brook, 
John Clements. Directed by Pen Tennyson, 
Screenplay, Patrick Kirwan, Pen Tennye 








| 
| 





Associated British 


son; camera, Rov Kellino, Gunther Krampf. 
| At Cambridge theatre, London. Running 
i time, 95 MINS, 

Captain APMmitO®e... .cccccssves Clive Brook 
L RAOUt. CraWIOrd's «<ceceeccsecd John Clements 
Captain Eckersley....... Edward Chapman 
EMCY ATMUIBEEs <6ioccsicoesesd Judy Campbell 
PO 60:06:00 3546966.5 Penelope Dudley- Ward 
BEN, PRMUCROW 6.65664 cineccss Edward Righy 
| Shorty Howard........... Charles Williams 
Commancer Blount............ Alan Jeayes 
PAG hs cbs a55 pide 6000s S607. Michael Wilding 
| Lieut. Commander....... Herold Warrender 
Captain Sandeman........ David Hutcheson 
| Bates Treriri riers eaeee os George Carney 
| Knowles...... eee Tee eT ee Millen 
WINGERS ces ciueeeeésensenae< Charles Farrel) 
OR eae Cocceces.s John Laurie 
SIS £-6:5.0-0 SiS Sass 6bSEO cK: Georze Benson 
; Minesweeper Skipper......... ...Hay Petrie 
Commander U. 87.......0000 Albert Lieven 
Commander Deutschland....Hens Wangraf 
Merchantman Skipper........ Edward Lexy 





Simple story around the convoying 
of Britain’s cargoes does not repre- 
sent this one as a great picture, but 
it is the first locally thus far to 
transfer a war subject to the screen 
with the stamp of authenticitv, real- 
ism and a plausible plot. Way out 
front in the credit for this are the 
lensers, who have achieved excellent 
results. Film was given technical 
aid by the Admiralty. 

Michael Balcon hes produced this 
feature with marked care that’s no- 
ticeable in casting, mounting and de- 
velopment. Picture will more than 
earn plaudits here, and in the U. S. 
market should pay its way easily. 

One of the less shining points 
dramatically is in the terdency to 
over-zealous treatment of certain 
passages of the scriot where out-of- 
place aim for a laugh sees sequences, 
built to a dramatic hiehlight, cur- 
taining on a note werkening what- 
ever punch director Pen Tennyson 
was after. Picture is typically Brit- 
ish and the folks ‘understand that 
sort of treatment, but if on eye is to 
overseas bookings, it is therein that 
picture would be likely to go astray 
as entertainment. 

Tennyson draws dual credit for 
cooperating on Patrick Kirwan’s 
workmenlike screenplay. Scripting 
of a realistic combination of fact 
end fiction gave director a sound 
bese on which to operate his players. 
_His best work is in the battle se- 
| quence, where the British cruiser, 
captained by Clive Brook. pulls out 
| Of line to attack the Nazi battleship, 
.thus effectively blocking threat to 
,his convoy. Directorially these 
scenes are standout and show the 
hand of technical expert Lieut. Com- 
, mander Reid. 
| Brook has a made-to-order role as 


| 
; 


heme stickler Navy man who 


(Continued on page 18) 
















Wednesday, June 26, 1940 VARIETY 








-G-M SWEEPS 
LOOM AWAY! 


“MORTAL STORM” BIG! 


Held Over 2nd Week Capitol, N. Y. Also 
St. Louis, Boston (playing two theatres day 
and date) Cleveland, Columbus, Hartford, 
New Haven, Philadelphia, Washington, D.C. 


and more every day! . 
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Disa Sathewen and Nelson Eddy are 
and James Stewart together again! 
thrill the fans! Ml NEW MOON M 






PREVIEW 
GREAT! 


It’s everything you hoped 
for. A magnificent musical 
in the M-G-M manner’ 
that’s headed for hold-over 
business. Just what the 
public wants right now! 
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Cheer Up America! 


“ANDY HARDY 
MEETS DEBUTANTE!” 


Thank you Lewis Stone, Mickey Rooney, 
Judy Garland and all the happy Hardy Family 
for turning out the most sensational of all } 
this gold-mine series. It’s the show that Remember this! @ 


they’ll thank you for putting on your screen! “PRIDE AND PRE JUDIC BM 
IS A SURE-FIRE HIT! 


Start now to tease it in lobby and program 
and publicity. The Preview guarantees audi- 
« Mickey’s in top form ence joy. They ate it up! Greer Garson 

and Judy Garland clinches (Mrs. Chips) Laurence Olivier (Mr. Rebecca) 


the box-office draw with and a brilliant money cast! A swell show. 
grand songs! 
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Film 
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CONVOY ' 


ows no other Inierest than the sea. | 
hn Clements, assigned to his ship | 
the new lieutenant is the officer | 
anford, who'd run off with the 
nior’s wife some years earlier. | 
ements brings just that touch of 
thtness to the drama to forge an 
iractive portrayal. 
Judy Campbell is the estranged | 
ife, found as a passenger on Ed- ! 
ard Chapman's old tramp in the 
nvoy. She’s a newcomer to fea- , 
red brackets, and hailed as a Bal- | 
mn discovery. She is dark, sensuous, | 
eming to call for expert lighting 
r sympathetic camera treatment, 
id sometimes missing it eee. | 
| 





-ory’s background provides no op- 
wrtunity for clothes and glamor | 
uff for which role would seem to | 
11] and which she could undoubted- | 

handle to better advantage. In} 
scord with the plot, the wife is able 
» stage a measure of reconciliation 
etween the two men when reveal- | 
ig she had run out on the lieuten- | 
at much as she had let the husband | 
own. But Clements, as a Navy | 
ian, could ne’er disgrace the lady 
y telling his side of the story. Tri- 
angle works out as credible material. 
It is by running away from the 
onvoy when ordered to -i..k his 
aip for strategic reasons that Ed- | 
vard Chapman, as Eckersley, the 
kipper., runs into the Nazi battle- | 


' 
| 


} 


. | the dialog is excellent and stands 


‘larly notiGeable. Nearly every line 
has punch. 

The only complaint that may be 
found is that the locale is supposed 
to be prairie country. It’s anything 
but. 
know the difference anyway, pre- 
sumably, so this is not an important 
point to consider in judging the pic- 
ture. 





rom page 16 





but nevertheless it moves along at 
a comfortable pace, unraveling the 
mystery of a missing steel formula 
and a couple of murders, managing 
to maintain some semblance of in- 
terest. Andy Devine, Richard Ar- 
len’s co-star, keeps it from falling 
too far into the doldrums with a 


lout so far above the average from | tune-teller 


- : 
Reviews | westerns’ adaptors that it is singu- | 


Virginia Vale, opposite O'Brien, vertised soft drink in the country. 


You don’t have-to consult your for- | 
to conclude that the 
more widely advertised and mer- 
chandised is the product, the more} 
popular it is bound to be. This is’ out by another company, as the only 
just as true with movie product as one he could think of in recent years 
with any other kind. Take, for ex-! that had made a lot of money. So 


Cut Programs 


Continued from page 5 : 











However, most people won't ample, the sudden activity on the/ far as Par is concerned, the company 


part of Pepsi-Cola, Prior to this| determined that for reasons of stu- 
season, it was a mighty poor second! dio expediency and the loss of for- 
to Coca-Cola—the most widely ad-' eign markets, that it might as well 
‘concentrate on fewer, stronger pic- 


is a pleasant relief from the usual But things are happening now. The | 


| laughs. 


role that’s the basis for a good many 
Outside of that there's lit- 
tle to get excited about; the ‘mys- 
tery’ is viain to the audience, and 
it’s just a case of waiting 61 minutes 
for Arlen io get wise to the culprit. 
As a dualer. okay. 

Joe Besser, vaude comedian, mak- 
ing his film debut for RKO, turns 
in more than a passable job, though 
completely overshadowed by De- | 
vine, who naturally draws whatever 


wear a bonnet or chaps. Also as a 
switch, it’s refreshing to have 
O’Brien give her the cold shoulder 
most of the distance because she 


' getting on her high horse. And, 
‘furthermore, Miss Vale doesn’t ride 
a horse. ; 
Story, in the main, deals with a 
crooked jand-selling group that 


opportunities there are for solid 

comedy stuff. Portions of Besser’s ‘nesters’; in other words, those who 

chances border on the juvenile; would g9 west to farn instead of 

theme of his vaude turn. raise sirloin steaks. | Action is in 
Arlen’s performance as the grad- sufficient measure, including 


uate metallurgist who comes to De- 
vine’s town for a job in the steel 

: - iat 
mills. invents anew formula for high 


men figure. Fh 
has been in numerous topfligit vic- 


'sky-writing to 
exercises a woman's prerogative of You've probably seen the results. 


run of heroines—and = she doesn't | second-place drink is 


rustling cattle and using other means | whatever 
of driving ranchers off in favor Of | doesn't include his pulling the slats 


now being 
plugged on an upped budget and it 
is being pushed via everything from 
jingle contests. 


Of course that doesn't mean that 
the neighborhood theatre manager 
is supposed to put himself i ‘ock, 


is to exploit three pictures a week (or | 


the billing is). And it, 


‘from under his bank account to se- | 


rae ic COU “’ af ewh:? ‘ i 
test steel only to have it stolen and tures, is goed ae ye 
himself locked up for one of the ¢cnaracers are Dic’ ogan, Slim 

, Wis. Whiteker and Paul Everton. Wotan ; 


murders, is okay but too stolid. 
stoicism endures through all happen- 
ings which makes for a_ patterned 
piece of acting that hardly excites. 

Bebe Morrison, high school recruit | 


to films, turns in a nice job as De- . WAGONS WESTWARD 


vine’s kid sister with a pash for Ar- 


‘is a rather west. juvenile tyne. 


self very crecitably. Char, 















Besser, in a minor role, acquits him- | 


| 


Joe | and carnivals as competition to the 


cure the aid of a Fifth Ave. address 


one band of publicists. He doesn't have | 
‘ouistonding ficht in which several to be an Harry Reichenbach to make | 
Cyrus W. Kendell. who. the folks in his home town aware cf 


the fact that he’s got a good picture 
showing at his theatre. Woodward 
is right in listing jitterbug er 
H | 
neighborhood theatre, but that) 
doesn't mean that everytime one of | 


these affairs come to town the the- | 


, up’ bunting, and the theatre staff) others. 


atre should unfurl the ‘aw, we give 


tures than spending the same amount 
of money (reportedly $30,000,000) 
on a greater number. The cost of 
shipping the B’s, as much as for A’s, 
taxes, etc., was an important factor 
in this connection. 

Par’s studio overhead, assertedly 
down 35°, is less as a result of a 
shortened program and on B's be- 
cause not so much personnel is re- 
quired, including labor. 

The poticy of Par will be to add 
cost to features where the ingredients 
justify it. In this connection, com- 
pany added $400,003 to ‘Northwest 
Mounted,’ originally budgeted at 
$1,100,000. This acts as ‘insurance.’ 
Balaban explained. Par also added 
$260,000 to ‘Virginia,’ reaching this 
decision dyring the past week. Of 
this added budgeting, $150,000 goes 
for color. Freeman believes that 
color is of vital importance for cer- 
tain pictures such as ‘Mounted’ and 
‘Virginia’ but means nothing on 
He said that the studio had 


‘should drown their sorrows in a pin-| figured the average cost in adding 
ochle session. 


‘Mr, Smalltown Theatre Manager is 


_but so is everyone else in the indus- 


We're all aware of the fact that! 


working | 


under terrific handicaps, 


‘try! Movies have long stood as the 


| If anyone ever took the time to com- 
| pare 


‘variety of age groups and individual 
' tastes. 
‘doesn't like dancing and jitterbug- 


} 
| 
| 
| 
| 


| tarnation can any sensible business- 
sharp- | has kept it moving at a pace speedy | man expect it to do a complete job. 


| The press 


hip. His Seaflower goes down sig- len and a desire, “- yd = | _ Repubite release | of Armand Schaefer 
'. *4: | , s i P . . ‘ 4 = ’ s, 
aling position of = craft and | taunts of her family, bed , f atc } Anita Louise, Ona Munson, Buck Jones, 
hus exposes it to action. Chapman | out of her teens. Sort of incon- | (eo. Gaiby’ Hayes. Directed by Lew 
iakes enjoyable his role.. Support-! gruous to see her wind up in AYr- | yanders. Screenplay, Joseph — Moncure 
ag cast is all up to standard, no- | }en’s arms inasmuch as all through sate ene Harrison gp tncobe; camera. 
j ; } + 1 “wv 2S a rs pf. Me . Ps gs, - |} 
iceably Charles Williams, George | the film he strings along with the eT aidton Cy Bener. Reviewed in | 
‘arney, Al Millen and Charles Far- | ridiculing of her ‘grown-up’ at-, projection Room, N. Y¥., June 20, ‘40. 
ell in some effective comedy, while | tempts. Wood. | Running time: 70 MINS, 
ilbert Lieven brings realism to the | | David Cook | ...+.s+esseeeee. Chester Morris 
Jazi U boat commander. Penelope | Tom Coo ma se 
. * ot, rrr ere Tee ee Anita Louise 
Judley-Ward, in an be grnnen soe ON THE SPOT Sheriff McDaniels........-++0+- Buck Jones 
serhaps superfluous and confusing to : ‘ WANNER Ae ols eres cas sare ca nevn Ona Munson 
Ee 7 ‘gram release of Grant Withers pro- apitian } ze ‘Gabby’ He ; 
he plot. handles the bit appealing- ee cies Hrankin Tasca: features Hardtack se Rees George Gabby, Hayes 
y- Associates Sergei Nobandov and Mary Kornman, Manton Moreland. Di- Maraden Hae age wah Se Douglas Fowley 
*hil Brandon carry their credits | rected A Howard Rag gig ot Blackie eters oleae Vasey "ie ticeca ket 
° ° st: screenplay, s ° Sse Ge boticae a 
vell in the finesse vroduction | Jareph ott emer. Harry Neumann; | AMKElt COOK... sev eseee ees Virginia Brissac 
ichieves. editor, E. Schoengarth. Reviewed at Colo~ | 180 CMs -sssccccerreeees alg och mat 
nial, Lincoln. Neb., June 18, 40. Running | ping 7 Abe ests stress Charles ‘Stevens 
cleac: @e BOR. ear vase eenseeeees ares St 
— thea Re Frankie Darro | David ar a boy......+++...++., Wayne Hull 
Dr. Christian Meets the | setemon2/00/555: Manton Moreland | TOM #8 @ BOY... ...eeee eee 
J Doc Hunter...... ..John St. Polis | euieia Mil 
W | Cyrus Haddon... Robert Warwick | The story of two brothers, one fol- 
omen Ruth Hunter...+ a lowing the path of least moral re- 
SE co cng ots oe veene ..Muxine T.eslie “i : : ‘ 
itewest, Jase. (Se Lillian Kiliott SiStance, the other a crusader for | 
RKO release of Stenhens-Lang produc- | Smiling Bill....-..-.eeeeeeeeee Leroy Mason | law and order, may not be new, but 
ion, produced by William Stephens. Stars | se | Republic has endowed the yarn with | 
lean Hersholt. Directed by William Me-| Smal] hope for this one. ‘On the | sufficient enterprise to make the pic | 
iann. Original sereenplay by Marion | Spot’ suggests a gangster pic and it | evolve as one of its better western- 
rth: camera, John Alton: editor, Edward | * p ae : hs There’s h f sholesale 
Mann: asst. director. Gordon 8.’ Griffith. | hints at it rather than comes out | ers. re’s enough for wholesal 
Previewed at RKO Hillstreet, L.A., June! directly. Theatre operator, to get kid trade, and the oldsters will also 
ea, eee tee, Se oe ase | out on the flick, will have to more | _— rm engrossing, for this 
a, EAE SOMPIBEION «00 0-0 00-0 8% ean ersho : ‘ { eo ic. 
SE PROWEE ss eigtgia.t-6.<04-0's va4s Dorothy Lovett than hint at the mobster theme. and 7h Pp b f loos d 
Seorge Browning........... Edgar Kennedy | discount the .film narrative other- | ere are a number of loose ends 
Prof. Kenneth Parker...... Rod La Roeque | wise, if he’s to land a crowd. , and a couple of unbelievable situa- 
ee NTs 6x 00b +010 69086. PA tae gone Frankie Darro is rutted in this | tions and characters, but direction 
Kitty Browning...........3 arilyn Merrick | ae ert 
Mrs. Hastings...............Mauce Eburne characterization, that of _a h tah tice ad. 1 ts 
Carol Compton......ceceeee. Veda Ann Borg | shooting kid, fuzzy with ideas, and ; enoug to minimize those elements. 
Martha Browning......eee.e:- Lelah Taylor} more than a match for his elders. | After all these years on the right 
Dr. Webster,.....+eee++..-.William Gould | prere he’s enjoying the novelty of side of the fence, it’s a little incom- 
eat eteern ees Tnvilis Kennedy | being out of the gutter, having a job | prehensible — especially for the 
EUR MAROO ss i's.6 541606 9.9:6:5,50.% Diedra Vale | as a soda squirt. and on the right | youngsters who have long since ac- | 
ma; the plumber. ........... Heinie Conklin | gjde of the law. But he gets in a mess 


Third of the ‘Dr 
series will have to depend on the 
audience popularity of the medic in 
the family houses and hinterland as 
a dual supporter. Padded to the 
limit, with qumerous tiresome and 
boresome passages that fail to gen- 


erate any degree of suspense, pic- | 


ture is further 
stilted direction. 


handicapped by 


It takes 65 minutes to slowly un- | 


ravel the story of the good doctor’s 
campaign against a suave racketeer 
who breezes into town and under- 
takes to put the overweighted wom- 
en on a diet routine. 
tion’s discovery of drug-loaded pills 
being handed out to the victims, it 


takes a long time to reach a con- | 


clusion after attempting to put over 
the collapse of one dieter and a 
blood transfusion to save her life. 
Story idea is too slim to stretch out 
for feature length without strong in- 


cidental material, which is absent 
from the script. 
Jean Hersholt carries the title 


character as well as possible under 
the circumstances. Edgar Kennedy 
displays some broad comedy and 
burns as 
the brunt of the 


racketeer’s cam- 


paign: Rod La Rocque is the health | 
professor; and Veda Ann Borg his | 


assistant. Frank Albertson = and 
Marilyn Merrick are around for ro- 
mantic interludes. 

Better story material than here 
displayed is necessary to keep the 
filmized adventures of Dr. Christian 
wheeling. Strained direction is also 
a handicap in displaying a lack of 
entertainment factors throughout. 
z Walt. 


HOT STEEL 


Universal of Pen 
tion. Richard Arlen, 
features Peggy Moran, 
ald Hriges, Joe 
Christy Cabanne. 
Upson Yeung, from 
Trumbagel: camera, William Sickner. At 
Rialto, N. Y.. week June 20, ‘40. Running 
time, G1 MINS, 


release Pivar produc- 
Andy Devine; 
Anne Nagel, Don- 
Besser. Directed by 
Screenplay, Clarence 
original by 


Stars 


Frank Stewart........ ee Richard Arlen 
SG ROPE MUN. 5.0 0:00:46 6660086< Andy Devine 
TE PO sud. 5.6 0664S 660.0 5 Pegey Moran | 
Berta Martin.......coccecsessecss. Anne Nagel 
George Barnes..............-Donald Briggs 
ea bie 0 '65)4 3-84. 5.0\044 are erat Toe Besser 
Police Inspector.... Robt. Emmet O’Connor | 
8 rare Wade Boteler 
SS ee a eee Edward McWatle 
ME METRE . kirclas0coh.u009 0s Wm. Wayne 
Nothing of much’ consequence 


iss 


ME IM I, Ee 


Christian’ film | 


Despite Chris- | 


the husband who bears | 


Maurice | 


a ELLIE LLL LE LS OLR CLD Te 6 i ER tine, 


|by supposedly having the message | 


of a dead gangster to deliver to his part that has no element of sym- 


for Buck Jones to step into a heavy | 


pals, yet the gunman died before he , pathy. : 
opened up. The Haysian seal _ has _ nearly 
| “Few and infrequent moments of . always been like a halo enshrining 


relief from a straining story are as , the blonde tresses of Anita Louise. 
| result of colored Manton Moreland, 
the hotel porter, who is likewise as 
much in the soup as Darro. His 


eye-white exposures, general laugh- 


of wild west days likewise, conse- 
quently, is a bit out of sorts for her. 


Chester Morris has fhe dual role, | 


| 
| 


mugging, and scene-swiping go twins; one as a Government agent, | 
over all the time. Mary Kornman, | detailed to nab the lawless frere. | 
\high in the billing, is Darro’s girl | As always, he convincingly handles | 
| friend, but very much sidestepped , the characterizations. Ona Munson, | 


who plays the sister of Miss Louise 
|! and the romantic conflict in Morris 


by the lens. Top femme is blonde 
Maxine Leslie. an investigator, who 


is in on the ferret for clues as to | life. handles her role adequately, 
| . , ; ‘ ‘64 > - * eo 

the hick town murders. Robert | While George ‘Gabby’ Hayes is the 
Warwick falters through a _ role, Usual opry comedy element and 


registers as usual. Supporting cast 


helps considerably. 


Chides Exhibs 


Continued from page 8 


which keens him hotfooting between 
stomach ulcers and gunplay. 

| The story breaks ov a gangster 
| death in a country drug store. after 
| he makes a call that he’s leaving an 
important message with Darro and 
| Moreland. Leroy Mason, another 
| mob member, comes in with the 
| press, trying to get the message, and 
ihe, too, gets plugged. Turns out 
| that Warwick, masking as a banker. 
i; reallv a top Brooklvn heister, and 
he lead-vents the others who find 








scene or bit of dialog that features 
the s.a. that manager 
lamenting. So, obviously, it can’t 
be this factor that is keeping people 


| him out. e th away from the boxoffice in droves. 
Action being the mission of this Sainte 
storv. it misses all. the time. Gen- | in Re: Ballyhoo 
Art. VarRIETY hit the bull’s-eye in those 


erally due to disappoint. 





,recent surveys which dealt with the 


PRAIRIE LAW opinions of theatremen on the ex- 
ploitation and publicity angle. Did 
(WITH SONG) you notice how many of the boys 


RKO preduciion of Bert Gilrov produe- 


tossed this exploitation item aside as 


tion. Stars George O'Brien; features Vir- 2 E i 

ginia Vale, Dick Hogan, J. Farrell Mac- Something that they didn't want to 
Donald, Slim W hitaker, Cyrus VW. Kendall, be bothered with? We remember 
Paul Everton Directed by David Howard, : @ y ayes z 4 

Story, Bernard McConville; adaptation, several replies, in particular, such 
Doris Schroeder and Arthur V. Jones; as ‘no money for that sort of stuff’ 


editor, Frederic Knudston; photog, J. Roy | ‘That’ the 
x at's 


| 
| studio’s job,’ etc. 
| 


Woodward is|... 
gery * | daily, ete., all there to lend their aid | 


>| 


most popular form of entertainment. 


Statistics, I'm certain they'd | 
find that movies represents favorite 
entertainment for the _— greatest 


For instance, if a person 
ging, then they won't go near a ball- 
room, but just because they don’t 
like one type of picture, it doesn’t 
mean that they'll stay away from 
movies altogether. . 


Press Books Only Half of It 


Some of the neighborhood theatre | 
men might cry out that they follow | 
the path set by their studio press | 
books religiously—and nothing has | 
happened; they're still wallflowers. | 
book does, admittedly, 
serve many purposes, but how in 





The folder might include the best- 
tested exploitation stunts ever con- 
ceived, but no one can expect a| 
100%, or even a 75% return. The 


cepted him as a stereotyped hero— | men who prepare these books are 


good—some the best in the movie 
publicity field—but you can’t expect | 
an individual sitting behind a desk | 
in New York and Hollywood to dish | 
out stuff that will ring the bell 


Her role of a dancehall entertainer | everytime in your particular town. 


Poll-taker Dr. Gallup has proven 
that people in various sections of the | 
country are as different as day and | 
night. That’s why the press book is | 
only half the job—it’s definitely not 
a miracle-bringer. 

Another argument against a little 
bit of sweat-bringing exploitation |} 
work, is voiced by gents who scream | 
they haven't the time. That is the | 

| 
| 


silliest alibi of them all. It's like 


Saying we're not going to charge an | 
'admission anymore’ because we 
haven't the time to collect the! 


fortunate in that they're usually 
| well-acquainted with the town’s 
prominent citizens. Civic leaders. 


Hunt. At Central, N. Y., dual. week {+ « 

|} June 26, "40. Running time: 59 + yee And what was more surprising was 
og) Se Ts eer rr es Richard Arlen , F 

Matt BNIB 6552.05.56 eas casas andy Devine | the fact that scores of managers 
Behe Morrison. ...ccccsccsses: Peegy Moran’ don’t even attempt any extra plug- | 
| Rita Martin....cccccccccecess--Anne Nagel Scene ache ‘ ee ks , 4 an 
| George Barnes... ccsccccccess Donald Eriges | 898, Via exploitation, on either ex- 
i EIENIE be oc cch orks ck actaaan sas ced Joe Besser |ceptional product or ordinary B 


RKO is letting George O’Brien go 
after he has completed this year’s 
| westerfn series. Maybe that’s a mis- 
;} take. Although O’Brien is no kid, 





' films—-they treat them all alike. <A 
two-inch ad in the town’s news- 
paper... the weekly distribution of 
window cards—and then they sit 
he is a particularly good outdoors back and moan as the entertainment- 

| opera type. and no doubt is the hero seeking element drop nickels in 

|of plenty of westerns fans. ‘Prairie | music-machines and ride on ferris- 

| Law.’ known as ‘O’Brien No. 4,’ is | wheels.” ; 

| the brawny star's latest and one Of; Going back to one of the first prin- 


oe) departments, from produc- ' ciples that is drummed into embryo 


'tion to photography and editing, this @dvertising and merchandising stu- | 


So aha keds r Cio =o 


j 
! 
{ 


| 


money. Small-town theatre men are 


staff members of the medium-sized 


in a cooperative manner. 

As this is written, a release comes | 
from Paramount that sounds encour- 
aging, and proves that even the! 
studios are aware of the almost-! 
forgotten art of exploitation on the 
part of the neighborhood theatre. | 
For that studio is placing a special 
force of resident consultants in vari- 
ous sectors and among their duties 
will be that of working with exhibi- 
tors. This might prove the answer 
to what is lacking in exploitation by 
theatre managers. Certainly exploi- 
tation has been an orphan of the! 
storm as far as the independent show 
palaces are concerned. 

In his article, Woodward asks 
‘how long must the motion picture f 
industry continue to be the goat for | 
the sins of the nation.’ We'd answer | 
that with the question, ‘When is the | 
independent theatre manager going 
to realize that some exploitation of | 
his own doing is as important to the 
success of a theatre as is the neces- 
sity of showing good films?’ 


Irving Levy. 


| 
| 


| trated 


color ran 18'¢% over black and 
white in the shooting. This doesn't 
count prints. An average of around 
220 prints is made on each picture, 
Agnew declared. 


Agnew made an important point in 
connection with exhibitor selling by 
noting where one operator has all 
the candy, the other is hungry, it 
is the latter who will exert more ef- 
fort in getting maximum results out 
of the pictures he obtains. Par's 
sales chief stated that this held true 
for affiliated chains as well as in- 


dependents. 
Pans Exhibs’ Non-Cooperation 
Making no_ distinctions, either, 


Freeman scored exhibitors generally 
for not cooperating with the pro- 


| ducer in putting the pictures over 
| for the greatest boxoffice gains. He 


derided the exhibitor who felt that 
the ‘package has got to be delivered 
pre-sold’ and stressed that now more 
than at any other time the exhibitor 
has got to create interest in the 
package with his public and, as a 
partner of the producer, has got to 
assume more responsibility than he 
has in the past. The most wasteful 
unit in our business is the exhibitor,’ 


| Freeman added, citing cases where 


two top pictures 
duals. 
How It Might Be Solved 

Freeman said he wasn’t positive 
about his figures but that he thought 
he had been informed there were 
around 15,000,000 bookings annually 
in the United States. If the exhib- 
itor can get $25 more on each hook- 
ing and the distributor a_ slightly 
higher return on rentals, then this 
may be the answer to the present 
problem, he added. 

Giving a breakdown in attendance, 
Balaban rendered the opinion that 
there is a large source among the 
spending public for pictures to tap 
and that if attendance can be in- 
creased 5-i0% numerically, this may 
take care of the losses in the foreign 
market. He stated figures had been 


are coupled on 


| prepared for him showing that 25% 


of the people go to theatres regu- 
larly, 25% occasionally, 25% not at 
all and 25% cannot afford to go. 
Par’s head also believed that if 
the present 23c average in admis- 
sions could be raised to nearer 30c 
(it was as high as 37c in 1929), then 
also the film companies may not be 
facing such an impossible situation. 
The new tax proposals, starting the 
Government levy at 2lc, should en- 
courage an increase in admissions, 


| Balaban also believed. 


Balaban 
American 


emphasized that the 
market must be concen- 
upon. ‘Last year much was 
made of the South American mar- 
ket but if it was double what it is, 
it still wouldn't be the equivalent of 
the difference in the pound,’ Par’s 
guiding head declared. 

Par is making only 32 pictures it- 
self, with provision for a maximum 
of six to come from outside-financed 
sources. Thus far only twq@ out- 
siders have been contracted for, the 
duo to be made by Boris Morros. 
Westerns, to be made by Harry 
Sherman, total six for 1940-41, in- 
stead of eight as being delivered this 
year. 





STUNTER LAUNCHES ULLMAN 
Hollywood, June 25. 
Frederick Ullman’s first producer 


job at RKO is on ‘Stunt man,’ with 


[Writer of this letter is a film and) Fay Wray in the top spot. 
vanspires in this steel mill actioner! is a frontier drama that smacks of , denis—‘the reason for one product’ general show biz publicist—Ed.] 
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Irving Reis directs. 
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The Editors of TIME and LIFE 


PRESENT 


“THE RAMPARTS WE WATCH 


N PRODUCTION for more than a year and a half, “The Ramparts We Watch” is now ready for release. It is a new kind 
of full-length feature picture, recreating as it really was the one great period in American history which most affects this 
nation today — the period of 1914-18, when America met one of the most fearful crises in her history. It is appropriate that 
this film should have been completed just at this time, when everyone, old and young, is talking once more of American unity 


and American armaments and the responsibility of democracy. 


We hope that from “The Ramparts We Watch” the American people may gather something — perhaps much — that 
shall strengthen and sustain their convictions, their faith, and their hopes during the perilous and trying days ahead. 


Because “The Ramparts We Watch” has a cast of more than 1400— including 73 important speaking parts — no 
screen credits will be given. The principal players and the members of its production staff are presented here instead: 


THE 


DAN MEREDITH, EDITOR OF “THE DAY” John Adair 
JOE KOVACS, A HUNGARIAN IMMIGRANT....John Sommers 
MRS. JOE KOVACS Julia Kent 
ANNA KOVACS Ellen Prescott 
JOHN SLAVETZ, A LABORER Andrew Brummer 
MRS. SLAVETZ Mprtle Paseler 
PROFESSOR GUSTAV BENSINGER Alfred U. Wysse 
BPE ER SE EOE RETIN TS; cu aves co ssdevtcesestanesedioseavscacescees’ Marguerite Brown 
Pe HI a cisinsirnciseeseciccinininssssnnssccssenativted Georgette McKee 
FRED BENSINGER Robert Rapelye 
EDWARD AVERILL, A BUSINESSMAN Frank McCabe 
MRS. AVERILL Myra Archibald 

Edward Wragge 

Harry C. Stopher 
MRS. GILCHRIST. Jane Stuart 
RALPH GILCHRIST Elliott Reid 


HON. JOHN LAWTON, MEMBER OF CONGRESS 
C. W. Stowell 
MRS. JOHN LAWTON Ethel Hudson 
MRS. DORA SMITH Augusta Durgeon 
EDDIE REED Albert Gattaker 
CAPT. JORN RELLOGG, NiG 5 UB di inccccceccsscossscses H. G. Brady 
TOMMY BURNEY Thomas Burney 
Roberta Maaski 
COLLEGE STUDENTS, John Longwell, Richard Baker, Jane Arery 
HON. REGINALD DENIS PHELPS, A BRITISH LECTURER 
John Williams 
ME OO PE a scsinisinszvacasanncevnsiiaiacsddudtsesbissacete W. W. Pinkerton 
HAL FISHER, LIEUT., LAFAYETTE ESCADRILLE 
Richard McCracken 
“FRITZ”, PROPRIETOR OF THE RATHSKELLER 
Matthew Syben 
sss iueshssescerresintrasbnrnmeaiiiiacbliennsnaninvenitis Larry Gallant 
HANS, GERMAN-AMERICAN Charles Shutz 


CAST 


LOUIS, GERMAN-AMERICAN Alphonse Phillipse 


BUSINESS MEN....John Wallen, H. M. Guilloz, Norman Kimball, 
Robert Donahue, Charles O'Conner, Lloyd Gallup 


“MONTANA” David Dean 

LILA BISHOP, SECRETARY TO CONGRESSMAN LAWTON 
Lila Lyman 

KARL VON SCHLEICH, A GERMAN AGENT....George Jackson 


GEORGE WESTCOTT, CITY EDITOR OF “THE DAY” 
H. G. Westcott 


A COPY BOY FOR “THE DAY” Arthur Maxson 
REPORTERS FOR “THE DAY”....Oliver Bell, Norman Feltcorn 
Siig pitiinscsinnccsivesnivcnvsnsisennesiannsseiiont’ David Pardoll 
TELEGRAPH OPERATORG.............:s0000 A, A. Nourie, E. C. Lucey 
LYDIA FOSTER, SECRETARY TO MR. AVERILL....Lydia Barratz 
A MERCHANT Sidney Hatchell 
A PACIFIST Marion White 
GORDON HALL, A CAPTAIN OF MARINES Gordon Hall 
SGT! FRANK SBITH, NG... UB Arccsessscrccrercescores Frank E. Smith 
Ns iscnnssccescccscassisinseceen F, T. Matthews, Maurice Jones 
DEMOCRATS Harry Pettis, Garwood Seipel 
ELECTION WORKER Lawrence O'Brien 
A STUMP SPEAKER Reginald Reynolds 
A WESTERN UNION MANAGER................000000+ B. Goodenow 
A POSTMAN Harry Feltcorn 
REV. BYRON HATFIELD Rev. Byron Ulric Hatheld 
A Y.M.C_A._ SECRETARY Andrew Bizub 
“BEN”, A BRAKEMAN..............ccssesceresessessese-- Bemjamin Semoskay 
“BILL”, A BAGGAGEMAN William Lonergan 
OE ge i iiicisseiskiadiatavasnncttanrianeers Thomas McElarney 
AN AUSTRIAN CONSULAR OFFICIAI Gabriel Kerekes 
A DEPARTMENT OF JUSTICE AGENT..................[/bert Iverson 
HENRY JENSEN, THE BAKER.................s0s00s000088 Henry Jensen 
A FRENCH GENERAL OF INFANTRY Gabriel Hebreard 
CE iiictinticndccnictndanniimmninaes Louise Ellingtos 


PRODUCTION STAFF 


Producer-Director. 
Associate Producer. 


Associate Direciors 
Film Editor 

Story. 

Commentator 


Historical Researc h 


Researe hee 


DS TERRAIN vissaccccinietiiectincemnnriminomnin 


Photographed b) 


Sound Engineers 
Masical Score 


LOUIS pe ROCHEMONT 
asvaeniuccesnenes THOMAS ORCHARD 
{ JAMES L. SHUTE, SHEPHERD TRAUBE 
““ {GEORGE BLACK, BEVERLY JONES 

sesecibe LOTHAR WOLFF 

ROBERT RICHARDS, CEDRIC R. WORTH 
..... WESTBROOK VAN VOORHIS 

... SAMUEL W. BRYANT, Jr. 
CAPTAIN REED M. FAWELL, U.S.N. 


PN ee eye JAMES L. WOLCOTT 


{CHARLES E. GILSON 
ie ial JOHN GEISEL 


DAVID Y. BRADSHAW, KENNETH HAWK 


ged exavasertemasdeisityy oes LOUIS De FRANCESCO 


PRODUCED BY THE STAFF OF THE MARCH OF TIME 


valiant Sachi: (cian enn 7 





en TPS SRI ROL Peay SN tear en 


alge mame PIM tara 


Sigh oe 5 aap aaa 


‘ 


ot gates 


rs aa ane Oe RR 


ODE a. 
ee 


ki 

rf 
i 
J 


rh 


iene aes 





caplet wee ka ae 
wa 


en 


SN PCR oe 





PICTURES 


anc alle er ee 2 poe lima igi Ba aan P eeeny ees 


See eae 


ARI 





Wednesday, June 26, 1940 








Poll on Best Acting | 





vard Bound’) were bracketed with 
eight each. 

Nine leading critics were included 
n the tabulations ‘John Iason 
Brown, of the Post, was also asked 
‘or his selections, but he failed to 
submit a list), but only eight were 
figured in any single performance, 
as Walter Winchell and = Robert 
Coleman shared the reviewing os- 
signment for the Mirror and thus no 
show was caught by them bath. 

In requesting the reviewers to se- 


formances, no special limit was set 
by Variery. Some critics made more 
selections than cthers. Brooks At- 
kinson, of the Times, and Burns 
Mantle, of the News, named 44 and! 
87 performances, respectively. 

The Breakdown 
Tabulation of selections follows: 
Alfred Lunt (‘There Shall Be No 

Night’) (plus one vote for ‘Taming 
of the Shrew’ )-—8. 

Barry Fitzgerald (‘Juno and the 
Paycock’) (plus one vote: for *Kin- 
‘dred’ )—8. 

Sara Allgood (‘Juno and the Pay- 
cock’)—7. 

' Eddie Dowling 
\Life’)—6. 

Gertrude Lawrence (‘Skylark’)—6. 

Paul Muni (‘Key Largo’)—6. 

Maurice Evans (‘King Richard II’) 
(plus four for ‘Hamlet’ and two un- 
‘'specified)—5. 

Lynn Fontanne (‘There Shall Be 
No Night’) (plus one for ‘Taming of 
the Shrew’)—5. 

Lee J. Cobb (Fifth Column’)—5. 

Flora Robson (‘Ladies in Retire- 
-ment’)—5. 

Luther 
Island’ )—4. 

Helen Hayes (‘Ladies and Gentle- 


(Time of Your 


Adler (Two on. an 


Continued from page 3___. — 


Wyatt (Night Music’), Pauline Lord 


| CSuspect’), Doro Merande (‘Love's .the wire with its entire 19 


Old Sweet Song’), Beth Merrill and 
Kent Smith (Christmas Eve), Arnold 
Moss and Lenore Ulric (Fifth Col- 
umn’), Paul Rebcson CJohn Henry), 


‘Ivan Simpson (Male Animal’), Syd- 


ney Smith (King Richard ID), Ethel 
Waters CMamba’s Daughters’). 


MDONALD'S. 7TH... 


lect what they deemed the best per- | 


HOUSE; MORE 
NEW BLDG. 


Columbus, June 25. 
Construction scheduled to start at 





nabe house in the C. A. MacDonald 
circuit. Theatre, located in suburban 
Grandview, is to have 1,000 seats. _ 

First local drive-in, situated 10 
miles northwest of city, to open 
this coming weekend. Owners are 
Frank Yassenoff and Harold Beck. 
Setup makes provisions for 400 cars. 





Smith’s New 650-Seater 
Los Angeles, June 25. 
Grover L. Smith opened his new 
650-seater, the Atwater. He also 
operates the Roxy and Cosmo, Glen- 


once on the new Boulevard, seventh | 





| Advance Production Chart 


Holluwood, June 25. 
Twentieth-Fox is first of the majors to come under 
139-40 production program of 
52 completed. Presently facing Hollywood studio 
cameras are 48 features, as of June 22, a number of 
which are slated for 1940-41 release. Currently in the 


Columbia 


Prom- Ceom- Shoot- New To Be Scripts 
ised pleted ing Cutting Shot in Work 
2 


~~ 29 6 5 2 

16 0 1 3 3 

Serials .... 4 2 1 6 2 2 
Totals . 60 42 7 6 7 7 


Pictures in cutting rooms or awaiting release: 

THE GREAT PLANE ROBBERY, formerly KEEP 
‘EM ALIVE, meller; producer, Larry Darmour; direc- 
tor, Lewis D. Collins; screen play, Albert DeMond; 
camera, James S. Brown, Jr. Cast: Jack Holt, Vicki 
Lester, Stanley Fields, Doris Lloyd, Noel Madison, 
| Robert Middlemass, Hobart Cavanaugh, Harry Cording, 
Theodore Von Eltz, John Hamilton. 


| OUT WEST WITH THE PEPPERS, formerly FIVE 
| LITTLE PEPPERS ABROAD, drama; _ producer, 
Irving Briskin; director, Charles Barton; original story, 
Margaret Sydney; camera, Benjamin Kline. Cast: 
Edith Fellows, Tommy Bond, Dorothy Ann _ Seese, 
Bobby Larson, Charles Peck, Dorothy Peterson, Ronald 
Sinclair, Victor Kilian, Pierre Watkin, Rex Evans. 
GIRLS OF THE ROAD, meller: producer, Wallace 
MacDonald; director, Nick Grinde: no writing credits; 
camera, George Meehan. Cast: Ann Dvorak, Helen 
Mack, Lola Lane, Marjorie Cooley, Evelyn Young, Ann 
Doran, Madelon Grayson, Marv Booth, Mary Field, Ed 
Laughton. Bruce Bennett, Don Beddoe, John Tyrrell. 
BLONDIE HAS SERVANT TROUBLE? formerly 
BLONDIE, BEWARE, comecy: producer, Robert Sparks; 
| director, Frank Strayer; screen play. Richard Flour- 
' noy; camera, Henry Freulich. Cast: Penny Singleton, 
Arthur Lake, Larry Sims, Danny Mummert, Daisy, 


Raymond Turner, Jonathan Hale, Walter Soderling, 
Irving Bacon, Eugene Anderson. Jr.. David Newell, 
Mary Jane Carey, Dick Durell, Tommy Dixon, Frank 
Melton. 

MILITARY ACADEMY, drama, producer, Wallace 
|MacDonald for Irving Briskin unit; director, D. Ross 
| exhib, has opened theatre here seat- | Lederman; no gg eee: serene Ae — 
| ing 275; air-conditioned. Cast: Tommy Kelly, Bobby Jordon Davi olt, Jackie 
iia 'Searl, Don Beddoe, Edward Dew, Jimmy Butler, Wal- 
: | ter Tetley. Joan Brodell. 

Reman Hasing | “TAMPERED EVIDENCE, formerly MISSING EVI- 





dale. 





Chas. Argentine’s Addition 
Strasburg, O., June 25. 
Charles Argentine, Weirton, W.Va., | 








men’)—4. 


Howard Lindsay (‘Life With 
Father’ )—4. 

Elliott Nugent (‘Male Animal )—4. 
' Dorothy Stickney (Life With 
Father’ )—4. 


i Franchot Tone (‘Fifth Column’ )—4. 

; Monty Woolley (‘Man Who Came 

to Dinner’ )—4. 7 

, Richard Whorf (‘There Shall Be 

| No Night’) (plus one for “Taming of 

‘the Shrew’)—3. 

i Leon Ames (‘Male Animal’)—3. 
Ingrid Bergmar (‘Liliom’)—3. 
Sydney Greenstreet (‘There Shall 

| Be Nu Night’)—3. 


' Arthur Hunnicutt (‘Love’s Old 
Sweét Song’)—3. 
Burgess Meredith (‘Liliom’)—3. 


Ethel Barrymore (‘Farm of Three 
Echoes’) plus two for ‘International 
Incident’ )—2. 

Aline MacMahon (‘Heavenly Ex- 
press’ (plus one for ‘Kindred’)—2. 

Walter Huston (‘Love’s Old Sweet 


Song’) (plus one for ‘Passenger to 
Bali’)—2. 
In addition to Miss Barrymore, 


Miss MacMahon and Huston, the fol- 
lowing also received two votes: John 
Barrymore (‘My Dear Children’), 
Molly Picon and Joseph  Buloff 
(‘Morning Star’), Morris Carnovsky 
and Elia Kazan (Night Music’), 
Mady Christians (‘Hamlet’), Betty 


Field (‘Two on an Island’), Jessie | 


Royce Landis (‘Love's Old Sweet 
Song’), Sam Levene and Otto Prem- 
inger (‘Margin for Error’), Margo 
(‘World We Make’), Enid Markey 
(‘Mornings at Seven’), Donald Ran- 
dolph (‘King Richard II’). 

Those receiving one vote were 
Jean Adair (with one each for 
‘Mornings at Seven’ and ‘Goodbye 
in the Night’), Katherine Locke 


(with one each for ‘Christmas Eve’,; Maupin, wrestling promoter. 


and ‘Fifth Column’), Abbott and Cos- 
tello, Bobby Clark and Carmen Mi- 
randa (Streets of Paris’), John 
Alexander, Russell Collins, Dorothy 
Gish, Kate McComb, Effie Shannon 
and Herbert Yost (‘Mornings at 
Seven’), Eve Arden 


meusell (‘Goodbye in the Night’), Eddie 
Bracken (‘Too Many Girls’), Ruth 
Chatterton and Edmund O’Brien 
(Leave Her to Heaven’), Don Cos- 
tello, Hume Cronyn and _ Lloyd 
Gough (‘Weak Link’), Ann Deere 
and McKay Morris (‘Farm of Three 
Echoes’), Len Doyle and Julie Hay- 
don (‘Time of Your Life’), Isabel 
Elsom, Jessamine Newcombe, Pat- 
rick O’Moore and Estelle Winwood 
(‘Ladies in Retirement’), Jose Ferrer 
and Harold Johnsrud (‘Key Largo’), 
Gladys George (‘Lady in Waiting’), 
Grace George (‘Billy Draws a 
Horse’), Carole Goodner (‘Man Who 
Came to Dinner’), Jack Haley 
(Higher and Higher’), Celeste Holm, 
Hans Jaray and Kate Wariner (‘An- 
other Sun’), Bert Lahr and Ethel 
Merman (‘Du Barry Was a Lady’), 
Phil Loeb, Sanford Meisner, Jane 
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and Richard | 
» Hayden (‘Two for the Show’), James 


LaMarque, Texas, June 25. | DENCE, meller; prod., Larry Darmour; dir., Lewis D. 

A new 350-seater, the LaMarque, | Co))ins: script, Eric Taylor, Al DeMond; camera, James 
| being operated by M. K. McDaniel.|S Brown, Jr. Cast: Jack Holt, Marjorie Reynolds, 
| ———- Henry Kolker, Jonathan Hale, Sidney Blackmer, Doug- 
| New 1,500-Seater | las Fowley, Tom Kennedy, John Douglas, Russel Hicks. 
Willoughby, O., June 25. | _ PINTO KID, western with songs; prod., Leon Barsha; 

New theatre to be built here by | @ir.. Lambert Hillyear; no writing ¢redits; camera, 
the Modern Theatre Co., operator of George Meehan. Cast: Charles Starrett, Louise Cur- 
the Willoughby, will be cated a rie, Sons of the Pioneers, Paul Sutton, Hank Bell. Jack 











: : Rockwell, Bob Nolan, Tim Spencer, Ben Taggart, Ernie 
Vine street, opposite the St. Andrews | Adams, Francis Walker, Dick Botiller. 
Park. It will have 1,500 seats. Own- THE DURANGO KID, western with music; producer, 
ers are Dan Stearns, P. E. Essick, | Jack Fier for Irving Briskin unit; director, Lambert 
Howard Reif and C. G. Deckman. Hillyer; no writing credits; camera, John Stumar. 
| Cast: Charles Starrett, Luana Walters, Sons of the 
| Pioneers, Forrest Taylor, Ben Taggert, Kenneth Mac- 
Roxy N y Wants Its | Donald, Frank LaRue, Bob Nolan, Francis Walker, 
‘belies. | Tim Spencer, Steve Clark, John Tyrrell. | 
| Columbia Pix Now in Production 
Theatre Tax Value Cut | ARIZONA, western drama; producer-director, Wes- 
| ley Ruggles; screen play, Claude Binyon; original by 
| Clarence Budington Kelland; camera, Joseph Walker. 
Roxy Theatre, Inc. yesterday | Cast: Jean Arthur, William Holden, Warren William, 
(Tues.) applied to N. Y. supreme | porter Hall, Paul Harvey, Regis Toomey, Edgar 
court for a writ of certiorari, appeal- | Buchanan, George Chandler, Emmett Lynn, Uvaldo 
ing from a decision of the N. Y. City | Valera, Earl Crawford, Colin Tapley, Byron Foulger, 
Tax Commission, which appraised | Wade Crosby, Syd Saylor, Jules Cowles, Ralph Peters, 
the value of the theatre at $4,100,000 | Frank Darien, Nina Campano, Frank Hill, Earl S. 
for 1940-41. Roxy asserts, through | Dewey, William G. Lomax. 


its attroneys, that the actual value| IT HAPPENED IN PARIS, formerly GRIBOUILLE, 
of the theatre, including land and | drama; prod., B. B. Kahane; dir., Charles Vidor; no 
improvemetnts, is $3,025,000. | writing credits; camera, Lucien Andriot. Cast: Brian 
Justice Samuel I. Rosenman set | Aheme, Rita Hayworth, Glenn Ford, Evelyn Keyes, 
F : = »** | Edward Norris, Curt Bois, Frank Reicher, Julius Tan- 
Sept. 23 as the date for a hearing | nen Lloyd Corrigan, George Coulouris, Philip Van 
on the Roxy appeal. The theatre | Zandt, William Stack, James B. Carson, Jack Rice, 
claims that there have been no ma-/| Farl Gunn, Harrison Greene, William Castle, Frank 
terial changes *in land or building | Hifliard. Carlton Griffin, Roland Alexander. 
since 1937 and that the assessed HE STAYED FOR BREAKFAST, comedy-drama; 
value is $775,000 over the amount in | prod., B. P. Schulberg; dir.. Alexander Hall; no writing 
1937. | credits; camera, Joseph Walker. Cast: Melvyn Doug- 
| jas, Loretta Young, Una O'Connor, Eugene Pallette, 








| 
| ’ | Alan Marshal. 
'Caldwell’s Legal Setback | Five LITTLE PEPPERS IN TROUBLE, formerly 
FIVE LITTLE PEPPERS AT SCHOOL, comedy- 
Siten 2 ger = er P | drama; prod., Jack Fier; dir., Charles Barton: no writ- 
ae a © ucas | ing credits; camera, Benjamin Kline. Cast: Edith Fel- 
| County common pleas court has de-| jows, Dorothy Ann Seese. Dorothy Peterson, Ronald 
| clared a mistrial in the hearing of | Sinclair, Charles Peck, Rex Evans, Pierre Watkin, Shir- 
| the $1.500 suit brought by Walter! ley Mills, Rita Quigley, Tommy Bond, Don Beddoe, 
| Caldwell, manager of Loew’s Valen- | Shirley Ricketts, Betty Jane Graham, Antonia Oland, 
itine, Toledo, against Clifford C. | Beverly Mitchelson, Judy Lynn, Bruce Bennett. ; 
Cald- | . a OF ge = mpasor 1 prod., _— gms dir., 
ss Pie ae “ | James Moore; no writing credits: camera, John Stumar. 
Bese neg cag ag oye ne ee Cast: Bruce Bennett, Florence Rice, Howard Hickman, 
| ae Soe. Sey. oe , at a wrestling | Edward Van Sloan, P. G. Kelly, Don Beddoe, William 
/match in the Civic Auditorium. He | Forrest, Danton Ferrero, Joseph Crehan, George An- 
charged that a 200-pound wrestler, | derson. 
|who was thrown from the ring by| SO YOU WON’T TALK, formerly CLAY PIGEON, 
another wrestler, fell on him as he | comedy (1940-41 release); prod., Robert Sparks; dir., 
sat at the ringside. | Edward Sedgwick; no writing credits: camera, Alan 
| Judge Murlin granted a motion | meg rong Joe E. Brown, Frances Robinson, Vivi- 
for a mistrial when Mr. Caldwell | "Ue ’soorn. Joe Sownene. ) 
iemtilak tr tad, te parades |_ WIZARD OF DEATH, drama (1940-41); asso. prod., 
esuhed he had been examined by | Wally MacDonald; director, Nick Grindle: no writing 
| an insurance company physician, 


credits released: no camera or cast released. 

LEBOR LEAVES RKO | 
With RKO seven years, John 
| Lebor, real estate executive, resigned 
| from the company effective last Fri- 





Metro 





'¢@ 21 Prom- Com- Shoot- Now ToBe Scripts 
ay (21). . ised pleted ing Cutting Shot in Work 

He is to become assistant to the: Features ... 51 45 5 9 0 6 
vice-president of the York Ice Ma-/! Selznick-Int'l 1 1 6 ry 0 0 
chine Co.. at York, Pa. — — — — — _ 
Totals oR 46 § $ Ci) 0 
‘Parade’ Falls In Pictures in cutting rooms or awaiting release: 


Hollywood, June 25. 
Next de luxe production at Repub- 
lic is ‘Hit Parade,’ which has been 
pushed ahead of ‘The Lady From 
New Orleans’ to start July 16. 
‘The Lady’ was, shoved back to the 
; autumn schedule. 


ANDY HARDY MEETS A DEBUTANTE, family 
comedy-drama; no production credit; diréctor, George 
Seitz; screen play, Analee Whitmore, Tom Cellers; 
camera, Sid Wagner. Cast: Mickey Rooney, Judy Gar- 
land, Lewis Stone, Fay Holden, Cecilia Parker, Ann 
Rutherford, Sara Haden. 
| KE LOVE YOU AGAIN, comedy-drama; producer, 
: Lawrence Weingarten; director, W. S. Van Dyke; no 








LO NES SE AONE. ee” I ta mene OR ae Ee San we DS REO, 


editing rooms, awaiting preview on release, are 73. 
| Completed or ready to start shooting for next sea- 
| son are from one to 15 features with each company. 
Close to 70 features are already completed for new 
season's program. : 


| writing credits released; camera, Oliver Marsh. Cast: 
William Powell, Myrna Loy, Frank McHugh, Nella 
Walker, Mickey Gubitosi,-Edmund Lowe, Alfalfa, Don- 
! ald Douglas. 
ONE CAME HOME, drama; producer, Albert Levovy: 
' director, S. Sylvan Simon; original story, Grace Norton: 
| camera, William Daniels. Cast: Lewis Stone, Robert 
Young, William Gargan, Maureen O'Sullivan, Lynne 
oad Slim Summerville, Clarence Muse, George H. 
eed. 


GOLD RUSH MAISIE, comedy; producer, J. Walter 
Ruben: director, Edwin L. Marin; original by Betty 
Reinhardt and Mary C. McCall, Jr.; camera, Charlies 
Lawton. Cast: Ann Sothern, Lee Bowmar, John Hamil- 
ton, Virginia Weidler, Mary Nash, Hugh Sothern, Irving 
Bacon 

BUSMAN’S HONEYMOON, drama; being produced 
in England by Ben Goetz; director, Arthur Woods; 
original story, Dorothy Sayers. Cast: Robert Mont- 
|} gomery, Constance Cummings, Lesiie Banks, Seymour 
| Hicks, Robert Newton, Louise Hampton, Gwen Francyn 
Davies. 

BOOM TOWN, meller; producer, Sam Zimbalist: di- 
rector, Jack Conway; no writing credits released: 
camera, Hal Rosson. Cast: Clark Gable, Spencer Tracy, 
—- Colbert, Hedy Lamarr, Frank Morgan, Chill 

ills. 

WE WHO ARE YOUNG, formerly I DO, formerly TO 
OWN THE WORLD, drama; producer, Seymour Ne- 
benzahl; director, Harold S. Bucquet; no writing cred- 
its released; camera, Karl Freund. Cast: Lana Turner, 
John Shelton, Gene Lockhart, Don Castle, Jane Drum- 
mond, Jack Rice, Richard Crane, Shirley Ward. 

PRIDE AND PREJUDICE, drama; producer, Hunt 

tromberg; director, Robert Z. Leonard; from novel by 
Jane Austin; camera, Karl Freund. Cast: Greer Gear- 
son, Laurence Olivier, Maureen O’Sullivan, Heather 
Angel, Ann Rutherford, Frieda Inescort, Karen Morley, 
ride Boland, Marsha Hunt, Edward Ashley, E. E. 

ive, 

PHANTOM RAIDER, meller; asso¢g. prod., Frederic 
Stephani; director, Jacques Tournier; based on Nick 
Carter series; camera, Clyde DeVinna. Cast: Walter 
Pidgeon, Florence Rice. 

Metro Pix Now in Production 


STRIKE UP THE BAND, musical; producer, Arthur 
Freea; director, Busby Berkeley; no writing credits re- 
leased’ camera, Ray June. Cast: Mickey Rooney, Judy 
Garland, June Preisser, Betty Jaynes, Douglas McPhail, 
Phil Silvers, William Tracy, Margaret Early. 

ESCAPE, drama; producer, Lawrence Weingarten: 
director, Mervyn LeRoy; from novel by Ethel Vance: 
camera, Robert Planck. Cast: Norma Shearer, Robert 
Taylor, Nazimova, Felix Bressart, Paul Lukas, Bonita 
Granville. 

GOLDEN FLEECING, comedy-drama; prod., Edgar 
Selwyn; dir., Leslie Fenton; no writing credits; camera, 
Len Smith. Cast: Lew Ayres, Rita Johnson, Virginia 
Grey, Nat Pendleton, Leon Errol, Richard Carle, 
George Lessey, E. Mason Hopper, King Baggot, Edward 
Kilroy. 

DULCY, drama: prod., Edgar Selwyn; dir., S. Sylvan 
Simon; no writing credits: camera, Charles Lawton. 
Cast: Ann Sothern, Ian Hunter, Billie Burke, Dan 
Dailey, Jr.. Reginald Gardiner, Lynne Carver, Roland 
Young, Hans Conreid, Guinn Williams, Joe Yule. 

BAD MAN OF WYOMING, formerly WYOMING. 
western drama: prod., Milton Bren; dir., Richard 
Thorpe; no writing credits; camera, Clyde De Vinna. 
Cast: Wallace Beery. Marjorie Main, Ann Rutherford, 
Lee Bowman. Bobs Watson, Sara Haden, William Tane- 
nen, Russell Simpson, Paul Kelly, Joseph Calleia, Chief 
Thundercloud. . 


Monogram 


Prom- Com- Shoot- New TeBe Scripis 

ised pleted ing Cutting Shet in Werk 
Features ... 32 24 2 2 6 6 
Westerns .. 16 14 1 .) 2 2 
Totals . 48 38 3 2 - ar 


Pictures in the cutting room: 

_THE LAST ALARM, meller; producer, T. R. Wil- 

liams; director, William West; original screen play, Al 

Martin; camera, Carl Zint. Cast: J. Farrell MacDonald. 

Polly Ann Young, Warren Hull, Mary Gordon, George 

— Joel Friedkin, Bruce MacFarlane, Eddie 
art. 

KID REPORTERS, new title ‘HAUNTED HOUSE,’ 
drama: prod., W. T. Lackey; dir., Robert McGowan; 
original, Jack K. Leonard, Monte Collins; script, Dor- 
othy Reid; camera, Harry Neumann. Cast: Marcia Mae 
Jones, Jackle Moran, George Cleveland, Henry Hall, 
John St. Polis, Jessie Arnold, Henry- Roquemore, Rob- 
ert Dudley, Clarence Wilson, Mary Carr, Christian 
| Rub, Hooper Atchley. 
| BOYS OF THE CITY, comedy-drama: prod., Sam 
| Katzman: dir.. Joe Lewis; script, William Lively: cam- 
| era, Robert Cline. Cast: Bobby Jordon, Leo Grocey, 
| Dave O’Brien. Sunshine Sammy, Hally Chester. Frankie 
Burke, Donald Haines, Jack Edwards, Dennis Moore. 

Mono Pix Now in Production 

SHADOWS OVER CHINATOWN, mystery meller: 
prod., Paul Malvern; dir., William Nigh; script, Ralph 
| Bettinson and Michael Joeoby; camera, Harry Neu- 
| mann. Cast: Boris Karloff, Grant Withers, Marjorie 
| Reynolds, Melvin Lang, Guy Usher, Catherine Craig. 
| William Stelling, Henry Brandon, Wilbur Mack. Ken- 
; neth Harlan, Richard Loo, Tristram Coffin, William 
| Willmering, Mike Donovan, 

RAINBOW ON THE RANGE, Western; assoc. prod.. 
Edward Finney; director, Al Herman; no writing cred- 
its; nO camera assignment. Cast; Tex Ritter, Dorothy 
Fay. Slim Andrews. Jim Pierce. : 

ALL AROUND THE TOWN, meller; assoc. prod.. 
Lindsley Parsons: director, Howard Bretherton; crig- 

| inal story, Joseph West; screen play, Joseph West. John 
| Krafft; camera, Fred Jackman. Cast: Frankie Darro. 

Mantan Moreland, Joy Hodges, Kay Sutton. 


Paramount 











Prom- Com- Shoot- Now ToeBe Scripts 

ised pleted ing Cutting Shot in Work 
Studies . 43 35 5 12 6 ¢ 
H. Sherman. $ 8 1 2 G 0 
| Tetals : 43 6 “4 “e ¢ 


| Pictures in cutting rooms or awaiting release: 
j GOLDEN GLOVES, drama; GMO production; assee. 
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PICTURES 





producer, William C. Thomas; director, Edward 
Dmytryk; no writing credits released; camera, Henry 
Sharp. Cast: Robert Ryan, Jean Cagney, Richard Den- 
ning, Robert Paige, William Frawley, Edward Brophy. 

STAGE COACH WAR, formerly HOLD YOUR 
HORSES, western; producer, Harry Sherman; director, 
Leslie Selander; screen play, Norman Houston, based 
on a story by Clarence E. Mulford; camera, Russell 
Harlan. Cast: William Boyd, Russell Hayden, Britt 
Wood, Harvey Stephens. J. Farrell MacDonald, Julie 
Carter, Rad Robinson, Frank Lackteen, Edward Waller, 
Jack Rockwell. 


UNTAMED (Technicolor); producer, Paul Jones: di- 
rector, George Archainbaud; screen play, Frederick 
Hazlitt Brennan and Frank Butler; based on ‘Mantrap,’ 
by Sinclair Lewis; camera, Leo Tover. Cast: Ray Mil- 
land, Patricia Morison, Akim Tamiroff, William Firaw- 
ley, Eily Malyon, J. M. Kerrigan, Esther Dale, Jane 
Darwell, Bahe Denetdeel, Charlene Wyatt, Gertrude 
Hoffman, J. Farrell MacDonald, Siby] Harris, Clem 
Bevans, Fay Helm, Darryl Hickman, Roscoe Atcs. 


DOWN WENT MCcGINTY, drama; producer, Paul 
Jones; director, Preston Sturges; no writing credits re- 
leased; camera, William Mellor. Cast: Brian Donlevy, 
Muriel Angelus, Akim Tamiroff, William Demarest, 
Allyn Joslyn, Harry Rosenthal, Libby Taylor, Thurston 
Hall, Steffi Duna, Esther Howard, Donnie Kerr, Mary 
Thomas, Walter Soderling, Harry Hayden, William Ed- 
munds, Dorothy Vernon, Sylvia Andrew, Kay Stewart, 
Jean Phillips. é 

DANCING ON A DIME, drama: GMO Production; 
director, Joseph Santley; script, Maurice Rapf, Anne 
-Morrison a Allen Rivkin; based on story by Jean 
Lustig and Max Kolpe; camera, Charles Lang. Cast: 
Robert Paige, Peter Hayes, Eddie Quillan, Frank Jenks, 
Grace McDonald, Virginia Dale, Carol Adams, Lillian 
Cornell, William Frawley, John Gallaudet, Phillip 
Terry, Tom Collins, George Meader, Charles Lane, 
James Flavin, Jerry Fletcher, Frank C. Shannon, Snow- 
flake, Russell Coller, Fred Seatley, Jack Kenny, Fay 
Helm, A. S. ‘Pop’ Byron, Herbert Vigron. 

TEXAS, formerly TEXAS RANGERS RIDE AGAIN, 
western drama; GMO Production; director, James 
Hogan; script, William R. Lippman and Horace Me- 
Coy; camera, Archie Stout. Cast: John Howard, Ellen 
Drew, May Robson, Broderick Crawford, John Miljan, 
Charley Grapewin, Anthony Quinn. 

NORTHWEST MOUNTED POLICE, meller in Tech- 
nicolor; producer-director, Cecil B. deMille; assoc. pro- 
ducer, William H. Pine; assoc. director, Arthur Rosson: 
original screen play, Alan LeMay, Jesse Lasky, Jr., and 
C. Gardner Sullivan; camera, Victor Milner, Duke 
Green; second unit, Dewey Wrigley. Cast: Gary 
Cooper, Madeleine Carroll, Paulette Goddard, Preston 
Foster. Robert Preston, George Bancroft, Akim Tam- 
iroff, Lynne Overman, Francis McDonald, Montagu 
Love, Lon Chaney, Jr.. Regis Toomey, Walter Hamp- 
den, James Seay, Jimmy Dundee. Lane Chandler, 
Weldon Heyburn, Ethan Laidlaw, Ralph Byrd, Douglas 
Bates, John Beach, John Hart, Ted Mapes, Kermit 
Maynard, Wally Reid, Jr., Phil Terry, Jack Luden, Bud 
Geary, Eric Alden, Robert Ireland, Larry Lawson, Rod 
Cameron, Jack Pennick, Steve Carruthers. Jack Chapin, 
Emory Parnell, Ed Brady, Dick Rush, Walter Shum- 
way, Davison Clark, George E. Stone, Ean Thomas, 
Norma Nelson, Eva Puig, George Regas, Alphonse 
Martel, Ameda Lambert, Chief Big Tree, William 
Haade, William Beauman, Ted Oliver, Colin Tapley, 
Douglas Kennedy, Richard Denning, Robert RvYan, 
James Flavin. John Murton, Earl Askam, Nestor Paiva, 
Harry Semels, Harry Vejar, Tony Patton. Tony Merlo, 
Constant Franke, Fred Malatesta, Pedro Regas, Charles 
Stevens, Irene Colman, John Laird, Jack Rutherford, 
Jim Pierce, Donald Curtis, Russ Clark. Bob St. Angelo, 
Albert Pollet, Tony Martelli, Delmar Costello, Louis 
Natheaux, Glay De Roy, Dave Dunbar, Dutch Hendrian, 
Jack Byron, Ed Brady, Sid D’Albrook, Hector Sarno, 
Soledad Jiminez, Lou Merril, Charlene Wyatt, Clara 
Blandick, John Power, Ynez Seabury, John Merton, 
Foy Van Dolson, Jack Clifford, Alonzo Price, Paul Sut- 
ton, Anthony L. Caruso, Julia Faye, Edith Mills, Major 
Fred Farrell, Cyril Ring, Sam Ash, Jane Keckley, 
Noble Johnson, Ray Mala. Monte Blue, Chief Thunder- 
bird, Chief Yowlachie, Bill Wilkerson, Bill Hazlett, 
Chief Thundercloud, Frank Lackteen, George Magrill, 
Marc Cortez, Chuck Hamilton. 


A NIGHT AT EARL CARROLL'S, musical: GMO 
production; assoc, producer, Earl Carroll; director, 
Kurt Neumann; no writing credits released; camera, 
Leo Tover. Cast: Ken Murray, Rose Hobart, Blanche 
Stewart, Elvia Allman, J. Carroll Naish, Russell Hicks, 
William Davidson, Forbes Murray, Ralph Emerson, 
Allen Cavan, George McKay. Lillian Cornell, Jack 
Norton, Truman Bradley, Beryl Wallace, Ruth Rogers, 
Betty McLaughlin, John Laird, Sam Ash, Kay Sutton, 
Mary Lou Cook, Florine McKinney, Wanda McKay, 
Jean Phillips, Lela Moore, Emory Parnell. 


THE ALDRICH FAMILY IN LIFE WI1-1 HENRY, 
comedy-drama; producer-director, Theodore Reed; 
original story and screen play by Clifford Goldsmith 
and Don Hartman; camera, Leo Tover. Cast: Jackie 
Cooper, Leila Ernst, Eddie Bracken. Hedda Hopper, 
Fred Niblo, Kay Stewart, Etta ‘McDaniel, Moroni Olsen, 
Rand Brooks, Josephine Whittell, Pierre Watkin, Doris 
Lloyd, Armand ‘Curley’ Wright, George Meader, Jack 
Clifford, Edith Evanson, Lucien Littlefield, Frances 
Carson, Frank Thomas, Sr., Robert Winkler, Danny 
Mummert, Ivan Miller, Mary Currier, Thurston Hall, 
Charlotte Treadway, Winifred Harris, Theodore Von 
Eltz, Hanley Stafford. Rod Cameron, Douglas Fahy, 
Jean Phillips, Lillian West, Sam Ash, Cyril Ring, Wil- 
liam Hall, Tina Marshall, Harry Depp, James Dundee, 
George Melford, Arthur Stuart Hull, Stanley Mack, 
Ned Norton, John Laird, Betty Farrington, Jan Buck- 
ingnam, Rita Owin, Besse Wade, Mary Akin. Gus Reed, 
Frances Raymond. Nell Craig. Helen Dickson, Fern 
Emmett, John Sylvester, Clarence Badger, Jr.. Ronnie 
Rondell, Wanda McKay, Betty McLaughlin, 
Rogers, Harry Lash. Earl Dewey. John H. Dilson, 
George Anderson, Gordon Hart. Harry C. Bradley, 
Adrian Morris, Frances Monis, George Barton. 

A DATE WITH DESTINY, formerly DESTINY, 
drama; producer, George Arthur; director, Tim 
Whelan; screen play, Howard J. Green; camera, Ted 
Tetzlaff. Cast: Basil Rathbone, John Howard, Martin 
Kosleck, Ellen Drew. Barbara Jo Allen, Ralph Morgan, 
Kitty Kelly, Hugh Sothern. Howard Mitchell. Charles 
McAvoy, Billy Benedict, Henry Victor, Douglas Ken- 
nedy, Frances Raymond, Harry Hayden, Harry Bailey, 
John Laird, James Seay. Ben Taggart, Ned Norton, 
Max Wagner, Edward Earle, Hugh O'Connell, Jean 
Phillips, Kay Stewart, Wanda McKay, Betty McLaugh- 
lin, George Chandler, Norma Varden, Jacques Vanaire, 
Laura Treadwell, William J. Kline. Larry McGrath. 
Billy Wayne, Johnnie Morris. George Walcott, Paul 
Kruger, Phillip Morris, Eddie Dunn, Dorothy Dayton. 

I WANT A DIVORCE, drama: producer, George 
Arthur; director, Ralph Murphy; screen play, Frank 
Butler; based on a story by Adela Rogers St. Johns: 
camera, Ted Tetzlaff. Cast: Joan Blondell, Dick 
Powell. Gloria Dickson, Frank Fay, Sidney Blackmer, 
Jessie Ralph, Harry Davenport, Conrad Nagel, Dorothy 
Burgess, Mickey Kuhn, Harry Hadden, Natalie Moor- 
head, Isabel Withers, Jean Phillips, Edmund Elton, 


Lenita Lane, Edna Bennett, Pat West. Don Brodie, John 
Hartley, Virginia McMullin, Ruth Cherrington, Donnie 
Kerr, Emma Tansey, Adele Horner, Brandon Tynan, 
George Huntley, Herbert Rawlinson, Richard Clarke, 
Earle Dewey, Louise Beavers, Frank Austin, Betty Mc- 








Ruti® | 


| Mooney: 
| camera. Harry Wilde. 


Elliott Sullivan. Thomas Jackson, 


| Cliff Reid, director, 
| Browne; adaptation, Jerry Cady and Bert Granet: cam- 
| era. Roy Hunt. 
| Berton Churchill. Hedda Hopper. G. P. Huntley. Billy 


| screen pvlay, Morton Grant and Arthur V. Jones: 
| era, J. Rov Hunt. 


Laughlin. Elizabeth Valentine, Roscoe Ates, 
Foulger, Edward Earle, Charles McAvoy, James Seay, 
Snowflake, Ed Stanley, Archie Twitchell, Frances Mor- 
ris, Norma Nelson, Paul Stanton, George Meader, John | 
Kelly, Paco Moreno, Eva Puig, Frank Wayne, Dorothy 
Burgess. 

MYSTERY SEA RAIDER, formerly MYSTERY | 
RAIDER, meller (1940-41 release); producer, Eugene 
Zukor; director, Edward Dmytryk: script, Edward E. 
Paramore, Jr.; based on story by Robert Grant; camera, 
Harry Fischbeck. Cast: Henry Wilcoxon, Carole Lan- 
dis, Onslow Stevens, Kathleen Howard, Wallace Rair- 
den, Sven Hugo Borg, Henry Victor, Roland Varno, 
Will Kaufman, Louis Adlon, Pierre Watkin, Edwin 
Brian, Kay Linaker, Harry A. Bailey. Reed Howes, | 
Wanda McKay, Emmett Vogan, Ben Taggart, Wally 
Mahor, Chuck Hamilton, George Magrill, Tom Wintle, | 
Sid D’Albrook, Dick Winslow, John Indrisano, Jack 
Chapin, Jack Roberts, Larry Lawson, Worth Slim 
Crouch, Eric Alden, Nick Vehr, Chester Walker, Otto 
Reichow, Sigfrid Tor, Rudolph Steinbeck, Knud Kreu- | 
ger, Edward Groag, Douglas Grant, Carl Grayson, 
Charles Flynn, Holger Bendixen, Darryl 


Hickman, | 


Monte Biue, Jean Delt Val, Gohr Van Vletk, Norma | 


Nelson, Hans Schumm, Philip Warren. | 
COMIN’ ROUND THE MOUNTAIN, comedy: GMO | 
Production; assoc. producer, Bill Thomas; director, 


era, William Mellor. Cast: Bob Burns, Una Merkel, 


Byron; 


| subject 
‘and Cole. 


r AA A ‘ 
George Archainbaud; no writing credits released; cam. | 





Allied Attacks Tax 





after I had seen and discussed this; reversal of the position previouf 
Myers | 
It is my honest belief as | 


with both Messrs. 
an exhibitor that even the present 
plan, which the Government desires 
to adopt, in our present national 


|emergency and for the purposes of 
defense, will yield more revenue to 


the Government, but aside from this 
I primarily favored a plan, which | 


' presented, of a tax of lc on admis- 
| sion up to 25c and 2¢ on admissions 


to -49c because I believed it would 


| raise admissions charged in the first 


run theatres and consequently great- 


ly aid the subsequent run and small | 


town operators. 


Feared Downward Scaling 
‘If the plan with the 30c exemp- 


Pat Barrett, The Old Timer and Gildersleeve (from | tion were adopted we would have 


radio). 

THREE MEN FROM TEXAS (1940-41 release), west- 
ern; producer, Harry Sherman; director, Lesley Sel- 
ander; screen play, Norton S. Parker; based on char- 
acters created by Clarence E. Mulford; camera, Russell 
Harlan. Cast: Bill Boyd, Russell Hayden, Andy Clyde, 
Esther Estrella, Thornton Edwards. Morris Ankrum, 
Dick Curtis, George Lollier, Glenn Strange. Ney! Marx, 
Lucio Villegas, Davison Clark, Morgan Wallace. 


Paramount Pix Now in Production 


RANGERS OF FORTUNE, drama; producer, Dale ' 


Van Every; director, Sam Wood; original screen play 
by Frank Butler; camera, Theodor Sparkuhl. Cast: 
Fred MacMurray, Albert Dekker, Gilbert Roland, Pa- 
ticia Morison, Joseph Schildkraut, Betty Brewer, Ar- 
thur Allen, Bernard Nedell, Brandon Tynan, Dick 
Alexander, Paul Newlan, Charles Middleton, 
Foran, John Miljan, Rosa Turich, Erville Alderson, 
Fern Emmett, Frank Puglia, Minor Watson, Matt Mc- 
Hugh, Joseph Eggerton, Ear] Seaman, Jack Richardson, 
Charles Irwin, Frank Hagney, Harry Burslen, Dewey 
Robinson, Edward Le Saint, Rod Cameyon. 
RHYTHM ON THE RIVER, formerly 


MUSIC, musical drama (1940-41 release); producer, | 


William LeBaron; director, Vic Schertzinger; script, 
Dwight Taylor; based on story by Billy Wilder and 
Jacques Thery; camera, Ted Tetzlaff. Cast: Bing Cros- 
by, Mary Martin, Basil Rathbone. Oscar Levant, 
‘Wingy’ Mannone. John Scott Trotter. Oscar Shaw, 


Erandon Hurst, Billy Benedict, George Walcott, Phyllis ° 


Kennedy. Lillian Cornell, Jean Cagney, Charles Lane, 


Pierre Waikin, Ronnie Rondell, Florence Wix, Tom | 
Akin, | 


Curran. Beth Hartman, Clive Morgan, Mary 
Jean Phillips, Douglas Kennedy, Harry Barris. Mary 
Cecil, Don Brodie, Barney Dean, Pauline Haddon, Ed- 
ward Emerson, Ken Carpenter. 

VICTORY. drama (1940-41 release): producer, An- 


thony Veiller; director, John Cromwell; script, John. 
L. Balderston; based on novel by Joseph Conrad; cam- | 
Field, | 


cra, Leo Tover. Cast: Fredric March, Betty 
Jerome Cowan, Margaret Wycherly, Sig Rumann., Fritz 


Feld. Rafaela Ottiano. Lionel Royce, William Stack, | 
Chan, | 


Sir Cedric Hardiwicke, Tommy Lee. Luke 
George Rosenor, Chester Gan. Jack Winn, Gus Reed, 
Alan Ladd, Sam Ash, Major McBride. 

THE NEW YORKERS, comedy-drama (1940-41 re- 
lease); prod., Paul Jones; dir., Preston Sturges: script, 
Preston Sturges: camera, Victor Milner. Cast: William 
Powell, Ellen Drew. Raymond Walburn. William De- 
— Alexander Carr, Ernest Truex, Franklin Pang- 

orn. 

THERE’S MAGIC IN MUSIC (1940-41). musical 
drama; prod-dir.. Andrew Stone: no writing credits; 
camera, Theodor Sparkuhl. Cast: Allan Jones, 


Margaret Lindsay. Tandy Mackenzie. 
CHEROKEE STRIP, western drama (1940-41): prod., 
Harry Sherman; dir., Lesley Selander: script. Norman 


Houston from original by Bernard McConville: came |? 


era, Russell Harlan. Cast: Richard Dix’ Florence Rice, 
William Henry, George E. Stone, Victor Jory 


RKO-Radio 


Prom- Com- Shoot- Now 
ised pleted ing Cutting 





To Be Scripts 
Shot in Work 
: s 


Studios co 8 22 7 5 2 2 
Westerns... 6 3 0 1 2 z 
Sol Lesser..- 2 2 0 0 0 iy) 
The Play’s 
the Thing. 4 2 9 i) 2 2 
Plays & Pix 
Corp. .... 2 1 0 0 1 1 
| Major Pictures 
(Erglish). 1 1 0 0 0 0 
Harold Lloyd 1 0 0 0 i l 
Stephens- 
i ae 2 0 1 9 9 
| Boris Morros 
Pres, .... 1 1 0 0 0 0 
| Walt Disney. 1 1 0 0 0 0 
Totals ... 52 35 7 7 8 8 
Pictures in cutting rooms or awaiting release 
THE VILLAIN STILL PURSUED HER, comedy- | 
meller: Harold B. Franklin production: director, Ed- 
ward Cline: screen play, Elbert Franklin; based on 


the play, ‘The Fallen Saved,’ produced at Boston Mu- 
seum in 1844: camera, Lucien Ballard. Cast: Hugh 
Herbert. Anita Louise, Alan Mowbray. Buster Keaton, 


| Joyce Compton, Richard Cromwell, Billy Gilbert, Mar- | 
garet Hamilton, John Wray, Franklin Pangborn, Dian 
| Fisher. 


MILLIONAIRES IN PRISON, meller; producer. How- 
ard Benedict: director, 
adaptation. Frank Fenton and Lynn Root; 
Cast: Lee Tracy. Linda Hayes 
Virginia Vale, Truman Bradley, Cliff Edwards, Morgan 
Conway, Paul Guilfoyle, Thurston Hall. Shemp How- 
ard. Chester Clute, Selmar Jackson, Horace MacMahon. 


CROSS COUNTRY ROMANCE, drama: 
Frank Woodruff: novel, 


producer. 
Eleanor 


Cast: Gene Raymond, Wendy Barrie, 


| Gilbert. Tom Dugan, Tommy Mack, Edgai Dearing, 
| Frank Sully. 

STAGE TO CHINO, western: producer. Bert Gilroy; 
| director. Edward Killy; original. Norton S. Parker; 


came 
Cast: George O'Brien. Virginia Vale, | 
Glenn Strange, Harry Cordiug, 


Hobart Cavanaugh. 


| Martin Garralaga. William Haade. Roy Bavcroii. 


DREAMING OUT LOUD, formerly MONEY ISN’T 
EVERYTHING, comedy: a Voco Production; producer, 
Jack Votion and Sam Coslow; director, Harold Young; | 

(Continued on page 22) i 





Dick | prices which obviously 


175% of 
and I believe it is our duty as ex- | 





Sus- | 
ana Foster, Grace Bradley, Irra Patina, Richard Bonelli, | 





the same history of experience that 
was the case when the present ad- 
mission tax with 40c exemption was 
adopted. Previous to that time there 


were over 2,500 theatres charging ' 


admissions of, 50c and upward, and 
after the adoption of the tax law 
exempting admissions of 40c and 
under the number of theatres charg- 
ing 50c or more were reduced to a 
point where now only 140 theatres 
are charging adimissions over 40c. 
‘As an experienced theatre man I 
know the result is that subsequent 


runs and small town theatres are 
admission 


forced to charge low 


are detri- 


mental and injurious to them. If the 


30c admission were exempt under | 
the present law the conditions pre- | 
| vailing today would be greatly ac- . 
GHOST | centuated with resulting greater in- | 
jury and worse conditions than now 
interest | 
in this matter not for the purpose of , 
protecting any particular group of | 
but to protect everyone 


: : : eaietiiaes Gin | ec 
without exception, and mtg 1e | it is reported that it is almost com: 


pletely as drawn 
mended by Myers himself. 


There was a resolution passed i 
' praise of W. A. Stefies of Minneapoli 
who is seriously ill at home. 
the founders of Allied and one o 
worker 
Steffes was missed at the conventior 
for his forthright thinking and direc 
Cole, though tired from the 
convention, instead of returning t 
his home in Texas, has gone up t 
Minneapolis to visit Steffes and re 
| late the occurrences at the Chicage 
convention. 


exist. I took considerable 


theatres, 


producers. 
‘I know and I believe it to be, 
common knowledge that the pro- 


ducers are today losing more than 
their foreign revenue, 


hibitors to encourage them to give 
us proper attractions to assist us in 


successfully operating our theatres. I | 
further believe the adoption of the 
plan proposed will not only be bene- 
ficial to all theatre operators, but to 
| the producers as well, and without 


any injury to anyone. . 
Allied Still Skeptical 


Skouras telegram was read to the 
convention and Allied leaders replied 
that the telegram was ‘so lacking in 
logic and facts as not to warrant a 


Continued from page 7 


cussion, 


the convention 


the 


its 


action. 





taken.’ 

After the convention was over a€ 
most of the officials of Allied wal 
on their way home, Col Cole pa 
sonally wrestled with the new 
setup which had come up for df# 
Cole now hopes that sort 
exemption will be granted. and pall 
ticularly that the exemption poifl 
will be fixed at 25c. 


Disappecinting Attendance 


In general the convention was dij 
appointing as to. attendance, whid 
| was a serious blow to Jack Kirse 
Chicago Allied chief, who was 
host at the entire affair 
| failed to bring out a sufficient nu 
| ber of Allied members nationally 
, make this meeting 
merically. Kirsch also jammed tu 
several nite clubs with which he ha 
made arrangements for parties, pa 
ticularly the Chez Paree for whidi 
he had promised 500 guests and dij 
livered only somewhat over 300. 


Kirsch’s primary personal talk 
was his continue; 
lambast at double features, but with 
out offering any remedy or even 
specific clue as to how the situatio 
could be combated. 
local exhibitors, such as Mort Gol 
berg, discussed the ‘evils of doub 
features’ without finding the mear 
of fighting it. 

One session was devoted to thf 
problem of film buying, and Abra 
Myers at an extremely 
session discussed the Neely Bill an 
proposed consent decree nov 
waiting in the east. 
that the Neely Bill is closer to pass 
age than most people in the industr 
' realize and as to the consent decree 


important 


up and 


former indefatigable 


Next year’s convention 

















New York Theatres 











GONE WITH 
WIND 


G WT W will not be shown except 
at advaveed prices, at least until “41 
For Reservations Cail Cl 6-4642 
Air-Conditioned 


ASTOR =x: 


45th St. 
ALL SEATS RESERVED 
Twice Daily 2:15, 8:15 p. m. 





~/ 


Air-Conditioned 





HELD OVER 
2nd BIG WEEK? ¢..c4way © Siot Street 
“THE MORTAL STORM” 


A Frank Borzage Production 


STARRING 
Margaret Sullavan @ James Stewart 


Robert Young @ Frank Morgan 
A Metro-Goldwyn-Mayer Picture 








Ray McCarey; original, Martin , 





Starts Thur., June 27 
“MY SON, 
MY SON” 


Last Times Wed. | 
“BUCK BENNY 
RIDES AGAIN” 
In Person 
HORACE 
HEIDT 
and Orch. 


in Person 
Ray Kinney 
George Givot 

Others 





HELD OVER | , 
bc °99 | ‘Red’ Skelton 
Safari | Rochester 
Vith Douglas Judy Star 


Vairbanks, Jr. | 
imt) = Madeline | McFarland 


Twins Orc. 


Carcol 
Midnite Screen Shows 
Se ee ee ee ee 





Rita Hayworth’s Topline | 


Hollywood, June 25. 
Femme lead opposite Douglas 
Fairbanks, Jr., in ‘Befire I Die’ 


B0eS 


to Rita Hayworth. currently wok- | 


ing in ‘It Happened in Paris.’ 

‘Before’ is the first producti 
the Ben Hecht-Fairbanks combtiun- 
tion for Columbia release 

























OPENS FRIDAY JUNE 28 


GEORGE BRENT in 


“THE MAN WHO 
TALKED TOO MUCH” 


A New Warner Bros. Success 
IN PERSON 


BOB CROSBY and His Orch 
STRAND 


Broadway 
and 47th St. 








2 OF | 





RADIO 


Cry MUSIC HALL 
"TOM BROWN'S 
SCHOOL DAYS" 
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- Move to Keep CIO Out 


Continued from page 7 





have been above that amount were 
not included in the list.’ 

Philbrick promptly dispatched the 
following reply to Guild: 

‘This is in answer to your letter 
of June 19, delivered by special mes- 
senger, requesting that I advise you 
concerning a purported list of extras 
who had earned in excess of $700 for 
the first five months of 1940. I am 
attaching a memorandum which sets 
forth the factual basis concerning 
this list. 

‘Facts for Personnel’ 

‘You have my personal assurance 
that the communication was in no 
way intended as a blachlist, and sim- 
ply set forth facts with which I felt 
the casting personnel should be fa- 
miliar. Many persons included on 
the list have telephoned this office 
and, after discussion, realized the 
true significance of what the list rep- 


resented and had no quarrel there- 


with.’ 
Philbrick’s 
‘It was observed, soon after taking 
charge of Central Casting Corp., that 
a small number of extra players year 
after year were the top earners. 
Many were and are highly competent 
and well equipped. It was my 
thought, essentially, that these top 
‘earners, through frequent use, were 
‘established in the minds of the cast- 
jing personnel to the neglect of many 
‘Similarly highly competent and well 
,equipped extra players. This situa- 
ition was the subject of constant and 


-ariiculate complaint. Favoritism was | 


the charge. Spread the work was 
‘the answer. 

' ‘Discussion with members of the 
,easting staff established three things. 
‘They did not know, and expressed 
‘amazement at, these earning figures. 
‘They agreed that such information 
‘readily at hand and listed on paper 
‘would be very helpful in efforts to 
see that more extra players got 
more jobs. They affirmed that there 
were extra players available, with 
very modest earnings, who possessed 


equal or superior qualifications, to 


whom more jobs could very well be 
given. As a result, a memorandum 


j was prepared of all extra players | 


memorandum follows: ; 








merge with the Screen Publicists 
and Advertising Guild of New York. 
This would be the first move to ex- 
pand the SPG into a national or- 
ganization. 

The SPC has just signed a basic 
agreement with National Screen 
Service, and is now negotiating with 
Republic. The National Screen con- 
tract calls for a wage tilt of 10% and 
gives flacks $10 car allowance week- 
ly. The agreement provides for a 
90% Guild shop, with a minimum of 
$100 per week for senior publicisis. 

Petitions seeking the removal of 
Larry Steers as president of the 
Screen Actors Guild Council are 
‘being circulated on studio sets. Cer- 
tain extra groups are peeved over 
the recent court testimony of Steers 
that extras were not essential to the 
picture business. 





Consent Decree 


Continued from page 4 











suggested that in place of prevail- 
ing practices of licencing a season's 
program in advance of its procuc- 
tion, distributors would restrict ad- 
vance sales to groups of five pic- 
tures only, and then only after they 
have been exhibited to the trade in 
a series of advance exhibitions in 





exchange centers. In principle, what 
| was attempted to be accomplished 
| was an adaptation of the British 
| trade preview routine as established 
by the English film quota law. 


‘Col. and U. Especially 
Oppose 5-Picture Block 


As originally drafted, the five- 
| picture alternative for blockbooking 
and blind selling was accepted by the 
| larger major companies, particularly 
| when they viewed its acceptance as 
'a concession which might win re- 
| lease from the affiliated theatre di- 
| vorcement complaint. In subsequent 
| discussions with the attorneys of the 
| anti-trust division, Columbia and 


| Universal have entered vigorous op- | 


position that the five-picture clause 
should be made applicable to their 


, who had earned over $700, simply: —.1e.' policies. United Artists, which 


i an arbitrary figure, for the first five | 
This was for 


! months of this year. 


handles independently made product 
on an individual contract basis, is 


| easy reference purposes so that the | not so concerned with the five-picture 


' casting staff would know the facts. 
; Incidentally, a check of our records 
| reveals that a few extra players who! 


| earned $700 or more for the period 
‘ were inadvertantly overlooked. 


; “The memorandum in question con- 
. tained no holiday or blacklist feature. 
| It did not suggest any such thing. 


| It simply recommended that the cast- 
| ing: personnel use some judgment in 
an effort to spread the work among 
other equally competent extra play- 
ers. The matter had been fully dis- 
cussed with the casting staff, and my 
intention made clear. They stated 
they were in thorough accord. They 
were specifically instructed that the 
individuals named, wher best quali- 


fied to fill studio requirements, were 
most certainly to continue to receive 
ma mssignments.’ 


Guild Coalition Favored 
Tentative plans for consolidation 


of four studio creative Guilds have 
been okayed by leaders, but must 
be approved by the membership of 
These are the: 
Society of Motion Picture Art Direc- 
tors, Screen Set Designers, Society | 


each organization. 


of Motion Picture Interior Decora- 
tors, and the Sketch Artists. 


Victor H. Heal is the new president 
He de- | 


of the Studio Plasterers. 
feated Harry Bell, who was seeking 
reelection. 
elected vice-prexy without opposi- 
tion, and Ben Martinez was renamed 
business representative for a third 
term, Cliff Bjerre is recording sec- 
retary. Elmer A. Lund and Clair F. 
Arnold were elected trustees, and 


George B. Cooke, Guy McGonagill, | 
Jules Scarceriaux, James J. Drew, | 


John Pedretti, William B. Nadell, 
Charles Primm were elected to the 
executive board. 

The Screen Directors Guild has 
appointed Reaves Eason, Felix Feist. 
Irving Pichel and Leslie Selander as 


alternates on the board of directors. | 


They will serve when regular board 
members are unable to attend meet- 
ings for an extended period. 

Thg SDG also has named the fol- 


O. E. Daniels was re- | 


| provisions. 

| Within the week, it is reported 
i that conferees have liberalized the 
isales provisions by removing the 
‘numerical limitation, thus making it 
' possible for a distributor to license 
ifor exhibition any number of films, 
| provided all films so offered are com- 
| pleted and actually shown to the 
{trade in advance of sales negoti- 
|ations. This would mean, in the 
|opinion of observers, that the larger 
studios would 
jtheir film negative investments in 
,order to be able to offer at four or 
five different periods during the year 
|groups of cempleted pictures to the 
number of 10 or more. In favor of 
this suggestion it is pointed out that 
sales expense would be trimmed, 
, that larger periods of exhibitor play- 
dates would be ebtained and a more 
secure and sound sales structure, 
predicated on a better quality of pro- 
duction, would result. 


On the other hand, any distributor 
would have the right to trade-show 
and license one or two films of ex- 
traordinary merit without the neces- 
sity of creating a five-film package. 

Product Shortage? 

There is belief in exhibition cir- 
cles that there may be a shortage of 
film this summer and maybe during 
the regular °40-41 season, but 
switch on this fear, which seems to 
be developing, is that this may be a 
good idea because it would help rid 
| the industry of duals. Indie exhibs 
ifall into this category, stating that 
if there is a shortage, then the chains 
would have to revert to single bills 
and clear the way for the same 
policy among the unaffiliated the- 
jatres. Position taken is that there 
/wouldn’t be so many duals if chains 
‘didn’t pursue the policy. Chains, 
‘answering this, say they were forced 
to twin bills by indies using them in 
direct opposition or behind them on 
| subsequent runs. 

Expressed in some quarters and 
| dcubted in others is the possibility 


increase materially | 








lowing committees to direct affairs that distributors for '40-41 may seek 


of the directors: arbitration, John | to emulate the ‘Gone With Wind’ : 


Cromwell and Ernst Lubitsch; con- | policy and in return for high per- 
ciliation, Frank Lloyd and John centage deals agree to a stipulated 
Ford; Garson Kanin and E. H. Grif- | guarantee of profit, whether 10°, as 
fith, alternates; finance, Philip Rosen, | ‘Gone’ provided, or less. The dis- 
Tay Garnett and George Stevens; |tributor would do this only in the 
membership, George Marshall and event he dared take the chance and 
Joseph McDonough. (only then if the percentage called 

A membership meeting of the for was substantially over the 35 or 
Screen Publicists Guild will be he'd , 40°, which now covers top brackeis 
this week to vote on a proposal to for a selected few pictures. 
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Advance Production Chart 





trix (Continued from page 21) 
original, Bob Andrews and Barry Trivers; screen play, 
Andrews, Trivers and Howard Green; camera, Phil 
Tannura. Cast: Lum and Abner, Frances Langford, 
Frank Craven, Bobs Watson, Irving Bacon, Robert 
Wilcox, Donald Briggs. 

DR. CHRISTIAN MEETS THE WOMEN, formerly 
DR. CHRISTIAN’S DIET, drama; a Stephens-Lang 
Production; producer, William Stephens; director, Wil- 
liam McGann; original screen play, Marion Orth; cam- 
era, John Alton. Cast: Jean Hersholt, Edgar Kennedy, 
Dorothy Lovett, Frank Albertson, Red LaRocque, Veda 
Ann Borg. 

RKO Pix Now in Production 


LUCKY PARTNERS, formerly BON CHANCE; pro- 
ducer, George Haight; director, Lewis Milestone; screen 
play, Allan Scott from play by Sacha Guitry; camera, 
Robert DeGrasse. Cast’ Ronald Colman, Ginger Rogers, 
Jack Carson, Spring Byington, Billy Gilbert, Leon 
Belasco, Eddy Conrad, Lucile Gleason, Olin Howland, 
Benny Rubin, Andrew Tombes, Tom Dugan, Helen 
Lynd, Alex Nelesh. 

DANCE, GIRL, DANCE, formerly HAVE IT YOUR 
OWN WAY, formerly ONE OF SIX GIRLS, 
drama; producer, Erich Pommer; direetor, Roy 
| Del Ruth; original, Vicki Baum; adaptation, Tess Sles- 
| inger and Frank Davis; camera, Joseph Avgust. Cast: 
|Maureen O’Hara, Louis Hayward, Lucille Ball, Vir- 
ginia Field, Carl Esmond, Mary Carlisle, Maurice Mos- 
covich, Katharine Alexander, Harold Huber, Ed 
Brophy, Louis Borell, Ernest Truex, Chester Clute. Lola 
| Jensen, Lorraine Kruger, Emma Dunn, Ralph Bellamy, 
Walter Abel. 
| ONE CROWDED NIGHT, meller; prod., Cliff Reid; 
dir., Irving Reis; original, Ben Holmes; script, Richard 
Collins, Arnaud D’Usseau; camera, J. Roy Hunt. Cast: 
Billie Seward, Don Costello, William Haade, Ann 
Revere, Paul Guilfoyle, J. M. Kerrigan, Emma Dunn, 
George Watts. Casey Johnson, Dick Hogan, Gale Storm, 
Gaylord Pendleton, Charles Lang, Adele Pearce. 

LADDIE, drama (1940-41 release); prod., Cliff Reid; 
dir., Jack Hively; script by Bert Granet from novel by 
Gene Stratton Porter; camera, Harry Wilde. Cast: Tim 
Holt, Virginia Gilmore, Joan Carroll, Spring Byington, 
Robert Barrett, Miles Mander, Esther Dale, Sam Mc- 
Kim, Joan Brodel, Martha O'Driscoll, Rand Brooks, 
Doris Lloyd, Peter Cushing. 

THE STRANGER ON THE THIRD FLOOR, meller 
(1940-41 release); producer, Lee Marcus; director, Boris 
Ingster; original and script, Frank Partos; camera, Nick 
Musuraca. Cast: Peter Lorre, John McGuire, Margaret 
Tallichet. Charles Waldron, Elish Cook, Jr.. Charles 
Halton, Ethel Griffies, Cliff Clark, Oscar O’Shea, Alec 
Craig, Otto Hoffman. 

TOO MANY GIRLS, musical (1940-41 release); asso- 
ciate producer and director, George Abboit; script, 
John Twist, from musical by George Marions, Jr.: 
camera, Frank Redmond. Cast: Lucille Ball. Richard 
Carlson. Defi Arnez. Eddie Bracken, Frances Langford, 
Hal LeRoy, Ann Miller. 

WILDCAT BUS, meller (1940-41 release); associate 
producer, Gliff Reid; director. Frank Woodruff; script, 
Lou Lusty; camera, Jack MeKenzie. Cast: Fay Wray, 
Charles Lang, Paul Guilfoyle. 


Republic 


Prom- Com- Shoot- Now ToBe Scripts 
ised pleted ing Cutting Shot in Work 











Features ... 24 18 2 4 1 1 
| Westerns ... 24 15 3 3 4 4 
| Serials ..... 4 4 0 4 0 0 

Totals . 37 5 7 5 5 


Pictures in cutting rooms or awaiting release: 
WAGONS WESTWARD, western drama; producer, 
Armand Schaefer; director, Lew Landers; original 
screen play, Joseph Moncure Marsh, Harrison Jacobs; 
| camera, Ernest Miller. Cast: Chester Morris, Anita 
| Louise, Buck Jones, Douglas Fowley, Ona Munson, 
George ‘Gabby’ Hayes, Guinn ‘Big Boy’ William: 
GRAND OLE OPRY, comedy with music: prcducer, 
| Armand Schaefer; director, Frank McDonald: original 
screen play, Dorrell and Stuart McGowan: camera, 
' Jack Marta. Cast: Weaver Brothers and Elviry and 
Loretta Weaver, Lois Ranson, Henry Kolker, John 
| Hartley, George Hay, Uncle Dave Macon, Dorris Ma- 
con, Rachel Veach, Roy Acuff, and His Smoky Moun- 
| tain Boys, Earl Dewey. Ferris Taylor. 
| THE GIRL FROM GOD’S COUNTRY, meller: pro- 
ducer, Armand Schaefer; director, Sidney Salkow; 
original by Ray Millholland; screen play, Elizabeth 
| Meehan, Robert Lee Johnson and Malcolm Stuart 
| Boylan: camera, Jack Marta. Cast: Chester Morris, 
Jane Wyatt, Charles Bickford, Ray Mala, Rosina Galli, 
John Bleifer, Don Zelaya, Ferike Noros, Mamo Clark. 
| Jimmy Starr. 
SCATTERBRAIN, hill-billy musical: producer-direc- 
tor, Gus Meins; original screen play, Jack Townley and 
Olive Cooper; additional dialog, Paul Conlan; camera, 
| Ernest Miller. Cast: Judy Canova, Alan Mowbray, 
| Eddie Foy, Jr., Isabel Jewell, Joseph Cawthorn, Wal- 
| lace Ford, Emmett Lynn, Luis Alberni, Ruth Donnelly, 
CAROLINA MOON, western with music; producer, 
William Berke; director, Frank McDonald: no writing 
credits; camera, William Noble. Cast: Gene Autry, 
Smiley Burnett. June Storey, Mary Lee. 
| _CARSON CITY KID, western with music: producer- 
| director, Joseph Kane; original screen play, Robert M. 
| Yost and Gerald Geraghty: camera, William Nobles. 
Cast: Roy Rogers, George ‘Gabby’ Hayes, Pauline 





| 


| 





; Moore, Francis MacDonald. Bob Steele, Noah Beery, | 
Jr., Hal Taliafero, Hank Bell, Ted Mates, Chester Gan, | 


Jack Kirk. Al Taylor 


man: original screen play, Bennett Cohen and Jack 
| Natteford: camera, Reggie Laning. 
| Dub Taylor. Carleton Young. 
James H. McNamara, George Cleveland. Ed Cohb. Rex 
Lease. Roy Brent. Charles King, 
| Snowflake, Guy Usher. Bob Frazer. 
Renublix Pix Now in Production 


lease); producer, Robert North; director, Lew Landers; 
.Scrint. Bradford Ropes; camera, Ernest Miller. Cast: 
Ruth Terrv. Johnny Downs. Elisabeth Risdon. Barbara 
Jo Allen (Vera Vacue), Billv Gilbert, Lester Matthews. 
M-r~v Lee. Claire Carleton. Cvril Thornton. 

THE RANGEPR. AND THE LADY, western with 
,sones; nreducer-director. Joseph Kane: original. Ber- 
nard McConville: scrint, Stuart Anthony, Gerald 
Geraghty end Val Rurton: camera. Reginald Lanning. 
Cact: Rov Rovers Georre ‘Gabby’ Hayes. Jacaueline 
Wells, Si Ienl-- “enry Brandon. Harry Woods, Ted 
Monecs. Noble Johnson. 

_TULSA KID. western: producer-director. Georce 
Shermen: no writine credits: camera. John MacRornie. 
Cast: Ton *?-d’ Barry, Luana Walters, Noah Beery, 
Devid Thirand, 

| SROULA WIVES WORK?. family comedy: producer- 
firector, Gus Meins: no writing credits: camera. Jack 
i Marta. Cast: James, Lucile and Russell Gleason, Harry 


<eeeae 


ONE MAN’S LAW; producer-director, George Sher- 


Cast: Don Barry, | 
Janet Waldo, Major | 


William Kellogg, 


SING, DANCE, PLENTY HOT. musical (1940-41 re- | 


Davenport, Lois Ranson, Tommy Ryan, Eric Blore, Bill 
Brady. 

OKLAHOMA SKIES, western; associate producer, 
Harry Grey; director, Nate Watt; camera, Reggie Lan- 
ning. Cast: Bob Livingston, Raymond Hatton, Duncan 
Renaldo, Florine McKinney, Al Herman, Lasses White, 
William Ruhl, Harold Daniels, James Seay. 


20th Century-Fox 


Prem- Com- Shoot- Now ToBe Scripts 
ised pleted ing Cutting Shot in Work 
Totals 52 52 4 8 0 6 

Pictures in cutting rooms or awaiting release: 

SAILOR’S LADY, drama; producer, Sol M. Wurtzel; 
director, Allan Dwan; no writing credits released; cam- 
era, Ernest Palmer. Cast: Nancy Kelly, Jon Hall, Joan 
Davis, Katharine Aldridge, Dana Andrews, Wally Ver- 
non, Gladys Blake, Charles D. Brown, Selmar Jackson, 

STREET OF MEMORIES (1940-41 release), drama; 
producer, Lucien Hubbard; director, Shepard Traube; 
no writing credits released: camera, Charles Clarke. 
Cast: Guy Kibbee, Lynne Roberts, Paul Hurst, John 
McGuire, Hobart Cavanaugh, Ed Gargan. 

GIRL FROM AVENUE A, formerly THE BRAT, 
comedy-drama (1940-41 release); producer, Sol M. 
Wurtzel; director. Otto Brower; no writing credits re- 
leased: camera. George Barnes. Cast: Jane Withers, 
Kent Taylor, Elsie Knox, Katharine Aldridge, Jessie 
Ralph, Laura Hope Crews, Rand Brooks, Alma Kruger, 
Harry Shannon. 

YOUNG PEOPLE (1940-41 release), drama with music; 
producer, Harry Joe Brown; director. Allan Dwan; no 
writing credits released; camera, Arthur Miller. Cast: 
Shirley Temple, Arleen Whelan, George Montgomery, 
Charlotte Greenwood, Jack Oakie. 

MARYLAND, drama in Technicolor; producer, Gene 
Markey; director., Henry King; no writing credits re- 
leased; camera, George Barnes, Ray Rennahan. Cast: 
Walter Brennan. John Payne, Brenda Joyce, Fay Bain- 
ter, Marjorie Weaver, Charlie Ruggles, Hattie Mc- 
Daniel, Sidney Blackmer, Ben Carter, Zack Williams, 
Robert Lowery. 

RAIN OR SHINE (re-make of BAD GIRL) (1940-41 
release); producer, John Stone; director, David Burton; 
no writing credits released; camera, Virgil Miller. Cast: 
Virginia Gilmore, Joan Davis, Robert Sterling, Ed Mc- 
Donald. 

THE BRIDE WORE CRUTCHES, comedy-drama 
(1940-41 release); producer, Lucien Hubbard; director, 
Shepard Traube; no writing credits; camera, Charles 
Clarke. Cast: Ted North, Lynne Roberts. Lionel Stan- 
der, Robert Armstrong, Edgar Kennedy, Richard Lane, 
Edmund MacDonald, Anthony Caruso, Stanley Ridges, 
Harry Tyler, Murray Alper, Lester Scharf. 

ELSA MAXWELL’S PUBLIC DEB NO 1, comedy- 
drama (1940-41 release); producer, Gene Markey; di- 
rector, Gregory Ratoff; no writing credits released; 
camera, Ernest Palmer. Cast: George Murphy, Brenda 
Joyce, Mischa Auer, Charlie Ruggles, Elsa Maxwell, 
Ralph Bellamy. Maxie Rosenbloom, Berton Churchill, 
Franklin Pangborn, Lloyd Corrigan. 

PIER 13 (1940-41 release), drama; producer, John 
Stone; director, Eugene Forde; no writing credits re- 
leased; camera, Virgil Miller. Cast: Lynn Bari, Lloyd 
Nolan, Douglas Fowley, Robert Lowery, Joan Valerie, 
Chick Chandler, Oscar O’Shea. 

I MARRIED A NAZI, meller; (1940-41 release), pro- 
ducer, Raymond Griffith: director, Irving Pichel; orig- 
inal mag story, Oscar Schisgall: camera, Peverell Mar- 
ley. Cast: Joan Bennett, William Gargan, Francis 
Lederer. Anna Sten, Johnny Russell. 

CHARLIE CHAN IN THE WAX MUSEUM, meller; 
prods., Ralph Dietrich and Walter Morosco; dir., Lynn 
Shores; no writing credits; camera, Virgil Miller. Cast: 
Sidney Toler, Joan Valerie, Marguerite Chapman, Sen 
Yung, Marc Lawrence, Hilda Vaughn, Archie Twitchell, 
Harold Goodwin, Ted Osborn, Eddie Marr, Mike 
Visaros, Charles Waggenheim. 

GHOST OF THE CiSCO KID, western; prods., Ralph 
Dietrich and Walter Morosco; dir., Otto Brower: no 
writing credits; camera, Edward Cronjager. Cast: 
Cesar Romero, Chris-Pin Martin, Robert Sterling, 
Sheila Ryan, Janet Beecher, Edmund MacDonald, Jac- 
queline Dalya. 

20th-Fox Pix Now in Production 


BRIGHAM YOUNG, drama (1940-41 release) pro- 
ducer, Kenneth Macgowan; director, Henry Hathaway; 
screen play, Lamar Trotti; based on story by Louis 
Bromfield; camera, Arthur Miller. Cast: Tyrone Power, 
Linda Darnell, Dean Jagger, John Carradine, Brian 
Donlevy. Jane Darwell, Jean Rogers, Moroni Olsen, 
Willard Robertson, Mary Astor, Vincent Price. 

THE RETURN OF FRANK JAMES, in Technicolor 
(1940-41 release) producer, Kenneth Macgowan: direc- 
tor, Fritz Lang; no writing credits; camera, George 
Barnes and William Skall. Cast: Henry Fonda, An- 
drea Leeds, Jackie Cooper, J. Edward Bromberg, Henry 
Hull. Donald Meek, Eddie Collins, John Carradine, 
Charles Tannen, Ernest Whitman. 

THE GREAT PROFILE, drama; associate producer, 
Raymond Griffith; director, Walter Lahg; no writing 
credits; camera, Ernest Palmer. Cast: John Barrymore, 
Mary Beth Huzhes, Gregory Ratoff, Anne Baxter, John 
Payne, Willie Fung, Lionel Atwill, Charles Lane. 

FOR BEAUTY’S SAKE, comedy-drama (1940-41 re- 
lease); producer, Lucien Hubbard; director, Shepard 
Traube; no writing credits; camera, Charles Clarke. 
Cast: Ted North, Marjorie Weaver, Richard Lane, 
Lenita Lane, Ned Sparks, Joan Davis, Pierre Watkin. 


United Artists 


Prom- Cem- Shoot- Now To Be Scripts 








ised pleted ing Cutting Shot in Work 
Goldwyn .. 4 3 0 1 0 0 
Selznick .... 4 2 0 0 2 2 
Wanger .... 4 4. 6 2 6 0 
Chaplin .... 1 0 @ 1 e 0 
Reach ...... 5 4 1 0 0 1) 
(Laurel- 

Hardy) 4 2 0 0 2 2 
Korda ..... 5 1 0 0 4 a 
Ed Small 4 2 2 1 ¢ e 
Lesser- 

Lubitsch.. 3 1 6 0 2 2 
D. Fairbanks 1 0 6 i) 1 1 
D. L. Leew. 1 0 0 0 1 1 

Totals . 36 19 3 5 12 12 


Pictures in cutting rooms or awaiting release: 

THE WESTERNER, western drama; producer, Sam- 
uel Goldwyn; director, William Wyler; no writing 
credits released: camera, Gregg Toland. Cast: Gary 
Cooper, Walier Brennan, Fred Stone, Doris Davenport 
Dana Andrews, Tom Tyler, Virginia Gilmore, Paul 
Hurst, Lupita Tovar, Forrest Tucker, Chill Wills, 
Charles HalJton. 

SOUTH OF PAGO PAGO, formerly PAGO PAGO, 
drama; producer, Edward Small; director, Alfred E. 


Fare WEEE 
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Werker; no writing credits released; camera, Russell 
Harlan Cast: Victor McLaglen, Jon Hall, Frances 
Farmer, Gene Lockhart, Olympe_ Bradna, Douglas 
Dumbrille, Ben Welden, Abner Biberman, Francis 


FOr OREIGN CORRESPONDENT, formerly PERSONAL 
HISTORY, drama; producer, Walter Wanger; director, 
Alfred Hitchock; screen play, Charles Bennett, Joan 
Harrison; dialog, James Hilton; camera, Rudolph Mate. 
Cast: Joel McCrea, Laraine Day, Herbert Marshall, 
George Sanders, Albert Basserman, Robert Benchley, 
Eduardo Ciannelli, Edmund Gwenn. 

THE LONG VOYAGE HOME, sea drama; producer, 
the Argosy Corp. (Walter Wanger-John Ford); director, 
John Ford; screen play, Dudley Nichols suggested by 
four one-act plays by Eugene O'Neill; camera, Gregg 
Toland. Cast: John Wayne, Thomas Mitchell, Ian 
Hunter, Barry Fitzgerald, John Qualen, Arthur Shields, 
Joseph Sawyer, Ward Bond, Wilfrid Lawson, J. M. 
Kerrigan, Jack Pennick, Harry Tenbrook, Rafialo Ot- 
tiano, Constantine Romanoff, Carmen Morales. 

UNTITLED COMEDY; production, direction, screen 

lay, Charles Chaplin; camera, Karl Struss and Rollie 

otheroh, Cast: Charles Chaplin, Paulette Goddard, 
Henry Daniell, Emma Dunn, Maurice Moscovitch, Max 
Davidson, Nellie V. Nichols, Esther Nichelson. 


UA Pix Now in Production 


CAPTAIN CAUTION, drama; producer. Hal Roach; 
director, Richard Wallace; screen play, Grover Jones, 
based on the Kenneth Roberts novel; camera, Norbert 
Brodine. Cast: Victor Mature, Louise Platt. Bruce 
Cabot, Leo Carrillo, Vivienne Osborne. Miles Mander, 
Robert Barratt, El Brendel, Andrew Tombes, Roscoe 


Ates. 

KIT CARSON, western; producer, Edward Small; 
director, George Seitz; original screen play, George 
Bruce: camera, Jack Mescall. Cast: Jon Hall, Dana 
Andrews, Lynn Bari, Ward Bond, Harold Huber. Renie 
Riano, Clayton Moore, Raymond Hatton, Charles 
Stevens, Rowena Cook, Harry Strang, Blaney Harris, 
Al Kikume. 

THE SON OF MONTE CRISTO, costume drama 
(1940-41 release); producer, Edward Small; director, 
Rowland V. Lee; script, George Bruce. from Alexandre 
Dumas novel. Cast: Louis Hayward, Joan Bennett, 
George Sanders, Florence Bates. 


Universal 


Prom- Com- Shoot- Now ToBe Scripts 
ised pleted ing Cutting Shot in Work 
4 6 t ) 3 





Features ... 40 38 
Arlen-Devine 
Actions .. 7 5 0 1 9 0 
Westerns... 7 5 1 0 1 1 
Serials ..... 4 4 6 2 0 8 
Famous .... 3 1 0 o 2 2 
Totals ... 61 53 5 " 3 * 


Pictures in cutting rooms or awaiting release: 


THE BOYS FROM SYRACUSE, musical comedy; pro- 
ducer, Jules Levey; director, Eddie Sutherland; screen 
play, Leonard Spiegelgass, Charles Grayson; based on 
the stage musical by George Abbott, Richard Rodgers 
and Lorenz Hart; camera, Joseph Valentine. Cast: Al- 
lan Jones, Joe Penner, Martha Raye, Rosemary Lane, 
Irene Hervey, Alan Mowbray, Eric Blore, Charles But- 
terworth, Samuel S. Hinds. 


BLACK DIAMONDS, meller; producer, Ben Pivar; 
director, Christy Cabanne; original, Sam _ Robbins; 
screen play, Clarence Upson Young, Sam Robbins; cam- 
era, William Sickner. Cast: Richard Arlen, Andy De- 
vine, Kathryn Adams, Mary Treen, Pat Flaherty, 
Maude Allen, Paul Fix, Jim Morton, Cliff Clark. 

WINNERS OF THE WEST (1940-41 serial); producer, 
Henry MacRae; directors, Ford Beebe, Ray Taylor; 
original screen play, Charles R. Condon, George H. 
Plympton, and Basil Dickey; camera, Jerry Ash. Cast: 
Dick Foran, Anne Nagel, James Craig. Tom Fadden, 
William Desmond, Harry Woods, Ed Keane, Charles 
Stevens, Charles Morrison, Edgar Edwards, Edmund 
Cobb, Roy Barcroft, Bill Hunter, Slim Whitaker, Rob- 
ert Long, Grace Cunard, Ed Cassidy, Trevor Bardette, 
Jim Farley, Vyola Vonn. 


SOUTH TO KARANGA, meller; assoc. producer, 
Marshall Grant; director, Harold Schuster; original 
acreen play, Edmund L. Hartmann, Stanley Rubin; 
¢amera, Jerry Ash. Cast: Charles Bickford, Dick Foran, 
Luli Deste, John Sutton, Maurice Moscovitch, Paul 
Hurst, Abner Biberman, Ben Carter, Frank Reicher. 


BAD MAN FROM RED BUTTE, western: assoc. pro- 
ducer, Joseph Sanford; director, Ray Taylor; original 
screen play, Sam Robbins; camera, Williaim Sickner. 
Cast: Johnny Mack Brown, Bob Baker, Fuzzv Knight, 
Anne Gwynne, Lloyd Ingraham, Lafe McKee, Bill 
Cody, Jr., Buck Moulton, Roy Barcroft, Norman Willis, 
Earl Hodgins, James Morton. 


IM NOBODY’S SWEETHEART NOW, comedy with 
Music; associate producer, Joseph Sanford: director, 
Arthur Lubin; original story and screen play, Scott 
Darling and Erna Lazarus; camera, Elwood Bredell. 
Cast: Helen Parrish, Dennis O’Keefe, Constance Moore, 
Lewis Howard. 


A MODERN MONTE CRISTO, meller: associate pro- 
ducer, Marshall Grant; director, Harold Schuster; orig- 
inal screen play, Edmund L. Hartmann and Stanley 
Rubin; camera, Milton Krasner. Cast: Victor McLag- 
len, John Loder, Anne Nagel, Philip Dorn. Cecil Kella- 
way, J. Anthony Hughes, Francis Ford, Hugh Sothern, 
Ferris Taylor, Lionel Belmore. 


SLIGHTLY TEMPTED, comedy: associate producer, 
Ken Goldsmith; director, Lew Landers; no writing 
credits; camera, Charles Van Enger. Cast: Hugh Her- 
bert, Johnny Downs, Peggy Moran, Elisabeth Risdon, 
George Stone, Gertrude Michael, Robert Emmett Keane. 


JUNIOR G-MEN, serial (1940-41 release); associate 
producer, Henry MacRae; co-directors. Ford Beebe and 
John Rawlins; original screen play, George H. Plymp- 
ton, Basil Dickey and Rex Taylor; camera. Jerome Ash. 
a, Billy Halop, Huntz Hall, Gabriel Dell, Bernard 

unsley. 


THE MUMMY’S HAND, meller (1940-41 release); 
Producer, Ben Pivar; director, Christy Cabanne: ‘orig- 
inal by Griffin Jay; script, Griffin Jay and Maxwell 
Shane; camera, Elwood Bredell. Cast: Dick Foran, 
Peggy Moran, Wallace Ford, Cecil Kellaway, George 
Zucco, Charles Trowbridge, Tom Tyler, Siegfried Arno. 


Universal Pix Now in Production 
SPRING PARADE, drama with music; producer, Joe 








Pasternak; director, Henry Koster; original, Ernst 
Marishka; script, Bruce Manning, Felix Jackson: cam- 
era, Joseph Valentine. Cast: Deanna Durbin, Robert 
Cummings, Mischa Auer, Henry Stephenson, Butch and 
Buddy, Anne Gwynne, S. E. Sakall. 

WHEN THE DALTONS RODE, meller (1940-41 re- 


lease; no producer credit; director, George Marshall; | 


script, Lester Cole and Stuart Anthony; from book by 
Emmett.Dalton; camera, Hal Mo!.r. Cast: Kay Francis, 
Randolph Scott, Brian Donlevy, George Bancroft, Rob- 
ert Stack, Andy Devine, Broderick Crawford, Stuart 
Erwin, Frank Albertson, Mary Gordon, Dorothy 
Grainger. 

MARGIE, drama (1940-41 release); associate pro- 











centuries. Wagner is now Nazi Ger- 
many’s national idol as a composer, 
'and with bitter feeling developing 
‘rapidly, it might be necessary, as 
was done during the World War I, 
to put Wagnerian stuff on the shelf. 





ducer, Joseph G. Sanford; co-directors, Otis Garrett and 
Paul Gerard Smith; original and script, Scott Darling 
and Erna Lazarus; camera, Stanley Cortez. Cast: Tom 
Brown, Nan Grey, Joy Hodges, Mischa Auer, Edgar 
Kennedy, Allen Jenkins, Eddie Quillan, Richard Lane. 

ARGENTINE NIGHTS, comedy (tentative title) 
(1940-41 release); associate producer, Ken Goldsmith; 
director, Albert S. Rogell: story and script, Arthur T. 
Horman, Sid Kuller and Ray Golden; camera, Elwood 
Bredell. Cast: Ritz Bros., Andrews Sisters, Constance. 
Moore. 

A LITTLE BIT OF HEAVEN, comedy (1940-41 re- 
lease); producer, Joe Pasternak; director, Andrew Mar- 
ton; original story, Grover Jones: script, Jone, Deniel 
Taradash, Harold Goldman; camera, John Seitz. Cast: 
Gloria Jean, Robert Stack, Nan Grey, Hugh Herbert, ' 
C. Aubrey Smith. Billy Gilbert, Butch and Buddy, 
Nana Bryant, Frank Jenks. 


Warners 





Prom- Com- Shoot- Now ToBe Scripts 
ised pleted ing Cutting Shot in Work 
Totals 48 47 4 6 0 0 

Pictures in cutting rooms or awaiting release: 

THE SEA HAWK, drama; producer, Henry Blanke; 
director, Michael Curtiz; from nove: by Rafael Saba- 
tini; camera, Sol Polito. Cast: Errol Flynn, Brenda 
Marshall, Flora Robson, Claude Rains, Henry Daniell, 
Alan Hale, Una O’Connor, Montagu Love. Donald Crisp, 
Ian Keith, James Stephenson, William Lundigan, Ian 
MacLaren, Guy Bellis, Francis McDonald, Frank Wil- 
cox, Halliwell Hobbes. 


EPISODE, drama; producer, Henry Blanke; director, 
Curt Bernhardt: based on a novel by Walter Reich; 
camera, James Wong Howe. Cast: Jeffrey Lynn, Olivia 
de Havilland. Eddie Albert. Jane Wyman, Charles Win- 
ninger, Elizabeth Earl, William T. Orr, Grant Mitchell, 
Mary Anderson, S. Z. Sakall. 


THE SENTENCE, meller; producer, Edmund Grain- 
ger: director, Vincent Sherman; from play by Frank 
Collins; camera, Sid Hickox. Cast: George Brent, Vir- 
ginia Bruce, Brenda Marshall, William Lundigan, Louis 
Jean Heydt, Clarence Kolb, David Bruce, George To- 
bias, Phyllis Hamilton, DeWolf Hopper, Jr., Kay Sut- 

THE LIFE OF KNUTE ROCKNE, biographical 
drama; producer, Robert Fellows; director, Lloyd 
Bacon; original screen play, Robert Buckner; camera, 
Charles Rosher. Cast: Pat O’Brien, Gale Page, Ron- 
ald Reagan, Albert Basserman, Donald Crisp, Owen 
Davis, Jr., William Marshall, Kane Richmond, Gaylord 
Pendleton. Nick Lukats, Dorothy Tree, John Qualen, 
William Sheffield, John Sheffield, Dickie Jones, Sonny 
Bupp, Egon Brecher. 

THEY DRIVE BY NIGHT, drama; producer, Mark 
Hellinger; director, Raoul Walsh; based on story by A. 
I. Bezzerides; screen play, Jerry Wald, Richard Ma- 
caulay; camera, Arthur Edeson. Cast: George Raft, 
Ann Sheridan, Humphrey Bogart, Alan Hale, Ida Lu- 
pino, Roscoe Karns, John Litel, George Tobias, Paul 
Hurst. John Ridgeley, Charles Halton. 
ton, Harry Seymour. 

RIVER’S END, outdoor drama (1940-41 release); pro- 
ducer, William Jacobs; director, Ray Enright; from 
James Oliver Curwood novel; camera, Arthur Todd. 
Cast: Dennis Morgan, Elizabeth Earl, Victor Jory, 
George Tobias, James Stephenson, Stuart Robinson, 
Frank Wilcox, Frank Mayo. 

NO TIME FOR COMEDY, comedy; producer,Robert 
Lord: director, William Keighley; from play by S. N. 
Behrman: camera, Ernest Haller. Cast: James Stew- 
art, Rosalind Russell, Charles Ruggles, Louise Beavers, 
Allyn Joslyn, Clarence Kolb, J. M. Kerrigan, Lawrence 
Grossmith, Robert Greig. 

THE MAN FROM FLEET STREET, drama (1940-41 | 
release); producer, Henry Blanke; director, William 
Dieterle: no writing credits; camera, James Wong 
Howe. Cast: Edward G. Robinson, Eddie Albert, Edna 
Best. Albert Basserman, Otto Kruger. Gene Lockhart, 
Montagu Love, Frank Reicher, Egon Brecher, Edward 
McWade, John Qualen, Harry Green. 

THE LETTER, drama; producer, Robert Lord; direc- 
tor, Williaim Wyler; original, Somerset Maugham; 
camera. Tony Gaudio. Cast: Bette Davis, Herbert Mar- 
shall, James Stephenson, Gail Sondergaard, David 
Newell, Bruce Lester, Tetsu Komai, Willie Fung. 

MONEY AND THE WOMAN, meller; producer, 
Bryan Foy; director, William_K. Howard; original, 
James Cain: camera, Lou O’Connell. Cast: Jeffrey 
Lynn, Brenda Marshall, Roger Pryor, John Litel, Lee | 
Patrick. Guinn Williams, William Marshall, Peter Ash- | 
ley, Mildred Coles, Creighton Hale, Stuart Holmes, | 
Lottie Williams, Inez Gay. 

Warner Pictures in Production 


ereee 


: The result would hit the Met in its 

strongest wing, headed by the Nor- 
| wegian soprano, Kirsten Flagstad, 
| and the Danish tenor, Lauritz Mel- 
'chior, whose Wagnerian perform- 
| ances are considered to be on a par 
| with any of the golden days of opera. , 
Flagstad roles are limited to those of , 
the German language. 


During the previous war, Enrico 
Caruso and Italian opera were the 
big draws. There is no Caruso now 
to save the situation, and with Italy 
on the side of Germany, the growth 
of a grouch against Italiz 1 music as 
well as German is not too remote a | 
possibility. 

Such possibilities, being consid- 
ered now by the anxious manage- 
ment, would leave only the French 
and American _ repertoires. No 
American opera has ever been a 








Italo-Brit. Paradox 





Unusual spectacle of virtually 
an all-Italian cast, even part of 
backstage crew, appearing in a 
War Relief benefit in Montreal 
last week, was topped by the 
royal treatment accorded the 
oper# troupe in the Canadian 
city. Cast was recruited largely 
from the Metropolitan in New 
York, especially for the benefit, 
‘Pelleas and Melisande’ being 
presented. Fact that Italy now is 
at war with the Allies did not 
figure in the benefit setup. 

After July 1 Italians will not 
be permitted into Canada unless 
to concentration camps. 








financial success at the boxoffice, 
and of the French operas, ‘Faust,’ 


War Worries 


Continued from page 3 





‘Manon’ and ‘Carmen’ are the only 
three consistently in the repertoire 
which have drawing possibilities. An 
opera company cannot subsist on 
three operas. 


The Met under other circumstances 
might close its doors for a season 
or so ’til the hue and cry died down, 
but having collected $1,000,000 from 
the public in an unprecedented ap- 
peal and response, it cannot fail to 
sitr up ill-will by such a move, 
which might preclude its ever 
coming back again into popular 
favor, 

The conclusion is one which is 
making many officials bewail the 
fate that made them opera execu- 
tives. No matter what move they 
may make in all sincerity, it may 
turn out to be the wrong one. 





Anti-Hitler Sentiment 
Stalls St. L. Opera Plans 


St. Louis, June 25. 


The St. Louis Grand Opera Assn. 
has postponed its contemplated fall 
season and reasons given are the Eu- 
ropean situation, anti-Nazi and anti- 
Italian feeling, and possibility that 
artists sought, most of whom are 
foreign-born, would not be available. 
Walter W. Head, prez of the asso- 
ciation which dropped approximately 
$10,000 sponsoring highbrow § stuff 
last fall and spring, pointed out that 
the increasing anti-Nazi sentiment is 





becoming more pronounced and 





CITY FOR CONQUEST, drama; producer, William 
Cagney; director, Anatole Litvak; original, Aben Kan- | 
del: camera, Sol Polito. Cast: James Cagney, Ann 
Sheridan, George Tobias, Frank Craven, Arthur Ken- | 
nedy, Anthony Quinn. 

TUGBOAT ANNIE SAILS AGAIN, comedy (1940-41 
release); producer, Edmund Grainger; director, Lew 
Seiler: original, Norman Reilly Raine; camera, Arthur 
Edeson. Cast: Marjorie Rambeau, Alan Hale, Ronald 
Reagan, Jane Wyman. 

LADIES MUST LIVE, drama (1940-41 release); pro- 
ducer, William Jacobs; director, Noel Smith; no writing 
credits; camera, Ted McCord. Cast: Rosemary Lane, 
Wayne Morris, Roscoe Karns, Lee Patrick, George 
Reeves, William: Hopper. | 

FLOWING GOLD, drama (1940-41 release); producer, | 
William Jacobs; director, Alfred Green; script, Ken 
Gamet, Tom Reed; original, Rex Beach; camera, Sid | 
Hickox. Cast: Pat O’Brien, John Garfield, Frances 
Farmer, Cliff Edwards, George Tobias. 











| available operatic works. 


neither the Chicago Civic Opera Co. | 
nor the San Francisco Opera Assn. | 
plans to include German operas | 
within its repertory. 

Italy’s participation 1n the Euro- 
pean strife, Head declared, hasn’t 
improved conditions and the same 
antipathy might exist towards Italian 
operas, this narrowing the field of 
Head also 
said that Laszlos Halasz, artistic di- 
rector of the association, holds a 
commission in the Hungarian Army 
and is subject to call for military 
duty. Apart from these reasons, | 
Head stated that ‘the fact the United | 
States is entering upon an economy 
which possesses the appearance of, 
wartime economy has convinced the 
Board of Governors it would be un-! 








Cameo theatre on West 42d street, 
off Broadway, has been teken over 
by Consolidated as a protection for 
its Eighth avenue houses, now that 
a deal has been made whereby Max 
Cohen™ and associates will build a 
mew cinema on the site of the Wal- 











Consailiaal’s Cameo On | 
42d to Protect Sth Ave. 


llack. Latter theatre is just a few 
| steps from Eighth. Cameo will be 
completely renovated, with interior 
and house policy changed when it’s 
opened late in August. Probably will 
be renamed and also streamlined. 
Opening of this house and the new 
Wallack gives 42d street 10 cinemas 
between Sixth and Eighth avenues, 





RKO’s Winder-Upper 
Hollywood, June 25. 

RKO wound up the last picture 

on its 1939-40 program, ‘Wildcat 


Bus,’ and is nearing the finish of two! 


for the new season, ‘Men Against the 
Sky’ and ‘Laddie.’ 

Stepping farther into 1940-41, Lee 
Marcus starts ‘Professional Hero’ 


eight of ’em in the Seventh-to-Eighth | July 9, and is readying an untitled 


block. Harry Brandt 
dominate the operations, 





and Cohen; Lupe Velez-Leon 


Errol feature to 
roll July 20. 


sound to commit guarantors to a 
sizeable financial program in con- | 
nection with opera five months) 
, hence. Many of the artists who. 
poreogy normally be included in the: 
casts are citizens of European na- 
tions and may be unavailable during | 
next November.’ 





Detroit Ousts Ghione 
Detroit, June 25. 
War—and the war prejudices—may | 





accepts it with all the grace of an 








mean the shucking of musicians and | 
maestros in the long-hair trade. ' 


In Detroit, Franco Ghione, conduc. | t 
tor of the Detroit Symphony Orches- | 


tra, has a year to run on his con- 
tract. 


A premature announcement of | 
what ‘impends’ for Ghione in one of 


the newspapers here (Times) has re- | §! 


sulted in some covering up by the 
board of directors of the Symphony 
Society but 


Gaily said. 


Back of all the smoke screen seems | it 1 
/to be the idea that musicians and 


conductors of the Dictator nations 
may be lacking in a popular appeal 
even needed by symphony bands, 
During the World War days—when 
hamburgers became Liberty steaks— 
German wes dropped as a language 
from high school and college courses 
and its music went the hard way, 
too, for many of the more patriotic 
symphony groups. Even the little 
German street bands passed from the 
American scene. 


Ghione is currently conducting 
French and Italian opera at the 
Colon Opera House, Buenos Aires. 





Halligan 
Continued from page 4 


tle. It seems that Al Lewis, the 
Broadway producer, after many 
years on Broadway, moved out here 
to work in the flickers. He brought 
his wife and his six-year-old girl 
along with him. They were accus- 
tomed to going along with Al when 
Re broke in a show in the sticks. 

omeone asked the little girl how she 
liked it out here, and she said fine. 
‘And how long are you going to stay?” 
queried the census taker. ‘Until it 
closes,’ was the kid’s reply. Might 
add that goes for me, too. 


Fred Allen’s Jim Harkins 


Mr. Fred Allen of the Buzzard’s 
Bay Allens is in our midst. Fred is 
on the air in case you still burn 
kerosene lamps. He used to be a 
juggler in vaudeville like W. C. 
Fields. Anyway, he has Uncle Jim 
Harkness along with him—Jim and 
Marion from Philly. Jim went 
Democratic when vaudeville did and 


became a chiropractor. He had been 
around stagehands so long he knew 
all the grips. But Uncle Jim is back 
in the show business again, where 
he belongs, and he swears by Fred 
Allen and Fred swears right back at 
him. 

It seems there was a quaint episode 
back in the hall in Radio City some 
weeks ago while Fred was the air, 
There are a lot of queer bikds who 
think that radio is entertainment as 
long as they don’t have to pay anye 
thing and they flock to see the shows 
at Radio City. Well, Fred had a bird 
on his program and it was an eagle, 
Not the kind that’s on the Borden 
milk can, although this one would 
have made a good understudy. Any- 
way, the eagle was temperamental 
and got a lot of laughs, and Allen has 
made him one of his gag writers. 


Uncle Jim has been trying to cone 
vince Allen that he can get a sea gull 
here much cheaper and better. 


Allen and Jack Benny are going 
to do a flicker for Paramount, and 
they are still feuding a la Winchell 
and Bernie. In fact, they carry two 
22-caliber gag men on each hip. 
Their salary for the picture would 
make Louis Mann and Sam Bernard 
turn over in their crypts. 


When Allen gets off the air a couse 
ple of reformed eastern wheel come 
ics, who still must have the first copy 
of Joe Miller, take over, but my doce 
tor tells me my blood pressure is 
too high now, so I gently turn the 
dial to see if I can locate Gus Sun. I 
take a ship somewhere and after a 
month or two I land in Constanti- 
nople, where a Turk is under every 
fez and I am under every fizz. I drag 
out my old Majestic portable, and 
who do I get but Aimee Semple Mc- 
Pherson, and I turn her off quicker 
than Sam Kahl could cut a salary. I 
send for the Turkish waiter—a polite 
sort of Mullah who doesn’t look un- 
I ask the fellow if 
he will do me a service. ‘With all 
my heart,’ sayes the part-time rug 
peddler. I hand him the portabte ra- 
dio. He thinks it’s a present, as he 











like Murray Feil. 


American general receiving the ac- 
colade of the Knight of the Garter. 
‘What shall I do with it?’, he ine 
quires, looking at the portable. 
‘Here are 10 plasters,’ I tell him; 
‘throw that super-heterodyne in the 
Bosphorus.’ 





Ghione is an Italian citizen, | Pie 


the foreign maestro on a¢ 
‘seems definitely slated to go, the © ; 
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E ev . 
' “—_— in TITLE AND COMPANY TYPE TALENT R. T. 
} RELEASE Var. 
; 96 / 5/1 DOCTOR TAKES A WIFE (Col) CD iL. Young-R. Milland-G, Patrick 83 
£/26, 40 4/17 FORTY LITTLE MOTHERS (M-G) CD _ E. Cantor-R. Morgan-R. Johnson 87 
5/8 MYSTERIOUS MR. REEDER (Mono) MW. Fyffe-K. Walsh-L. Harding 61 
11/15 FRENCH WITHOUT TEARS (Par) CE. Drew-R. Milland 67 
4/10 CURTAIN CALL (RKO) RD __OB.. Read-J. Archer-A. Mowbray 61 
5/8 COVERED WAGON DAYS (Rep) WwW iR.z Livingston-R. Hatton-D. Renaldo 56 
3/6 SHOOTING HIGH (20th) DJ. Withers-G. Autry-M. Weaver 65 
, 5/8 AN ANGEL FROM TEXAS (WB) CCE. Albert-R. Lane 69 
4/24 GRANDPA GOES TO TOWN (Rep) CD J. Gleason-L. Gleason-H. Davenport 66 
/ BLOCK ‘K’ RIDES TONIGHT (Cel Ww Bill Elliott 
5/3, 40 4/24 ee (RKO) ' , MU «Az: Neagle-R. Milland-R. Young 93 
3/29 SO THIS IS LONDON (20th) Cc R. Hare-A. Drayton-G. Sanders 80 
§.1 20 MULE TEAM (M-G) DW. Berry-L. Carrillo-M. Rambeau 82 
4/17 BUCK BENNY RIDES AGAIN (Par) C J. Benny-Rochester-E. Drew 82 
5/15 TEAR GAS SQUAD (WB) M _CODD«z. Mforgan-G. Dickson-J. Payne 55 
5/1 IF I HAD MY WAY (U) MU B. Crosby-G. Jean-E. Brendel 93 
5/8 OPENED BY MISTAKE (Par) CDC. Ruggles-J. Logan-R, Paige 65 
5/10/40 4/3 BEYOND TOMORROW (RKO) CDC. Winninger-C. A. Smith-B, Barnes 84 
; 6/12 THE CROOKED ROAD (Rep) ME, Lowe-I. Hervey-H. Wilcoxon 62 
i 5/1 I WAS AN ADVENTURESS (20th) D Zorina-R. Greene-E. von Stroheim 80 
5/22 SKI PATROL (U) D iL. Desti-P. Dern-K.‘Adams 64 
| 5/22 EDISON, THE MAN (M-G) D_ S. Tracy-R. Johnson-L, Overman 104 
| » 5/15 GAUCHO SERENADE (Rep) Ww G. Autry-S. Burnette 66 
COWBOY FROM SUNDOWN (Mone) WT. Ritter-R. Ates-P. Haddon 
{ 4/10 SATURDAY’S CHILDREN (WB) DJ. Garfield-A. Shirley 97 
: §/17/40 6/12 BABIES FOR SALE (Col) . CG. Ferd-R. Hudson. 65 
] 4/24 TWO GIRLS ON BROADWAY (M-G) CD sCiL.. Turner-J. Blondell-G. Murphy 72 
« 3 5/15 WATERLOO BRIDGE (M-G) D_ Rz«. Taylor-V. Leigh-V. Field 103 
5/1 TYPHOON (Par) RD __sOCVD«z. Lamour-R. Preston-L. Overman 70 
: 5/1 MY FAVORITE WIFE (RKO) _ BD I. Dunne-C. Grant-R. Scott 88 
4 6/12 ON THEIR OWN (20th) CS. Byington-K, Howell-G. Ernest 65 
; eid 5/8 TURNABOUT (UA) D J. Hubbard-A. Menjou-C, Landis 81 
! 6/5 ISLAND OF DOOMED MEN (Col) M OCP. “.erre-R. Hudson-C, Middleton 68 
‘ KID FROM SANTA FE (Meno) W = Jack Randall-C. Curtis-™. Rechelle 
; 5/22 GANGS OF CHICAGO (Rep) ML, Nolan-L, Lane 66 
i 5/15 ALIAS THE,DEACON (U) CB. Burns-M. Auer-P. Moran 73 
( 5/15 FLIGHT ANGELS (WB) M SOV. Bruce-R. Bellamy-W. Morris 72 
' ——— + ee eee oe 
5/24/40 TEXAS STAGECOACH (Col) WC. Starrett-I. Meredith 
6/26 ON THE SPOT (Mono) M F. Darre-M. Kernmezn , 62 
4/10 THE BISCUIT EATER (Par) CD B. Lee-C. Hickman-H. Millard 82 
5/29 WOU CAN’T FOOL YOUR WIFE (RKO) CD _ UL. Bali-J. Ellison-E. Dunn 65 
| ROCKY MOUNTAIN RANGERS (Rep) WR. Livingston-R. Hatton-D. Renaldo 
§/22 LILLIAN RUSSELL (20th) RD A. Faye-D. Ameche-H, Fonda 127 
5/15 OUR TOWN (UA) - DD W. Holden-M. Scott-F. Bainter . 90 
{ 5/8 TORRID ZONE (WB) CD iJ. Cagney-A. Sheridan 87 
1 Raper Ye i . ee ee inc Soe ee ea oe 
i 5/31/40 6/12 LONE WOLF MEETS LADY (Col) M OW. William-J. Muir-E. Blore 62 
‘ 5/29 THE PHANTOM RAIDERS (M-G) cD W. Pidgeon-F. Rice-J. Schildkraut 70 
i 5/22 THOSE WERE THE DAYS (Par) CW. Holden-E, Stone-B. Granville 70 
H 3/13. BILL OF DIVORCEMENT (RKO) DM. O’Hara-A. Menjou-F. Bainter 70 
} 6/19 GIRL IN 313 (20th) RD CFF. Rhice-K. Taylor-J. Valerie 56 
6/12 LA CONGA NIGHTS (U) CD 4H. Herbert-C. Moore-D. O’Keefe 60 
} 4 6/12 BAD MAN FROM RED BUTTE (U) Ww J. M. Brown-B. Baker-F. Knight 58 
1 MURDER IN THE AIR (WB) M_ Rz«. Reagan-L. Lys 
l OE eee ee eee, Se ee ee — i eenmeEnendtencnos asia ‘ - sci iiaaeiaianciiilaatinasaaiiba 
! 6/7/40 6/19 PASSPORT TO ALCATRAZ (Col) M_ 4J. Holt-C. Callejo-M. Rosenbloom 60 
é 6/5 SUSAN AND GOD (M-G) C J. Crawford-F. March-R, Hayworth 115 
; 5/22 HIDDEN GOLD (Par) WwW. Boyd-R. Hayden-B. Wood 61 
4 6/26 WAGONS WESTWARD (Rep) Ww C. Merris-A. Louise-B. Jones 70 
{ 4/24 SAINT TAKES OVER (RKO) M G. Sanders-W. Barrie 68 
i 6/5 EARTHBOUND (20th) DW. Baxter-A. Leeds-L. Bari 67 
: NO EXIT (U) D W. Ford-K. Adams 
5/29 BROTHER ORCHID (WB) CD E. G. RobinsonA. Sothern 88 
6/14, 40 | GIRLS OF THE ROAD (Col) D A. DvOrak-L. Lane-H, Mack 
| 6/12 THE MORTAL STORM (M-G) M M, Sullavan-J. Stewart-F. Morgan 100 
| 5/22 SAFARI (Par) RD  M. Carroll-D. Fairbanks, Jr. 82 
GRAND OLD OPRY (Rep) C Weaver Bros.-Elviry-L. Ranson 
CARSON CITY KID (Rep) WR. Rogers-G. Hayes-B. Steele 
6/26 TOM BROWN’S SCHOOL DAYS (RKO) D J. Lydon-F. Bartholomew 88 
5/29 FOUR SONS (20th) D D. Ameche-M. B. Hughes-A. Curtis 88 
5/22 SANDY IS A LADY (U) D Baby Sandy-M. Auer-N. Grey 62 
FUGITIVE FROM JUSTICE (WB) M R. Pryor-L. Fairbanks 
6/26 PRAIRIE LAW (RKO) WwW G. O’Brien-V. Vale-D. Hogan 59 
6/21/40 6/26 THE CAPTAIN IS A LADY (M-G) ‘DV. Grey-B. Burke-C. Coburn 63 
QUEEN OF THE YUKON (Mono) D No cast 
6/12 THE GHOST BREAKERS .-(Par) Cc B. Hope-P. Goddard-R. Carlson 83 
6/19 POP ALWAYS PAYS (RKO) Cc L, Errol-D. O’Keefe-A. Pearce 65 
5/8 CHAN’S MURDER CRUISE (20th) M _sS. Toler-M. Weaver-L. Atwill 7 
I CAN’T GIVE YOU ANYTHING BUT 
LOVE, BABY (U) x D_ J. Downs-P. Moran-B. Crawford 
GAMBLING .ON HIGH SEAS (WB) D. W. Morris-J. Wyman 
6/28/40 BLONDIE BEWARE (Col) CCP. Singleton-A. Lake-L. Sims 
RETURN OF WILD BILL (Col) W sOAB.. Elliott-1. Meredith-L. Walters 
ONE MAN’S LAW (Rep) W_sCOCD. Barry-J. Waldo-G. Cleveland 
| 6.19 NEW MOON (M-G) MU J. MacDenald-N. Eddy-M. Boland 105 
| QUEEN OF THE MOB (Par) - M_ Rz«. Bellamy-W. Henry-J. Cagney 60 
} 6/19 ANNE OF WINDY POPLARS (RKO) D A. Shirley-J. Ellison-P. Knowles 85 
5/29 LUCKY CISCO KID (20th) RD C. Romero-M. B. Hughes-E. Venable 67 
6/12 ALL THIS AND HEAVEN, TOO (WB) RD B. Davis-C. Boyer-J. Lynn 140 
7/5/40 | OUT WEST WITH PEPPERS (Col) Cc E. Fellowes-D. Peterson 
| ANDY HARDY MEETS DEBUTANTE (M-G) C M. Rooney-L. Stone-J. Garland 
Bs, | GOLDEN TRAIL (Mono) Ww T. Ritter-I. Guest 
“ea | 5/29 WAY OF ALL FLESH (Par) D A. Tamiroff-G. George-W. Henry 82 
} . 6/26 DR. CHRISTIAN MEETS WOMEN (RKO) CD J. Hersholt-E. Kennedy-D. Lovett 65 
SAILOR’S LADY (20th) CD N. Kelly-J. Hali-J. Davis 
6/12 PRIVATE AFFAIRS (U) cD H. Herbert-N. Kelly-R. Young 75 
a MAN WHO TALKED TOO MUCH (WB) D G. Brent-V. Bruce-B. Marshall 
“7 / ONE CAME HOME (M-G) DL. Stone-R. Young-W. Gargan 
7/12/40 | STAGE COACH WAR (Par) WW. Boyd-R. Mapden-h. Wood 
| SCATTERBRAIN (Rep) C J. Canova-A. Mowbray-R. Donnelly 
| MILLIONAIRES IN PRISON (RKO) ML. Tracy-L. Hayes-V. Vale ” 63 
ij 6,'5 MANHATTAN HEARTBEAT (20th) CDR. Sterling-V. Gilmore-J, Davis Wl 
: | BLACK DIAMONDS (U) M_ R. Arlen-A. Devine 
6/26 MY LOVE CAME BACK (WB) RD 0. de Haviland-E. Albert-J. Wyman 81 
7/19/40 MILITARY ACADEMY (Col) DT. Kelly-B. Jordan 
i KID REPORTERS (Mono) M M. M. Jones-J. Moran 
kj WE WHO ARE YOUNG (M-G) CD L.Turner-J. Shelton-G. Lockhart 
it CAROLINA MOON (Rep) WG. Autry-S. Burnette-J. Storey 
r | 6/26 CROSS COUNTRY ROMANCE (RKO) RD G. Raymond-W. Barrie 66 
; MARYLAND (20th) R W. Brennan-F. Bainter-B. Joyce 
| ARIZONA CYCLONE (U) Ww 4J.M. Brown-F. Knight-B. Baker 
*: THE BRIDEGROOM MISBEHAVES (WB) C_ W. Merris-R. Lane 
5 ~ sonninitlilinpeiniceentnstii ee a es lil lial Se 
rd 
; 7/26 40 : BLONDIE HAS SERVANT (Col) CP. Singleton-A. Lake 
{ / PRIDE AND PREJUDICE (M-G) RD G. GarsOn-L. Olivier-M. Boland 
4 BOYS OF THE CITY (Mono) M_ East Side Kids 
6/26 UNTAMED (Par) RD R. Milland-P. Morison-A. Tamiroff 82 
a STRANGER ON THIRD FLOOR (RKO) DP. Lorre-J. McGuire-M. Tallichet 
j STAGE TO CHINO (RKO) Ww  G. O’Brien-V. Vale 
E! YOU’RE NOT SO TOUGH (U) M Dead End Kids-N. Grey 
THEY DRIVE BY NIGHT (WB) M_ G. Raft-A, Sheridan-H. Bogart 
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| Manager 
theatres during the vacation period. | 








to manage the Gaiety. Novak was 
p Bn nny of the Saskatchewan ex- 
hibitors’ association. 
burn succeeds at the Cap. 

Larry Berg, head of F. P. here, 
returned from extended trip through 
U. S. and eastern Canada. | 

Charlie Doctor’s Dominion 
opened June 15 after alterations. 

Frank Phomin, Winnipeg, 
taken over managership of the Roxy, 
Watrous, Sask., owned by Jack Zait- 


ZzOw. 


re- 





Jordan Upped 
Charlotte, N. C., June 25. 
W. Sanford Jordan, manager of 
Broadway here, promoted to city 
manager of Kincey theatres in Lex- 
ington (Carolina and Granada). 





More Houses for Ricketson 
Los Angeles, June 25. 
Eleven Fox-West Coast houses in 
western Montana, formerly operated 
out of Los Angeles, have been 
turned over to Rick Ricketson of 
Denver, making a total of 22 houses 
under his supervision in that state. 
Dick Dickson took over three 
F-WC houses in the Los Angeles 
territory formerly operated by B. V. 
Sturdivant, who has assumed super- 
vision of theatres in the citrus belt. 
Hall Baetz, previously in charge of 
that district, has been transferred to 
Salt Lake City. 
James W. Dodge opened the new 
Mayfair, Ventura, single feature. 





Bartlett in Wichita 
Kansas City, June 25. 


west in Wichita, Kans. is Ralph 
Bartlett, moved in from Jackson- 
ville, Ill. Woody Barrett, formerly 
in charge of publicity and adver- 
tising, takes over as manager of the 
Miller, replacing Ted Davis, resigned. 
Joe Kuefel, formerly .manager of 
the Palace, also resigned. Changes 


district manager. 





Mervis Upped 
Pittsburgh, June 25. 

Nat Mervis, ass’t manager of WB's 
Capitol in Stubenville, O., upped to 
manager’s berth, succeeding Joe 
Blowitz, recently transferred back 
to his old stand, the Manor, Squir- 
rel Hill nabe. At same time, WB 
announced appointment of Sam 
Rosenberg as assistant at Boulevard, 
replacing Wilford Sklar, resigned to 


Clearfield, Pa. 

Ed Segal, handling premium give- 
aways on Film Row for several 
months, pulled out last week to take 
over managership of Boardwalk, 
Rockaway Beach, N. Y. _ Before 
coming here last winter, he was 
manager of a Bronx house, where 
he won a Life pictorial spread for 
one of his screwy cash prize nights. 

Howard Adelsberger, 
The Gardens, local sports arena, for 
Harris interests during fall and win- 
ter season, has been named relief 
for out-of-town 


Adlesberger was theatre operator 
before he became manager of the 
Gardens. 

Briefies: Leon Reichblum’s new 
house in Charleroi, the State, opens 
tonight (25)...M. A.’ Rosenberg, 
prez of MPTO in Western Pa., called 


national Allied ileaders...W. 
(Pop) Peacock relief - managing 
Newsreel Palace while Bob Keller 
vacations. 





Philly Briefs 
Philadelphia, June 25. 
The Stanley-Warner Earle and 
Broadway closed for refurbishing. 
City and State dignitaries were 
invited for the unshuttering of 
the Astor last week. 


prettiest gal in the uptown area and 
tagging her ‘Miss Astor.’ 

New officers of the Ladies Auxil- 
iary of the Variety Club chosen 


are Mrs. Sarah Zagrans, pres- 
| ident; Mrs. Bella Emmanuel, Mrs. 
Leo Posel, vice-presidents: Mrs. 


Allen Benn, recording secretary, and 
Mrs. Al Blofson, corresponding sec- 
retary. 

Recent benedict is Harry Pearl- 
man, manager of the West Alle- 
| gheny. 

A syndicate of local businessmen 
planning to erect a new theatre in 
Yardley, Pa. 

J. Fox and Lou Sablosky planning 
to build a new theatre in,the Wissi- 
noming section of Philly. 

Mannie Lewis, manager of the 
Girard, announced his engagement to 
Jean Meyerson. 

Ilene Fleischman, daughter of the 
late Gilbert Fleischman. veteran film 
salesman, latest addition to 
of Republic exchange. 

Hicks’ Auditorium, Balto 
Baltimore, June 25. 

Auditorium, legit house indie 
booked by Leonard ‘Chum’ Mc- 
Laughlin, for the Penn Mutual Life 
Ins. Co., has been sold to C. W. 
‘Bill’ Hicks, operator of local nabe 
pic chain. Extensive remodeling of 
downtown house which calls for a 
false ceiling to eliminate present two 
balconies and a breakdown of the 
proscenium of the 50-foot stage. will 





seat 1,000 on one floor. 


ee 


Theatres—Exchanges 


Continued from page 8 


Larry M. Gra- | 


has | 


New city manager for Fox Mid-| 


announced by Howard Jameson, | 


become manager of Englands’ Roxy, | 


who runs} 


Harris | 


to Washington for conference with | 
L. | 


Highlighting 
the affair was the choosing of the | 


staff 


Policy of, 








|first subsequent downtown run 
, planned. 

Another local house, the Little, 
| sureseater playing foreign and art 
| film product, leased to Abe Tolkins 
| of Washington by A. H. Blum, its 
| present owner. Tolkins operates 
! similar policy in Washington. Blum 
retiring from film biz. 





Rich Viee Mendelsohn 

Cleveland, June 25, 

| Several shifts have been made in 
local Warner personnel, with top one 
| placing Charles Rich from Buffalo 
,in branch manager’s post vacated by 
| Ted Mendelsohn,. who was trans- 
ferred to Los Angeles. 

| Bunny Somers’ resignation § as 
|manager of Warner’s Ohio, Sidney, 
O., resulted in Clarence Sletz, for- 
mer manager of the State, Lima, tak- 
ing Somers’ place. His successor: is | 





Don Reilly, whose job as assistant at 
the Cleveland Hipp goes to Tony 
Laurie, from the poster department, 





Neth’s Appointments 

Columbus, O., June 25. 
J. Real Neth made the following 
managerial appointments: Robert O. 
Glick, manager of the Markham; 
Darley Thompson, since 1937 man- 
| ager of the Cameo, made manager of 
| the Eastern; David Pence, newcomer, 

appointed manager of the Cameo. 








Favor Solo Pix 


Continued from page 15 











is running a double feature program 
and that on just one day a week, as 
sort of an experiment. In many 
cities of North Carolina, our houses 
face competition offering double 
features but we’ve found the single 
features, plus carefully selected 
shorts, are the favorites.’ 


‘A double feature, program sates 
| the appetite,’ says Arnold B. Hoff, 
head of A. B. Huff Enterprises, op- 
erating three theatres at Kinston, 
| N. C., in the tobacco district, ‘and 


continuous dosage will keep the cus- 








tomer away and work to the finan- 
| cial disadvantage of the exhibitor.’ 

| A. B. McCoy, manager of Strand 
| (independent) Louisville, states: ‘Lo- 
cal situation is peculiar in that the 
opposition will not discontinue 
|doubles and therefore we cannot 
, eliminate them ourselves. Under the 
| circumstances, I favor continuance. 
| If we could have all ‘A’ pictures I 
| would favor single bills. Don’t think 
| doubles are a necessity. The only 
way they could be eliminated would 
be for everybody to get together and 
by concerted action decide on single 
pictures. I believe that in our local 
| situation at least the safe plan is to 
remain status quo.’ 


‘Leave ’Em Hungry’ 


Sylvester Grove, manager of Cap- 
itol in same city, who operates two 
neighborhood theatres, speaks from 
his experience as a vaudeville pere 

| former and 30 years as an exhibitor. 
‘My experience in vaudeville taught 
me the old axiom, ‘Always leave ‘em 
wanting a little more,’ and it still 
holds good. Just as in vaude days, 
if they are surfeited with entertaine 
ment, they are likely to become fed 
up and won’t come back for days 
and maybe weeks. My policy has 
been singles Saturday, Sunday and 
Monday, with shorts to fill out. Bale 
ance of week is double features but 
at no time has my program run | 
more than two hours and 35 min- 
utes. I can remember in the old 
cays when patrons visited two and 
three picture houses for a single ‘ 
feature show and then came out to 
my nabe house to catch my picture. 
But they don’t do that anymore. 
After they have seen a double fea- 
ture downtown, they are so surfeited 
with screen fare they lose interest.’ 

Ken Woodward, manager of Cap- 

itol (indie) Uniontown, Pa., believes 
duals are not a necessity and that 
they could be abolished if managers 
all over the country would elim- 
inate them. Woodward said he had 
received many letters agreeing with 
his analysis of what is needed on 
the screen, recently published in 
, VARIETY, in which Woodward urged 
/more sex appeal. D. M. Purcell, 
manager of the State and Penn the- 
atres, another .ndependent in the 
|; Same community, also is opposed to 
duals, believing they are not neces- 
| sary, but that better productions is 
‘the solution. 


A Baltimore independent, who 
‘asked that his name not be men- 
‘tioned, states that duals are the 
| wrong approach to a serious situa- 
| tion but that consideration should 
be given the plight of the indie ex- 
hibitor who is squeezed out of get- 
| ting proper product in time to mean 
anything -o his boxoffice. Claims 
such indies are forced into double 
features in order to exist. 
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‘Peter B. Kyne’s 


‘PARSON OF THE 


(TENTATIVE TITLE) 


"CHEROKEE STRIP” 


Richard Dix - Florence Rice 
Victor Jory * Andy Clyde 
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Cecn EB. DEN uuLE 


PRESENTS THE SATURDAY EVENING POST SUCCESS by THELMA STRABEL 


‘REAP THE WILD WIND’ 


Milhons of Saturday Evening Post readers from coast to coast are reading this adventure romance of Charleston and Key West in the roaring 
Eighteen Forties, and saying it has the making of a glorious motion picture...And Paramounts great showman, Cecil B DeMille, agrees with 
them. The Thelma Strabel story 1s ours for Mr. DeMille. to give it his magic box office touch 


And when we say it has sea wrecks and 


wreckers and sailor brawls and all the color of a chapter of American history never before used 


as screen material plus a deeply human love story well, get ready to reap plexity! 


The Greatest TRADE NEWS of This or Any Day! 





BIG DEMILLE PRODUCTIONS i me 


in addition to “Reap the Wild Wind” Mr. DeMille has promised to 





A et a 7,103,210 readers of The Saturday 
=: Evening Post are reading thie sense 
tional serial... appearing currently? 


deliver for Paramount two other equally important pictures between 
now and the close of the '41-'42 Season. 
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we're not 
counterfeiters 
but we can 


turn MUSIC 
notes into 


BANK NOTES 
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BING CROSBY 
MARY. MARTIN 
OSCAR LEVANT 


John Scott Trotter 
Lillian Cornell 


Oscar Shaw 























1 What a parade of hit songs! aN 


a7 
Grace MacDonald . Robert Paige ° Peter Hay (' 
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e nd 
Play by Maurice Rapf, Anne Morrison ag o 
n 
pores Rivkin ° Based on the Story by Joe Moy, 
Jean Lustig ond Max 
Lone and Victor Young ° 
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ett © A Boris Morros- Robert Stillman National Pictures Corp. Production 
A Boris Morros Musical 
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“Boys Town” of musicals! 


“THERE'S MAGIC 








VILL TS fi 


Allan JONES + Susanna FOSTER 


with Wendy Barrie > Lynne Overman 


Screen Play by Frederick Jackson and Robert Lively - Based on an 
idea by Ann Ronnell > Produced and Directed by ANDREW STONE 
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A two-reel Cartoon in 

_ Color, Jammed with 

laughs and heart-inter- 
st... one of the bi 

ggest 

little hits you've ever 


Played! 

























EVERY WEEK 





Wherever the news is... whenever the news breaks... 
you'll find a Paramount News comeraman .. . Scoop 
ofter scoop has proven Paramount News “First in war 
... first in peace... first in the hearts of the exhibitors!” 
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Suggest It Helps D 


emocracy 


To Use the Italian Language; 


Stations Protect Themselves 


hao 


Last minute entry of Italy into the 


wac has brought a number of head- | 


aches to American stations broad- 
casting Italian language programs. 
There have been reports of several 
such stations in the U. S. dropping 
such broadcasts. Others have elected 
to continue but, realizing they might 
be subjected to ‘fifth column’ 
charges by vigilante elements, have 
intensified previous safeguards 
against propaganda attempts by Fas- 
cists or other dictator-glorifying 
groups. 

WOV, New York, one of the sta- 
tions continuing its Italian broad- 
casts, took steps nearly two years ago 
to make sure no questionable ma- 
terial could be aired over its facili- 
ties. Hyla Kiczles, manager of the 
station, required every member of 
the staff to submit proof of U. S. 
citizenship. 
lone exception stalling that his na- 
turalization papers were in Chicago, 
but after a time when he failed to 
produce them, he was discharged. 


Besides requiring the employees to | 


prove U. S. citizenship, Miss Kiczles 
alsyv took steps to make sure all are 
loyal to the U. S. form of govern- 
ment. She shuns the word ‘censor- 
ship,’ but points out that all Italian 
language scripts are ‘scrutinized’ for 
any material or interpretation that 
might be considered questionable. 
This work is done by John Pasciutti, 
native American of Italian extrac- 
tion, a graduate of Columbia Uni- 
versity, a U. S. Army war veteran, 
and former National City Bank of 
New York employee in Italy, Pasci- 


utti describes himself as opposed to | 


“ascism, Naziism or any form of to- 
talitarianism or dictatorship. 
Precautions 


After Pasciutti has okayed scripts, 
another employee in the control 
booth follows the broadcast, ready 
to cut the announcer or commenta- 
tor off the air the instant he departs 
from the text. All WOV news is 


taken from the INS service and ex- | 


amination of scripts reveals that in 


many instances portions of news ac- | 
in the New | 
York dailies were deleted from the | 
Italian programs as being open to | 


counts that appeared 


possible criticism. Quoted state- 
ments of Nazi objectives or view- 
point, 
front page of the Journal-American, 


for instance, were eliminated from | 


the WOV news programs as open to 
misinterpretation. 

Despite Miss Kiczales’ precautions 
against the broadcasting of subvers- 
ive material over the station, WOV 
was last week the object of an at- 
tack by an Italian-and-English lan- 
guage magazine. Article charged the 
station is pro-Fascist and pfinted the 
names of a number of alleged Fas- 
cist sympathizers ‘in charge of Ital- 
ian programs’ over the. station. 
Marked copies of the mag were sent 
to New York dailies, which there- 


upon sent reporters to check the ar- | 


ticle. After checking the yarn, most 
of the dailies ignored it, but a couple 
carried stories clearing the station 


and failing to mention the mag’s | 


charges. 

According to Miss Kiczales, all 
those mentioned in the article, with 
the exception of herself, are merely 
announcers at the station and are 
thus not ‘in charge’ of programs, as 
alleged. 
are U. S. citizens of unquestionable 
loyalty. In any case, she points out. 
station and program policies are su- 


pervised by Arde Bulova, the owner, 


not by any announcers, employees or 
groups of either. Hardly necessary 


to add, she concludes that Bulova is 


anything but pro-Fascist and that he 
would be unlikely to jeopardize his 
investment in the station by permit- 
ting any unpatriotic broadcasts. 

WEVD, another New York station 
broadcasting Italian language pro- 
grams, is likewise continuing them 
with added precautions against any 
pro-Fascist or un-American propa- 
ganda. 
spreading the U. S. democratic ideals 
and viewpoint in Italian language 
programs they can do more in a pa- 
triotic way than by discontinuing 
them. 
points to a recent Italian program in 
which the Bill of Rights was men- 
tioned. More than 200 letters re- 
questing copies of the Bill of Rights 
were received from that one pro- 
jram, she says. 


Both WOV and WEVD have beer | 


rrying the recorded U.S. Army and 


which were carried on the! 


Moreover, she asserts, all’! 


Both stations feel that by 


In this regard, Miss Kiczles | 





| Navy enlistment announcements by 
i name broadcasters and public fig- 
ures. WOV airs 10 such appeals 
daily at chain breaks. In addition, 
the station broadcasts a 15-minute 
series at 8:45 Tuesday nights, with 
officers of the Army and Navy air 
services explaining their work. 


WAR ‘OUT IS 
IMPORTANT T0 
VICK 


Present indications are that the 
Vick Chemical Co.’s radio campaign 
for the coming season will be de- 
| voted again exclusively to spot. The 
expenditure wiJl be about the same 
as it was for last season, namely, 
$400,000. Decision to go spot is be- 
ing largely influenced by the cir- 
cumstances that such business can 
be cancelled gn two weeks’ notice 
whereas the network requires 13- 
week minimum runs and are ada- 
mant against inserting any war 
clauses which would allow for a 
30-day notice of cancellation. 

The Vick spot campaign will con- 
sist of all types of programs, rang- 
ing from weather reports to dra- 
matic serials. The starting date 
will not be settled on for another 
| two weeks. 
| Meanwhile Vick is revamping its 
;executive setup so that there will 
|be an advertising budget for the 








All but one did so, the | 





} 
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| eastern division and another for the 
i west. 
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“INFO, PLEASE 
ON MARKET 


| 
| 
| Dan Golenpaul, 
| 








who owns the 
rights to ‘Information, Please,’ is of- 
| fering the quiz around to the agen- 
cies for new sponsorship for a lump 
|sum of $8,500 a week. It’s being 
made available as of Nov. 15. 
Following a short run as a sus- 
taining program, ‘Information’ went 


November, 1938. 





Una Merkel on ‘Highway’ 

Una Merkel guests on ‘Lincoln 
Highway’ July 6. Ezra Stone dittos 
July 27. 

Both set by Sammy Weisbord, of 
| the William Morris office. 


| 
| 


So a Citizen of Rhode Island Writes (From N. Y.) 
and Gets Sympathetic Reaction in N. Carolina 


(Copy) 

New York City. 
| Managing Director, 
Radio Station WBIG, 
Greensboro, N. C. 
| Sir: 
You might wonder why I am send- 
,ing you this letter and the man. Be- 
‘cause I hope that you might help me 
| to enlarge Rhode Island State, as far 
|as Providencetown, by broadcasting 
| over the air. 
that Rhode Island state 
'miles in length and 37 
width. Which by right, Rhode Isiand 
| State should be at least about 100 
miles in length. I think Massachu- 
setts State, held on too the Bristol 
and Barnstable countries long 
‘enough. I think Massachusetts Siate 
| should pass on the glory for the rest 
_of the coming years to her neighbor- 
ing Rhode Island Siate. This is not 
'a prank, or a child's play. But a 
, true fact. I hope you agree with me. 
‘I am really a Rhode Island Siate 
citizen, even if I am writing this let- 
ter trom New York City. - 
(Signed) 
Rhode Island State Citizen, 
: F D 





on the payroll of Canada Dry in} 


State situation being | 
is only 48) 
miles in| 


4 + |"Musical Sunshine’ 


New Name 


For Milwaukee's ‘German Hour’ 





RCA WINS SUIT 


| Judge Dismisses Minority Stockhold- 
ers’ Damage Action 





J. Webster Manning’s minority 
stockholder suit against the Radio 
Corp. of America, General Electric 
Co., RCA, Westinghouse, Paul D. 
Cravath, Cornelius N. Bliss, David 
Sarnoff, Owen D. Young, Gerard 
Swope and other officers and direc- 
tors of RCA was dismissed Wednes- 
day (19) by Judge Vincent L. Lei- 
bell in the N. Y. federal court. In 
dismissing the action, the judge de- 
clared that he was forced to do so, 
because the plaintiff was a citizen of | 
the District of Columbia, and as | 
such, no diversity of citizenship ex- 
isted, as is necessary to carry on a 
federal court action. The judge de- 
ciared that in his opinion the act of | 
| Congress in so stating was wrong, | 
| but until changed he had to follow | 
the law. 


| Suit sought alleged damages of | 
| 


CINCINNATI SUMMER $270,000,000 based on two causes of | 


| action. First it was claimed that | 
| OP T0 NBC VIA WLW RCA transferred millions of shares 
| of common stock to the defendants 
in return for patent rights which had 
been declared illegal by the courts, 
and secondly that RCA lost $10,000,- 
: 000 through its investments in RKO. 
| the exclusive on broadcasts of the! ay accounting from the responsible 
‘Cincinnati Summer Opera’s 19th} officers and return of the stock were | 
‘annual and six-week season, open- | Sought. 


‘ing Sunday (30), with ‘Aida’ and/| 


‘starring Rose Bampton and Bruna | 
'Castagna, and with Nicola Mos- | 
/cona, Leonard Warren and Arthur | | 


‘Carron making their bows with the, , 
‘local company. | IN RECRUITING | 
| Network will broadcast a full | | 
|hour of the opera every Sunday, | | 


| starting at 10 p.m. EST. Narrators | W ( R K | 
, | 








~ RAYMOND PAIGE 


| 
And His Orchestra 
} 


Raymond Paige continues to be 
featured on Musical Americana when 
/the show shifts from Thursdays to 
| Tuesdays, starting July 2, at 9 p. m., 
| EDST., over NBC-Blue network. 
| Mr. Paige will present American 
| vocalists, instrumentalists and the 
| works of outstanding American com- 
| posers, as has been his policy during 
| the current year. 
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Cincinnati, June 25. 
NBC, feeding through WLW, has 














|and commentators will be Harvey | 
| Miller and Arthur Radkey, of the} 
| Crosley staff. Operas are presented 
|in the Zoo Gardens pavilion, which 
|seats 3,400. Gate ranges from 25 
icents to $2.50. 

| Cincy opera has its largest array | 


| of names. Others include Robert | 





Diek Bard, press agent for Station 
WNEW, New York, and Herbert) 


Chase, a sales promotion expert, are | 
| Weeds, Lucille Meusel, Jan Peerce, | in their uniforms as Organized Re- | 
| Save Della Chiesa, Joules Jobin, | serve lieutenants this week to carry | 
|James Melton, Susanne Fisher and | t blicit iteri mae 
| Joseph Royer. Chorus is from the | CUS 4-Pubiicity reconnoltering opera- 
| Metropolitan Opera and most of the | tion for the United States Army. 
| musicians are from the Cincy Sym- | They are traveling in military bomb- | 
| phony. ‘ers to visit, between them, Albany, | 

Oscar F. Hild, president of the; .. 7 wry 
| musicians’ union, heads the anere| cena aces: ce -ocage Syracuse, | 
| association, which is underwritten | Siieteiida. omen a ee | 
j , € > | ’ nN. | 
| by the burg’s wealthy music lovers. These towns are within the army’s | 
| second corps area, of which Col. L. B. 


@ 4 . | Magruder is recruitin fficer. 
Sinclair Oil Off | g officer 


| In each town local recruiting offi- 


European Newscasts | cers will meet the plane, accom- | 
: : ; | panied by radio station representa- 
Sinclair Oil has decided not to re-| tives, mobile units, newspapermen, | 
new its sponsorship of the 6:45-7/ photographers, etc. Each lieutenant! 
| p.m. news roundup on CBS daily. will deliver special transcriptions re- | 
| Nazis taking too many countries. | cently recorded by famous person- 
| Contract expires July 1. 


| rai es J jages which will be used by local} 
| Original obligation had been for | broadcasters to help along the drive | 
' 26 weeks. 


| to get the army up to maximum en- 
| rollment. 


The present campaign to attract | 








| These Are Days for Map-Changing — sivtsp coment ne toes 


| from radio stations. ee | 
| is the story in Miami where WIOD, 
| WQAM and WKAT have all coop- 
erated. With WFTL, Ft. Lauderdale, 
and WJNO, West Palm Beach, also | 
included they are credited by Capt. | 


| 


James B. Williams, the recruiting of- | 
ficer, for the fact that his district 








| r D (Copy) | leads the Fourth Corps area. | 
| 217 E. —— Street _ Local campaign has had the serv- 
New York City ‘ Ices (gratis) of Jim Cox, recently 
Dear Mr. D———: retired from WKY, Oklahoma City, | 


and temporarily living here, who | 
voluntarily supplied script shows and 
spot announcements (all different) 
to give the push freshness and point. 
Stations also tied in with a ‘Re- 
cruiting Day Parade.’ 

Area got its quota of 28 enlistments | 
and then -eadded 45 additional. | 


| We thank you for your letter of 

June 22 and we extend our sym- '! 
| pathy to the diminutive state of 
| Rhode Island. You have come to the 
| right place for sympathy and ad- 
| vice. 

While we do not know of any 
‘possible way to enlarge the state of 
| Rhode Island, we believe if you will 
move the stable into WBIG’s area you 
will have a more satisfied and pros- 
| perous people. If it is inconvenient 
‘at this time to move Rhode Island | 
nearer to North Carolina we would 
‘suggest that you prevail upon the 
Federal Communications Commis- 
'sion to give WBIG more power, in. 
‘order that it can give satisfactory 





KYW Behind Sandbags | | 


| 
Philadelphia, June 25. | 
All local radio outlets are donating | 
free spot announcements urging men 
to enlist in the three branches of the 
nation’s fighting forces. Best stunt | 
dramatizing the recruiting drive is | 
being staged by KYW. The entire 
front of the studio building has been 
sandbagged, simulating actual air | 
raid precautions. Atop the bags is | 
service to the citizens of your state.: mounted several machine guns. Be- | 
: hind are recruiting sergeants of the. 

(Signed) | Army, Navy and Marine Corps. 
Edney Ridge, Director, The setup in the heart of the city | 
WBIG, in Greensboro, N. C. is attracting plenty of attention, and 


| 
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grams 
| outside comment 
' es . . e ° 

airing ‘insidious foreign propaganda 


| ‘Down by Herman’s,’ 


‘groups dressed in 


—_—-— 


By HARRY E. BILLINGS 


Milwaukee, June 23. 

With this city’s population made 
up largely of foreign nationality 
groups (recent census figuies show 
40 different ones in a midtown square 
mile area), execs of WTMJ, WISM 
and WEMP are in a quandary over 
what to do about foreign language 
programs as the war situation be. 
comes increasingly involved. There 
is a distinct listener demand from 
German and Polish audiences run. 
ning up into many thousands, with 
resultant commercial advantages to 
the stations, but on the other hand 
there is growing resentment against 
any foreign language programs being 
permitted on the air. Station heads, 
with their ears to the ground, have 
heard the ominous rumblings, but 
are hesitant at taking drastic action, 
and are inclined at present to de. 
preciate the criticism as inspired by 
temporary war hysteria. 

WEMP, key station of a southeast. 
ern Wisconsin network, which in 
four months time has increased its 
network operation from 21 to 85% 
hours weekly, is perhaps most con- 
cerned for it has been built up 
largely in its earlier stages by ap- 
peal to nationality groups, and today 
it has four daily foreign appeal pro- 
grams on the air—two German and 
two Polish. It is the German di- 
rected programs of course that are 
the chief cause of concern. The 
designation ‘German Hour’ has been 
dropped, and the programs are now 
titled ‘Musical Sunshine Hour.’ An. 
nouncements now are made only in 
English, although the actual program 
consists entirely of German music. 
Only American citizens are permit- 
ted to participate in the presenta- 
tion. 

WISN, the CBS local outlet, thus 
far has not had any actual com- 
plaints, although some of its pro- 
are obviously included in 
directed against 


ingeniously disguised.’ This station 
has a half hour German program 
Saturday mornings and a half hour 
Polish program on Sunday, while 
daily all week it has a German dia- 
lect music and comedy show called 
which has en- 
joyed wide popularity. 

WTMJ, has steered shy of foreign 
language programs for some time, 
and its nearest approach to them fs 
its daily feature ‘Heinie and His 
Grenadiers,’ an offering made up of 
German band music and German 
dialect comedy comment, although 


| efforts have been made recently to 


softpedal the’ German angle as much 
as possible. This is the _ station’s 
most profitable single program, yet 
in street comment the opinion fs 
often expressed by the anti-German 
element that all German music and 
anything savoring of Germanic Iin- 
fluence ought to be suppressed. The 
older generation hasn't forgotten that 
the German troops in the first World 
War were known as ‘Heinies’ and it 
is possible this may result in at 
least changing the program's name. 


has been photographed by newspa- 
pers, wire services and newsreels. 





All-Nationality Rally 
Detroit, June 25. 
WJBK is sponsoring a huge Inde- 
pendence Day celebration next week 
in the shell on Belle Isle here. Will 
run from 2 to 6 p.m. July 4, with 14 
different nationality groups repre- 
sented, and event is expected to 


| draw around 50,000 persons. 


Many public officials, including 
Mayor Jeffries of Detroit and Gov. 


|Luren D. Dickinson, are skedded to 


address gathering. Celebration will 
Open with special flag-raising cere- 
monies, followed by reading of 
American Creed and taking of the 
‘Oath of Allegiance.’ Then follows 
a 2l-gun salute by National Guard 
and singing of national anthem, ac- 
companied by concert band. Exhibi- 
tion drills will be presented by 
American Legion, Veterans of For- 
eign Wars and Boy Scouts. This 
opening portion of program will be 
broadcast by WJBK. 

Celebration will proceed with ex- 
ercises by different nationality 
native garb and 
accompanied by native musical in- 
struments. 





Howard Lape. business manager 
for the McClatchy Group, has been 
named as radio representative on the 
California Defense Council. 
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| She an Ellis Prefe Own Sho : 
Promoter Finds Out Air Advertising Is SAYS REPORT |§  Sherm Is OW; 
More Than Ballyhoo Lure for Stock Loath to Use Another Agcy.’s Se 
ore ihan ballyhoo Lure for Stoc FAROR-L ADEN 40a to Use er Agcy.s Setup 
+ o te a 
One of the surpeise spain Swiss Very Dull in N. Y. Shoulder Radio Set Sherman K. Ellis agency could 
f the current radio year is that in- . } = have had the ‘I Love a Mystery’ 
volving a sponsor who was more : : Both NBC and CBS Are Ap — program for this fall to stent Ihewat 
concerned with putting ton 8 P Sa a, po dol- parently Resolved to Fight RCA-Victor starts marketing Desserts but Ellis elected to pass it 
omotion idea than in boosting the rums a e New york ad agen- rs Friday (28) a new pocket size up on the ground that it wanted t 
i ie of the product. This sponsor,| cies last week. Latter rated Attempt to Translate Mo portable radio it calls the ‘RCA- | be free t ye ma ponctl somig a hn 
‘ well known for — Aen in 7“ — as the most a so nopoly Theories Into Rule} Victor Personal Radio’. Meas- | own initiative instead of having to 
treet for his stock operations, go ar this year in new business or ‘ . ae uring a bit over eight inches x , 
pact ot of the manufacturing firm|/ the buying of programs. —Fear Indirection Tac- long, almost four inches wide kan Geass teeaaa eee 
for comparatively little money and The quiet was all the more tics by Governing Body and close to three inches deep | to Eliis’ vi : 

‘ : Pees oe o s’ viewpoint, has decided to let 
through some nifty stock trade-ins. pronounced because the going in the set weighs four pounds and ‘Mystery’ remain with the J. Walter 
There was the usual reorganization the way of campaign placement comes equipped with a shoulder Thompson agency and as a plugging 
of the company, and then the idea had been consistently heavy for ISSUE CONFUSES strap to sling like a camera. medium for Fleischmann Yeast. 
of promoting a new stock issue. A} the past three months. Outfit has four tubes, specially ; : 

: ' ested as | ; nie Ellis took over the Gelatine end 
network program was sugg é developed miniature ones, and a 
an aid to building the thing up in|,,, ° an aerial built into the cover of the Standard Brands business 
: ind Washington, June 25. ee a several months ago and has concen- 
the public mind. ' IC hig t ‘KS ut - Senge vet -which switches the set off and wated the eivertia 
But much to the surprise of the Vigorous radio industry opposition! 9, when it’s opened or closed. rated the advertising for that ac- 
promoter the program turned out a 0 S | f R . | to the share-the-wealth ideas and count in the print field, making 
| potent agent for selling the product. n test or est: | outspoken hostility expressed in the — use of Pro Lan ge 
The sales curve took a rocket-like ° FCC chain-monopoly investigation ° m names. Considering that it ha 
i direction. All this caused the pro- McFadden Seeking Sub report is in prospect even before the Wel. Lewis-Hazel Flynn a valuable piece of property in ‘I 


ee ae 


moter to change his plans radically. 
He now intends not only to hold on 
to the stock, but pour new working 
capital into the project. Also to use 
radio as a steady diet for this man- 
ufacturing venture. 


WRITERS GUILD 
MEETING WEBS 


With negotiations now under way 











Selection of a director for the Rudy 
Vallee-Sealtest program, to replace 
Vic Knight, is still in the air. Knight, 
who is slated to handle the Eddie 
Cantor series debuting in the fall, is 
anxious to leave as soon as possible 
for a rest before taking on the new 
show, but cannot get away until a 
successor is found. J; A. McFadden, 
of McKee-Albright, agency on the 
account, has been huddling with vari- 
ous directors in New York. 

Assignment was offered to Norman 
Corwin, but he has an RKO scripting 
deal and will handle three broadcasts 
in the CBS summer series from the 
Coast, so he couldn't accept. Others 





regulators have decided on the next 
move in connection with the long 
study of chain operation. While the 
National Association of Broadcasters 
is conspicuously silent, the principal 
webs intend to do everything possi- 
ble to remove the ‘blot* on their 
reputations. 


Evidence of the probable defensive 
measures of the networks was con- 
veyed in an open letter to CBS af- 
filiates addressed last week by Wii- 
liam S. Paley, president of Columbia. 
Said Paley: 


CBS has received a number of 
inquiries from its affiliated sta- 
tions with reference to a report 
and press release dated June 12, 





Pioneer Musical Quiz 


Is Revived by CBS Web 


A pioneer radio musical quiz 
program, ‘Welcome L*wis’ Singing 
Bee,’ is being revived by the Co- 
lumbia Broadcasting System start- 
ing July 6. Program will be a Sat- 
urday morning half~hour at 10:30 
and is part of CBS effort to pep up 
this morning commercially. Web is 
sanguine of ability to find a sponsor 
for the show. 

Welcome Lewis 
program for about 





conducted this 
a year over 














Love a Mystery,’ Standard Brands 
thought that.the whodunit could be 
switched to the services of the Gela- 
tine and the Thompson agency as- 
signed to find another show for the 
yeast. 

As a result of the nudge from the 
account Ellis is expected to start 
scouting around for a program in 
Royal Desserts’ behalf. Outside of 
some small spot stuff this agency 
is now without any radio connec- 
tions. 


WCKY REFUSES 
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with both NBC and CBS, the Radio | reported to have declined offers are : : WHN, New York, being ahead of 
\ Wit "oalr kode tembersin[MBCin a ara Se etiner“ suas | Hato aaecal cmmitee of he he nove panama ee] [TINTON DEMANDS 
meeting last Thursday night (20) to|Holiner, Paul Stewart and Martin} |. he i : * | Hazel Flynn, former publicity di- 
. atlas ae : sion deaiing with network broad- | rector of the Radio City Music 
discuss objectives and bargaining | Gosch are now mentioned as under stine, Because of your affilia- , ; 
tactics. Whether to push for con-| consideration. Stewart is currently ri : with ol y I feel that Hall, was and is associated with the pense 
tracts for all sustaining programs or | directing ‘Short, Short Story’ for —— Wee ee eee 2 ae _e singer in the program. ; 
: : you would be interested in the im- rn Cincinnati. J 25 ' 
merely for staff writers was one of | Ward Wheelock (Campbell's soup). mediate reaction of the Columbia », dune 20. , 
the principal questions considered. | Whoever gets the nod for the Vallee] (rricinis to these documents Controversy between WCKY and 
Matter of classification of staff writ- | series will go to the Coast immedi- Perth f - f all. it hould be SHOWMAN OLSON AT Local No. 1, A. F. of M., over the . 
ers and possible minimum salaries | ately. a on ee | station’s quota of musicians entered ; 
wae alee weidhal. Wee Gestiad that emphasized that these publications WTA GREEN BAY its second week today (Tuesday) i 
ending subsequent meetings, the reveal merely the views of a spe- Q, with the 50,000-watter carrying only | 
j Puild’s wcaninien reosner wad ne MUSTEROLE MAY USE cial committee of three members of recorded and CBS4ed musical pro- ; ; 
| given full authority. ; the Commission. In accordance Green Bay. Wis. June 25, | ams. Official statement from L. B. Pay 
Cenlshe sth BOE tas heen Om with standard procedure, the Station WTAQ has just brought| Wilson station on the subject: ae h 
i ing on for several weeks, but the SPOTS THIS AUTUMN committee report was made public lin Johnnie Olson as ie saw produc- “WCKY regrets that it is unable to ae Et 
first meeting with CBS took place Ri: | pending its consideration by the ltion head under general manager | Meet the new demands of the local eee 
Friday (21). Possible that the net- ; | full Commission. The views ex- | Steen Guanes Ole h tq- | Musicians’ union, which are for more ; 
wine Seas sheik Ux Gated MAM aoe _Musterole, which recently discon-| pressed therein are, therefore, in | “ayen tigien? “~ rag ye 4"!men than our present staff. The | 
dations lak ania ae ape wh tinued sponsorship of Carson Robi-| no sense to be taken as the au- | 'On In pig wes bat 4 10 S10W-| present orchestra is being used on itd! 
shiek heueeaall ‘, Guild ould | S00’S Buckeroos, will probably re-| thorized judgments of the Commis- | man — ag iy sai aches | the air an average of two and one- LeeRE 
vn ccenaate = Sie : cee 4 | turn to the air in the fall with a spot} sion itself. fore gies bid ed Waukee, | half hours per week.’ Berd | 
CBS desire in the te row anc’ | campaign instead of a network hook-|_ The report is regarded by CBS ro - _ ny eee a ..| According to Oscar F. Hild, presi- ) oa 
ticipated th matier. ot an-|up. Nothing is set, but figured the} management as totally unwar- uring t € Past year Als vonnnie | dent of Local No. 1, WCKY had been tf 
en gel at any contract will be | account will use live local shows in| ranted by the evidence and as | Olson’s Oshkosh B’Gosh Show’ was employing five musicians and is ;aah 
agreed upon for some time, as the/a number of key cities. Budget! manifestly the product of bias and |SPonsored over a special Wisconsin | 9464 to increase the number to 16 a 
ee are aimed merely |would presumably be about the prejudice against network opera- and Michigan hook-up. | ‘to make it comparable to other 50, i 
@itiet ore the situation, RWG, an | same. | tions. We feel that the committce ren ac eraanas '000-watt stations throughout the ‘ 
yi pe es Authors League heed Erwin-Wasey is the agency. has made no serious attempt to Rambeau Reps WOV, N. Y. | country” He added that the union Pitt 
of hive dee Co | a Ta i evaluate the evidence presented by William G. Rambeau Co, named does not agree with station execu- ni aL. 
Fact that the network offici is and| SCHUDT SPEED Cc the networks or to consider the | national representative for WOV,, tives on the contention that network Rely | | 
some of the Guild ere = : S$ DIS S great public advantages which the | New York. | commitments do not allow the time } le 
will be onan a eae eee oa ‘ oa Te dat — _ American people have been able to | Firm has offices in New York and) for, or justify the expense of, a | 
dung eeensaes ‘ SO Columbia's Transcription Division (Continued on page 46) Chicago. | larger staff of musicians. at | 
é ’ gress. | | to Exhibit at N.A.B. ' _ | Pending settlement with the union, y' 
ee a — “ - ae ; ‘ | WCKY is not making pickups of ‘| 
vi , ‘ ; Transcription division of the Co- e e ° | dance music from the Hotel ~<a i 5 
etropolitan Airport lumbia Recording Corp. will demon- h f _in which the station’s studios and of- fd 
RE gig age B mcr alls cy STU y ustainer SUIVIVeS ONHTS fices are located. Its engineers were ft 
National Associati : : t 
Drama for Energine Broadcasters’ convention in San a ng teens ag handle ree e-bay he 
as | Francisco the week of Aug. 4. Wil- 7 ; casts last week over CBS by Glenn ay 
. re | liam Schudt, Jr., the jivision’s gen- ° ° ° ‘ sega bend. They erator Bere ae 
oe ‘s replacing its ‘What! oral manager. will "matkig pony hand Ted Cott Leaves Roger White Office With So You ood Taft auditorium. Job was done rae 
Ui ou Have Done?’ series with especially equalized reproducing . M » 9 by ¢ BS engineers and the programs 
@ dramatic show, ‘Metropolitan Air-! equipment =r , Howes Think You Know usic were piped to Chicago and then fed 
Port,’ July 24. Latter was put to- | Mes od a Schudt , . ba a ns ” back to WCKY by the network. 
gether by Young & Rubicam. The gentry cocregli - oe : will ere oe - | ssinicpaiin seco ataiiteintbdiaadisiatiaaiadiatiadeieatiaes, 
spot on, the NBC-bl t | all stations in this country and Can- ARST RADIO PREZ Toh hth. dest eh ee: oh 
paca Wednesd oe will be the! ada a sample double face 16-inch | NEW HE a ited Mies Mies Sieh aad ° 
After it had Aig a and | ae Sanuuker Gas pone | director of ‘Society Girl,” quits the Steel Sold for Discs, 
taggll g 1e -onsta req -y cuts ranging on ee — <4. : baa ea ; . 
a encpic ecu coe. at | Sam © to SERIO cycle, and on the | PCO Denne eee (dee, eters duly kame take Daily News Column 
ucts aes ae  * cig | other side three musical selections. calles ihseniiaadinas ‘Musi »’ with him, but White retains 
Sask a business to Y&R. | With the dise will be a letter telling —— be pi MPR tie prasd ie. ian pr 
Transfer sine aveiems Gar Bitte tt stations how to adjust their eqwP- | Hearst Radio, Inc. has a new up direction of ‘Society Girl,’ with a| Johannes Steel, commentator on 
the Sexes,’ oa io — ia aan repre | president. He's Charles M. McCabe, ' successor not yet picked | WMCA, N. Y., is being sold off the 
€xes, now on the NBC-red. | ducing quality from the playing of , PTE *¢ Soe M nb * = iy ji th 9:35-3 |disec by Radio Attractions ‘Herb 
ins | this new disc. | publisher of the N. x; Daily Mirror. , MUSIC, bseigalarees 7 in e cel p.m. Ebenstein’s outfit) to lesser stations. 
I 4 ‘ | Columbia proposes by Sept. 1 to’ McCabe succeeds John S. Brooks, spot Sundays over CBS, moves July 1 Steel ia sles Slacian & sencieatan 
ucky Strike Hit Parade | be active in all phases of the trans- Jr. {to the 8 o'clock position Monday | or? oe tontinente) eaten 
: | cription field With the announcement of the night over the same network. Andre deal with Inter-Continental Fea ures 
Intact for Red Cross |!  ilhieae ~_—_ change in presidents of Hearst Kostelanetz-Tony Martin series va- athe) pn J aa calumn, Harry 
Luck " , } ‘Radio came the statement that cated the latter time this week (24),, “NSC! asenting. 
tedeog ts lanl gee | Mars Renews Dr. 1.Q. | WINS, N. Y., and KYA, San Fran- | It's the sn shift in time for eH = 
side of a br i ; “| Chicago, June 25. (cisco, are not for sale and they will, @uiz sustainer since it _Starte 13 | ad 7 
week, tees Wienees cos, Bes | Mars Candy, through the Grant | go on being operated by H-R along months ago. Despite its various | Procter & Gamble May 
Wain, and Barry Wood will play and ; agency here, has renewed the Dr.| with WCAE, Pittsburgh; WBAL, bootings around the slate (it was| Sponsor ‘Those We Love’ 
sing at a Red Cross benefit sponsored | I. Q. (Lew Valentine) show over the | Baltimore, and WISN, Milwaukee. once ee ig coed page ten aii a eek is ene 
’ y employees of Macy’s Dept. store | NBC-red web as of Aug. 26. “en en eee tie ae ee . to: aoe wee eas 
| isteners squawked), the show has! Ridgeway serial, is now 9€:ng dic 








at the Hotel Commodore, New York, | 


Friday (28). 

Only ones being paid a performing 
Salary are the musicians in War- 
Dow's band. 





With the renewal the number of 
outlets will be upped to a new high 
lof 59 stations, with the likelihood 
‘that additional transmitters will be 
! added in the fall. 








| Dave Elman will present his 

‘Hobby Lobby’ from the Vancouver 
‘fair grounds during the Canada 
, Pacific Exhib:tion th's year. 








apparently held its audience, al-|ered for by Procter & Gamble on 
though it’s never been in one place the basis of a weekly half-hour. 


long enough to get any sustained | 


, rating. 


Standard Brands was the pro- 


gram's previous’ underwriter. 
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RCA Television Cues Improvement 





In Republican Party Showmanship 


BEBE DANIELS and BEN LYON 
By BOOERT 4. LANSSE | With Jay Wilbur Orchestra 

American television—which still, Variety (‘Hi Gang’) 

means RCA-NBC despite the FCC— 40 Mins. 

passed another imagination-stirring , Sunday. —. 

ae Menday night ar oa | Former Hollywood-ites are leading 
e Republican convention how Ma-' 4 small company built around Jay 

delphia was brought to receiving sets ‘Wilbur’s music, a group of vocalisis, 

in New York City 90-odd miles ang Vic Oliver’s gag matter. A 

away. The distance the program snappy pace was held but to an un- 

travelled was, however, but one even beat 


and made occasionally | 





Follow-Up Comment 











Bryce Oliver is on WEVD, New 
York, nightly for the New Leader 
mag, commentating on international 
affairs. He talks clearly and intelli- 
gently, and isn’t afraid of venturing 
out on a limb with his own opinions. 
Stumbles over his diction occasion- 
ally, but has a straightforward de- 
livery. Handles own blurbs, this 
time offering a subscription of the 
mag, plus a copy of ‘Revolution of 
'Nihilism,’ for $2. Announcer Allen 
Black concluded with offer of Oliver 
for lecture dates. 








Maj. Paul C. Raborg, military an- 
‘alyst for WHN, New York, twice 
i daily, sounds new to the microphone. 


|All Hollywood Celebs Take Second 





Billing to Star of Show—Red Cross 


By JACK HELLMAN 
agent. 


Hollywood, June 25. | *) : 
Southern California «adio went to! ;, en oe rey of 
| bat for the Red Cross last Saturday | rprisingly free 


‘night (22) and tapped a flood of do- | (omaty clambake tenden 
nations for war relief that may ex- 4, Which Gimebiien o = 
ceed $250,000. In Los Angeles prop-|,.’,. or li 
er the charities approached the $100,- | ga —- glaring virtue Was 
000 mark and money was still pour- | pt oe of plugs, which 
j ing in by mail. Show running for company film stars Pa 
Vanda 


|a posie at Hal Bock, NBC Coast press 





such length 
ci-s. Sched. 
nly adhered 
tle or no ad. 


aspect of the wonder-provoking oc- 
casion. The actual social-political- 
educational implications of what the 
iconoscope picked up transcended , 


spotty listening. This was first air- | S liberately, clearly, | 
: : peaks slowly, deliberately, y,| 
ing ofa new series and trouble will Ie" somewhat | flatly. apparently 


script and production for subsequent | Struggling with an Enspenee 8° | 


, dium. His material is nearly all ex- South America and parts of Europe 
ethering. 


networks country-wide, and even | 


were cut in on a short wave feed. | 


LO 


even the engineering accomplish- | Ben Lyon carries m.c. chore and 
ment. Here for the first time the js; the butt of everyone in the sow; 
immense advantage of seeing was in fact, his cheerful acceptance of 
added to the hearing of a political | the raw ribbing he was up for did 

: isi imited to-|much to help material get by. This 
convention. Television, limited to ; t Nis 

F : | personality touch plus Miss Daniels 
day but immeasurable in the future, warbling—and with what excellent 
may do more, much more, than radio 


: i style she does it!—were the saving 
did—and radio did a lot—to change graces of show’s first outing. Some 
and improve and speed up and de- 


I of the cracks hurled at Lyon ranged 
corn the great party railies to the 


from the personal to the childish, 

possible benefit of the parties and latter particularly so in a babytalk 

the country and democracy. piece about as clear as London haze, 

. : where Lyon’s scripted anguish ‘this 

Actually the Monday night Session i; awful’ took on a double signiii- 

climaxed by keynote-giver Stassen cance. 

of Minnesota served to dramatize— pair gave the impression of com- 

via television—the fact that 1940 is j 

not just four years as the clock ticks, 

but a revolution away fram the 1936 

campaign which the Republicans 

ignominously fought and lost on a 

basis of the quality of American 

maple syrup. The Republicans have 


determined to put the show over, 
and this atmosphere gradually per- 
vaded everyone in the studio for an 
overplus of trying—even the stooge 
audience got plenty out of hand. 
Wilbur’s music is tuneful if at 


now deliberately chosen to do their brass. Green Sisters, femme trio, | } sag 
stuff under the television’eye as One seemed sirident harmonists, over- 
of many steps consciously taken to pitched. 


streamline, snap up and S| 
the party. The television rendition 

of the convention was, in terms of, — Varnes 

sheer innovation, matched by the, Wednesday 8:30 

singing of ‘Ballad for Americans’ and | BBC, Lindon 

in the bombast-free address of the | Occasion for this radio pick-up 
keynoter himself. Television wes was tenor’s appearance at ENSA 
the mark and the symbol of a pro- (Entertainments National Serv.ce 
found change, and improvemert, in Assn.) Concert for troops at Drury 
G.O.P. showmanship. | Lane theatre. Program went from 
: , : aa there on the ‘Fighter’s Wavelength.’ 

Starting about nine and continuing | ponor seemed afflicted with a cold, 
until after 11 p. m. the RCA-NBC ajithough he handled his own an- 
pick-up was, considering the in- nouncing of three numbers chosen, 
credibly difficult engineering set-up | ‘Always Keep Smiling’; ‘Once There 
and the bad mist-laden night, sur-| Lived a Lady Fair’ from his Schu- 
prisingly smooth and clear, The, bert film ‘Blossom Time’; and ‘Fear 
iconoscope was, of course, too far! Nothing’; latter from his last stage 
from the speakers platform to permit , 
the features of John Hamilton, Ray | 
Middleton, Cardinal Daugherty or, 
Gov. Stassen to be distinguished, but | 
it still was possible to get the broad | 
outline of their persons and person- , 
alities via coqxial. 

Two, and possibly three, television 
cameras scemed in action. While 
bearing down mostly on the rostrum 
they switched on occasion to the au- 
dience in long shots (poor) and in 
semi-closeups (good). The color of, 
the gathering was partly captured | 
by panning through the state delega- | 
tions and pickirg up the state signs 
and insignia. At one point the tak- 
ing of a photograph of the con- 
vention destroyed television lighting | 
conditions, whereupon there was a /| 
jump to a studio where Stuart Fin- 
ley of KYW, Philadelphia, was the 
stand-by announcer (able, also pho- 
togenic). There were other studio 
bits in the beginning, notably be- | 
tween twit good-looking newspaper 
gals, Melia Underwood and Jane: 
Cochran, interviewing each other. 
NBC’s Baughage also stepped before 
the lens briefly. 


The television—and auditorium— 
circumstances did not entirely favor 
the maximum resulis of which ‘3al- 
lad for Americans’ is capable. The 
chorus under Lynn Murray was mu- 
sically appealing but placement cf 
mikes mitigaied against the diction 
of their lyrics. Ray Middleton's 
rich, round robust baritone, however, 
got every syllable of his lines across 
and the total efiect of the ‘Ballad’ 
both as a performance by Middie- 
ton and a novelty for a political con- 
vention was, despite capiious points, 
sockeroo. Victor Bay expertly waved 
the stick. 


improved—(it’d be de trop to sing in 
his own tongue)—thus continuing to 
divide. the lyric from the melody 


for their titular attachment to pres- 
ent day affairs; certainly the ‘Blos- 
som Time’ melody registered the 
‘more pleasing, but he has been heard 
ito better effect and in music ad- 
judged more suited and tuneful. 


KEN MACKENZIE 

Hillbilly (from Maine) 

:15 Mins.—Local 

DAWSON’S BREWERY, INC. 
|; Wed.—Fri. 5:30 p.m. 

| WGAN, Portland, Me. 


humorless, possesses a limited reper- 
toire of seemingly no more than 
eight hillbilly-type chants 
sound alike), and is usually sur- 
rounded by a troupe even more in- 
nocent of ‘accepted’ musical and 
showmanly values than he is himself. 
Yet incredibly MacKenzie is a 
premier northern New England mail- 
puller. And every other envelope 
he opens contains 10c for a photo. 
It’s the kid’s extremely likeable 
spezking-personality that seems to 
do it, even though he rarely deparis 
from the hillbilly-sustaining form- 
ula of limiting his chatter to the lis- 
ing of requesters and the announcing 
of future personal appearances. 


tion, a cOmparison of him with the 
early Gene Autry can’t be avoided; 
this needn’t go very far—the West 


carry a tune. 

Brewer would seem to have a bar- 
gain here (two-shotter costs him $65 
weekly) if it weren’t for the sus- 

| picion that MacKenzie’s main follow- 
| ing, juves and middle-aged femmes, 
| rarely use the product. Announcer- 
delivered plugs followed every selec- 
tion partially defeating the singer's 





HARMONY FOUR 
Songs 





15 Mins.—Local | main strength. Don. 
MARCELLA NEON CO. | 
Wed. and Fri. 8 p.m. |G. LYNN SUMNER 
WTRY, Troy, N. Y. ne seen Behind the Ads’ 
.. 2 : ‘15 Mins. 

This is only sponsored vocal live | Sustaining 
talent turn on WTRY, and it marks | Thursday, 8:45 p.m. 
first time a sign company has pre-| WOV, New York ; 
sented a program in Capital District Lynn Sumner, president of 


. : agency bearing his name and of the 
radio. Harmony Four warble with advertising Club of New York, went 
barber shop technique,. using oldies | ogi ae a “~~ selling job for 
2 e institution of advertising itself. 
for most part. They are a well vel | When well into the subject he knows 
anced group, easy on the air. Sing | and believes in, he offered a lesson 
to apparent guitar accompaniment. ,in directness, simplicity, clarity and 
First tenor does some soloing. ‘sincerity to the professional super- 
Advertising is not strident. Pro- personality announcers themselves. 
gram is one of better locals at new Good advertising and good station 
Station. Jaco. promotion. Hobe. 


a a a ee 


ing to the mike anxious and eager, | 


j 
! 


| 
| 





| 


planation rather than news, and as 
cuch he’s instructive and interesting. 


personal reminiscence about Winston 
Churchill. 





Betty Jane Rhodes, vocalist on the 
Fred Allen show from the Coast, 





cracked across a sizzling version of | 
‘All God’s Chillvun Got Rhythm’ on) 


last week’s edition. Jack Benny's 
guest appearance was disappointing. 
Most of the latter-dey Benny-Allen 
duets have been like that. 





Dr. Guy Frank Armitage, charac- 
ter actorsand authority on Dickens, 
talked about the novelist and did 
three of his characters, in monolog 
form, on Columbia’s ‘Lecture Hall.’ 


Appeals were made for donations to 


Wound uv with a fascinatine bit of; local Red Cross chapters all over the 


| country, 


which will require many 
more days before an estimate can 
be arrived at. 

That it was Hollywood's most gar- 
gantuan effort in behalf of a charita- 
ble cause is freely admitted. Unani- 
mous also is the bestowal of kudos 
on those responsible f r the event, 


from its inception by Harry Maizlish, | 


KFWB manager, to its unfoldment 
under the guidance of Charles 
Vanda, CBS western division pro- 


| gram chief. In passing out congrats, 


Harry Witt, prexy of Southern Cali- , strictly for the 5,000 in the studi 


‘cae tater, O8 mlawien, wes carted | their extra-curricular rounds. 
so Stale ac Gilt bir tee Cte teniee | and his staff took in hand a brilli 
galaxy of luminaries and made then 
_ bs second billing to the pee 

i yeni 

— of the evening—the Req 
‘World’s Greatest Show’ 
Show opened with a blendi 
| Voices in ‘God Bless America 
lowed by Edward Arnold's 
funds during which he said ‘we ar 
giving you the world’s greatest Po 
_with a million dollars’ worth of en. 
| tertainment.’ He wasn't far wrong 
_ Mickey Rooney then came on with 
his songwriting partner, Sidney Mil- 
| ler, and gave voice to their 


ng of 
; tle 
plea for 


collaborative effort, ‘Love's — 
Nothing on Me.’ Rib routine, with 
Mickey playing the sucker, was 


0 on 


.fornia Broadcasters Ass’n, also tossed , 4 sound stage at Warners one-time 


This is a twice-weekly afternoon fea- | 
, ture showcasing headliners booked ‘INFORMATION TO THE ENEMY’ 


t 
by Columbia concert bureau. 
Armitage’s contributiens 


although all listeners snould 


ranidly, effortlessly for 15 minutes. 
He covered a lot of ground during 
that time, but never failed in breath 
control. i 
Uriah Heep, from ‘David Copper- 
field’: The Peddler, from ‘Oliver 
Twist’: and Grandfather Smallweed, 
from ‘The Bleak.’ All characteriza- 
tions were convincing. 





WEVD’s (N. Y.) status as a source 
of discussion programs seems to be 
constantly on the upbeat. The 





Lad (he’s 22) has a seriously-of- | 
fered voice of ear-stabbing character, | 


(which | 


Al- | 
though there is no striving at imiia- | 


Side Chicago cowboy could always | 


topics and the speakers that it lines 


'up for these programs have tended 
‘to assure the station consistent list- 


|ing in the ‘best bet’ program boxes 


|carried in the various N. Y. dailies. | parently 

; . | On last Wednesday night’s (19) ‘Free | everything. 
appearance in London with ‘Pa-| Speech Forum’ WEVD offered the | constructing the how of the piece 
ganini.” This was nearly three sea- | Catholic orator, Father Kernan, as | was away behind the why in sound- 
sons ago, but Tauber’s English hasn’t |g spokesman for the Committee on|ness and characterization. 


| Aid to the Allies. 


| that the Christian 


| against letting the political oppon- 
lents of President Roosevelt divert 


'the listeners from giving him their | sin. 
complete support on the question of Dutch, etc., to plant a spy had the 


aid to the Allies. This is no time, 
added Father Kernan, for disunion 
or disloyalty. 





Parks Johnson and Wally Butter- 
worth corralled a lineup of gag wri- 
ters as guests on their ‘Vox Pop’ 
show Thursday night (20) over CBS. 
Quipsters included Al Lewis, Hank 
Garson, Jerry Devine. Harry Kahn, 
| Jack Rose and Howard Harris. 
Turned out pretty well, with a 
couple of the boys 
vaude training from way back to 
put over their stuff. Lewis, Garson 
and Devine seemed best. Stanza 
| lost momentum as it neared the 
tape. 








Virgin:a Weidler made a curious 
guest appearance Monday night (24) 
‘on ‘Little Ol’ Hollywood,’ doing a 
{rather self-conscious interview with 
Ben Alexander and then being the 
subject of a sort of musical biogra- 
vhy by Gordon Jenkins’ orchestra. 
Moppet actress didn’t appear in tne 


though skillfully played. For some 
reason, Gogo DeLys had only a sin- 
gle vocal, ‘Stepping Out with a 
Memory, which she ignited neatly. 





} 


lenstein pulled some of the musical 
fround from under the feet of the 
Lux program Monday night (24), 
opening their Firestone show 
NBC red (WEAF) 
from ‘Show Boat.’ Lux show was 
doing the Jerome Kern Operetta in 
the full hour immcdiately following, 
|but over CBS. Since comparisons 
'were thereby invited, Miss Speaks 
| didn’t appear too well against Irene 
| Dunne, who sang the femme lead in 
| the Lux offcring. Miss Speaks hit a 


| couple of sour notes in the Kern’ 


j medley and her singing lacked 
; warmth and expression throughout. 
She was not at her best. Wallen- 
Stein’s orchestral accompaniment 


was showmanly, but the straight or-! 


‘chestra numbers, notably ‘London- 
= Air,’ were not up to his stand- 
ard. 

Allan Jones and Charles Win- 
ninger had the other leads with Irene 
Dunne on the Lux edition of ‘Show 
| Boat.’ Jones was potently full- 
voiced as usual, while Winninger re- 
peated his familiar Capt. Andy 


have been impressed by his talent at | 
re-creation and his ability to talk ‘you never can tell who's listening’ 


| 


‘events in which average person 


| British Air Force to bomb it with a> 





ee 


Dr.| Anti-Spy Lesson 
: probably , 49 Mins. 
this hearing a_ bit heavy on the were best appreciated by Dickens | Tuesday, 10:35 


BBC, London 


Basic idea of this program was 


commment war 
may 
have an inside track. Story took a 


to ordinary on 


Dr. Armitage’s bits were:| new Nazi cruiser, a decision by the 


picture plant, giving the program its 
| ony sinking spell for the dialers. 
Orson Welles offered recital of 
Walt Whitman’s ‘Song of the Expo- 
sition,’ and gave way to Fanny Brice 
| Hanley Stafford, Benny Rubin and 
| Frank Nelson in a golf bit that 
_secmed bunkered most of the way. 
| Gloria Jean piped a number, fol- 
_ lowed by Lum and Abner and Pat 
| O’Brien, who shouted a plea for 
funds written by Rupert Hughes. 


‘Arthur Lake and Penny Singleton 


| specially developed plane, how one/ did a ‘Blondie’ turn, in which she 
| by one down the list—from the crew | smartly inserted a method of her 





of the mystery plane, to families, 
friends, to factory workers on the 
construction job—all tipped the 


|}enemy off as he pieced together the 
iscraps of 
|dropped in presumably normal -but 


information these folk 


careless talk. It all sent the plane to 
doom. 
Angle was neatly paced and did 


| its job so far as showing where ap- 


showing their | 


latter, so it was kinda pointless, al-, 


| Margaret Speaks and Alfred Wal-! 


over | 
with a medley, 


said 
workmanship 


nothing 


But in 


Script 


After declaring | provided what seemed a sap move 
church was! by the Air Force to stick a mystery 
s 1 | doomed to bondage under Hitlerism. | plane out on the open field with a 
with the latter occasionally bested. | Father Kernan asserted that Hitler | road close by so the passer-by could 
He may have chosen his program | had his agents organized in America | get an eyeful. 


And it was from this 


for a Nazi victory and_ warned | the trouble started. Since the moral 


| in the broadcast was ‘be careful,’ 
| the authorities committed a cardinal 
And _ using. accents, 


| effect of nullifying base of the story. 
| Playing them in straight every-day 
| English would have driven home 
fru more the ‘watch-your-step’ 
| idea. 


_ 


| HAPPY GANG (OF CANADA) 
With Kathleen Stokes, Hugh Mathay, 
Bob Burnham, Ed Allen, Bert 
Pearl 

Transcription 

15 Mins. 

Sunday, 8:30 

BBC, London 
This show is waxed by Canadian 


Broadcast Corp, and shipped here| 
for regular airing to Dominion 
;troops now on this side. When 


'caught, program was billed for half 
hour but cut through change in local 
schedule. Unit is apparently a daily 
feature for Canadian listeners. It’s 
breezy, with everyone having a say 
in the frolic, but those long quip 
periods weaken the effect of sound 
instrumental work by the perform- 
ers—their melody stuff is much 
smoother handling and indicates a 
versatile bunch. This airing gave 
ihem ‘Woodpecker Song’ for pleas- 
ing organ backing by the Stokes 
femme, and ‘Wind and the Rain’ for 
stylish xylophone and_ accordion 
treatment, 

_ Pace is over-emphasized in stress- 
ing the breezy angle so credits-were 
not at all clear, something show’s 
guiding hand could keep in mind 
for listeners on this more leisurely 
side, particularly as request is made 
for letters. And if the m.c. can find 
a phrase to replace the frequent 
‘over there,’ it'd help. 





Hawks characterization, but even 
broader. Miss Dunne seemed slightly 
on the prissy side in the early songs 


and dramatic bits, but warmed up | 


impressively at the close. Gloria 
Holden, film actress, scored solidly 
in a bit as Julie, but is not a singer 
so didn’t have the ‘Can’t Help Levin’ 
That Man’ number. 


eri ie one who could have 
ueted with Jones for ar i 
— Believe.’ yt Fn 
ra 


becomes | 


Yank, | 


| That cued them 


, own to swell the Red Cross take. 
She entreated all performers and 
listeners to dig into their jeans and 
donate whatever small change their 
mitts could scoop up. 

| James Cagney read a message 
from Thomas Mann and then Mary 
Martin gave out with an oldie. Burns 
and Allen’s reviine had to do with 
kidding the stars on the program. 
Cracked Gracie, ‘did you know that 
Fanny Brice fell and made a three- 
point landing?’ Retorted Burns, 
‘Well, that takes care of Fanny,’ 
NBC monitors must have winced. 
Merry Macs came on for a typical 
number, which cued to Edward G. 
Robinson in another plea for dona- 
tions. Joe Penner poured out his 
rabbit bit with the aid of the orches- 
tra and Kenny Baker did a number 
to David Brockman’s accompani- 
ment. 

For sheer dram. :ppeal, Shirley 
Temple and Paul Muni wrapped up 
| the first half with a poignant sketch, 
| ‘Tee Loudest Sound,’ nicely paced 
| and shaded by Irving Reis. The child 
|acress must have wetted many eyes 
| when she spoke of all the lost chil- 

dren in Europe who may never see 

_their parents again. Gene Autry 
| scored with his impersonation of 

President Roosevelt on receiving a 
ten-gallon hat from the cowboy 

{singer. Irene Rich read Fannie 
Hurst’s appeal. 

Just Plain Musikers Again 

Biggest laugh of the evening, 
among the pro’s, was Jackie Cooper's 
batoning of a band made up of 
maestros. Playing the instruments 
that brought them into the band biz 
were Meredith Willson, Broekman, 
Victor Young, Bill Hatch, Leon 
Leonardi, Charles Previn, Lud Glus- 
kin, John Scott Trotter, Felix Mills, 
Billy Artz, Bobby Sherwood, Johnny 
Richards and Daryl Harpa. It was 
one long row! during their discord- 
ant rendition of ‘Rosalie.’ Cracked 
Cooper, ‘I’ve always wanted a glee 
club in my band like Fred Waring.’ 
into singing the 
number to a hilarious finale. 

Kay Kyser and Ginny Simms were 
brought on for a number and Charles 
Laughton gave his stirring recital of 
Lincoln’s Gettysburg Address. John 
Garfield delivered a brief thesis by 
Robert Underwood and Charles Hol- 


| land, negro tenor-protege of Broek- 
| man, followed with an operatic aria 


that bespeaks a promising future. 
Don Ameche and Claire Trevor 
brought the show to a close with a 
heart-tugger, ‘Hope for Tomorrow,’ 
directed by William Robson. It was 
strong stuff, but an appropriate finis 


| for the object of the show—to give 
| to help alleviate suffering. 


Biggest donation of the evening 


Production was » @95 rer 
elaborate, but the lack of music for | stat Howard Hughes’ $25,000. Every 


bridging was a flaw. Producers also! 
missed a bet by not getiing a real | 
moppet to play the young Ravenal | 
| brought the same program. Among 
‘the donors were 25 who offered 
It would be a natu-| blood transfusions for sale, the pro- 


tation in the Los Angeles area car- 
ried the show, the first time in local 
history that every turn of the dial 


ceeds to go to the Réd Cross. 
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“One of Advertisements Used in Test 


(Two pieces of newspaper copy were used in the Variety Test on What- 


Radio-Added-to-Newspaper-Display Produces. 


‘A’ ad (below) was an 


actual one prepared by Macy’s. The other, ‘B” was an imaginary store, a 


mythical womdn’s dress, and phoney 


wording.) 














vs. 


#332 — Floral print, 
flock dot ergandy col. 
lor.  Set-in Sleeve. 
Smell (14-16), medium 
(18-38), lerge (40-42). 


eollar. 


BUY THESE COOL, COMFORTABLE, PRINTED 


PERCALE HOOVERETTES 
54... 


Young-looking wrap-crounds with wide laps. 
orgondy or self trims, contrasting pipings, Blue, red, yellow, green, 
lavender. Mail and phone orders filled if color choice is left to 


#331 — Tiny check 
with organdy flock dot 


Smell (14-16), medium 
(18-38), large (40-42). 








Finished seams, 


#305 — Floral print, 
set-in sleeve. Small 
(14-16), medium (18 
38), large (40-42), ex- 
tra large (44-46). 


Cap sleeve. 








CHART RADIO AS 


‘Variety,’ with Cooperation 
of Radio and Retailers, 
Attempts to Pioneer New 


partment-Store Business 





STRONG ‘TUG’ 





By EDGAR A. GRUNWALD 


| (Note: Attention is hereby called 
to the fact that this material is 
copyrighted by  VARICTY. This 
warning is expressly mace for the 
purpose of discouraging any use 
of this story involving falsifica- 
tion of the facts, alterations of the 
figures, or exaggerated claims not 
intended by this paper). 

With the great majority of 
American radio stations now, as in 
| the past, attempting to land some 

department store business, and find- 
| ing it tough, VaRIETY has undertaken 

a series of tests to find out how a 
; department store radio compaign 
; would work out when hitched to that 
old wheel-horse: local newspaper ad- 
vertising. Results of these tests—in- 
sofar as laboratory conditions can be 
considered to approximate reality— 
indicate that when a consumer is 
given a figurative shot-in-the-ear, 
her opinion of what she sees in 
print (in other words, newspaper- 
advertised merchandise) is altered 
between 8% and 13.2%. 

The important thing to stress is not 
that the figures are 8 and 13. (They 
could just as well have been some 
other similarly related numerals.) 
The provocative factor is that the for 
mer figure represents the change that 
resulted in favor of newspaper- 
| advertised merchandise after a sim- 
| ulated radio buildup, while the lat- 
| ter figure indicates the percentage of 
| change agcinst the same merchandise 
(as optically pictured) after an an- 
nouncement has described the goods 
as mediocre. The correlation be- 
tween these two figures—especially 
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HOW DOES THIS MERCHANDISE iMPRESS YOU? 
(Check ene of the answers) 


(] I like it very much. 

[] I like it fairly well, 

( I have no impression one Way or another. 
C1 I dislike it somewhat, 

(] I dislike it very much, 


My age is... 


I have a telephone... 


I (or my family) have anauto.. 


.. (Please write “yes” or “no”. 


.. (Please write “yes” or “no”.) 


The last grade I attended in school was......-+-+-e+ese+ees 


(Please write last grade of grammar or high school or college, 


whichever you last attended.) 





CHICAGO GROUP MULLS 
DEPT. STORE QUESTIO 


Chicago, June 25. 
Radio for department stores was 
Giscussed and debated at the semi- 
ennual meeting of the National Re- 
tail Dry Goods Association at the 
Palmer House last week. Debate 
Was heid between three radio men 
end three department store execs, 
with radio represented by Ed Flana- 
gan of WSPD, Toledo; Ford Billings 
of WOW-WGL, Fort Wayne and 
Charles Caley. of WMBD, Peoria. 
Session lasted about an hour of pro 
nd con and was m.c.d by Sam 


Henry of the National Association of | ness could not be attributed to any | 


Broadcasters Bureau of Radio Ad- 


Vertising, G. R. Schaefer, publicity | 


director of Marshall Field stores, 
hicago, was judge of the debate. 
Session of the Sales Promotion 


| Division of the NRDGA was ad- 


dressed by John Nell of WOR who} 


spoke on ‘What's Radio Got That 
| You Hayen’t?’, pointing out that na- 
itional advertisers were spending 


over $150,000,000 yearly in the me-| 
ldium. Nell insisted that it was not) 


| necessary to spend huge coin in 
' building up radio personalities lo- 


/cally and cited examples of local 


‘department store successes, such as | 
Ben Hawthorne for Fox in Hartford; 


'(Conn.), and Jeanne Taylor for John 
| Taylor in Kansas City. These pro- 
| grams, Nell stated, had built a real 
'store personality and favorable cost 
‘in addition to building a great deal 
| of good-will. He insisted that fully 
80° of the department store busi- 


one piece of copy but that it was 
/accummulative good-will that turned 
in the sieady flow of biz for the 


stores, 


when laboratory conditions of some 
instability are taken into considera- 
tion—is so marked that a positive con- 
cept of radio’s influence must result. 
There isn’t much room for doubt that 
radio can econcmically and produc- 
tively be hitched to a newspaper 
campaign by a department store un- 
willing to go whole-hog with a huge, 
self-contained radio appropriation. 


Implies No Disparagement 
‘Of Newspaper Importance 


VaRIETY undertook its tests under 
| no delusion that its staff muggs are 
natural-born Crossleys or Hoopers. 
On the other hand, it was deemed 
worthwhile to start probing the ques- 
tion of radio vs. the department 
store, and that this was as good a 
time as any to try the water. It 
| was also deemed outright lunacy to 
make tests individually comparing 
| newspapers and radio. Department 
| stores know more about newspapers 
than most anyone else. What they 








.| want to know is something about ra- 


| dio, and that’s the slant taken in 
these experiments. 

Here’s the way the tests were con- 
ceived and executed: 

It was assumed that if some radio 
| announcements could change a per- 
son’s opinion about newspaper-ad- 
vertised merchandise in a favorable 
way, then it would be wise to team 
the two media. It was similarly as- 
sumed that if radio is so good going 
forwards, it ought to be just as good 
(for the sake of statistical argu- 
ment) going in reverse. In short, 
| if the ether can change opinion pro, 
it ought to be able to do it con in 
about the same measure. This power 
of negation idea was simply con- 
ceived as a double-check. 

Two separate ads were thereupon 
struck off—-one a phoney, and qne 
actually provided by Macy's (‘see 
cut). These were tested on studio 
audiences respectrvely at WOR and 
WMCA, New York. The audiences, 


| (Continued on page 40) 


NEWOPRINT AID 


Slant on How-to-Get-De- 





Supplemental Use of Radio Affects 


Consumers’ Reaction to Newsprint 








(The charts which follow illustrate the tabular results of an 
| original research project by Variety into the question of what per- 
_centage-wise changes are probable in consumer group reaction to 
women's dresses presented first in printed advertisements alone and 
then contrasted, by test methods, with the reactions of other like- 
| constituted consumer groups exposed to both the printed display and 
also radio-like verbal description of the same dresses. As a cross- 
check two types of radio announcements were used, one praising, 
| the other ridiculing the dresses.) 





| Test After ‘Favorable’ Description | 


Group A 
(Asked to mark printed ad without 
being subject to verbal stimuli.) 





Group B 
(Asked to mark ad after a spot an- 
nouncement praising the merchan- 








dise.) 

| Liked very much........ 66...460%* Liked very much......... 37...54%? 
Liked fairly well......... 49...35% Liked fairly well......... 22... 82% 
Wo impression. ........ sockdies 8% NO PMDPOSSHION, 6.066000 + tues Bee 
Disliked somewhat........ 8... 6% Disliked somewhat........ 2... 3% 
Disliked very much....... 5... 3% Disliked very much...... s B.+0 8% 
No answer....... err Sica Soe NO BW i scccesecsesiices Ss OS 

TOURISM 5.6)33%o wai paeseekae G00%2 - Total® «iccecacceeensae BO 200 


* All other conditions assumed to be exactly equal and correct, the 
probable error here would roughly be plus or minus 4 (of the order of 
Sigma 1). 








t+ Probable error of plus or minus 6 (see footnote above). 





t Deviations in the age, income, and education of the two groups were 
very minor, and cannot be noted here without unfairly inviting comparison 
between two competing radio stations. 











Group A 
(Asked to mark ad without being 
subject to verbal stimuli.) 


Group B 
(Asked to mark ad after a spot an- 
nouncement denouncing the mer- 


chandise.) 

Liked very much......... 51...666.* Liked very much........35...53%? 
Liked fairly well......... 13...17% Liked fairly well...... 00020. 5.00% 
INO TNDTESBION ..6.666.cc:c0s0 7.0. 9% No impression.....s seeder Gevene 
Disliked somewhat........ 3... 4% Disliked somewhat....... o S608 BR 
Disliked very much....... 1...1% Disliked very much...... o Bios OO 
PO MBB WOE ciscs.0sesseaeuecs S... BH TRO GROW cs ccccccccessecse Bae G 

ORAS Gisiadlscareas sass TT 100% Tete cccccccccvcceces WSS 





* All other conditions assumed to be exactly equal and correct, the 
probable error would be roughly plus or minus 5.4 (of the order of 
Sigma 1). 





+t Probable error of plus or minus 6 (see footnote above). 

t Deviations in the age, income, and education of the two groups were 
very minor, and cannot be noted here without unfairly inviting comparison 
| between two competing radio stations. 
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of these tests. Such responsibility rests solely with this paper. 
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Quiz’ audience on three successive days at 1 p.m. Acknowledgement is 
also made to announcer Fred Uttal, who read the simulated announce- 
ments and acted as master-of-ceremonies, 

R. H. Macy & Co.: Which consented to the use of its program for the 
tests, and provided one set of its own actual advertisements (see cut) as 
test material. 

Paul Hollister: Executive vice-president of Macy’s who offered valuable 
advice on controls to be placed on the audience, and wrote most of the 
material used by the master-of-ceremonies at WOR. 

Radio Station WMCA: Which allowed use of the ‘Dr. Shirley’ Wynne 
Food Forum’ audience one Friday morning at 10 am. Acknowledgment 
is also made to announcer Joe O’Brien who read the announcements. 


Dr. Shirley Wynne Food Forum: Which program whole-heartedly co- 
operated in staging the tests, although the results are perhaps not directly 
usable in its field. 

Dr. Frank N. Stanton: Director of Research, Columbia Broadcasting 
System, whose enthusiasm about the idea stimulated the actual tests. He 
suggested the form of the questionnaire, and checked the final tabulations 
(though any errors in practice can, of course, not be laid at his door). 

Al W. Lehman: Manager, Cooperative Analysis of Broadcasting, who 
suggested the idea that the tests should be run in reverse as well as for- 
ward. This proved to be a valuable precaution with a sample as loose as 
a studio audience. 





Not Greek, But Statistics 

The term Sigma 1, used several times in accompanying story, is an 
academic statistical term which means: if these tests were repeated 100 
times (all conditions being equal, and the method correct) then 68 out of 
100 times the results would be the same within the margin of probable 
error. Thus, if the error at Sigma 1 is 6, and the percentage it applies to 
is 56, then 68 out of one 100 times the percentage will fall between 50 and 
62. However, since these tests were conducted under varying conditions, 
neither VarRiETy nor the persons checking the tests, are willing to go on 
record as velieving 100% in the infallibility of Sigma 1. The probable 
error is only figured here in its roughest terms as an additional factor 
making toward accuracy. 
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You'd Hardly Know the Old Place 





Venerable WSB, Atlanta, 


Named J. Leonard Reinsch 


By SAM LUCCHESE 


Atlanta, June 25. 
WSB, oldest broadcast station in 
South, like the fabled monk of Si- 
beria, who ‘burst from his cell with 
a horrible yell,’ is doing tiings—and 
going places—but speedily. Meta- 
morphosis of station from stodgy, 


grandma cocoor. into alert and live- 
ly butterfly dates back a scant s'x | 
months when station was bought by | 


ex-Gov. James M. Cox in deal that 
also involved Atlanta Journal, which 
owned station and Hearst's Atlanta 
Georgian and Sunday American. 
Hearst sheets were folded. 

Ink had hardly dried on sale con- 
tract papers before things began to 


happen at WSB. J. Leonard Reinsch, | 


general manager of Cox’s WHIO, 
Dayton, Ohio, was moved into top 
spot at WSB. His first move was to 


departmentalize WSB, which, in a_| 
sense, brought order out of chaos at | 
mill, a 50,000 watter with a wide- | 


spread reputation for not having 
even scratched surface of its poten- 
tialities. 

Marcus Bartlett, with station more 
than 10 years and formerly musical 
director, is now production manager. 
John M. Outler, Jr., commercial man- 
ager for 10 years, retained his post, 
as did Roy McMillan, program direc- 
tor for a decade. 

Recent addition to station’s staff is 
Bill Prance in post of farm director. 
His duties will keep him out in the 
field a good part of the time. 


Reinsch has organized a full-time | 


news staff, with Walter Paschall as 
news ed and Brad Ansley as assist- 
ant. Station gets 24-hour AP service 
and 18 hours of UP coverage daily. 
In addition Journal affiliation gives 
station full protection on local hap- 
penings by telephone and messenger 
service. Hugh Ivey and Ernie Har- 
well are also attached to news end 
of station. - 
‘Uniformity’ on News 

To insure ‘uniformity’ in dissemin- 
ation of news everybody who spiels 
at WSB must attend regular mcet- 
ings, at which time they are quizzed 
on current events and pronunciation. 
In this way, station’s talkers, in ef- 
fect, all speak same language. This 
is big help to listeners-in, who have 
been more than a little confused ‘by 
the various pronunciation twists 
given foreign lingo words and places 
by the newscasters. The boys at 
WSB may not get it exactly right 
when they say it, but they’ll all say 
it alike. 

WSB is now testing new 653-foot 
vertical radiator to replace station’s 
pair of 350-foot towers at Tucker, 
Ga. Station purchased 20 additional 
acres, which gives total of 41 acres. 
New radiator is expected to push out 
station’s fading area and will add to 
signal strength. Around $30,000 is 
being spent on this improvement. C. 
F. Daughert is WSB’s chief engineer, 


M. K. Toalson, studio division engi- | 


neer, and A. W. Shropshire, trans- 
mitter division engineer. 

New faces at WSB include follow- 
ing spielers: Claud Wilson, formerly 


Spencer, from WAPO, Chattanocga; 
Hubert Batey, WGPC, Albany; James 
Bridges, who interned at WSB last 
summer. 


Gets a Jolt of New Blood 





That’s Imagination 





Lucille Fletcher, author of the 
origmal fantasy, 
Curley’ has written another 
fantasy, ‘The Man with the One- 
Track Mind,’ to be presented 
Sunday night (30) on the same 
| program. 
| Her first work directly for the 
| air, it deals with a man who has 
always wanted to be a loco- 
motive. 


MBS STIMULATES 
~ PROGRAM END 











Chicago, June 25. 

Mutual network’s board of direc- 
'tor's held a one-day meeting here 
last week and discussed a number of 
subjects besides confirming the ad- 
dition of the North Central regional 
web to Mutual. This is a nine-sta- 
tion hook-up in North Dakota, South 
Dakota and Minnesota. 
| Plenty of consideration was given 
/ to the development of new programs 
‘on and for Mutual, particularly in 
‘view of the program build-up cam- 





‘My Client © 7 





| paign now underway at WGN. 
Additional campaign will e 
_ started among all mutual stations so 
| that each outfit will pursue a course | 
'to develop new programs for possible | 
' commercial use over the Mutual web. | 
| Of especial interest noted was a new | 
| show to be produced by Bill Bacher, | 
inew production supervisor of WGN. | 
| Bacher has come back from a quick | 
‘Coast visit with a set-up for a weekly | 
| ‘Movie Night’ program. Originating 
|on WGN here, the program will pre- 
{sent piciure stars in scripts and 
|sketches. Bacher indicates that the) 
, program will get going early in Au- 
| gust. 

| Mutual board is stressing the need 
;of new programs along with addi-| 
| tional news coverage shots for the 
| European situation and for the forth- 
| coming political conventions. 

Board also voted for a survey of 
| the frequency modulation situation 
ion Mutual stations and will shortly 
;send a questionnaire to these sta- 
| tions as to the use of FM facilities. 


PAIGE’S ‘AMERICANA’ 
QUITTING PITTSBURGH, 


Raymond Paige’s Musical Ameri- | 
,cana shifts to Tuesday nights at 9} 
p.m. from Thursdays, starting July | 
2, and from Pittsburgh to New York | 
| City (NBC's Ritz theatre) to coordi- | 
nate with Westinghouse world’s fair | 
| activities. Will be same show with | 
|same number of musicians as in 
| Pittsburgh (mostly symphony men 











ducer-direcior, will supplant Deems 
| Taylor as master of ceremonies. On 
| new broadcasting date, show will be 
| carried on WJZ, New York, and 
lover 101 stations of Blue and Red 


Bob Pollock left WSB couple of | networks. 


weeks ago to join announcing staff 
of WCAU, Philadelphia. 

Studios atop Atlanta Biltmore 
hotel are being painted and refurb- 
ished anc air conditioned. 
soundproof doors are alse being in- 
stalled and station’s library of music 
is being fire-protected in steel filing 
cabinets. 

Station’s 
strings predominating, has Earl Lan- 
dis as leader with Perry Bechtel as 
ass’t. leader and arranger. 


staff of tunesters. 


band if occasion arises. Bartlett, 
versatile, is also station’s ace grid- 
iron games announcer 

Ernest Rogers, formerly news chief 
for WSB, is now radio editor of At- 
lanta Journal. 





SALEM STATION’S BRANCH 


Salem, Mass., June 25. 

WESX officially opened a branch 
studio in Lynn, Mass., last week, 
with George Carey as manager and 
Charlotte Spinney as assistant. Orig- 
inations from the Lynn studio which 
is tied in with the WESX transmitter 
in Marblehead, will be increased as 
new biz comes in. 

Saiem studio also remodeled. 


New 


10-piece house band, 


George 
Hamrick, organist, added recently to | 
Production Man- 
ager Bartlett, himself possessor of | vice. 
union musician’s card, sits in with 


| For initial show from N. Y., Jane 
| Froman will be guest star. N. Y. 
| fair visitors unable to attend studio 
| broadcasts will be able to hear them 
via special piping of program to the 
| 120-foot high Singing Cascades at 

the Westinghouse exhibit at the ex- 
position. 


WNEW’s A.P. Wire Deal 


WNEW, N. Y.. has bought the As- 
| sociated Press 24-hour Class A ser- 
Deal was negotiated through 
the N. Y. Daily News, an AP mem- 
| ber paper, but with W. J. McCam- 
| bridge, an AP exec, doing the actual 
signaturing of the contract. 

Makes the first commercial deal 
' of its kind in the metropolitan area. 
Same commercial service is now fur- 
|nished to 35 stations whose news- 
| paper operators are AP members 
| and to nine outlets that have bought 
the service through AP members. 





| 
| 











Hal Wolf Injured 
Seattle, June 25. 
Hal Wolf, of NBC in San Fran- 
cisco, and Mrs. Wolf, were painfully 
_injured and confined in hospital at 
Astoria, Ore., after an auto skidding. 
They had spent a two weeks vaca- 


{ 
| 


| showing (when it is assumed that the | 


| rific, and there’s no point in any 


\there) but ‘Kenneth L. Watt,’ pro- | 
at WTOC-WSAV, Savannah: Bill | 





tion here. Wolf was formerly at KJR. 


Standard Show to MBS 


San Francisco, June 25. 

When the Standard Symphony and 
Standard School broadcasts return 
to the air in October they'll be heard 
on a network other than NBC for 
the first time in 12 years. 

Veteran account, bankrolled by 
Standard of California, is skedded | 
to switch to Mutual. 
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Dept. Store Test 


Continued from page 39 














station by station, fortunately were 
of about equal age, income, and edu- 
cation. The WMCA ad was not used 
at WOR, and vice versa, to keep 
from mixing age-income groups and 
thus losing all laboratory control. 
At WOR three separate audiences 
were used, and -at WMCA one big 
audience was split into three 
sections. 

The first group of guinea pigs at 
each station was given an ad with- 
out further ado, and asked to answer 
the questions appended to the ad 
(see cut). The next group got a 
150-word spot announcement through 
the p.a. system praising the mer- | 
chandise before the grading process 
began. The third group got an ad- 
vance announcement stating that the | 
merchandise was inferior. All told 
the sample was 350. 

When the shooting was over, it, 
was discovered that, since studio au- 
diences are not as tractable guinea 
pigs as individuals picked with great 
care, parts of the tests had run afoul 
of conditions not subject to control. 
These parts were immediately elim- 
inated, but on the whole this shear- 
ing process did little harm to the 
results. The correlation between 
radio’s pull pro and con remained. 
This is illustrated in the accompany- 
ing charts. 


Project Not Copy Test; 
Charts ‘Radio Plus’ Only | 


The charts similarly illustraie that | 
despite the size of the sample, the | 
probable error (carried to what | 
statisticians call Sigma 1) is stiil not | 
large enough to erase a positive | 








{ 


tests were correct and equal in all} 
other respects). 


In all fairness, how- | 
ever, 


certain cautions should be! 

borne in mind in reading the re- | 
sults: | 
1. Since very little attempt was | 
made to fit the ads by age, income 
group, etc., the percentage figures in 
themselves mean less as percentages, 
than they do as symbols of positive | 
pull. In short, the idea was simply 
to establish a ‘pull,’ not to measure 
any definite percentagé. Similarly, 
no attempt was made at ultra-finesse 
in the dummy ads and the dummy 
announcements. This was not a test 
of copywriting. 
2. Since studio audiences witness | 

a free show, they are apt to be over- | 
enthusiastic in trying to oblige the | 
station. Hence, they frequently 
graded the ads too high, hoping to 
show their goodwill to the station. | 
On the other hand, the power of | 
newspaper ads to influence women’s | 
opinion about merchandise is ter- 








broadcaster dreaming of denying the 
fact. 

3. VaRIETY believes that a radio 
announcement would puil even bet- | 
ter in the intimacy of the home than | 
it does in a studio where a group is 
assembled. It was noted that various 
shades of ‘mass feeling’ developed as 
the announcements were read. This 
would tend to disturb the results un- 
favorably. In other words, the radio 
percentages are, we think, too low. 

Logically, the next step now is to 
take these tests out of the laboratory 
and try them out with an actual sta- 
tion, an actual store, and actual mer- 
chandise. This could have been done 
in the first place, but it was deemed 
absurd to clutter the air with an- 
nouncements before any laboratory 
work whatsoever had been done. 
Now that the first step is taken, how- 
ever, VarRIETY hopes to make the 
logical follow-up in the near future 
and will then publish its findings. 


No Sloan Invite 


F. W. Hehmeyer, advertising di-. 
rector of Wiiliam R. Warner & Co.., | 
which manufactures Sloan’s Lini- 
ment, declared Monday (24) that | 
while his firm is always willing to 
listen to program ideas submitted by 
agencies other than its regular one, | 
Warwick & Legler, it has not ‘in- | 
vited’ any solicitation of the account. 

Other agencies, he said, have from | 
time to time presented ideas for pro- | 
grams and the Warner firm has. 
agreed to listen to details and actual | 
auditions. 
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Wednesday, June 26, 1949 


From the Production Centre " 


4444444 $4444444. 
IN NEW YORK CITY... 


George Denny disappointed that Town Hall is not running through this 
exciting summer....Dick Bard of WNEW a lieutenant....Welcome Lewis 
placed patriotic tune with Broadcast Music....Bill Schudt will have ex- 
hibit of Columbia Records ET setup at San Francisco convention of NAB 
in August....Leon Levine took CBS People’s Platform to GOP conven. 
tion in Philadelphia Saturday (22) and next week goes to National Edu. 
cational Association gathering in Milwaukee....program clicks off 100th 
broadcast July 13....Stanley Stevens, director of NYA Radio Workshop 
back from trip to Cambridge for Harvard reunion....new secretarial 
lineup at CBS: Mary Ellen Todd replaces the about-to-marry Marion De- 
Grasse for Sterling Fisher; Nata Addis assigned to W. B, Lewis as his 
former sec, Roberta Miller, has gone to Larry Lowman office. 

May and Ben Moriarity, who produce ‘Take Your Hair Down,’ have 
moved their other show, ‘If I Were President,’ from WINS to WMCA.... 
Golf and fishing teams of WHN seeking matches with teams from other 
New York stations. 

New house orchestra at WQXR includes the following concert soloists: 
Roman Totenberg and Fima Fidelman, violinists; Spinoza Paeff, Violist; 
Mosa Havivi, cellist, and Jascha Zayde, pianist....Jack Arthur and Helen 
Lewis play the leads on Friday’s (28) ‘Grand Central Station’ Stanza, 
written by Walter C. Wicker, of St. Petersburg, Fla.....Adolf Baller, Euro- 
pean pianist-conductor, and Helen Windsor, American pianist, to be heard 
on Tuesday recital series over WQXR during July....Charles Christoph, 
who recently resigned as a script editor-producer for the New York office 








,of Blackett-Sample-Hummert, is working with a couple of independent 


producing ideas. 

Various radio editors and others in New York invited to attend special 
film on ‘Grand Ole Opry’ as guests of WSM, Nashville....Jerry Hoekstra 
of KMOX a-visiting in Manhattan; brought the better half along to see the 
sights....Max Wylie, CBS script editor, to Washington late this week to 
address the Drama League. 

Commercial Recording Studios moved to larger quarters to increase 
production facilities for all types of transcriptions, recordings, ete. George 
Malcom is president of the outfit, with Florence M. Law, Jr., secretary and 
treasurer, and Martha J. Rountree, vice-prez....Art Carney, who pre- 
viously specialized in mimicry, is handling the plug for Tums on ‘The Pot 
o’ Gold’ and “Musical Treasure Chest’ programs. Carney will also continue 
to sing with the Horace Heidt unit..,.Wife of Roland Maptini, of the 


| Gardner agency, has broken out with a volume of poetry, ‘Blow Wind’, 


Using her maiden name, Wanda Von Kettler, in the credit line, while 
Fields is the publisher....Ted Pearson is now back in New York and do- 
ing the credits on ‘Dr. Malone’ (CBS). 

Tom Spadaro’s twice-weekly sports series over WOV extended to six a 
week...Marian Shockley, femme lead of ‘Ellery Queen,’ written back into 
‘One of the Finest’ after several months’ absence...WOV off the air two 


/ hours last Wednesday (19) as result of thunder storm...Fred Gropper, 


of the Compton agency, out with severe sunburn infection. ..George Field, 
WEVD program director, attending labor conference at Taminen, Pa... 
Doris Gilbert resigned from the Transamerican staff and planning ex- 
tended vacation...she formerly wrote Texaco dramatic show. 

John Begg joined the Phil Lord office in executive capacity...was for- 
merly with Paramount News...John Young resigned from Transamerican 
writing staff...George Ogle producing-directing three daytime serials be- 
ing recorded for audition by Sunshine Biscuit...waxing at Edward Strong 
studios...John Pasciutti, WOV continuity head, authored ‘Case of the 
Master Fakir,’ story about art phonies, in current Coronet mag. 

Nelson Case replaced George Putnam as announcer on ‘Short, Short 
Story’....Paul, Dumont, NBC production man on the Kay Kyser show, 
back after vacation on the Coast....James Fleming temporarily off an- 
nouncing stint for ‘Mr. Keen’ to cover the Republican convention for CBS 
...-Eustace Wyatt, of ‘Our Gal Sunday’ cast, has a tropical fish store.... 
Philip Reed, legit and film juve, new heart-throbber of ‘David Harum’ 
series....Florence Lake, of ‘Mr. Keen’ cast, has part in legit musical tryout, 
‘Two Weeks With Pay’....Joe Bell, staff director at NBC, left Friday (21) 
for Coast vacation, due back July 18....sailed on freighter....Norman 
Brokenshire guested on Elsie Mae Gordon’s ‘Your Voice and You’ program 
over NBC blue....Mrs. Harold V. Milligan, of General Federation of Wo- 
men’s Clubs substituted for Peggy Wood (who was playing with a Bucks 
County strawhatter) as leader on final ‘Quilting Ree’ of season over NBC 
-...-Earle McGill of CBS di ssed radio in a ‘Jobs For Graduates’ newse 
paper-syndicated series by ieude:s in various fields. 

Mark Warnow, who recently bought a spiffy setup on Long Island, wear- 
ing a yachting cap to his ‘Hit Parade’ rehearsals....Paul La Porte, CBS 
production man, latest to join the radio yacht owners....Hyla Kiczales, 
general manager of WOV, trying to train her office canary for a summer 
sustainer song series. 


IN HOLLYWOOD ... 


Jean Hersholt’s ‘Dr. Christian’ series goes through to January, 1942. 
Chesebrough vaseline handed him a straight deal without summer layoffs 





| ....Bill Comstock will be back on the air as ‘Tizzie Lish’ if Brown & Wil- 


liamson Okay the audition record of his ‘Hollywood Boarding House’ for 
one of its ciggies....Even the most yessed man in Hollywood is susceptible 
to absent-mindedness. Last Monday night Producer C. B. deMille of the 
Lux show ambled leisurely into the Music Box but was met by stark emp- 
It suddenly dawned on him that Lux had moved over to the Vine 
Street theatre two weeks. previous. By breaking into a lope for the three 
blocks he just did make it for his opening speech....Don Gilman and Syd 
Dixon will represent Hollywood NBC at Pacific Advertisers convention in 
Vancouver July 7....Lewis Allen Weiss (the LAW at Don Lee) to Chicago 
for Mutual board sesh and a few new accounts for his Coast chain.... 
Norma Young, muchly sponsored home economics authority at KHJ, elected 
president of Los Angeles Advertising Women....Good Humor outfit here 
has the local radio gang in that frame of mind following its recent ges- 
ture ‘to do something for radio as they’ve been very good to us’. When 
head of local outfit heard about shindig to be tossed by American Federa- 
tion of Radio Artists he asked if he could do something. Suiting action 
to the word he sent around an orchestra of 10 top tootlers and a singer 
to play as long as the actors held out... .Mark Finley, KHJ publicity chief, 
back in civies after a hitch in reserves’ training camp....Fox Case hauled 
in from his vacash to perform absentee duties while Don Thornburgh is 
east on N.iB and official biz. 


IN CHICAGO .. .° 


Cobina Wright, Jr. guesting on the WGN-Mutual ‘Fifth Row Center’ 
show this Friday (28)...Frank Schreiber, WGN special events head, back 
from Springfield and Illinois Republican -‘meet...Virginia Clark directing 
a play produced by the North Shore Club...Lavinia Schwartz, midwest 
educational director for CBS, and J. Oren Weaver, WBBM news top, at- 
tending North Central Radio Workshop Conference at Indiana Univer- 
— producer Phil Bowman father for a second time, this time a 

‘sg res 

Percy Faith comes in as guest conductor for the Carnation Milk ‘Con- 
tented Hour’ program next week replacing Rico Marcelli....Tom Foy of 
WGN continuity takes over as chief of the WGN news department. ... 
Ted Weems’ ‘Beat the Band’ show originating from St. Louis while the 
Weems orchestra fills a date at the Meadowbrook Country Club....NAB 
Sales Managers’ division tossed a cabaret party on the night of June 25 
for the convention of the Advertising Federation of America with the fol- 
lowing talent set-up: George Watson, Bill Bunt’s singing quartet and Dale 
Evans from Columbia-WBBM, Three Graces, Tom, Dick and Harry, Bob 
Trendler from Mutual-WGN, Bob Brown, William Short, Escorts and 
Betty, Vagabonds, Ransom Sherman, Don McNeill and Garry Moore from 
NBC, Jack Holden, Pa Buttram, Rangers, DeZurik Sisters, Hoosier Hot 
Shots and Red Foley from WLS, plus the Harry Kogen orchestra of NBC. 
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HOW DAYTIME 


By HUBBELL ROBINSON, JR. 
(Young & Rubicam Agency) 
(The following paper was delivered 
Monday (%4) before the convention 
of the National Association of Home 
Economists at the Statler hotel, 
Cleveland.) 





The American housewife is the 
American advertiser’s most valuable 
customer. To get her attention, to 
get a hearing from her on the merit 
of his wares, American advertisers 
spend millions of dollars a year. Day- 
time radio advertising is no excep- 
tion to that generality. Obviously 
the daytime audience is almost 90% 
women, It is a bonanza opportunity 
for the advertiser to talk to the 
housewife and to talk to her—alone. 
The clearness with which the major 
advertisers realize the proportions of 
that opportunity is indicated by the 
fact that their expenditures for day- 
time radio time alone—exclusive of 
expenditures for entertainment, tal- 
ent, programs—has risen from $11.- 
331,882 in 1935 to $26,701,845 in 1939. 
For many advertisers their daytime 
radio expenditures represent from 
15% to 100% of their total advertis- 
ing investiment. 

And most of the advertisers who 
are using daytime radisé are using 
what we in the trade call the five- 
time a week dramatic strip. That is 
the serial story broadcast in 15-min- 
ute periods telling a continued story 
about a group of characters. 

During the past few years there 
has been a steadily increasing mur- 
mur of remonstrance against this type 
of entertainment from listeners who 
felt that the average daytime radio 
show of this kind was little short of 
an insult to the intelligence of the 
American housewife, ‘It serves no 
useful purpose,’ ‘It is sentimental 
tommy-rot,’ ‘it is clap-trap of the 
worst kind, not fit even for the most 
moronic pulp magazine.’ These are 
but a few of the criticisms that have 
been leveled at the five-time a week 
daytime dramatic strip. Disregard- 
ing entirely for a moment the justice 
or injustice of these criticisms any 
reasonably minded person will, I 
think, admit that the average adver- 
tiser seeking the average housewife’s 
business will not deliberately set out 
to insult her intelligence. 


contrary, he will be most concerned | 





with attempting to give her what she 
wants in the way of radio entertain- 
ment. And because he is dealing 
with a mass medium, he will try to 
give as many housewives as possible 
what they want. 

The yearly investment represented 
by a single five-time a week drama- 
tic strip will vary from $600,000 to 
$1,000,000 for time and talent de- 
pending upon the extent of the net- 
work used. Certainly no advertiser 
in his right mind will risk an in- 
vestment of that kind unless he has 
some demonstrable proof that he is 
giving the public what it wants. 

And we have evidence which I 
will show you in just a moment to 
indicate very clearly that the five- 
time a week dramatic strip presented 
in the way it is now being presented 
and dealing with stories such as it 
does now has a large and enthusiastic 
audience among American house- 
wives. 


Instruction in Kitchen 


Lore Not Stimulating 


| justify the investment they repre- 


Ten years ago daytime radio was | sent. 


considered an ideal opportunity to 
talk to housewives about the adver- 
tiser’s products through what are 
called ‘service’ programs. The label 
‘service’ meant that these programs 
dealt largely with recizes, hints on 
home economics, home _ making, 
menu planning, and all the other 
allied activities which are the house- 
wiie’s responsibility. The uir was 
dotted with ‘magic kitchens,’ ‘mys- 
tery chefs,’ ‘home makers’ hours, and 
so on. 

Then came the deluge. One bright 
advertiser decided to experiment 
with an out-and-out entertainment 
show—no helps in home making, 
no list of recipes with which to make 
the master-of-the-house’s mouth 
water with delight, no tips on how 
to manage junior when he becomes 
unruly—nothing but straight enter- 
tainment with two commercials fit- 
ted in the same way they are fit- 
ed into an evening radio show. The 
housewives responded to this type 
of program immediately. Other ad- 
vertisers followed this lead and be- 
fore long it became clearly evident 
that daytime radio programs which 








‘entertain’ got more listeners than | 


On the | those which ‘instructed.’ 


A fair question to ask might be: 


| 


is not the air glutted with programs 
of this type? Are we not reaching 
the saturation point? How can any 
one woman follow four or five of 
these scripts at one time and have 
any very clear idea of what any one 
of them is about. That is a question 
we (agencies) have asked ourselves, 
too. It is important to us to know 
whether or not this type of program 
has reached a stage where more of 
them will have little chance to du- 
plicate the good audience-getting 
record of those now on the air. 

In a recent study we made on 
that very score, we found that one 
show of this type starting on Oct. 
16, 1939, had, by March of this year, 
risen to a C.A.B, rating of 7.5 which 
put it among the leaders. The same 
thing is true of another show which 
started on Oct. 9, 1939, and b, March 
had reached a rating of 6.1. There 
are other examples, but it does not 
seem necessary to labor the point 
since it seems self-evident that shows 
of this kind if they are good ones 
can still command big audiences, 
audiences large enough to amply 


Now here is another question 
which you might well ask. If a show 
like Kate Smith’s daytime talks can 
do so well—as well as many of the 
five-time a week strip shows—why 
are there not more shows of this 
kind? The answer to that lies very 
simply in the fact that there is only 
one Kate Smith and very few people 
who can do what she does so well. 
One of the prime responsibilities of 
the Radio Department of any adver- 
tising agency is to constantly be 
looking for personalities of that kind 
who can be developed into a kind 
of value that Kate Smith represents. 
And I can tei! you from 10 years’ ex- 
perience in searching for them that 
they are as rare as diamonds and 
worth as much when you can un- 
cover them. 

There is a factor in connection 
with the five-time a week dramatic 
strip which is very important in its 
value as an advertising property. 
That relates to what we ‘call the 
gratitude or loyalty factor. By this 
we mean simply the personal or emo- 
tionai interest aroused in the listener 
through the enjoyment of the en- 


| tertainment offered or the loyalty to 


a person or a character for whom 





that listener has come to feel affec- 
tion and to whom he or she is de- 
voted. We have definite indications 
that this gratitude or loyalty factor 
results in buying by the person so 
affected. Now, obviously it is diffi- 
cult to be emotional about a recipe 
Or about information of a broadly 
similar type. It is easy to be emo- 
tional about a character whose ac- 
tivities you have followed through a 
series of mishaps or defeats and 
triumphs and for whom you are 
rooting. Ii is doubly easy if that per- 
son seems to you to represent a 
force for good and who represents a 
point of view which you share. 


And all of the leading characters 
in the daytime radio strips do rep- 
resent such philosophies, such points 
of view. 


Rudiments of Formula 
For Daytime Weep Jags 


They are part of the daytime radio 
formula which is based on four cor- 
nerstones. 


First, simple, understandable char- 
acters who are not too far removed 
from the average. The kind of per- 
son about whom the average house- 
wife, if she cannot say, ‘there but 
for the grace of God, go I’ can at 
least recognize and understand. 


Second, simple, understandable sit- | 
uations. 


Third, a woman as the central and | 
dominant character, the one who 
shapes the action of the story and 
moves it along. de 

Fourth, a philosophy exemplified 
by the conduct of the leading char- 
acter such as ‘the meek shall inherit 
the earth,’ ‘virtue is its own reward, 
and other equally familiar homilies 
which have influenced hundreds of 
thousands of people for many years. 

What this entire discussion seems 
to boil down to is the fact that the 
average individual, man or woman, 
approaches his radio set in much 
the same mood in which he ap- 
proaches the theatre or a motion pic- 
ture. He is more eager to be en- 
tertained than educated. 

I can readily appreciate that you | 
might accept all this and still feel | 
that we should attempt to entertain 
in a fashion that is perhaps more | 
artistic and more worthy of a last-! 








ing place in the annals of great en- 
tertainment. To those of us who 
are working in radio that would be 
a decidedly welcome objective. 
Whatever the average housewife 
may prefer, I can assure you that 
those of @s who spend our lives in 
this business would draw greater 
creative satisfaction. from produc- 
tions that have a more memorable 
quality than most of the shows of 
the kind we have been talking about 
will ever have. 


At the same time, you must re- 
member that we are dealing with a 
mass medium. We must reach mil- 
lions of people and the evidence 
seems to clearly indicate that mil- 
lions of people welcome and are en- 
thusiastic about the type of daytime 
radio entertainment they are get- 
ting. And it also seems important 
to bear in mind that we have defi- 
nite proof from our mail and from 
our research work with the day- 
time radio audience that the type of 
show about which we are talking 
has brought happiness and comfort 
to thousands of people. That, at 
least, must’ be considered a useful 
thing. 

There is another point I would like 
to make clear. It is this. I do not 
want to leave you with the impres- 


| sion that we, in the advertising pro- 


fession are complacently accepting 
the status quo. Our agency, for ex- 
ample, ‘is currently testing three 
other kinds of daytime operations— 
types of operztions very far re- 
moved from the kind we have been 
discussing here. We are hopeful 
that some of these tests will indi- 
cate sufficient promise to warrant 
conducting them on a wider scale 
and that eventually out of it we will 
reap the reward every pioneer looks 
for—a vast new field to conquer. 


But until there fs definite evidence 
that that opportunity exists in other 
directions, that the American house- 
wife wants and is willing to embrace 
loyally and consistently some other 
type of entertainment as faithfully 
and as responsively as she has ihe 
five-time a week dramatic strip, we 
will be forced to go on giving her 
principally that type of entertain- 
ment which she plainly seems to 
want. 

For us, to paraphrase an old and 
familiar phrase, ‘She’s the doctor.’ 
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New York's best known and best 


liked station. Proved by five basic 


studies —four different research 





techniques—over seven years. 


For more information about WABG, one of the sixteen CBS 50,000 watt stations, inquire of Radio Sales: New York, Chicago, Detroit, §t. Louis, Charlotte, N.C., San Francisco, Los Angeles 
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F-M Stations Costly; Rules Demand 
Six Hours Broadcasting Daily 


And Limit to Multiple Ownership 





Washington, June 25. 

First shock of the frequency mod- 
ulation overhaul took place Saturday 
(22) when the FCC ‘formally’ an- 
nounced that the new method of 
‘staticless’ broadcasting had taken 
its place in the ranks of recognized 
commercial broadcasting. New rules 
were unloosed on the same day, with 
a ‘notice concerning high frequency 
broadcast stations’ following on Mon- 
day (24)—plus the warning that a 
‘supplement’ governing standards of 
good engineering practice for high 
frequency broadcast stations would 
be appended during the present 
week. 

Leaving RCA and other outfits 
clamoring for ‘narrow-band’ opera- 
tion (40 kc), out on a limb, FCC 
plunked for the band of frequencies 
extending from 43,000 to 50,000 kc 
after hearing ‘enthusiastic praise’ for 
FM at the recent Washington hear- 
ing. 

Any hope for a monopoly of the 
new FM technic by the networks 
was lost with Commish declaration 
that only one station, operating 
under the new rules, may be lo- 
cated in the same area. As a mat- 
ter of fact, only six stations through- 
out the country can be controlled by 
a ‘single person or group.’ 

Upping of the assignments of com- 
mercial stations into the 43,000 kc- 
plus category, deletes the use of fre- 
quencies in the 25,300-26,900 kc band 
for experimentation in commercial 
domestic broadcasting. However, 
corporations Meluding Yankee Net- 
work, Dumont, Philco and others al- 
ready operating on an FM experi- 
menial basis will be enabled to 
switch with a minimum of trouble to 
comply with the new regulations. 

Expect Increase 

An increase in stations over the 
approximately 800 existing trans- 
mitters now in operation in the U. S. 
is expected, even though newly- 
constructed FM stations moved are 
rumored to cost between $100,600 and 
$150,000 each, in contrast to the 
$6,000-upward which have blossomed 
forth unde: present regulations for 
ordinary. low-frequency broadcast 
transmitters. 

Applications for FM _stations— 
mumbering between 135 and 145— 
which now are pending before the 
Commish, must be turned back to the 
FCC under the new rules. Follow- 

ing release of the new engineering 
standards, new application forms will 
ve issued this week, or next. 

New arrangement will involve 
considerable sacrifice upon the nart 
of the Government, which has been 
hanging on to certain frequencies 
which have been carefully guarded 
in the past. Scramble for construc- 


=— 


tion of new stations—which will cost 
plenty and will mean watchful- 
waiting for a period of at least six 
months by applicants—should result 
in a slow-down of television am- 
bitions; a curb on the networks and 
a chance for the well-heeled indi- 
vidual broadcaster to go ahead with- 
out too much competition. 


Under the new rules, FM stations 
will be licensed to serve a specified 
area in square miles. Three hours 
per day, and three hours per night, 
is the minimum operating schedule 
permitted, with the obligation that 
there shall be devoted ‘at least one 
hour each day and one hour each 
night to programs not duplicated 
simultaneously in the ‘same areas, 
which means programs distinct from 
standard broadcasts.’ This rule in- 
tended to ‘demonstrate the full 
fidelity of the FM system.’ 


An okay for multiplex transmis- 
sion of facsimile and aural broad- 
cast programs will be possible for 
high frequency broadcast stations 
under the new ruling. 





Robert T. Convey, prez of KWK, 
St. Louis, elected prez and member 
of board of directors of the Missouri 
State Golf Assn, 


A.B. in Radio 





Columbus, June 235. 

First Bachelor of Arts degree 
in Radio was granted by Ohio 
State University at the annual 
cominencement exercises last 
week to Jerome Reeves. 

Reeves is director of publicity 
for WBNS. 


90,000 KIDS ON WKRC 











Cincinnati, June 25. 


What is believed to be the na- 
tion’s largest club of its kind, the 
‘WKRC Safety Patrol,’ will end its 
season’s schedule today (Tuesday) 
with a symposium discussion on the 
‘Evaluation of Cincinnati Schools and 
City-Wide Safety Program,’ with 
members of the school board, Col. 
C. O. Sherrill, city manager; cham- 
ber of commerce representatives, the 
traffic safety council, the local auto 
club and other civic spokesmen. 
Hulbert Taft, Jr., general manager 
of the station, will also be on the 
show. 

Series has brought weekly 30- 
minute ‘School Safety Meeting of the 
Air’ programs late Tuesday after- 
noons. Certificates of membership 
and safety badges are issued to 
school children agreeing to observe 
a five-point safety pledge. Claimed 
that 90,000 youngsters have joined. 
John F. Locke, director of com- 
munity relations for the Cincinnati 
public schools, is ‘safety chief’ and 
announcer. WKRC is operated by 





the Cincinnati Times-Star. 


‘SAFETY PATROL’ LISTS 


Lacey Broadcasts KTSA 
Sustainers From Home 





San Antonio, June 25. 
Lew Lacey, m.c. of several pro- 
grams at station KTSA has been ill 
for the past several weeks. At the 
present time he is confined to his 
home. So numerous have been the 
letters and cards asking when he 
will return that the staff of KTSA 
have installed special lines into La- 
cey’s home where each morning he 
will present his hour long broad- 
cast titled ‘Brickbats and Bouquets’ 
and his half hour daily afternoou 
presentation of ‘You, The Woman.’ 
Neither of the programs are spon- 
sored. Both are musical combined 
with Lacey humor. 


KFH, Wichita Gets Okay 


Wichita, Kans., June 25. 

The Federal Communications Com- 
mission has granted authority to ra- 
dio station KFH, owned and operated 
by Wichita Eagle, to increase its 
power from 1,000 to 5,000 watts at 
night and to install a directional an- 
tenna for night use. 

Station, which was already 5,000 
watts during daytime, now is most 
powerful full-time station in Kansas. 


More Burp Blurbs 


Red River Dave (McEnery), cow- 
boy vocalist over WOR for Bel-Ans, 
is being given a number of addi- 
tional five-minute spots on the same 
station for the same sponsor. 

Anderson, Davis & Platt is the 














agency. 





Limit of Three Television Stations 


To Any One Licensee Is FCC Dictate 





Washington, June 25. 
Tentative grants for 23 television 
plants, of which 13 will be new- 


comers to visual broadcasting, were 
voted by the FCC last week coin- 
cident with adoption of revised rules. 
Action was deferred on 19 other re- 
quests, which still may be approved 
upon satisfactory showing of public 
need and prospects of advancement 
of the art. 

In keeping with the announce- 
ment that future licensing policy 
would be designed to avoid mo- 
nopoly, the Commish treated new- 
comers generously. Initial divvy 
did not, however, freeze out RCA- 
NBC, the regulators’ pet whipping 
boy. Three tickets were given both 
RCA-NBC and Allen B. DuMont 
(Paramount), leading foes in the 
controversy over standards #211 tech- 
nique, in order to make s::e that 
the opposing views are thoroughly 
tested. 

Latest set of regulations eon- 





tained little new material except a 
limitation on the number of facili- 
ties which any single licensee may 
use. The rules follow closely those 
adopted last winter, except for the 
mecessary revisions due to junking 
of ‘limited commercialization.’ 

Principal innovation is a _ pro- 
visior that nobody can operate or 
control, either directly or indirectly, 
more than three plants using facili- 
ties between 50,000-56,000 kc and 
102,000-108,000 kc and a related ban 
against maintenance of two stations 
by a single licensee in the same 
service area. The other outstanding 
revision is deletion of a require- 
ment that plants must be on the air 
a fixed number of hours. (There are 
some language changes in other pro- 
visions but no material difference in 
meaning), 

The first set of grants was con- 
ditional because the Commish in- 
tends to og]: the x°searc® programs 
before issuin; vet In accord- 
ance with requir: neni “ver. 














© 


@ Colorado’s public interest, convenience and- necessity aré 
served when the number 1 public figures meet the number 1 
KLZ stands unchallenged as the top 
ranking station in the Denver-Rocky Mountain region. It has 
brought such names as Dewey, Roosevelt, McNutt, Gannett, 
Landon and Perkins before its microphones for discussions of 
national issues. It has won from Colorado’s Governor Ralph 
L. Carr unstinted praise as “one of the finest agencies for the 
promulgation of good in the Rocky Mountain region... a@ 
station of which Denver is indeed proud.” 


microphone of the area. 


MRE. F. D. ROOSEVELT 





The Voice of Public Servants | 


in Denver 


GENATOR@ED. C. JOHNSON GOVERNOR RALPH Le CARR 





by 





KLZ Denes 


CBS AFFILIATE + 560 KILOCYCLE$ 


Affiliated in Management with 
WKY, Oklahoma City—Represented 


The Katz Agency, Inc. 
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candidate must have a definite op- 
erating plan, the regulators will talk 
things over with proprietors and 
their engineers and then determine 
what power is to be used. Wattage 
was not specified for any of the 23 
plants tentatively approved. 

Chief significance of the FCC ac- 
tion was the wide distribution. The 
plants are scattered among 12 cities, 
with New York getting four; Chi- 
cago, Los Angeles, and Philadelphia, 
three, San Francisco and Washing- 
ton, two. Five of the transmitters 
are intended primarily for  lab- 
oratory research with no public pro- 
gram service authorized; these are 
RCA at Camden, Farnsworth at 
Fort Wayne, Purdue University at 
West Lafayette, Ind., DuMont at 
Passaic, and Iowa State University at 
29wa City. 

The other first-round winners are: 

NBC: New York, Chicago, and 
Washington; CBS: New York. 

Len Lee: Los Angeles and San 
Francisco. 

DuMont: 
ington. 

Hughes Tool Co.: Los Angeles and 
San Francisco. 

Bamberger (WOR): 

Zenith: Chicago. 

Balaban & Katz: Chicago. 

Television Productions: Los An- 
geles, 

Philco: Philadelphia. 

WCAU: Philadelphia. 

Crosley: Cincinnati. 

General Electric: Albany-Schenec- 
tady. 

Further study will be gven the 
following applications still in the 
files: Boston, General Television 
and Boston Edison Co.; Des Moines, 
R. B. Eaton; Hartford, WTIC and 
WDRC; Kansas City, First National 
and Midland Broadcasting Co.; Los 
Angeles, Earl Anthony, May Store, 
and LeRoy’s Jewelers; Milwaukee, 
WTMJ; Manhattan, Kan., Kansas 
State College; New York, Radio 
Pictures and Metropolitan Tele- 
vision; Philadelphia, NBC; Spring- 
field, Mass., Henry Walczak; Sacra- 
mento, Grant Union High School; 
and St. Paul, KSTP, 


New York and Wash- 


New York. 





Lee Studios Readying 
Hollywood, June 25. 
-Thomas Lee’s new _ television 
studio for W6XAO on a 1,700-foot 
elevation in the hills overlooking 
Hollywood will be ready by first of 
the year. Contracts for the con- 
Struction have been let and FCC 
has approved the switch in opera- 
tions from the downtown base at 
KHJ. Roadway leading to the studio 
1s now being laid and actual work 
on the structure gets under way 
next month. ; 
Under supervision of Har 
Lubcke, for the past 10 years vides 
chief of the Don Lee network. 


PEP RALLY FOR 
SHEPARD’S FM 





Chicago, June 25. 

Some 18 key station men met in 
Chicago last week at invitation of 
John Shepard, 3d, Yankee network 
president, to discuss possibilities of 
organizing an exclusively frequency 
modulation network. Under the 
Shepard plans, all cities and trading 
areas of over 250,000 vopulation 
could be covered in the primary 
area by some 40 FM stations, 

Shepard believes that the existing 
networks are not in a position to 
establish sufficient FM coverage at 
this time due to obligations which 
they owe their present affiliates. 

Entire proposal is the personal 
brainchild of Shepard, who has gone 
into the entire FM situation in de- 
tail with his Yankee network engi- 
neer, Paul DeMars, who is con- 
vinced of the feasibility of a national 
FM hook-up. 

Among the other station men at- 
tending the meeting were DeMars, 
Walter Damm of WTMJ, Milwaukee; 
Ted Streibert of WOR, Newark; 
Lewis Allen Weiss of Don Lee, Cali- 
fornia; A. H. Kirchofer and Edgar 
Twamley of WBEN, Buffalo; H. K. 
Carpenter of WHK, Cleveland; Bill 
Scripps of WWJ, Detroit. 

Last week’s. one-day session was 
strictly a quickie get-together to find 
out how many of the station men 
would be interested in going further 
into the matter, particularly in view 
of the substantial coin investment 
and outlay necessary from each sta- 
tion going into the project. 

Particularly stressed by Shepard is 
that his project has no connection 
with the regular organization known 
as FM Broadcasters, Inc., but is 
strictly his own movement. 

Network would be completely mu- 
tual in organization and would be 
owned by the member stations com- 
prising it. 


ZONING PROBLEM FOR 
LAWRENCE J. HELLER 


Washington, June 235. 


After safely navigating the rock- 
strewn channels of the Federal Com- 
munications Commission, Lawrence 
J. Heller—successful applicant for a 
Washington transmitter—has bump- 
ed up against the local board of 
zoning adjustment. 

Heller will appear this week be- 
fore the zoning board to prove his 
contention that a 210-foot antenna 
erected in downtown Washington 
will not interfere with local zoning 
ordinances. Two alternative sites 
were suggested in his application, 








board, before he may go ahead with 
plans to build a transmitter using 
250 watts on 1,310 kc. 

Project will cost $50,000 to con- 
struct and will become the only local 
station in the nation’s capital. Four 


existing transmitters, WRC-WMAL 
(NBC); WJSV (CBS), and WOL 
(MBS), at present are the only 


Washington broadcast outlets. 





Opens Danbury Branch 


Danbury, Conn., June 25. 
WBRY, 1530-kilocycler owned by 
Waterbury Republican - American, 
opened branch studio at Hotel 
Green, Danbury, last week, with 
Thomas J. Hanlon in charge. 
Danbury’s third city nominally 
serviced by WBRY, others being 
Waterbury and New Haven. Latter 
two are in New Haven County while 
Danbury’s in Fairfield County. 
WBRY’s a.CBS outlet. 





flect Harrison Holliway 
Hollywood, June 25. 

Harrison Holliway, KFI-KECA 
Manager, named director from the 
16th district to the National Asso- 
ciation of Broadcasters, succeeding 
Donald Thornburgh, who declined 
to run for reelection. 

Latter left for the east last week 
for joint meetings of NAB, Broadcast 
Music and IRNA. 
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BALTIMORE 


(WBAL, WCAO, WCBM, WFBR) 


k Lecal National Total 
= Units SpotUnits Units 
7,645 5,190 2,286 15,121 
7.640 4,990 2,266 14,896 


All quiet in all classifications here- 
abouts. Some demand for newscast 
sponsorship and announcements fol- 
Jowing major airing of this type, but 
otherwise little activity. 

WFBR recently took INS, replac- 
ing Transradio service; Bob Hurleigh 
js in charge of news room. 


DENVER 


(KFEL, KLZ, KOA, KVOD) 


liad Weston-Barnett, quarter- 





twork Local National Tetal 
"toe Units Spot Units Units 
7.173 4,401 1,487 = 13,061, 
7,098 4.406 1,524 13,028 
424% —O1% —24%  +40.2% 
KLZ 


Colorado Tent & et Co., ad 
articipating announcements, | 
rien Rose Soap, through Cc. L. 
Miller agency, 104 one-min. spots. 
Colorado Springs Coronado Es- 
trada, 13 announcements. | 
Atlas Finance Co., through aael 
Goldberg, announcements. 
Latcham Tire Co., through Galen) 


six announce-, 
ments. | 
Blue Barrel Soap, through Presba, | 
Fellers & Presba agency, 52 five-min. | 
periods, twice weekly. 
KOA 


Peter Paul Candy, through Platt- | 
Forbes agency. three quarter-hour | 
newscasts weekly. — 

Old Homestead Bread, through W. | 
E. Long agency, 21 announcements | 
weekly, 13 weeks. | 

‘ KFEL 

Ten announcements each to thes? | 

Ashton Motor Co. ! 

Mawson-Bradfield. 

Denver Pump & Mfg. Co. 

Health Creamery. 

Day Chevrolet Co. 

Howard Drug Co. 

Arnold Wolf. 

Colfax-Columbine Cleaners. 

Corrective Foot Fitters. 


DES MOINES 


(KRNT, KSO, WHO) 





Network Local National Total | 
Units Units SpotUnits Units | 
7,470 2,697 4,902 15,069 
7,370 3,164 4,775 15,309 
+18% —14.7%  +2.6% —1.6% 
KRNT 


Dodge, through Buthrauff & Ryan, | 
10 one-min. ET’s. 

Procter & Gamble, through Black- 
ett-Sample-Hummert, five quarter- 
hours. 

American Chicle Co., through Bad- 


ger, Browning & Hersey, six 
nouncery ents, 

California Packing Co., through 
McCann-Erickson, announcements. | 
KSO 
Iowa State Dairy Commission, 
through Coolidge Co., announce- 

ments. 


Berd Products Co., through Rogers 
& Smith, announcements. 
American Bird Products Co., | 


min. newscasts. 





'as an auspicious omen for the com- | 


RADIO BOXOFFICE REPORTS 


(Unit Grosses for Last Week and Previous Week) 





|é 








hour programs. 

Green Furnace Co., through N. A. 
Winter, announcements. 

Sidles Co., through Fairall, chain 
breaks. 

Scot Towel Co., through J. Walter 
Thompson, participation in ‘Magic 
Kitchen.’ 

WHO 


Pioneer Hi-Bred Corn, through R. 
J. Potts, 30-word announcements: 
and through Wallace Advertising, 141 
quarter-hours. 

Hoxie Fruit Co., through Wallace 
Advertising, 178 quarter-hours. 

Utilities Engineering Institute, 
through First United Broadcasters, 
13 five-min. periods. 

Armour & Co., through Lord & 
Thomas, 156 quarter-hour discs. 

North American Insurance Co., 
through Franklin Bruck, 39 10-min. 
newscasts. 

Manhattan Soap Co., through 
Franklin Bruck, renewal of 39 10- 


DETROIT 


(CKLW, WJBK, WJR, WMBC, WWJ, | 


WXYZ) 
Network Lecal National Total 
Units Units Spot Units Units 
8.145 11,072 4,761 23,978 
8,160 11,012 4.701 23.875 
+0.2% +0.6% +1.3% +0.5% 


Ford Dealers of Michigan and 


How Units Are Figured 


Dollar volume is omitted from 
these reports. So, too, are the 
breakdowns of individual sta- 
tions. Grouped market figures 
only are given. 

One minute of commercial 
time is figured as one unit. 
Thus a sponsored hour is 60 
units, a half hour 30 units, and 
so on. 

Chainbrakes, time _ signals, 
spot announcements in partici- 
pation programs are counted as 
one unit each. 


LOS ANGELES 


(KECA, KFI, KFWB, KHJ, KMPC, 














KNX) 
Network Lecal National Total 
Units Units Spet Units Units | 
11,172 11,514 1,784 24,470 | 
10,520 11,327 1,765 23,612 
| +6.1% +16% +1% +3.6% 
KNX 
Chrysler, through Ruthrauff & 


Ryan, eight announcements. 

Beckman Furs, through Glasser 
agency, 52 time signals. 

Federal Savings! through Elwood 
Robinson, 20 time signals. 

Helms Bakeries, through Martin 
Allen, 312 participations in Fletcher 
Wiley Combination. 

Langendorf Bakeries, through Leon 





Northwestern Ohio are sponsoring 
‘State Police Story,’ half-hour drama- 
tization of actual cases taken from, 
files of Michigan state police, every 
Wednesday evening over WXYZ and 
Michigan web, plus WKZO, Kalama- 
zoo, and WKBZ. Muskegon. Pro- 
duced by L. D. Barnhart, radio di- | 
rector of Michigan State College. Biz | 
placed by McCann-Erickson and runs | 


| 


for 13 weeks. 


HARTFORD | 


(WLARC, WTHT, WTIC) 





| 
Total | 


Network Local National 
Units Units Spot Units Units 
7.176 1,921 1,798 10,895 
7,208 2.012 1.580 10,800 
—0.4% —4.5% +13.7% +-0.8% 


KANSAS CITY 


(KCKN, KCMO, KITE, KMBS, 
WDAF, WHB) 





Network Local National Toial 
Units Units Spot Units Units | 
6,405 6,915 7.197 20,517 | 
6,405 6,850 7,273 20,528 | 

+0.9% —1% —0.4% | 


eee 
* No change. 


More than one station reported | 
what they termed effects of the war, | 





| although some difficulty in absolute- 


ly determining whether it was sum- | 
mer or the European situation. 
Changes were slight except KCKN. 
which went heavily for baseball and | 
rung up an increase accordingly in| 
the national spot column. 
Jack Stewart, manager, and Clar- | 
ence Brazeal, business manager, of | 
KCMO reported that the week end- 
ing June 8 was the largest week in| 
the history of the station, and taken | 


pany’s new year which began June 1. 
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The POPULAR Station 
Salt Lake City 








RED ]} 
NETWORK 


, agency, 260 participations in 
| Morning Jamboree.’ 


Livinston, 10 time signals. 

Milnor Co., through Barnes-Chase, 
six time signals weekly. 

Western Savings, five time signals 
weekly. 

KHJ 

Adohr Creamery, through Lord & 
Thomas, one hour a week for 52' 
weeks. | 





Grand Central Market, through 
Mayers Co., 30 announcements. 

Lyon Furniture’ Sales, through 
Charles Mayne, 156 announcements. | 

Mac’s super gloss, through Elwood | 
Robinson, 30 announcements. | 


Wilson & Co., through Brisacher, 
Davis & Staff, 16 announcements. 

Sunnyvale Packing, through Lord 
& Thomas, three five-min. programs | 
weekly for one year. | 
KECA | 
Bekins Storage, through Brooks 


‘Mid | 


| 
Bimini Baths, through Philip | 
Meany, 26 announcements. | 
Thrifty Drug Stores, through Mil- | 
ton Weinberg, 260 quarter-hour: news- 
casts. 
Seven-Up Bottling, through Glas- 
ser agency, 52 spots, 


NEW YORK CITY 


(WHN, WMCA, WNEW, WOR, 





_WQXR) 
Network Local National Total 
Units Units Spot Units Units 
705 9,418 16,057 26,180 
705 9,657 16,020 26,382 
° —2.4% -0.02% —0.7% 
_* No change. 





SALT LAKE CITY | 


(KDYL, KSL, KUTA) 


Network Local National Total | 

Units Units Spot Units Units | 

6,571 2,331 1,336 10,238 | 

6,600 2.392 1,340 10,332 | 

—04% —25% 03% —0.9% | 
KDYL 


casts. 
National Broom Co., 

newscasts. 
Announcements for: 
Wicks Realty Co., 50. 
Juvenile Shop, 300. 
Grand Central Markets, 52. 
Utah Theatre, 26. 
Wolters Electric Co., 13. 
Bon Marche, 52. 
Hibbs Clothing. 


Salt Lake Hardware Co., 265 news- 


52 five-min. | 


Si. 
KUTA 
Utah Brewing Co., through Hamp- | 
ton Advertising, nightly five-min. | 
newscasts. 
Announcements for: 
Wilson Products Co., 26. 
Broadway Shoe Repair Shop, 52. 
Utah Finance Co., 52. 


SAN FRANCISCO 


| (KFRC, KGO, KJBS, KPO, KSFO) 
Network Local National Total 
Units Units Spot Units Units | 
8.280 3,215 1.869 13,364 | 
8.250 2.629 1,733 12,602 | 
+0.3% +22.3% +8.4% +6% | 
KSFO 
Crown Products Corp. through 


‘ Sidney Garfinkel Advertising, daily 


participation in ‘Housewives’ Pro- 
tective League,’ 13 weeks. 
I, Magnin & Co., announcements. 
Blue Ribbon Books, through 
Northwest Radio, five-min. transcrip- 
tions. 


Weinstein’s Department Store, 
through Long’ Advertising, an- 
nouncements. 


Gardner Nurseries, through North- 
west Radio, six five-min. ET’s. 


KPO 

Mentholatum Co., through Dillard, 
Jacobs Agency, 60 week-day weather 
reports. 

Blue Ribbon Books, through 
Northwest Radio, 24 participations 
in ‘Musical Clock’. 

Southern Pacific, through Lord 
& Thomas, announcements. 

Mclilhenny Co., through John H. 
Hunham, renewal of 51 announce- 
ments. 

Richard H. McCollister 
tate), announcements. 

California Fruit Growers Ex- 
change (Pectin), through Lord & 
Thomas, thrice weekly participations 
in ‘International Kitchen’. 

Mutual Citrus Products, through 
Charles H. Mayne Co., thrice weekly 
transcriptions, renewal. 


KFRC 

Cho-Cho Co. (novelty ice cream) 
through Neisser-Meyerhoff, Inc., 365 
daily ET’s. 

Sunnyvale Packing (Rancho 
soups), through Lord & Thomas, ex- 
tension of ‘Bess Bye,’ local five- 
minute program, to entire Pacific 
Coast network, 312 thrice weekly 
broadcasts. 


(real es- 


SAN ANTONIO 


(KABC, KMAC, KONO, KTSA, 
WOAI) 


Network Local National Total 

Units Units SpotUnits Units 

5,309 7,464 2,126 14,899 

5,288 7.479 2,252 15,019 

+0.3% —0.2% —5.5% —0.7% 
KABC 


General Cigar Co., over Mutual, 
quarter-hours, Raymond Gram 
Swing. 

Pierce Brooks, quarter-hour polit- 
ical talks. 

Moore-Akers, announcements, 

Rossman Monument Co., renewal 
of weekly quarter-hour, 52 weeks. 


WOAI 


mingham, Castleman & Pierce, three 
quarter-hour newscasts weekly. 





Ernest O. Thompson, quarter-hour 
political talk. 


Jerry Sadler, quarter-hour polit- 
ical talk. 


Frito Co., through Ray K. Glenn, 
four 15-min. newscasts weekly. 


SEATTLE 


(KIRO, KOL, KRSC, KXA) 





'Network Local Nationai Total 
Units Units Spot Units Units 
4,610 10,231 1,129 15,970 
4,475 10,150 - 1,062 15,687 
+3% +0.7% +6.3% +18% 











eCHRAFFT'S 
CLUB DINNER 


Tonight and 


every night! 





ave you heard? We've changed the 
price range of our Club Dinners! You'll be 


delighted with these 
appetizing, gratifying 


new Club Dinners— 
from savory appetizer 


or soup right through a Schrafft-delicious 
dessert. Come tonight! 


25 AIR-CONDITIONED RESTAURANTS OPEN FOR DINNER 





Griffin Shoe Polish, through Ber- 
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NIGHTMARE ON STAND FOR 
BUT ANOTHER 7-YEAR TERM LOOKS OKAY 


THAD BROWN 








Tobey Attacks CBS—Paramount Stock Manipulation | 


in 1932 — Ralph Colin Promptly Calls Charges 
‘Malicious Intent to Injure’ 





Washington, June 25. 

Barrage of questioning concerning 
failure of the FCC monopoly com- 
mittee to make definite recommenda- 
tions about alleged ‘evils’ of mo- 
nopoly in the network broadcasting 
system; other questions about ‘rob- 
bery’ of minority stock holders; 


about profits of William S. Paley, 
president of CBS, and finally, about 
the morals of Commissioner Thad H. 


Brown was unloosed Friday (21) by , 


Senator Charles H. Tobey, 
Hampshire Republican. 

In the second round of a drag-out 
fight between Tobey and Brown, the 
New Hampshire solon insisted that 
the Ohio member of the Commish 
was unfitted for a second seven-year 
term on the FCC because of at- 


New 


tempts to deceive the Senate Inter- | 
state Commerce Committee —cur-: 
rently considering Brown's renomi- 


nation—‘unbecoming’ conduct at a 
New York night club party and 
failure to ride herd on licensees ap- 


plying to the Commission who pos- , 


sibly might be catering to ‘foreign 
groups’ whose radio interests might 
be inimical to U. S. defense plans. 
The harassed Commissioner came out 
second-best in his latest encounter 
with the Senate committee but belief 
that his renomination will be ap- 
proved by-the upper house was ex- 
pressed by several members of. the 
Senate group after the ordeal was 
over. 

Body blows were inflicted by 
Tobey, as the Ohioan alternately 
squirmed and slapped back during 
the quiz. New Hampshire Senator 
was joined by Senators Burton K. 
Wheeler, Democrat, Montana, and 
Matthew M. Neely, Democrat, West 
Virginia, during the blitzkrieg 
against FCC laxity concerning chain 
stock dealings and station transfers. 
Senators Homer T. Bone, Washing- 
ton Democrat, and Wallace H. White, 
Jr., Republican, of Maine, were 
kinder to the battered FCC member 
—particularly when the gory details 
of the alleged ‘drunken brawl’ in the 
New York nitery were aired in 
public. 

CBS in Pronto Denial 


First round of the battle went to 
Tobey, when Brown was grilled un- 
mercifully about ‘recommendations’ 
made in the monopoly report and 
about gravy received by Paley and 


his ‘associates’ on a 1932 flyer when | 


CPS (in 1932) repurchased CBS 
stock from Paramount Publix Corp. 
The alleged ‘stock-rigging’ charges 





issued a statement denouncing the 
Tobey~-charges as false and adding 
that Tobey’s insinuations resulted 
either from ‘deliberate and malicious 
intent to injure Mr. Paley and his 
| associates. and the Columbia Broad- 
casting System, or from ignorance 
of the facts and rash statements de- 
spite such ignorance.” 

Wind-up of the Senatorial third- 
i degree was devoted exclusivel» to 
| Brown’s conduct at the New York 
| party—with Commissioner T. A. M. 
Craven hurriedly summoned during 
a recess of the committee to ‘re- 
fresh’ Brown's memory as to an as- 
serted spat between the Ohio Com- 
missioner and an unidentified woman 
companion who assertedly slapped 
Brown and broke his_ spectacles 


when he ‘twisted’ her wrist. 
After being tossed around for 
‘vague’ recommendations contained 


in the report, Brown underwent a 
cruel grilling—second in two weeks 
—when Tobey insisted that the FCC 
should have taken steps vears ago to 
look closely into  stock-ownership 
, where bundles of CBS paper have 
! been taken over by such brokerage 
‘firms as Brown Bros. & Harriman, 
_ where possible re-sale of the stock 
| does not show up on the Commish 
‘records. Echoed by Wheeler, who 
| declared that the Government agency 
| Should be ‘very careful to see that 
| the papers do not get into the hands 
| of ‘foreign groups.’ 

Uses Strong Language 


Major networks (CBS and NBC) 
received a royal booting from New 
| Hampshire solon who charged— 
| among other things—‘robbing,’ ‘steal- 
| ing’ ‘criminal’ intentions, etc., in 


reference to Paley’s alleged ‘looting’ 
| of the company’s treasury in order 
| to profit himself, plus the blowing 

un (by 1400%) of. the value of a 
station purchased by Frank Knox— 
newly-nominated Secretary of Navy 
and Chicago editor—which had a 
physical valuation of $44,726, 
though Knox and the Chicago Daily 
News forked over $625,000 to take 
care of ‘good-will’ and ‘going con- 
cern’ valuations. 

Claim that William Paley 
made ‘a cool million’ on the Para- 
mount Publix deal, and that 12 
minority stockholders had been left 
holding the bag while the CBS prexy 
cashed in, were unequivocally denied 
| by CBS in a statement explaining 
that 63,250 shares of the CBS stock 
| were owned by Par in 1932 and the 
| other half was owned by ‘fewer than 
| 30 individuals.’ Paramount decided 
to sell its half of the papers, CBS 





al- | 


had | 


| chased from them 49,094 shares at 
$82.21 per share. 
Columbia bought for its own 


treasury—‘without profit to any di- 
rector'—the remaining 14,156 shares, 
at the same price of $82.21, the net- 
work explained. Charges by Tobey 
that the stock had a market value 
of only $35 per share were ‘in error,’ 
it was claimed, since the stock was 
/ not dealt in on any market and ‘ac- 
cordingly it had no market value.’ 


‘That the price of $82.21 a share 
paid for the stock by both the indi- 
vidual stockKolders for their own 
account and by Columbia for its 
treasury was a fair valuation is 
proven by the fact that, coincident- 
ally with the purchase from Para- 





mount, the individual stockholders 
were able to resell 24,328 of the 
shares they had purchased from 


Paramount to a syndicate of third 
party purchasers at the same price 
of $82.21 a share which the stock- 
holders and Columbia had paid to 
Paramount.’ the CBS statement de- 
clared. ‘Two things should be 
emphasized in connection with the 
transaction. The first is that neither 
Mr. Paley alone nor in association 
with his directors used a_ single 
dollar of company funds for their 
own personal benefit. 


‘Company funds were used to re- 
acquire its own stock for its own 
treasury and the wisdom of that 
acquisition has been proven by the 
fact that the stock acquired even at 
present depreciated market values, 
is now worth many times the price 
paid for #3 -the reply continued. 
| ‘Secondly, the profit made by Mr. 
| Paley and his associates has re- 
sulted from their efforts on behalf 
| of the company and the increase by 
|reason thereof in the value of its 
| stock over the value at the time of 
| their original investment.’ 

Brown’s Ordeal 


Much incriminating evidence 
against Columbia was given by 
Brown who replied to Tobey’s quiz 
with an ‘I suppose so’ or a flat ‘yes’ 
to most of the damaging questions. 

” After the Ohio Commissioner had 
succeeded in thoroughly arousing the 
suspicions of the Committee, with 
{regard to CBS and NBC—he re- 
marked that he had been ‘under 
pressure while testifying’—Senator 
Bone came to the rescue with a com- 
parison between ‘the fields of broad- 
casting and public utilities. ‘If we 
attempted to correct all these things 
the poor old economic system would 
| totter and fall,” Bone observed. 


High-light of the entire meeting 
| was the double-barrelled blast which 
Tobey let go with regard to the 
| party at the Diamond Horseshoe, in 
| New York. 
| Throughout the entire quiz, Brown 
insisted that he ‘knew of no such 








were emphatically denied by CBS | pointed out, and individual stock- | incident’ as the slap which he al- 


the next day, when Ralph C. Colin, 


| holders vf Coiumbia (owning more 


general counsel for the company,' than 9,590 of the other half) pur- 


| legedly received from a woman 
guest; stated that he could not re- 
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Nat C. Goldstone 


9121 Sunset Blvd. 
Hollywood, Cal. 


June 24, 1940. 

Upon the completion of a season's 
broadcasting for ‘Ethyl’ I am prompted 
to acknowledge with thanks the splen- 
did treatment accorded me by the 
sponsor and B.B.D.&O., and the excellent 


cooperation of the talented Andre 
Kostelanetz and his orchestra. 


Sincerely, 


(Signed) TONY MARTIN. 

















Confusing Junior 





Buffalo, Ju.e 25. 

Kids in audience are non- 
plussed when Merwin Morrison, 
as emcee at dedication of local 
zoo building, introduced Dave 
Peugeot. 

Now on WGR-WKBW $s staff, 
Morrison used to be ‘Uncle Ben’ 
for kids’ program on WBEN and 
WEBR. Peugeot meantime is 
‘Uncle Ben’ and their voices are 
similar. 








member that any women were pres- 
ent at the ‘stag party’ attended by 
himself and Commissioners Case and 
Craven and showed a similar lack of 
memory concerning all details of the 
alleged ‘brawl’ which Tobey said 
reflected upon the Ohioan's qualifi- 
cations for another term at the Com- 
mission. 

At one point during the testi- 
mony, Brown banged on the com- 
mittee table and shouted ‘I resent 
what the Senator says!’ 

‘Well, you're getting it. whether 
you resent it or not,’ Tobey shot 
back. 

Craven's appearance before the 
committee consisted of a clipped 10- 
minute account of what had gone on 
at the Diamond Horseshoe party. 
After remarking that he would be 
willing to take his mother, wife or 
sister to this New York supper-club, 
the former Navy commander de- 
clared that he and Case and Brown 
had had dinner ‘elsewhere’ and de- 
cided to drift over to the Horseshoe 
afterward. Under questioning, he 
admitted that it had been at Brown's 
suggestion that they went to the 
night club. where they found Donald 
Flamm, head of WMCA, former 
Radio Commission secretary Herbert 
Petty and ‘several people I knew.’ 


Women guests were present, Craven | 


admitted. 

Brown joined Flamm’s party, ac- 
cording to Craven, but Craven and 
Case took another table because they 
did not want to ‘intrude’ on the party 
and because the table was crowded. 
They were later joined by Brown 
who ‘brought over a lady whom I 
assumed was from Flamm’s party.’ 

Craven noticed no untoward 
events until he heard a ‘discussion’ 
coming from Brown's side of the 
table and noticed that Brown was 
‘holding the lady’s wrist apparently 
to keep her from attacking him in 
some way,’ he said. 

Asked by Tobey whether he heard 


a ‘noise that sounded like a slap,’ the | 


former naval officer replied, ‘Yes, I 
heard a slap.’ He said, however, that 
the disturbance quieted down almost 
immediately and fhat he and his fel- 
low Commissioners later left for 
their hotel. Craven admitted having 


ners by saying that he had not no- 
ticed whether they had had any- 
thing to drink, although he ‘assumed’ 
that they had. 

He said that he had noticed that 
Brown's spectacles were ‘on 
floor,’ after Tobey had asked whether 
the woman in question had knocked 
them off when she slapped the Com- 
missioner. 

Tobey Sarcastic 

Tobey renewed his attack 
| Brown, after Craven had finished his 

laconic account of what had hap- 

pened at the Diamond Horseshoe, but 
the Ohio member flatly denied hav- 
, ing any recollection of the incident. 





‘I’ve heard of mental aberrations.’ | 


Tobey fumed, ‘but I have now seen 
Exhibit A.’ 

The New Hampshire Senator caus- 
tically remarked that almost anyone 


' should have a clear recollection of 


being slapped by a woman and ex- 
pressed surprise that Brown—who 
insisted that he was not ‘under the 
influence of liquor,’ although he had 


had ‘a drink or two’—should still in- 
sist that he could not recollect 
whether women had been present 


at all in the club (‘except, possibly, 
on.the stage’). 

_Despite the unfavorable impres- 
sion which Brown made on the com- 
mittee ane Tobey’s charges of ‘false 
testimony beyond peradventure’ and 
‘conduct unbecoming to a _ gentie- 
man,’ the Senate group appeared tol- 
erant toward the Ohioan. It was re- | 
ported that Brown’s renomination | 
finally will be confirmed in the belief 
that he has ‘learned his lesson.’ The | 
majority of the committee seemed 
to feel that Brown had entangled | 
himself in subterfuges because of his 
panicky reaction to the Senate quiz. | 
| 

Hartford Lights ‘Clarion’ | 

» Hartford, June 25, | 

Hartford Electric Light Co. has | 

pacted with WPIC for 52 week con- | 
tract of the ‘Wrightville Clarion’ for 

Monday nights at 7:45. Consists of 
a series of homey dramatic sketches 
written. directed and acted in by co- | 











production manager Paul Lucas as 
| well as others. 
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had a drink. but absolved his part- | 


the | 


on | 


York? An important na- 


Stations Not 
Privileged To 


Intervene 





Washington, June 25. 

Stern FCC policy against permit. 
ting existing stations to prevent aq- 
vent of additional competition was 
made stiffer last week by action of 
Federal District Judge James w 
Morris. Denial of an injunction to 
force the Commission +o hear views 
of KTSA, San Antonio, on the re. 
quest of KMAC, San Antonio, for 
better facilities backed up the prin- 
ciple established nearly a year ago 
under the new regulations limiting 
the right of intervention. 

Important policy-making decision 
held that the regulators cannot be 
| compelled to listen to any party they 
do not wish to hear and that grant- 
ing of intervention § privilege is 
solely matter of FCC discretion. 
There is no statutory provision al- 
lowing anyone but applicants to in- 
tervene, so the U. S. District Court 
cannot interfere with Commission 
plans without a convincing showing 
that ‘irreparable injury’ is liable to 
result, Judge Morris declared. 


30 CANADIAN UNITS 
ADD ‘SUPERMAN’ SHOW 


‘Superman,’ the three-a-week re- 
corded jube thriller, has been ex- 
tendéd to a couple of cities in the 
southwest, the Philippines and to 30 
stations of All-Canada Radio Facili- 
ties. It will have various sponsors 
over the additional outlets. Series is 
now heard in 12 cities through Erwin- 
Wasey for Force cereal (Hecker 
Products), the account having a two- 
year option on the show in those 
localities. 

Superman, Inc., owner and pro- 
ducer of the program, would like to - 
increase it to five shots a week and 
give it a network ride. but the pres- 
ent setup prevents that. Hecker's 
distribution setup is not extensive 
enough to pay for national coverage, 
and the two-year option stymies the 
owner-producer outfit from transfer- 
ring the show to another account. 
It is, however, open to other spon- 
sorship in areas not conflicting with 
Hecker’s coverage. 

Superman, Inc., is a subsidiary of 
Detective Comics, Inc., which pub- 
lishes various pulp mags, including 
Action Comics, in which the Super- 
man comic strip appears. Comic 
strip edition is written by Jerry 
Siegel and drawn b¥ Joseph Schus- 
iter. George Ludlum scripts the 
radio version, but several other writ- 
ers have also been supplying scripts 
lately. 




















WILDER DECLINES 


Syracuse N.A.B. Meeting Resolves on 

Foreign Language, BMI Issues 

Syracuse, June 25. 

Harry C. Wilder, of WSYR, de- 
clined reelection as director of the 
| National Association of Broadcasters 
from this district and Clarence 
| Wheeler of WHEC was elected in his 
| stead at Saturday’s meeting here. It 
was largest district meeting in his- 
tory 

Two resolutions were passed: 





(1) Each station should adopt is 
|own policy on foreign language 
| broadcast. 

(2) Broadcast Music, Inc., was 





fully endorsed. 

















Can you M. (. an 


audience participation 
show originating in New 





tional advertiser is look- : 
ing for new talent in this : 
field. If you have the 
ability and are ready to 
prove it, or if you have 
transcriptions send them. 
at your own risk, to Box 
421, Variety, 154 W. 
46th St., New York. 
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~ Report Omen of 


Vast Changes? 





Washington, June 25. 


General reconstruction of the broadcasting industry will result if 


the Federal Communications Comm 


. . * . . 
ission follows recommendations in 


the report of its own chain-monopoly investigating committee. This is 
the opinion of trade leaders. Still gasping at the scope of the discus- 


sion network representatives, statio 


n attorneys and sideline observers 


have agreed the document points toward a wholly-new era, with a new 


concept of the functions of the regu 
ent 


iatory body and a radically differ- 


obligation on the part of station operators. 


Probers spent most of their efforts in weighing the financial side of 
broadcasting. ‘Only casual attention was paid the program service 
jssue, as the FCC trio obviously has felt higher grade entertainment, 
more culture, better information and greater exploitation of the educa- 
tional potentialities of radio will follow a fairer divvy of revenues, 


restriction of the influence chains’ 
_ curbing of multiple ownership. 


Just what the outcome of the 18- 


has remained entirely speculative. 


exercise over their affiliates and 


month inquiry may be in the end 
Only on three or four points have 


the probers been willing to make definite recommendations—and even 
then they have spoken only in generalities. There was nothing like a 


concrete formula for remedying the 


meate broadcasting as it now exists. 


overlook the many unveiled hints 


evils which they have agreed per- 
But it has been impossible to 
about which the committee feels 


strongly something radical and drastic must be done by the Federal 


agency. 








CBS’ More-For-Less Story 


Sells Radio Advertising as ‘Lowest Actual Circula- 
tion Cost in Advertising History’ 


———____— 


The cheapness of radio circulation | 
js punchily emphasized in the latest 
promotion story just issued to the 
advertising trade by the Columbia 
Broadcasting System. While essen- 
tially designed to service tellers of 
the CBS story, the argument may 
help the broadcasting industry in 
general. Figures presumably add 
up to facts other media won't like 
to hear and may find difficult to 
refute. 

Highlights of the CBS story, which | 
bears the caption ‘More fo: the | 
Money,’ are: 

The gross cost of circulation on 
CBS dropped 48% in the past 10 
years. 

The net cost per listener actually | 
delivered dropped 43°% in the past | 
four years. 

For the statistical bases of the 
story, Vic Ratner, CBS's director of 
sales promotion, underscores that 
‘family listening hours daily’ have 
risen from 35,568,000 hours in 1930 to 
125,878,200 hours in 1940. But the 
story of the charts embraces com- | 
paratives of 1936 and 1940 as be-| 
tween C.A.B. program ratings and | 
radio Ownership figures. CBS then | 








states: ‘Assuming the ‘flat’ rate of 
audience increase throughout the 
primary areas, we merely have to 
compare the CAB ratings in 1936 and 


1940 projected to the total number of | 


radio families served—and we get 
the minimum audience increase.’ A 
table illustrates the logic and the 
arithmetic as follows:— 

Kadio fam- 


illes in 


primary Median Projection 


area. rating. of rating. 
1976. ..... 18,520,000 x 7.2% = 1,338,440 | 
ee 23,700,000 x 14.3% = 
| Gain over 
1936.... 22% me, 154% 
Proclaiming ‘the lowest actual cir- 


culation cast in advertising history, 
CBS cites ‘four major accelerating 
factors.’ These are, in order, in- 
crease in radio ownership, radio 
use, coverage and share otf to.al audi- 
ence, 





CBS rate card number 27 appears 
simultaneously with this new piece. 
Rate card takes cognizance of pres- 


ent size of network, 119 stations in| 


118 towns but does not represent any 
time rate boost. 


hour rates. 











oe ____ 
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In fact five affil- | 
iates have been scaled downward in} 











| CBS Agcy. Wants Day To 
(Trill That Top (25G) Note 


Los Angeles, June 25. 

| Breach of contract is charged by 
| Columbia Artists in its $25,000 suit 
| against Dennis Day, radio singer, 
| filed in superior court. Radio net- 
work's agency claims exclusive man- 
) agerial rights to the air warbler, 
| sued under his legal name of Eugene 
| McNulty, for the period of four more 
| years on the current pact. 

Columbia sets Day’s earnings since 
| last March 3 in excess of $5,000. 


FCC OKAYS AM. 
FOR FARMERS 


Washington, June 25. 

Earlier ayem operation and equali- 
zation of the ‘two-thirds’ rule, which 
| formerly required broadcast stations 

to stay on the air two-thirds of the 
| total hours they were authorized to 
| operate was decreed last week by the 
_Federal Communications Commis- 
sion, 
Waker-upper programs, starting at 
| 4 a. m., local standard time, will be 











permitted in the future, in order that | 


| farm communities may pick up ‘gen- 
| eral news and vital information con- 
| cerning local weather conditions,’ 
| ete., at the beginning of the work 
| day. This in spite of some interfer- 
ence which may be expected to sta- 
tions using the ‘experimental pe- 
riod’ between 12 midnight, local 
standard time, and local sunrise. In- 
in Sec. 310 of the 


| 

/ volves change 

' rules. 

| Different aim was expressed in 
the amendment of Sec. 3.71 of the 
Communications Act. Instead of per- 

| mitting broadcasters to operate two- 

thirds of the total required allotment 


et of time, Commish divvied up the 


| ‘breathing spell’ into a. m. and p.’m. 
i sections. New ruling (which does 

not apply to Sundays) provides for a 
| minimum operating schedule of two- 
| thirds of the daytime authorization, 
| and two-thirds of the nighttime au- 
| thorization. In other words, a sta- 
| tion cannot knock off for several 
hours at any period of the day or 
' night, but must break up its allotted 
one-third of silence so that it is 
equally apportioned between the 6 
a. m.-6 p. m. period and the 6 p. m. 
| and 12 m. period. 





HERB JUICE-PENOL 
CLAIMS RIDICULED 


Washington, June 25. 

Cease and desist order slapped on 
| Herb Juice-Penol Co., Inc., last week 
by the Federal Trade Commission for 
| false and misleading radio and other 
| advertising of its products. Trading 
'as Pow-O-Lin Laboratories, Dan- 
| ville. Va., outfit has been ballying a 
|medicine called ‘Pow-O-Lin’ as a 
sure cure for what is sometimes 
‘known as America’s national com- 
' plaint. 

Brag that ‘faulty elimination’ char- 
acterized by and associated with 
symptoms such as biliousness, indi- 
| gestion, gas pains, headaches,. dizzi- 
ness, pains in the back or chest, stiff- 
ness of the joints, swollen feet or 
ankles, nervousness, insomnia, loss 
of appetite, or lack of energy,’ is to- 
tally without foundation, Commish 
declared, and respondent's prepara- 





| 
| 


'tion ‘has no therapeutie properties in | 


excess of those of a cathartic or Jax- 
ative.’ 

Representations over the ether or 
via magazines and newspaper acver- 


tising that the preparation is of any | 


value except as a cathartic or laxa- 
tive were ordered discontinued. 


Ford Sponsors Pro Pigskin 


Detroit, June 25. 

Ford Motor Co. will sponsor broad- 
‘cast of Detroit Lions pro football 
‘eleven next fall over WJR, with 
Harry Wismer, sportscaster on the 
| games for the past several years, as 
| the probable spieler, Eleven games 
are carded at home and abroad next 
fall. Before start of regular season, 
| there will be several broadcasts from 
the Lions’ training camp as well as 
the annual freshmen vs. regulars 
game. 

‘Hermit’s Cave,’ Jate Sunday even- 
| ing spook serial, has been renewed 
| over WJR by Carter Coal Co. for 
| fourth year. Show goes off air June 
| 30, however, until Aug. 11, giving 
Geraldine Elliott and Eric Howlett, 
; scripters, a vacash 


! 


~~ Some Dr. 1.0. Broadcast Oddities 


} 


New Kentucky Law Seeks 15% of Coin Awarded in 


Contests 
+ 





! 
Louisville, June 25. 
Dr. I. Q. show, now current at 
Loew’s State, is productive of some 
human-interest stuff that never 
-reaches the air audience. For in- 
| stance, at a recent performance, the 
overflow audience was interviewed 
in the lobby by one of the WAVE 
_announcers, who act as Lew Valen- 


| tine assistants in the house. A woman 
{was selected for the biographical 
| Sketch, and was successful in nam- 
ing the famous person after a few 
Beit HO trys. Her reward was 50 silver dol- 
a, grange atgage | me ie | lars, and at the conclusion she could 
aad oe Son alee and / no longer control her emotion, and 
the other is ‘Public ‘Works in poate -g- — wt age alan 
Srcealy Mimidied? aanimateedl ter John _ was in Louisville completely broke, 
a tani : j}and her good fortune would enable 

pe : rove ictal: tiie _her to return to her home in Atlanta. 
Pred sepeanei nak ‘de talies | In another case, patron was quizzed 
‘ , * ,by Valentine anent celebrating the 
would be locally exclysive to | various wedding anniversaries, such 
each station agreeing to broad- (as 25 years, silver anniversary: 50 
cast transcriptions. | years, golden anniversary. When 
'asked what she would celebrate on 


j |her 75th anniversary, the lady re- 
Kay Edmundson Program ‘plied, ‘I couldn’t celebrate anything: 


. I'd be too old.” Crack practically 
Is Sponsored on WWSW, stopped the proceedings. 
Pittsburgh, June 25. | 


| Six announcers work the audience 

Local indie station WWSW has | for I. Q. and under the new state 
just landed bankrollers for couple | law requiring winners of prizes to 
of added news programs. First, | 8 name and address, in order to 
‘Women's Newsreel of Air,’ five-min- keep track of 15% state tax on prizes 


ute spot six times weekly which goes | WO? !9 contests, each announcer is 
in exclusively for stuff of interest to accompanied by ‘wo ushers with pad 


femmes, has been solid to American and pencil. Boys now are saying 
Fruit Growers through Walker- ae ae eee ee 
Downing agency. Series is pred nouncers who draw the $75 in silver 
conducted by Kay Edmundson, who | dollars for the biographical sketch 
writes it and does the spieling as \i1) jeed new pockets installed in 
well, : | their tuxedo coats. That amount of 
_The other one, a 15-minute, seven | ciiyer makes ’em droop shouldered 
times weekly late news summary at | ’ 
10:30 p. m., has been taken under the 
wing of the Dodge Dealers of Al- 
legheny County. In addition to these | 
two, WWSW has 10 other news pro- | 
grams daily, all of them bankrolled. 


Johnstone’s Fastie 





Philadelphia, June 25. 
While the Republicans are as- 
sembled in convention here to 
tell the farmers what they're go- 
ing to do for them it looks like 
G. W. Johnstone, radio director 
of the Democrats, may have 
pulled a nifty on them. John- 
; stone is understood to have 
gotten over 90 non-network sta- 
, tions in rural districts to agree 
| to broadcast during the present 
week two transcribed speeches. 





| 
{ 
| 
| 














Lisa Sergio’s Accounts 
Martinson’s coffee has sponsorshin 
| Of the Friday edition of Lisa Sergio’s 
,‘Column of the Air’ over WQXR, 
| New York. Escoffier sauces drops 

‘Hotel America’ is title of a new off at that time. Al Paul Lefton is 
evening half-hour sustainer on WGY.' the agency. 
with Landt Trio & Mahr, Vocalettes Miss Sergio is sponsored Mondays 
(Femme trio), Eddie Flynn (dialect and Wednesdays by Fels-Naptha and 
and character), Gordie Randall's or- | Tuesday and Thursdays by Botany 
chestra and Al Zink, emcee. | worsted mills. 

















NETWORK FAVORITE NOW YOURS 
AS A RECORDED PROGRAM! 


“Berty and Bob” 


—the favorite of millions for eight years— 
Now available to spot and regional advertisers 


Ke 







“THE MOST CONSISTENTLY 
SUCCESSFUL PROGRAM 
WE'VE EVER HAD“ 
SAYS 8-YEAR SPONSOR, 
GENERAL MILLS! 


On the networks “ Betty and Bob” reoched 
its peak this year, with the highest rating of 


its career. The new recorded series —orranged 





for five-c-week broadcast—is built to the some 
formula responsible for this success...is written 
and directed by the same men who handled 
the network show. And it has showmoanship 
features seldom found in recorded programs, 

In addition, you get the extra advantage 
of that “live talent’ touch provided by the 
finest in recording—NBC Orthacoustic. 

Write for full details, availability and rates. 


Proof that this Program is a Sales Producer! 


1 It is based on a definite success formula- proved 
for 8 years on the networks. 


2 Had highest network program rating of any 
Generz) Mills women’s daytime show. 


3 °'Tops” in response to box-top offers for General 
Mills. 


4 A tremendous ready-built Joyal audience. 


5 New recorded series feat ures all-star cxst—every 


; one @ “big name” in radio, music or the theats®. 
Carl Frank 


(Bet) and 
Arlene Francis 


( Betty } 


Hi0-Recording Division 


NaTiONnaL BroapcastinG COMPANY 





A Radio Cerperation of America Service 
RCA Pidg., Radio City, N.Y. ¢ Meschandise Mart, Chicago « Sunset and Vine, Hollyt ted 
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Sales Promotionist Must Also Rhumba 


By J. SOULARD JOHNSON 

(Director of Sales Promotion, 

; KMOX, St. Louis) 

Our concept of the station promo- 
tion director’s job is a combination 
of several functions, including mer- 
chandising, sales service and adver- 
tising. Whether he works for a radio 
station, a magazine or a daily news- 
paper, it is extremely difficult to de- 
fine the scope of his job because 
he must be sufficiently versatile and 
flexible to turn his hand, should oc- 
casion warrant, to everything from 
writing a presentation on home eco- 
nomics to tripping lightly through 
the intricacies of a rhumba with the 
stylish-stout wife of a Grade A 
sponsor. 


He should know all there is to 
tell about every particle of talent, 
and every announcer on his station’s | 
staff. He should know, cold, the; 
area over which his station is capa- | 
ble of inducing people to try a new, 
product. His knowledge should be | 
second to none when it comes to re- 
lating ‘Case Histories’ of successful 
campaigns aired over his station.’ 
Most of all, he should be capable of 
dashing off this material, rapidly and 
concisely, when there is immediate 
need for it. 


When given a bit of time he should | 
be able to polish and point up a. 
presentation, embellish it with fact- 
ual data, and so turn over to a) 
salesman the kind of sales tool that} 
does two-thirds of the selling by it- | 
self. 

Today he also shoulders the re-| 
sponsibility of ‘merchandising.’ At, 
KMOX, merchandising is an im-| 
portant part of sales promotion ac-| 
We have no set formula, | 
however for merchandising our pro- | 
gram. Rather, we regard each new | 
sponsor and his sales and distribu- | 
tion problem as an entirely different 
project. Certain things, of course, 
such as the regular dispatch of no- 
tifications of one type or another to 
the drug, grocery, confection and to- 
bacco trades are made automatically 





‘ 





\form, to a trade paper. 





Just Like Newspapers 





Philadelphia, June 25. 

Taking a page out of the book 
of the rewspapers, Philly radio 
stations have erected bulletin 
boards outside their buildings to 
post latest flashes from the war 
fronts. 

Since virtually all the stations 
are located in the downtown 
business section the bulletin 
boards are continually  sur- 
rounded by pedestrians. WDAS 
augments the posted flashes by 
broadcasting news flashes to the 
sidewalks by loudspeaker. Other 
stations giving out bulletin board 
news are WIP, WCAU and KYW. 


———_————- 








‘which beset its course—from O.K. 


by the boss to delivery, in plate 
(VARIETY 
for instance, you hope!) 

The future of sales promotion, in 
my opinion, is going to become even 
more closely interwoven with the 
sales department. It will continue to 
counsel with salesmen, help them 
track down prospects, pave the way 
for the sale and then after it is made, 
merchandise the program to the 
dealers and consumers. That is one 
of the reasons why I say that 
every sales promotion manager 
should have had actual ‘on the 
street’ sales experience. In this way 
he can not only work more intel- 
ligently with the salesmen, but he 
can also, because of this practical 
sales experience, avoid the waste 
and pitfalls that would beset some- 
one who did not know what would 
or would not appeal to the average 
prospect and customer. 


WCCO LOANS 68 DISCS 
TO DEPT. OF EDUCATION 


St. Paul, June 25. 











for all station clients. There are 


WCCO is loaning 68 discs in the 


numerous instances, however, when | ‘Americans at Work’ series, recorded 
a merchandising idea can be worked | during 1939, to the Minneapolis De- 


to excellent advantage because of a 
combination of circumstances which 
may never again occur in that sta- 
tion’s history. 
Among Other Things 

It goes without saying, your sales 
promotion manager should be able 
to function as a one-man advertis- 
ing agency when it comes to prepar- 
ing the station’s advertising (trade 
paper, etc.) and direct mail mate- 
rial. He gathers the material and, 
if data is to be included he must, 
most times, make his own survey. 
He rips off the copy and then nurses 
it through the impending perils 


| partment of Education for use in 


vocational education classes during 
the 1940-41 curriculum. 

WPA workers are now cataloging 
and labeling the platters, each of the 
68 representing a 30-min. show. 


Bob Crosby’s New Spot 


Bob Crosby switches to a new spot 
on the NBC red for Camel July 11. 
In place of Saturday nights he will 
broadcast Thursdays, 7:30 to 8 p.m. 

There will be a repeat broadcast at 
10:30 EDST. 

















ADDS NINE STATIONS 


ee 


Mutual Has Leg Through Dakotas 
And Minnesota 





North Central Broadcasting Sys- 
tem, Inc., comprising nine stations in 
the Dakotas and Minnesota, joined 
the Mutual network effective Sunday 
(23), bringing the total outlets n the 
hookup to 140, inclusive of WLOL, 
Minneapolis-St. Paul, which became 
affiliated last week. 

Nine new affiliates are KABR, 
Aberdeen, S. D.; KGCU, Bismark- 
Manden, N. D.; KRMC, Jamestown, 
N. D.; KDLR, Devil’s Lake, N. D.; 
KLPM, Minot, N. D.; KVOX, Fargo- 
Moorhead, N. D.; KATE, Albert Lea, 
Minn.; KWNO, Winona, Minn., and 
KGDE, Fergus Falls, Minn. 


NBC EXECS IN 
TEX. LECTURES 


Austin, Tex., June 25. 

University of Texas is offering at 
its summer school this year courses 
in radio speech, use of radio in class- 
room instruction, workshop seminar 
in radio education and problems in 
educational broadcasting. Semester 
credit is given. 
Teaching staff includes Dr. A. L. 
Chapman, of the Bureau of Re- 
search in Education; J. Howard 
Lumpkin, and R. Corbin Pennington 
and George E. Heafner, of the Col- 
lege of the City of New York. Spe- 
cial lecturers will be Dr. James 
Rowland Angell, Dr. Franklin Dun- 
ham, Walter G. Preston, Jr., all of 
NBC; Frances Scarborough, educa- 
tional director of KTSA; John W. 
Gunstream, director of the Texas 
School of the Air; James D. Finn, 
audio-visual education director of 
Colorado College of Education; 
Leonard Power, of the U. S. Office 
of Education; Mrs. Ross Ayers, of the 
Lubbock (Texas) publie schools, and 
T. H. Shelby, dean of the University 
of Texas extension division. 

In connection with the summer 
term, a conference on school broad- 
casting will be held Aug. 7-8, with 
Dr. Power, Dr. I. Keith Tyler, of 
Ohio State university; Dr. Hob Gray, 
Dr. Chapman, Lumpkin, Pennington 
and others to speak. Conference on 
educational broadcasting took place 
May 31-June 1. 


WMCA Active at Expo 


WMCA, New York, has opened stu- 
dios in the Johns-Manville building 
at the World’s Fair and is now origi- 
nating a number of commercial 
‘shows in the air-conditioned theatre 





























“WSAI 


of June 17-20. 
UCT ADVERTISERS. . 


ALL NIGHT LONG, 





supplied the beer and 
contributed to the fun. 


RESULT? Dozens of 
ing: “WSAI can call on 


your product? 


CINCINNAT 





can callonus ... ” 


NATIONAL CONVENTIONS ARE IMPORTANT 
TO CINCINNATI GROCERS ... so three carloads 
of them rolled into New York for the meeting 


GROCERS ARE IMPORTANT TO FOOD PROD- 


along with the Cincinnati conventioneers. 


down the aisles, feeding the food merchants re- 
freshments donated by WSAI sponsors. In New 
York, WSAI played host at Radio City’s Studios 
and Television Department. 


Why not let us “call on” them in behalf of 


* WSAI 


Represented by International Radio Sales 


. so WSAI went right 


porters swayed up and 


Returning, WSAI 
pop and sandwiches— 


appreciative letters say- 
us when needed.” 


’'S OWN STATION 


| there. Claimed there has been a sub- 
stantial increase in attendance as a 
| result. 
| Among the programs airing from 
there are Flag dog food, Billy Jones’ 
| Show for Sachs furniture, Wini Shaw 
variety stanza for Sally furs, Jerry 
| Baker for Royal Eastern electrical 
| supply, and Zeke Manners for Mastic 
Beach. (Owing to a strike at its 
plant, Pontiac has discontinued its 
_ Ziggy Lane orchestra series.) Sus- 
| taining shows using the location in- 
/Clude Lee Grant’s house band, Jimmy 
| Blair, ‘Five Star Final,’ ‘Americana 
Quiz,’ ‘Let’s Get Together,’ ‘Jitterbug 
Jamboree’ and ‘The Serenader.’ 
WINS, New York, also opened stu- 
dios at the Fair, using an auditori- 
um in the Hall of Fame. Inaugural 
party and broadcasts were held last 
Thursday night (13). 





Another Quiz Sold 


Chicago, June 25. 

Alka-Seltzer will use a variation 
of the quiz programs as a summer 
replacement for the Alec Templeton 
Time program on the NBC-Red. Re- 
placement is to be known as ‘Quiz 

_ Kids’ and will start on Friday (28), 

originating in Chicago. 
| Joe Kelly, of the WLW National 
| Barn Dance, will m.c. the quiz 
| which will test the knowledge of 
five boys and girls up to 15 years 
| Of age, selected through intelligence 
ratings. Three contestants having 
, highest score on each program gets 
$100 and holds over from program to 
program until eliminated by quiz 
mistakes. 





Paul Sullivan the newscaster has 
spent some time lately assisting in 
' the making of a color motion picture 
of the Presbyterian Orphanage at 
‘Anchorage, Ky. Charitable institu- 
tion will use the films as a means of 














raicing finde fae the children 








| Federal approval. 





ae 











enjoy solely through network com- 
petition, enterprise and ingenuity. 
While the committee declares that 
it proposes to retain all the ad- 
vantages of network broadcasting, 
it must be pointed out that its 
conclusions, if made the basis of 
regulations, would necessarily have 
an opposite effect to the detriment 
of the networks, the stations and 
above all, the public. This is par- 
ticularly true for networks, sta- 
tions and public with respect to 
the criticism of exclusive affilia- 
tion of a station with a single net- 
work. 

In many important § matters, 
which include the ratio of network 
and affiliate income, the report di- 
rectly contradicts all the testimony 
found in the record. In several in- 
stances, portions of the report 
contradict one another. The over- 
all impression given by this re- 
port is one of fashioning language 
in accordance with judgments pre- 
determined before the hearing. 

It is our purpose to file as soon 
as possible with the full Commis- 
sion a thorough and comprehensive 
brief, pointing out the grave in- 
accuracies of this report, its 
numerous variances from the rec- 
ord and its thorough unreliability 
as a predicate for Commission ac- 
tion. We shall be pleased to send 
you a copy of our brief when it has 
been filed. 

The Commish is, up in the air 
about procedure. With the report 
itself ‘abruptly’ tossed into public 
gaze largely as a consequence of hu- 
miliating (to the FCC) comment 
about the delay, regulaiors haven't 
touched the question of whether to 
allow parties an opportunity to file 
briefs quarreling with the conclu- 
sions, to present oral argument or 
rebuttal testimony, to ask the com- 
mittee for more concrete recommen- 


i dations and specific suggestion, or 


just push the whole thing aside. Be- 
cause elections are only four months 
off, chances are that nothing much 
will happen for a_ considerable 
period. 


While waiting for the kilocycle 
cops to take the first step, network 
people are readying for court fights if 
th FCC undertakes to assume statu- 
tory authority which may be subject 
of controversy. In the present stage, 
there seems to be no way any party 
can start lawing over the vague, gen- 
eralized findings of the three-man 
committee. Attorneys are conscious, 
though, of the opportunity to ask 
judicial review if the government 
agency suddenly begins passing on 
such matters as chain-affiliate con- 
tracts. 


General reaction in industry quar- 
ters is that the 138-page summary of 
the investigators’ ideas is decidedly 
one-sided and unfair. Point is made 
that the Commish trio heard little 
testimony about the good deeds 
which networks accomplish and the 
only evidence frcm the view-point 
of outlets was the mass of yelps from 
Independent Radio Network Affili- 
ates related almost entirely to the 
matter of exclusivity. 

Where the FCC can claim legal | 
grounds for interfering with net- | 
works’ activities in the talent and! 
transcription fields for example, is | 
one -of the most intriguing issues | 
from a legal angle. Although it is | 
conceded the Commish has the right | 
to lay down regulations governing 
chain operations, the regulators will | 
be forced to fight in the event they 
try and establish their right to com- | 
pel the webs to submit rate sched- | 


ules or financial arrangements for 


. 1 
Many phases of the business over- 


Paley Charges FCC Bias 


Continued from page 37 








looked in the report will be spot. 
lighted if the chains get an oppor- 
tunity—either before the Commish 
or before Congress—to tell their side 
of the story. Such as the scant at- 
tention paid to spot representation 
business, the instances where station 
owners have a monopoly which en- 
ables them to hold up the webs, and 
the incentive to centralized contro] 
found in the Federal tax laws and 
New Deal treatment of private en. 
terprise. 

In view of the comments of the 
courts in recent months, many in- 
dustry observers doubt the Commis- 
sion will attempt to reach some of 
the objectives which the Committee 
—by indirection, at least— indicated 
are necessary to protect the public 
welfare. The Sanders Bros. case 
particularly seems to stand in the 
way of the regulators. 

Though convinced they have been 
maltreated, the webs are at an un- 
questionable disadvantage. In the 
present situation, there is little at 
which they can shoot, since the pro- 
bers with political acumen avoided 
any concrete detailed recommenda- 
tions and carefully held to generali- 
ties. 

The Commish has the whip hand 
now. Without bothering to find out 
how the probers think the licensing 
policy should be ‘redefined,’ without 
adopting rules or regulations, and 
without even formally accepting the 
réport, the body can proceed indi- 
rectly to carry out the views found 
in the document. Judging from past 
experience, there is 1eason for the 
industry’s fear that the FCC may try 
to accomplish by indirection what it 
never could do directly. 

Though presently undecided, both 
the major chains will refuse to take 
the whipping without offering a de- 
fense. Until they have digested the 
document, NBC officials do not want 
to say what tack they will follow. 
In expectation that the full body will 
listen to comment before passing 
final judgment, CBS barristers have 
begun working on a reply brief. 
Even Mutual, which came out of the 
inquisition as the FCC darling, is 
uncertain. 


Robert Wildhack Dies 


Robert Wildhack, 58, radio and 
film comedian known as the ‘Profese 
sor of Sound Phenomena,’ died June 
19 of a pulmonary ailment in Monte 
rcse, Cal. Starting in vaude with a 
comedy monolog in 1915, he was in 
recent years a frequent gyest per- 
former on various network proe 
grams. 

Wildhack, who was born in Indfl- 
ana, conducted a comedy program on 
KECA, Los Angeles, as early as 1931. 
It was tabbed ‘Cartoonist of the Air’ 
and he offered a mildly humorous 
routine of talk, song parody and 
trick musical numbers. 




















Music for 


ELLERY QUEEN 


Composed and Conducted 
by 


LYN MURRAY 


Mgt. COLUMBIA ARTISTS, Inc. 
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PAUL MORENCY 


WTIC, Haftford 


J think that it’s more than ever im- 
rtant now that radio maintain its 


practice of no editorial policy. Radio| now’s the time for pick-and-shovel | 


ilities are and should be at the 
slaees! of the forces promoting the 


| welfare of the country, but there 


be no restriction on free and 
ee dincussion of all problems. The 
reputation for truth and veracity 
which radio has deservedly acquired 
should not be in any way dissipated 
by the introduction of the opinions 
of station managements. 

If and when an emergency is de- 
clared undoubtedly radio. will act as 
one of the important arms of the 
Government. I see no reason for, and 
every reason against, the introduc- 
tion of station editorial opinion. 


JOHN PATT 


WGAR, Cleveland 








I frankly still fee] that broadcast- 
ers should never be hampered either 
by the Government or by themselves 
jn saying whatever is in their minds 
and in their hearts regarding na- 
tional and international affairs. It 
seems to me that radio is the first 
bulwark of democracy today—at 


Jeast should it fall it is likely to take | 


with it a good many of our other 
free institutions in time. Any 


thought of nationalizing it or of har- | 


rassing it or regulating it too strin- 
gently during any national emer- 
gency would be bound to reduce its 
effectiveness as a preserver of de- 
mocracy, and it might easily be car- 
ried to such lengths from which it 
might be extremely difficult to bring 
it back in the future, 

Present-day broadcasters are pretty 
well aware of their social responsi- 


bilities, and anyone who may not be | 
I think the! 
sense of each broadcaster | 
dictates that he will not have any | 


will survive. 


common 


neyer 


editorial opinions of his own, but will 
permit all opinions to be expressed 
which represent authoritative think- 
ing by groups, by Government offi- 
cials, or by individuals for that mat- 
ter. We attempt to operate our sta- 
tion as a mirror of public opinion, 
and we very carefully avoid express- 
ing our own personal viewpoints ex- 
cept of course as they may be ex- 
pressed by others. 

Of course, if the United States 
should enter the war, we believe the 
Government might allot for itself 
enough time in which to speak to the 
people on all phases of the emer- 
gency thus created. Those periods 
reserved for the Government, in our 
Opinion, should always be announced 
as such, and all other time on the 
Station should be utilized by the sta- 
tion to entertain and enlighten the 


EDNEY RIDGE 


WBIG, Greensboro, N. C. 


The United States has never been 
neutral. While broadcasters are not 
permitted an editorial opinion, we 
doubt that few if any broadcasters in 
America have been neutral in the 
literal, strict sense of the word. 

Radio has served the public inter- 
est and eonvenience and now is the 
time for radio to exhibit what it can 
do in case of necessity. A _ well- 
airected and coordinated program 
informing the public of the exact 
needs of national defense is the pres- 
ent duty and opportunity of radio. 

€ are about as well prepared for 
War as’ Norway was, and this fact 


should be impressed upon every man, | 


woman and child in the country in 
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American Radio and the World Crisis: 
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‘We — Lived in the Golden Era of Civilization and 
Called It a Depression’—Edney Ridge, WBIG 








| Newsreels vs. Webs 





Philadelphia, June 25. 
Certain saucer-shaped sound 
deflectors prominently marked 
with the call letters of the three 
networks, NBC, CBS and MBS, 
figured in a minor farce at the 
Republican convention the first 
two days. After several mysteri- 
ous paint jobs obscured the 
letters, and each time they were 
re-lettered, it developed that the 
party adverse to the big optical 
billing were the newsreels. 

Networks yielded point as 
they got ample prominence else- 
where through the big hall. 
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| order that necessary sacrifices can be | 
| made to protect the United States. | 
| If this means censorship and di- 
| rect control by the Government, let 
|it come. We have dilly-dallied too 
| long; we have had too much discus: | 
‘sion and too many advisors: and} 











| work. We have lived in the golden | 


era of eivitization and cated its 2¢-/ STOPS FABRICS USE 
_ OF ‘INFORMATION, PLS,’ 


‘and pay the piper. 
‘Information Please’ was returned 
| victorious in a N. Y. supreme court 


_. JAMES M. SHOUSE 
| battle, when Ann and Dan Golen- 


WLW, Cincinnati 


I seriously question whether very’! paul, owners of the radio program, 
many of the broadcasters themselves were granted a temporary injunction 
are qualified to attempt to establish; Monday (24), against M. Lowenstein 
editorial positions for their stations & Sons, Inc., and Aleo Mills, Inc., 
during times such as these. Regard-| preventing the latter from using the 
less of how strongly we might feel; name of the program in connection 


about current matters of issue today,| with designs on fabrics. 


it would seem very difficult to take| Justice Bernard L. Shientag handed 
either an affirmative or a negative’ gown the decision which read in 
stand on any important issue and at, part; ‘The use by the defendants of 
the same time stay clear of out-and- | 


t politi | the name ‘Information Please,’ taken 
out politics. 


Ye in conjunction with their designs 
The Communication’s act. as I un- | 


, . and patterns on their products, is a 
derstand it, does not provide for the | deliberate attempt on the part of the 


use of our facilities to express the | defendants to avail themselves of the 
personal feelings of the licensee, and! go9q wil] built up by the plaintiffs 
in connection with their prior ex- 


'I think it would be expecting a lot! 
'to assume that when an emergency | ploitation of the trade name, which 
| as a result of advertising and skill 


exists, 836 station operators should | 

suddenly blossom forth as experts On| has attained a clear and distinct 
national policy; although I have no. secondary meaning.’ 

doubt that many of them would feel | hie tinh eae & bana ben 


well qualified. junction, accounting of profits, and 


GEORGE W. TRENDLE “""** 


WXYZ, Detroit Stockton, Cal.—Donald F. Davis, 
|announcer from KMJ, Fresno, to 

It is my honest opinion that radio| KWG, Stockton, also a McClatchy 
broadcasters have an obligation to! network outlet. Had previously 
the citizens of this country, and in| been with WMBH, Joplin, Mo., and 
i that connection should adopt a neu-| KAND, Corsicana, Texas. 





' 
| 
{ 








| 
| 

















Inside Stuff—Radio 


Exploitation gimerack recently sent to prospective sponsors by KRNT- 
KSO, Des Moines, took the form of a puzzle, with the recipient supposed to 
figure out how to remove a piece of string looped through a glazed linen 
tag. Statement on the tag read, ‘Your selling problem may seem as tough 
as this puzzle—but a KRNT-KSO representative will be glad to help you 
solve both.’ 

A Variety staffer, himself usually a dunce at puzzles, was idly monkey- 
ing with the gadget, solved it in 26 seconds without the heln of a station 
rep or anyone else. Incidentally, the tag carried the KRNT-KSO phone 
number, but neglected to indicate in what city the station is located. 








In order to make Denver in time for his Friday (21) morning broadcast 
H. V. Kaltenborn was forced to leave the train and charter a plane at 
Sterling, Colo. A suspicious constable there suffered a case of mistaken 
identity and mistook Kaltenborn for an escaped bank robber. After some 
explaining and proper identification on and confirmation of his KOA ap- 
pearance by Manager Yoder of the station Kaltenborn was permitted to 
proceed. He spoke in Denver Friday night under auspices of the Lions 
club. 

In signing off final ‘Musical Memories, sponsored over WGY,. Schenec- 
tady, by D. & H. Coal, Emcee Eddie Flynn in thanking everyone singled 
out control room engineers through whose skill, he said, program was ‘kept 
at the most enjoyable listening level’. 

Another unusual angle was announcement ‘Musical Memories’ had been 
produced and staged by George R. Nelson ‘(Leighton & Nelson), Nelson 
and Wiuslow Leighton, formerly on WGY staff, do a lot of production 
work, but usually anonymous. 








Shift of Frederick Willis from CBS as assistant to William S. Paley to a 
vice-presidency in the Thompson Automatic Arms Co. garnered lots of 
newsprint space last week. Stressed in the stories and comment was the 
circumstances that Willis is a cousin of Winston Churchill, Britain’s prime 
minister. 





Outside producers and writers who turn over their scripts to CBS for 
the ‘Forecast’ series of Monday night broadcast auditions, which start 
July 15, are required to give the network a 90-day sales option on their 
wares. These exclusive rights to handle the sale of the show become 
effective with the date of the aired audition. 





Recent WCCO, Minneapolis, ad in Variety reproducing a paper-clipped 
record review from this sheet which ballyed the Plehal brothers, resulted 


| in a bid for the two boys to appear on Al Pearce’s show. Pair pulled out 


Friday (21) for Hollywood, to make their first national network appear- 
ance, over CBS, at 8:30 p.m. Friday (28). 





American Communications Assn., CIO technicians’ union currently on 
strike against RCA, gives star billing to the company’s president, but ad- 
dresses him with the familiarity of one of the bovs. 

Signs carried by the union's pickets outside Radio City, N. Y., are headed 
by the statement, ‘Dave Sarnoff locked out ACA workers.’ 

Glenn Miller’s contract with Chesterfield has been renewed for another 
26 weeks. It’s for $5,000 a week, plus cost of standbys and vocal talent. 

Newell-Emmett is the agency on the account. 








tral attitude and permit no antago- 








i nistic speeches until the Government 
| officially declares that it has ceased 
to be a neutral nation #nd takes an 
active side in the conflict. | 
All we need to provoke open war- 
fare in this country is a lot of radical 
talk which could well be avoided. 


EDGAR H. TWAMLEY 


WBEN, Buffalo 








We have not felt that the restric- | 
tions upon radio news and war re- | 
porting were too severe. In times of | 
stress, broadcasters should see that | 
the air is not used to create hysteria. | 
Legitimate comment has a_ proper |! 
place. There has been no lack of 
this. Mere partisanship, however, 
certainly is not desirable. 








LITTLE AFFECT ON RADIO | 


Conscription Applies in aeauaatal 


But Not Drastic | 


pie, P 
Winnipeg, June 25. 

Conscription has come to Canada. | 
At long last this long expected and 
anticipated announcement was made | 
by the Canadian Prime Minister in| 
Ottawa last Tuesday (18). However. | 
as was explained at the time, this will | 
only be for home defence purposes, 
with service for overseas units still 


‘etaining its voluntary basis ; : ' 
ee Mes and multiply ing power. 


First thought liable to spring to 
ind of the American broad- a ae 
er is—how will it affect Can- Today agencyv experts and advertisers 
caste s iV] al ) } ; 


adian radio? And the answer. based 
on a rapid survey made following 
the announcement, is very little if 
any effect is expected. 

On several occasions prior to this 
it has been made known that radio 
is considered by military authorities 
as a vital industry, necessary to 
maintain communications and also to 
maintaining the public morale with 
| programs. On this basis no demands 
have been made on Canadian radio 
by the authorities to date and it is 
not expected any will be made with 
this latest move of the government. 
As was pointed out by one promi- 
nent broadcaster about all this 
'means is simply a national registra- 
tion of all available man power and 
'that in his view they would be con- 
|sidered on the same basis as the 
|regular non-permanent militia which 
| would mean one evening a week de- 
i voted to the regular army training. 


in Greater New York. 


Because... 


two times. 


station anvwhere. 


oe 


! 

Norman Green, production man, 
| KMOX, St. Louis. a first lieutenant | 
in the U. S. A. Reserve Corps, sked- 





something like the 
safety pin 


The safety pin bombshelled old tucking 
troubles and set a trend, just as WOR 
did when it introduced the directive 


array method of spearing, concentrating 
_ c 4 


agree that these three basic factors make 
WOR the most unique and power-full 


dollar-for-dollar advertising investment 
—by xreitipLyiyc its 50,000 watts, WOR 
increases that basic power more than 


—bv SPEARING its multiplied power on 
cities where people live, WOR is heard 


more clearly and effectively than any 


THAT POWER-FULL STATION — 


—by CONCENTRATING its power, WOR 
tucks vour message away from dead 
ocean space on the East and the sparsely 
populated portions of those states on the 
West. 


WOR's attitude is that coverage plays a 
fundamental part in a program’s success. 
Therefore, advertising dollars should be 
spent for radio homes reached, not just 


country covered, 


Isn't it only good business then to pick 
the station that delivers your message to 
the greatest group of listeners in Amer- 


ica with the most power? 











ded for 30-day maneuver stint 


ss aoe geese pee 
ae: 


Ha Saha 


ap Leann pelea 
me ghee ee 


ister xn. 


a 
2) 
- 
i 
ay 
| 
ee 


Hie 
nt 


ARS 2 


PO LEOC TM. 


al 





oe t 

eS 

'e4 > 

ae 
ti 

OB: 

ae 
4 

a: t 

| 

+ 

: 


«ae 


ase aaa 


terra pcr nmrisstennen mn 


- 








ee ee ee er 


te i et, oe tet en 


phecnt 


2 SPS 


ona sapaneg ramets fe Pp. By. oe one Bom aap ew ene 


i 
| 


48 RADIO 


VARIETY 


Wednesday, June 26, 1919 





Man-On-Street Follows Big Apple 
Into the Philadelphia Discard 





Philadelphia, June 25. 

The man-on-the-street, daddy of 
all quiz shows, has died a natural 
death as far as Philly radio stations 
are concerned. Where once the 
main thoroughfares of this town were 
cluttered up with inquisitive gabbers, 
today the fad has gone the way of 
the Big Apple, handies and other 
features of the Dizzy Thirties. 

Reason for the washup of the man- 
on-the-streeters is John Q. Public 
himself. He’s either too timid or too 
bold, according to WDAS’ Jerry | 
Stone, WCAU’s Hugh Walton and | 
WIP’s Howard Jones, who had been 
running the curbstone interviews for 
the past eight years. 

Chief pests in the past have been 
the over-eager boys who have an | 
axe to grind. Asked a question that | 
requires only a ‘yes’ or ‘no’ answer | 
they go off on a long harangue let- | 
ting off steam on a pet peeve and} 
oftimes forcing the announcer to cut | 





| 
| 


him off. Others who get in the in-| 


|of WABC, New York. Another with 





‘Most Handsome Iceman’ 


Buffalo, June 25. 

Seven ice dealers have linked 
to bankroll thrice-weekly 15- 
minute platter series on WGR. 
Deal for 10 weeks is through 
Baldwin & Strachan agency. 

Considering bally contest to 
decide Western New York's ‘most 
handsome iceman.” 











Infuse Personality Into | 
Newscasts at KMOX, St.L. | 


St. Louis, June 235. 
A new policy that news commenta- 
tors must write as well as announce 
their stuff has been put into effect 
by g. m. Merte S. Jones at KMOX. 
This cues Addition of a third com- 
mentator, George Perrine, formerly 


writing experience is under consid- 
eration. Jones believes that with 
each commentator gabbing his own 
staff the individual styles will prove 
more diversified and interesting than 
the mere reading of UP and Trans- 
radio stories. Currently Harry Flan- 
nery and Josephine Halpin are also 
announcing their own analysis of 
world events, etc. 

KMOX recently used Irma Pons- 
carme, teacher of French in a local 
school, as instructor for gabbers, 
production men in proper pronun- 
ciation of French towns. 


terviewers’ hair are those who want. 
to send a message to friends. 

But worst nuisances of them all | 
have been street peddlers who seeing 
the crowd around the mike would 
horn in to peddle some gadget, the 
noise of his spiel drowning out the 
q. and a. over the interview. 


SEARLE URGES END 
TO TIME SHIFT GRIEF 


Wichita, Kans., June 25. 

Don Searle, KFAB, Lincoln, | 
urged a local district meeting of the | 
National Association of Broadcasters | 
last week to go on record as favoring | 
the elimination of schedule shifts | 
brought on by daylight savings. | 
Searle argued that everybody from Henri, Hurst & McDonald agency, 
the networks to the public didn’t is reported on verge of joining the 
like the reshuffling and that the Blackett-Sample-Hummert agency as | 
only thing standing in the way of ether topper. | 
stopping the practice was a stand: B-S-H has been operating with- | 
on the subject by the broadcasting | out a radio ‘mogul since the de-| 

















Frank Ferrin Moves? 








Chicago, June 25. 

Frank Ferrin, radio chief of oy 
| 

} 


industry. ; _.. | parture of Kirby Hawkes who went | 
Herb Holister, of KFBI, Wichita, east to Benton & Bowles. 
was reelected district director. | 





Neville Miller, NAB prez, was on! 
hand and Carl Haverlin, of the New | 
York office of Broadcast Music, Inc., | 
talked on that particular topic. 


KMOX’S Extension Of 


Beer Musical Programs 


KOA Staff’s Fun Org. 


Denver, June 25. 

Newscaster Tor Torland was elect- 
ed president of the newly-forme 
employees’ 
KOA. Torland has been here but a| 
few weeks, but being a strong sports | 
enthusiast he was a natural for the 
job. Engineer Russ Thompson was, 
made v.p., Eddie Sproul sec.-treas., 
and Mary Mortimer chairman of 
women’s activities. 











St. Louis, June 25. 

Griesedieck Bros. Brewing Co. 
bankroller of ‘Mellow Time,’ a once- Activities will include social as 
a-week musical program over! well as sports, and plans are under 
KMOX has increased the number to} way for an all-day outing as the 
five weekly and renewed the con- | club’s first event. 
tract for 52 weeks from June 10. 
Deaf was handled by Batton, Bar- 
ton, Durnstine & Osborn. New setup | 
calls for 





continuation of 30 mins. | 
program on Monday with 15 mins. | 
sessions from Wednesday through 
Saturday. 

Kenny Norton’s KMOX orch with 
June Burton, warbler and the Four 
Smoothies, make up the musical 
portion of the show. 


Payroll 


El Paso, .Texas—At KROD, Dave 
Vaile has been named chief an- 
nouncer and sportcaster. 





’ " | Des Moines—Maurice E. McMur- 
WGY $ Radio Week Stunt | ray, formerly with B.B.D. & O. 
agency, Chicago, is now a member 
of the regional sales department of 

Schenectady, N. Y., June 25. | station WHO. 

WGY's participation in NAB’s ‘Ra- | 
dio Cet Acquainted Week’ was; New. York—Ted Herbert. the senior 
launched _with a proclamation by | salesman of WOR, New York, shifts 
Mayor Mills Ten Eyck hailing sta- | to the sales staff of WHN, New York, 
tion’s activities as ‘unofficial am- | effective July 1. 
bassador of our city’ for past 18 Robert C. Mayo, formerly with 
years, and its cooperation in ‘every | wABC. New York, and before that 
good cause,’ he declared that ‘in| with CBS, joins the WOR. New York, 
recognition of WGY’s long service.’ | sales department today (Wednesday). 
he had set aside six-day period and | Catherine Cunningham added to 
urged citizens to visit WGY’s studios. | the press department of WOR, New 

The 50,000-watter invited listeners york, last week. 
everywhere within its range to in- 
spect the facilities. Each night a pro- 
gram, to which the public is wel- 
come, is being broadcast. 


Transcribes at GOP Meet 


Boston, June 25. 

Charles J. Gilchrist of Westing- 
house WBZ is on assignment at the} 
Republican convention in | . 
phia this week. He is makingaseries! Ft. Worth—A. M. Woodford, in 
of morning transcriptions (at West-| WBAP engineering department fof 
inghouse KYW) of. Massachusetts! 11 years, now has post of production 
politicians and air mailing for broad-| director for WBAP and KGKO. 
casting in Boston the same night. 

Later in week Gilchrist attends a! Winnipeg.-Neil B. LeRoy, sales 
Westinghouse company radio con-/| director of CJRC, Winnipeg, has left 
ference in Baltimore before return-| that organization due to the pressure 
ing to the Hub. of other business, principally the 











Baltimore.—Leslie H. Peard, Jr., 
i becomes sales manager of WBAL, 
July 1. Been with the station since 
1934. 








| Lawrence, Mass.—Charles Haaser 
'is at WLAW here as newscaster. 
From WTHT, Hartford. 











KOIN VIOLINIST TO JOIN 
STOKI’S SO. AMER. TOUR 


Portland, Ore., June 25. 
Geraldine Peterson, staff violinist 
of radio station KOIN, has been 
chosen to be a member of the ‘Good- 
Will Tour of South America’ under 
auspices of N. Y. A., with Leopold 
Stokowski conducting. 


Miss Peterson, the only choice 
from Oregon, and Stokowski had a 
difficult time getting tovether for 
the audition. It was finally held on 
the conductor’s train at the depot. 





Seattle, June 25. 

Leopold Stokowski picked Eliza- 
beth Ryder, local girl, to join other 
youngsters in musical field from 40 
competitors here. 





Stokowski Sails July 26 

Revised itinerary for Leopold Sto- 
kowski’s All-American Youth or- 
chestra calls for the group to sail 
July 26 from New York on the Uru- 
guay, after a week’s preliminary 
tour of eastern key cities. Concerts 
of the tour proper will include the 
following: Aug. 7-8, Rio de Janeiro; 


| Aug. 9-10, Sao Paulo, Brazil; then to 


Buenos Aires for two weeks for con- 
certs there and in Rosario, Argen- 
tina, and Montevideo, Uruguay. 

Beyond the Argentinian engage- 
ments two alternative routes are 
being considered, depending on de- 
velopments due to the war. Or- 
chestra may cross the Andes and 
barnstorm up the west coast, playing 
in Santiago and Valparaiso, Chile; 
Lima, Peru; Guayaquil, Ecuador, and 
Panama. Or it may play return 
dates over the eastern route.. In 
either case, the tour will end with 
engagements in Ciudad Trujillo, 
Dominican Republic. 

Instead of making the entire trip 
on one boat, as_ previously an- 
nounced, the outfit will now’ use 
regularly scheduled ships and routes. 
Cities and dates for the preliminary 
tour -in eastern U. S. are to be an- 
nounced soon. 
the orchestra were 
week. 


Hugh Feltis’ Stars 


Seattle, June 25. 
Hugh Feltis, of KOMG-KJR, last 
week disclosed the speakers list for 
the radio section of the Pacific Ad- 
vertising Clubs’ convention, which 
opens in Vancouver, B. C., July 10. 


sent out last 





recreational group of) Feltis will chairman the radio panel. | Underlying motive, 


Among the speakers at this ses- 
sion will be Horace Stovin, station 
relations director of the Canadian 
Broadcasting Corp.; Frederic A. 
|'Gamble, of the American Associa- 
|tion of Advertising Agencies; Lewis 
| Allen Weiss, of the Don Lee Net- 
' work, whose subject will be tele- 
| vision; C. E. Hooper, Lindsey Spight, 
station rep, and Joseph Sedgwick, 


| counsel for the CBC, 
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Traffic 


+ 


success of his ‘Public Opinion’ and 
other radio shows 

He has been replaced by Jack 
Kemp, who for some months has 
been acting as radio counsel for a 
|}number of Winnipeg and regional 
| advertisers. 





| St. 


| gabber at WHEC, Rochester, N. Y.. | 


| doing fill-in gabbing stint at KMOX 
| during vacation period. 

New York.— Howard LaNoise, 
| formerly stage manager of the Capi- 
| tol and assistant manager of the 
| Mayfair theatres, New York, new 
| night assistant manager of WHN, 
|New York. Loew’s operates the sta- 
{tion and the theatres. LaNoise re- 
| places Frank Danzig, who recently 

shifted to WMCA, New York. 








Fort Worth—Newscasting staff at 
| WBAP has been augmented by Jim- 
i mie Byron, assistant city editor, and 
Presley Bryant, state editor of the 
Fort Worth Star-Telegram. 





Buffalo—Fourth spieler to come 
to WEBR from WSAY, Rochester, 
within a year is Harold Kolb, who 
| took up his new duties last week, 





New spieler at WBNY is Albert 
Haley, Jr., Hobart sophomore. 





Toledo, O.—Jack Fitzgerald, di- 
rector of special events for WSPD, 
Toledo, now promotional and com- 
mercial secretary of the Toledo 
| Chamber of Commerce. 








London Calling 


London, June 8. 
‘Defense of Warsaw, 1939,’ radio- 
versioned by Maria Kuncewiczowa 
and C. Denis Freeman, ethered under 
Peter Cresswell’s direction, 














BBC will do revivals of filmusicals 
aired over past period and popu- 
larly acclaimed. Douglas Moodie, 
who previously handled production 
reins, repeats the assignment. 





‘Present Arms’ (Howard and Fos-, 
ter legit) crowded out by over-run | 
of newscast and a government 
speaker. 





| 





Emlyn Williams and Peggy Ash- 
croft in radio version of Stefan Lo- 
rant’s book, ‘I Was Hitler’s Prisoner.’ 





‘War’ Derby (run at Newbury this, 
year instead of Epsom) broadcast by 
Raymond Glendinning. 





Evelyn Laye_ radio - biographied. 
Performer is currently playing in 
cabaret for the first time. 





‘Rupert of Hentzau’ due for airing 
in July. Novel was selected because | 
of unusual listener interest in serial- 
ing of ‘Prisoner of Zenda’ last year. 





Richard Llewellyn, author of ‘How 
Green Was My Valley,’ made his 
first click with ‘Poison Pen,’ a stage- 
play here in 1938 and since filmed by 
Associated British. ‘Pen’ has been 
adapted for radio by T. Rowland 
Hughes and will be ethered (22) to 
complete the cycle. Ps 


_- 





‘At the Black Dog,’ mythical saloon 
meeting place for celebrities over the | 
air, hit its 100th ethering. Weekly 
show has been a consistent -goer on 
shortwave band, and has one of the 
largest BBC audiences. 





Doris Arnold set to handle further 





Rehearsal calls for | 


| 

| 

} 

| Adele Dixon loosed a swift one at 


Louis.—Morden Buck, former | 


series of disc programs. She inau- 
gurated what is, for here, novel 
|treatment for this type of stuff, | 


| breaking up monotony of the run by 
: bringing the artists to the studio for 
a 
5S 


ab between recordings. 





pluggers of melody stuff around 
present European conflict. ‘Don't; 
| Sing a Song About the War’ is the! 
| way her ditty goes, and she didn’t 
| soft-pedal the ribbing lyrics carry. |} 
| No offers from publishers yet. 





| Peggy O'Neil, oldtimer, came to 
| the mike in ‘Youth Takes a Bow.’ 
onetime _ star 
| mulling a comeback play to London's 
| West End in the fall. 





Holder of BBC long-distance rec- 
| ord, ‘Monday Night at Eight,” bowed 
out after three years. 





Jack Jackson has folded his band. | 
| Leader had a deep-set yen for radio 
| dramatices, frequently handling punch 
| roles on the ether. He's having a 
smack at the real stuff now—volun- 


| teering for Royal Air Force. 


| 





| Neisser-Meyerhof Agency 


: ! Has Carnation By-Product 
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Chicago, June 25. 

Neisser-Meverhof agency here has 
the milk drink division of the Car-! 
nation Milk company and is readying | 
| an announcement campaign for Cho- } 
Cho product. Walter Neisser per-| 
sonally handling the job and _ is! 
around the country making promo- | 
tion tie-ups. 
| Announcement campaign calls for 
a 10-week schedule of two shots daily 
starting in July. Concentrating at} 
present on the south and west with} 
shots in San Francisco, Ft. Worth, | 
Los Angeles, Houston, Birmingham, 
Atlanta. | 








Promotes Leslie Peard 


Baltimore, June 25. | 
Leslie H. Peard, Jr., was made! 
salesmanager of WBAL this week. | 
Associatec with the station sales staff | 
Since 1934, Peard originated the 
‘Treasure Hunt’ program later spon- 
|sored by the American Tobacco Co. 
Also inaugurated the idea of dis- 
playing station’s news room in de- 
partment store windows for on-the- 
spot display airings. 





Seeks Medicine Hat 100-Watter 


Winnepeg, June 25. 
Taylor Pearson Carson expected 
to seek license for a 100-watt station 
to be erected at Medicine Hat, Al- 
berta. If granted this would give 
the All-Canada group five stations in 





;}and KGO, has been 
| sistant vice-president 





| the Western province. 


Now have | Four Clubmen, 


SALES MGRS. 
HEAR KIRBY. 
HAVERLIN 


—_—__ 


Chicago, June 25. 

Sales managers division of the Na- 
tional Assn. of Broadcasters today 
(Tuesday) concluded session here 
that concerned itself, in part, with 
possibility of duplicating Media Rec. 
ords in radio terms. Some 30 order. 
takers were present under the gavel 


‘of Bill Cline of WLS. Omnipresent 


Ed Kirby of N.A.B. showed up. 

Carl Haverlin of Broadcast Music 
Inc., spieled on the one-a-day output 
of new songs of BMI and the 100 ar- 
rangements of public domain num- 
bers added every month. BMI would 
be rarin’ to go Jan. 1 in the blitz- 
krieg on ASCAP. He urged sales 
managers to woo good-will of radio 
advertisers for music fight. 

Meantime the Advertising Federa- 
tion of America is mM town with some 
1,500 in affiliated orgs checking in. 
Radioites are _ visiting, alihough 
A.F.A, gatherings are broken up into 
many decentralized professional and 
industrial groups. 


MILTON CHARLES INTO 
WBBM MUSIC BERTH 


Chicago, June 25. 
Milton Charles, whilom organist in 








| Balaban & Katz theatres here, joins 


Station WBBM July 1 as musical di- 
rector. 
He will have as assistants Joseph 


, Englehart and Caesar Petrillo, 





|Henry Selinger Produces 


‘Stepmother’; Weinrott Off 


Chicago, June 25. 
Henry Selinger of Sherman & Mar- 
quette agency has acquired the pro- 


‘duction assignment on ‘Stepmother’ 


program. 
Les Weinrott had it before. 


Coaxiahizing G.0.P. 


Philadelphia, June 25. 

The first city-to-city relayed 
broadcast in the history of television 
was piped from Convention Hall 
here to New York on Friday (21). 
It was the first time the niuch dis- 
cussed coaxial cables between 
Philly and New York have been used 
for public television although ex- 
periments for that purpose began 
more than four years ago. The tele- 
cast was a warmup for the week’s 
televising of the goings on of the 
Republican National Convention 








| Which began yesterday (Mon). 


Interviews with officials of the 
city and of the G.O.P. National Com- 
mittee were handled by Bill Lang, 
KYW gabber, from the steps of Con- 
vention Hall. They weve carried by 
cables inside to a control room, then 
sent by telephone cables to the Bell 
laboratories about three miles away. 

From there they were carried 
underground by the 98-mile coaxial 
cable to the EmpireeState Building 
in New York. The NBC transmitter 
from the tower of the building 
flashed the images out over a 50- 
mile area in which an estimated 3,000 
tele sets are in use. 


ce 


Al Nelson’s New Title 


San Francisco, June 25. 
A. E. Nelson, manager of KPO 
made an as- 


He remains in his present spot and 


| will assist Don Gilman in the opera- 


tion of the network’s Pacific divis 
sion. 
~. 





‘WE ALL SING’ JUNE 29 

CBS will preem a show-window 
series for its sustaining talent begin- 
ning June 29, using a five-a-week 15- 
minute spot at 10:45 p.m. Series will 
be tabbed ‘We All Sing’ and will of- 
fer various sustainer performers 10 
one-time shots. Name announcer, to 
provide a continuing personalily 
through the series, will be picked 
within the next few days. 

Talent to bé used will include 
Genevieve Rowe, Buddy Clark, the 
the Golden Gate 


|CFAC, Calgary; CJCA, Edmonton; | Quartet and others. Producer was to 
have been named yesterday (Tues 
day). 


'CFGP, Grande Prairie and CJOC, | 
Lethbridge. 


< 
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RADIO SET TO BUY M-G MUSIC 





CBS Leads in Encouraging Use Of 


BMI (Or Non-Cop) Music on Remotes 





With the idea of gradually freez- 
ing ASCAP-controlled music out of 
jts sustaining program, CBS is re- 
ported in publisher circles as about 
tc demand that name bands which 
the network wproadcasts by remote 
control gradually include more and 
more numbers from the catalog of 
Broadcast Music, Inc., or the public 
domain in their programs. CBS de- 
nies this. The elimination of ASCAP 
tunes from these pickup periods 
would be progressive, with the net- 
work figuring that by October or No- 
vember there will be enough BMI 
songs available to make it possible 
for BMI to have exclusive repre- 
sentation on such remote broadcasts. 

CBS has made considerable prog- 
ress in eliminating ASCAP tunes 
from sustaining programs originated 
within its studios, In these cases if 
it isn’t a BMI tune it’s a special ar- 
rangement of a public domain com- 
position. One of CBS’ staff leaders, 
Ray Block, hasn't aired an ASCAP 
number on his sustaining programs 
for weeks. 

NBC No Party to This 


NBC has so far refrained from 
these tactics. It has urged its stu- 
dio people to give the breaks to BMI 
numbers but has not made this man- 
datory. No attempts have been made 
by NBC to bring any pressure in 
that direction on name bands that 
it picks up on sustaining schedules. 

Professional managers of publish- 
ers affiliated with ASCAP declare 
that they are not in the least dis- 
mayed by the antics of Columbia, 
since the remote periods are con-| 
fined tc 11:15 p.m. to 1 a.m., whereas | 
NEC provides not only two networks | 
but many more such periods. | 





Dempsey Guides B’way 
Spot After His 8th Ave. | 
Eatery Folds in the Red: 


' 


With the closing of Jack Demp- 
s€y’s origina] bar and restaurant on 
Eighth avenue, opposite Madison ! 
Square Garden, last Saturday (22), 
# reorganization of officers’ for 
Dempsey’s spot on Broadway was 
announced. Newer eatery is cor- 
porately known as Dempsey’s Punch 
Bow! and will be under the direct 
management of the former heavy- 
weight champion. Jacob Amron, | 
who was manager of the Eighth | 
avenue cafe, is excluded in this ca- | 
pacity at the Broadway locale, al- | 
though he retains 100 shares of stock 
and is a director. 

Dempsey controls the Main Stem | 
restaurant with 170 shares. Louis | 
Brooks, who promoted and _ built 
both spots, is a director, having 30 
shares. Fourth director is Arthur 
Driscoll, attorney for Dempsey and 
the fifth member of the board is Ben- 


jamin Shapiro, Amro’s counsel. The 
Eighth avenue establishment is re- 
ported to have earned a profit of 


$€5,000 
then 
There 
sumption under other auspices. 

In the fall there will be some reno- 
vation within the Broadway place. 
The oval bar will be retained but a 
taised platform is to be installed for 
use by entertainers. 


ALEC TEMPLETON TO 
PLAY AT CHATAUQUA 


Jamestown, N. Y., June 25. 

Wayne King, schedu}i to appear 
#t Chautauqua Institution for a con- 
cert on evening of July 5, has noti- 
fied the Institution that he will be 
unable:to appear. In his place will 
be the blind pianist-comic, Alec 
Templeton. 

This is the second year that any 
popular music has invaded the Insti- 
tution, Paul Whiteman and company 
bioke the ice last year and the 
crowd went wild and asked for 
similar attraction for this year. 


first 
into the 


during its two 


started to drop 


years, 
red. 





BUCK SAYS KEY 


| settled. 





Robbins on Own? 





In anticipation of the broad- 
casting industry making a deal 
for the Metro-Robbins catalogs 
and absorbing them in Broadcast 
Music, Inc., Jack Robbins, oper- 
ating head of the M-R group, has 
started to look around for a cata- 
log of his own. 

Robbins figures that there is a 
good chance of his not going 
along with the catalogs and he 
wants to be prepared to go into 
business for himself. [Under- 
stood any takeover by BMI 
would be 100% control, under 
its own direction.] 








TO DEAL ARE 
SONGWRITERS 


Gene Buck, president of ASCAP, 
has been aware of a deal which the 
Metro-Robbins firms have been try- 
ing to negotiate, but emphasizes that 
the firms are not free and clear for 
transfer to any buyer without ap- 
proval from the authors and com- 
posers of the tunes therein. 


Buck says that a year before any 
negotiations on any deal by ASCAP 
were started he had new contracts 
calling for 10 years’ renewal from 
Jan. 1, 1940 signed with the tune- 
smiths; and that their approval is a 
requisite to any consummation of 
any such deal. 


NO SCALE BOOST FOR 











. 
| 


NEED $4,500,000 





‘Broadcast Music, Inc., Would 
Be Strengthened by Pur- 
chase of Robbins, Feist 
and Miller Catalogs With 
One-Seventh ASCAP Per- 
formance Credits in 1939 
—Some Radio Men Fear 
Less Than Complete Soli- 
darity 


——— 


QUERY MUTUAL 





Initiators of Broadcast Music, Inc., 
last week launched a drive in New 
York City to increase the commit- 
ments of broadcasters who are mem- 
bers of BMI so that enough money 
can be obtained to purchase the 
Metro-Robbins Music catalogs. The 
price set for this acquisition, on a 
60-day option, is $4,500,000. The 
three firms in the M-R group are 
Robbins Music Corp., Leo Feist, Inc., 
and Miller Music, Inc. 

Proposal to buy these catalogs 
dominated the proceedings of three 


over the past weekend. They were 
the BMI board of directors, the di- 
rectorate of the National Associa- 
tion of Broadcasters and the execu- 





Radio Network Affiliates. Under the 
proposed deal the M-R catalogs, cur- 
rently affiliated with the American 
Society of Composers, Authors and 
Publishers, would become part of 
BMI and serve as the base of music 
supply for BMI members, including 
NBC and CBS, in the event of a 
strike against ASCAP when the pres- 
ent licensing contracts expire at the 
end of this year. 

To carry through the purchase of 
the M-R catalogs it would be neces- 
sary for BMI members to extend 
their term of commitments from one 
to three years. A third, or $1,500,000 
of the purchase money, would come 
from NBC and Columbia. Accord- 
ing to information submitted at last 
week's meetings of the three broad- 
cast groups, the Metro-Robbins cata- 





COAST AIR MUSIKERS 


Los Angeles, June 25. 

Plan of Musicians Protective asso- 
ciation, Local 47, to boost radio wage 
scale has been temporarily dropped, 
and likely will nat again?come up 
while world conditions aré so un~ 
Conferences have been -held 
with various major radio stations 
over period of several months, and 
tentative increases in pay worked 
out. 

Board of directors of musicians lo- 





cal, however, which has been Juke- | 


warm to pay boost, has reached de- 
cision that no further attempt to se- 


' sure higher compensation for Local 


47 members will be made at this 


time. 
| 


logs had in 1939 taken $420,000 out 
|of ASCAP and was credited with a 
seventh of all the performances 
given ASCAP works on the air dur- 
ing the same year. Metro has taken 
the position that the sale must be an 
outright, one and that the disposition 
of.stock must be on a basis of 100%, 
| so that it cannot be involved in any 
| suits or reactions that might accrue 
| from the transfer. 
38 Already Pledged 

Before the broaccaster meetings 
broke up it was claimed that 38 im- 
| portant stations had already com- 
mitted themselves to the three-year 
BMI membership idea. NBC caused 
quite a flurry of excitement when it 
advised the BMI directorate that be- 


(Continued on page 59) 





vena inyn van iore A reeze Availability Ratings Pending 


broadcaster gatherings in New York} 


tive committee of the Independent | 





¢ 





New Marche Militaire 


Saskatoon, Sask., June 25. 

Cliff Hubbs, Saskatoon song 
writer, has joined the Royal 
Canadian Air Force as an aero- 
engine mechanic. 

His song, ‘We’ve Got a Party, 
in Berlin’ has been adopted as 
the marching song of the Saska- 
toon Light Infantry. 














CY SHRIBMAN 


PROPOSES CRA 
TIEUP 


Idea of an affiliation between Con- 
| Solidated Radio Artists and the Cy 





| Shribman office has been broached 
by the latter, according to Charles 
Green, president of CRA. Situation 
has not progressed beyond the talk- 
| ing stage, however, and if it does it 
| won’t come about for some time. 
Talk started at the time Shribman 
| placed Tony Pastor’s new band under 
|CRA. Crew goes into the Lincoln 


| 


| Hotel, New York, about Oct. 15, fol- 


| lowing Charlie Barnet, cufrent. 





Shribman office owns or exclu- 
| sively books a major portion of the 
ballrooms in the New England ter- 
| ritory, one of the hottest sections of 
| the country for swing bands. This 
| season, however, some of the dan- 
| ceries have broken from_ under 
| Shribman’s wing and either are be- 
| ing booked by Ray Galvin, owner of 
| Boston's Raymor Ballroom, or buy- 
| ing independently. Former Shrib- 
| man outlets now being serviced by 
|Galvin are Old Orchard, Maine; 
| Canobie Lake, New Hampshire, 
'and Kimball, Lynnfield, Mass. 
Roton Point Amusement Park and 


| Bill Derwin’s Hamilton Park, Water- | 
bury, Conn. are buying their own| 
Shribman also is well-known ; 
| as a backer of bands, currently own- ; 
jing pieces of Woody Herman, Glenn | 


| talent. 


| Miller, ana the Pastor group. He 
also had an interest in Artie Shaw's 
|bunch at the beginning. State Ball- 
room, Boston, is owned partly and 
; controlled by him. 

Talk of a deal between CRA and 
Shribman comes only a few weeks 


| after a similar affiliation almost was | 


completed between CRA and Tommy 
Rockwell's General Amusement Corp. 


Oberstein Suit Against RCA Victor 
FORA SONG FIRMS Draws Counter-Blast Alleging Graft; |j\) 
Phono. Co. Files $173,000 Claim 


RCA Manufacturing Co. and Alton 
G. Miller, known professionally as 
Glenn Miller, filed answers and 
counterclaims in the N. Y. supreme 
court Monday (24) to the suit of 
Eli E. Oberstein against them. Ober- 
stein, formerly an RCA employee, 
claims that Miller refuses to go 
through with an employment con- 
tract for record recording, made in 
February, 1939. 

RCA’s answer consists of a short 
general denial, and then launches a 
blitzkrieg against Oberstein. The 


record company asserts first that 
Oberstein did engage Miller under 
an exclusive contract on Feb. 27, 
1939, to run for two years. The cir- 
cumstances, declare RCA, were that 
Oberstein, who was in charge of 
artists for it, had twice before en- 
gaged Miller on short term deals for 
RCA. When in early 1939 Miller 
approached Oberstein seeking a long 
term contract, he was_ informed 
Oberstein was leaving RCA to join 
a company in Chicago known as 
‘Disc Co.,’ a tentative title. This 
company, according to the answer, 
was going to operate 150,000 coin- 
operated phonographs and had un- 
limited capital. Oberstein persuaded 
Miller to leave RCA and join him. 
A contract was entered into in blank 
form with Miller signing, but not 
Oberstein, and without a date. 
Thereafter, when the new company 
collapsed, Oberstein is accused of 
having inserted his own name and 
the date of signing on the contract. 
It is further charged that the 
(Continued on page 53) 
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Orch’s Publicity Stunt 
With Red Cross Hookup 
Doused by Organizations 





Jack Teagarden band had the 
works all set up to do a full hour 
radio sustainer every Sunday after- 








That fell through at the time because 
Green obtained elsewhere the financ- | 


ing he would have gotten from! 


Rockwell. 


Survey of All Pub Catalogs in Society 


All publishers’ availability ratings 
within the American Society of | 
Composers, Authors and Publishers 
have been frozen for the current! 
quarter ending June 30. They will) 
‘remain that way until the Society's | 
management has completed the 
preparation of a mass of data that 
has been requested of it- by the 
availability committee. When the 
payoff for the second quarter of this 
year takes place July 10 it will be, 
the first time since the setup of the | 
‘availability committee in 1935 that 
| the sum total of availability points | 
will be no different than they were 
for the previous distribution. 

The information that the avail- 


ability has asked the ASCAP man- stein. 


| agement to compile will be the most 
‘comprehensive survey On the sub- 


ject that the organization has ever 
undertaken. The data will form 
the basis of a thorough analysis of 
every catalog in the Society. It will 
show the number of compositions, 
the degree of their use in the vari- | 


ous media, picture theatres as well 


as radio, the variety of the catalogs | 
and the various musical fields to 
which they make their appeal. What |! 
may follow a study of this data by 
the availability committee wiil be 
a drastic reshuffling of the entire 
structure of ratings. 


Publishers’ board of appeals listen- | 
ed Monday (24) to the protests as 
|to their ratings by Bregman, Vocco 


& Conn and Ager, Yellen & Born- 
These two firms have had 
their ratings substantially reduced 
‘during the past year. 





| 


Robin Hood Starts Well 


Philadelphia, June 25. 

The Robin Hood Dell opened its 
season last Tuesgay (18) to a capacity 
crowd of nearly 8,000. Opening pro- 
gram was ‘Overture of 1812,’ played 
by members of ¢he Philly Orchestra 
led by Eugene Ormandy which fea- 
tured the firing of an anti-tank gun. 





One of the biggest crowds in Del) ! 
history attended the following night | triotic musical 


noon to cull coin donations for Red 
Cross, then had idea killed by an 
unintentional standoff between the 
Red Cross and the Mutual Broad- 
casting System. Paul Wimbish, 
band’s manager, whose idea it was, 


| expected to place a battery of tele- 


graph machines at the Sea Girt Inn, 
Sea Girt, N. J., and have Teagarden 
play an hour of request tunes each 
airing, each request to be accom- 
panied by a donation for the Red 
Cross to be handed over to the tele- 
graph company at time request wire 
was filed. Also, an admission was to 
be charged for persons who wanted 


| to see the broadcast at the inn. 


When Mutual, which will run ordi- 
nary sustaining wires into the spot, 
was approached on the idea of pick- 
ing up the hour it answered that 
quite a bit of its time had already 
been donated to Red Cross activity 
and that it wouldn't feel kindly to- 
ward the setup unless a specific re- 
quest. was made by the Red Cross. 
On the other hand the latter, realiz- 
ing it had already obtained much 
Mutual time, hesitated to make the 
specific request. That's the way it 
still stands with neither party know- 
ing the other's attitude. 


NATION FETES COHAN 
ON HIS 62D BIRTHDAY 


George M. Cohan’s July 4 birth- 
day—his 62d—again becomes a pae 
keynote nationally 








to hear Lily Pons, accompanied by | over the radio, etc. 


her husband, Andre Kostalanetz, 
guest conductor for the day. More 
than 10,000 crowded into the al fresco 
bow], sat cn the hills on the sides of 


Emphasis this year will be om 
‘Grand Old Flag’ with a particular 
downbeat on ‘Over There’ despite 
the fact he received a belated Con- 


the Dell and stood in every inch of | gressional medal this year for the 


ij available space, | 


latter. 
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Bands at the Boxoffice! Wis # “le Society 


(Presented herewith, as a weekly tabulation, 1s the estimated cover | July 2, an indefinite run at Cafe; 
charge business being done by name bands in various New York hotels.| Society, N.Y. Wilson recently gave) 





Teddy Wilson’s new small band 
combination will start its first date 


Dinner business (7-10 P.M.) not rated. Figures after name of hotel give | up the full-sized band he formed 
room capacity and cover charge. Larger amount designates weekend and| after leaving the pianist spot with 


holiday price.) 





* Asterisks indicate a supporting floor show, although the band is the 


major draw. 


Covers Total 

Weeks Past Covers 
Band Hotel Played Week On Date | 
Charlie Barnet. ...Lincoln (225: 50c-$1).........6000- 8 900 5,350 | 
Larry Clinton*... New Yorker (400; 75c-$1.50)........ 7 1,925 10,125! 
Del Courtney*....Park Central (375; 50c-$1)........... 7 775 5,175 | 
Jimmy Dorsey...Pennsylvania (500; 75c-$1.50)........ 1lt 2,025 16,700 | 
Tommy Dorsey®.. Aster (900; TEc-$1)............ccceee 5 4123 1630 

Ray Kinney*..... Lexington (300; 75c-$1.50).......... 6 ~=1,700 8,850 





On the 


Upbeat 





Al Goedman batoning the new Al 
Jolson stage musical which opens 
next Sunday in Detroit. 





| 
| 
| 

Jimmy Dorsey esconced atop the | 
Hotel Pennsylvania Roof, N. Y.,! 
starting Monday (24), after an ex- | 
tensive stay at the hotel’s Cafe Rouge | 
since early spring. 





Lee Grant, sax player, wrote a 
tune called ‘Mansville Stomp’ after 
the Johns-Mansville exhibit at New 
York World’s Fair. Grant is WMCA, 
N. Y., house band and plays most, 
shows emanating from WMCA’'s Fair | 
studios. 





Beb Chester set for Chatterbox, 
Mountainside, N. J., for four weeks 
beginning July 20. 





Buddy Rogers band does three 
weeks at Baker hotel, Dallas, Texas, 
opening July 25. 

Gloria Hope will be Ray Heather- 
ton’s vocalist when the latter’s new 
band opens at the Rainbow Room, 
N. Y., tonight (Wednesday). 








Henry Busse’s orchestra, which 
opened June 19 for eight weeks at} 
the Palace hotel, San Francisco, had 
its option lifted for six weeks more. | 





Lorraine Page all-girl orchestra 
moved into the Hollywood Plaza 
hotel. 





Nislo Barnett’s rhumba band signed 
for a spot in “Too Many Girls’ at 
RKO. 





Joe Reichman’s crew at Warners 
for a Melody Masters short. 





Mark Hilburn’s Nomads _ orch 
played Laurel Blossom Bali in Ten- 
nis Club of The Inn, Buck Hill Falls, 
Pa. 








Donlin’s Pennsylvanians signed for | 
summer in terrace ballroom of Po- | 
cons Manor Inn, Pocono Manor, Pa. 

Everett Hoagland and his long-time 
personal manager, Jim Kennedy, 
have parted company. 





Chuck Foster into Willows, Pitts- 
burgh July 12. Coming east by easy 
stages from Wilshire Bowl in Holly- 
wood. : 





Gene Krupa band ran into percent- 
age in second two of first three weeks 
stay at Meadowbrook, Cedar Grove, 
N. J. 





Joe Shaffer, formerly with WCAE 
Airliners, draws band berth at 
Pittsburgh’s newest night spot, Villa 
Madrid, which opened Tuesday night 
(25) 





The Diplomats (Gardiner, Good 
and Hamilton), formerly with 
George Olsen, currently at the Wayne 
Country Club, Tyler Hill, Pa., with 
their newly organized unit. 

Toots Camarata back with Jimmy 
Dorsey band. Lennie Hayton didn’t 
replace him, simply arranging sev- 


| weeks at Chez Paree, Chicago, open- 


|; weeks. 


eral numbers. Hayton was first re- 
ported as replacing Camarata. 


Ted Lewis scheduled for eight 


ing July 15. 





Will Osborne set for indef run at | 
Trocadero, Henderson, Ky., opening | 
Aug, 11. 





Jimmy Joyce and his 10-piece band 
a Toledo, O., orchestra, is playing 
five nignts a week during the sum- 
mer s* Wayne Park, near Napoleon, 
oO; 

Erlanger Theatre, Detroit shut- 
tered for hot months, uses its maz- 
das to plug ‘Dance to Lyle Carlyle’s 
music at Hotel Statler.’ Hostelry is 
across the street. 





Ralph Barlow orchestra does 10 
weeks in Puerto Rico, opening July 
3. Goes into Escambron Beach Club. 





Terry Shand band into Plantation 
Club, Houston, Tex.; July 3 for three 





Clyde McCoy from N.Y. World’s 
Fair for a three-day stay at the Em- 
boyd Theatre, Fort Wayne, Ind., 
June 24-26. 

Brownie Shriver and Vic Lemie, 
both former Toledo band leaders, 
are now with Harley Bracht’s band 
at the Willard Hotel, Toledo, O. ~ 





_ Richard Avonde orch followed 
Morgan Thomas Monday (17) into 
ballroom at Crystal Beach, Ont. 


Hal Curtis band from Cleveland 
succeeded Tommy Flynn at Dellwood 
Lodge, near Buffalo, Friday (21). 

Ray Fritton orch opened new Oak- 
| field Inn, Grand Island, N. Y., Wed- 
| nesday (19). 








trumpeter, joins 
Comes from 


Clyde Hurley, 
Tommy Dorsey band. 
Glenn Miller. 





Kirk Torney replaced Frank Sands 
as assistant to Don Haynes, one-night 
booker at General Amusement. 








Louise Tobin now vocalling with 
| Will Bradley band. 
| James’ wife. 





i with any 


She’s Harry | 


Benny Goodman to cut it down to 
the current six pieces. It’s not 
booking office, an MCA 
option having lapsed, but will con- 
tinue to record for Columbia Rec- 
ords. 

Personnel: Al Hall, bass; Yank 
Porter, drums; Bill Coleman, trum- 
pet; Benny Morton, trombone; 


son, piano. 


IBEW Wins Inj. Suit 








Suit of Braddock Automatic Amus. 
Corp. against the International 
Brotherhood of Electrical Workers 
of America, Local 786, Al Pasternak, 
John T. Kelly, Walter R. Hill, Har- 
old Trimiet, and the Automatic 
Music Operating Assn., was disclosed 
yesterday (Tues.) in N. Y. supreme 
court, when Justice Bernard L. Shi- 
entag denied a plea for a temporary 
injunction. Action claims restraint 
of trade and seeks $10,000 damages. 

Plaintiff is tne owner and dis- 
tributor of 86 coin-operated phono- 
graphs, and claims that the defend- 
ants charge 40c. per machine dues 
monthly, of which two-thirds go for 
the maintenance of the union, and 
the other third for payment of stick- 
ers on phonographs. It is claimed 
the amount required for this is far 
less than the money received, and 
the union refuses to account for the 
balance. Threats of picketing and 
actual picketing of the plaintiff for 
failure to join the union is charged. 
Suit declares that the union’s mem- 
bers were coerced into joining. Be- 
cause picketing would ruin the plain- 
tiff’s business, it is alleged, an in- 
junction to prevent it was sought, 
but denied. 





Chi May See Lyman 





Chicago, June 25. 


Abe Lyman orchestra may return 
to Chicago for a summer run. Bill 
Johnson is negotiating with Lyman to 
bring his band into the Bon-Air 
roadery, replacing the current Clyde 
Lucas band. ‘°* 

Also in line for a summer session 
of Chi nite life is Ted Lewis, who 
figures to bring his orchestra into the 
Chez Paree following the current 
Lou Breese orchestra. 





Music Notes 





Stanley Cowan and Bobby North 
sold their ditty, ‘Jumpin’ Jehoso- 
phat,’ to be sung 
‘Should Wives Work?’ 





Eddie Lambert, formerly with Sam 
Fox, has joined the professional staff 
of Jewel Music. 





Paul Case has become the profes- 
sional manager of the Nathaniel 
Shilkret Music Publishing Co. 





work on the screen version of “Too 
Many Girls’ at RKO. He was mu- 





| Jimmy Dorsey band switched to 


Pennsylvania hotel, N. Y., roof Mon- | 


day (24). 





Johnny Green band plays one- 
nighter in hangar at Syracuse Mu- 
| nicipal Airport, Saturday (29). 

McFarland Twins band, currently 
at Paramount theatre, N. Y., signed 
|for four test sides for Columbia 
| Records’ 35c sides. 





Sam Donahue, sax, from Gene 


| Krupa to Harry James. 


sical arranSer for the stage produc- 
| tion. 





Peter Tinturin cleffed ‘Here Comés 
| Romance,” to be warbled by Lois 
| Ranson in the Republic picture, 
‘Everybody’s Happy.’ 

Sammy Cahn and Saul Chaplin 
cleffed two songs for the Warners 
picture, ‘Ladies Must Live.’ 
are ‘Shows You What Love Can Do,’ 
and ‘I Could Make You Care.’ 





Bronislaw Kaper doing the score 
for ‘Dulcy’ at Metro. 


























LON MOONEY, Prof. Mgr. 


A SURE SUMMER HIT! 


I'M NOBODY'S BABY 


Sung by Judy Garland in the M-G-M Picture “ANDY HARDY MEETS DEBUTANTE” 


LEO FEIST, inc. * 1629 Broadway, New York 
HARRY LINK, Gen.-Pref. Mgr. 






Network Plugs, 8 AM. to 1 AM. 


Following is a totalization of the combined plugs of current tunes on 
NBC (WEAF and WJZ) and CBS (WABC) computed for the week from 
Monday through Sunday (June 17-23). Total represents accumulated 
performances on the two major networks from 8 a.m. to 1 a.m. Symbol * 
denotes film song, + stage musicals, all other: are pop. Parenthetic numeral 
after the title indicates how many weeks the song has shown up in these 
listings. 











Jimmy Hamilton, clarinet, and Wil-' 


By Automatic Phono Co. 


in Republic’s | 


Hugh Martin is in Hollywood to; 


GRAND 

TITLE PUBLISHER TOTAL 

I Can't Leve You Any More. (B) ..6.6é deck cccdex ere ae 34 
I'm Stepping Out With a Memory Tonight (2)........ Robbins ....... 32 
ee Re Os ns Sis vin bis ERS Sedan adaaen Witmark ...... 23 
Say It (11)...*Buck Benny Rides Again.............. Famous ....:.. 23 
SPOOR EE BOR ET ik as 2e5 oso eine ncaw dieses cesses Robbins ....... 27 
Where Was I? (1)...*’Til We Meet Again.............. Remick .....,. 28 
Bae MO TR Oa eg inle 5 eg ecailgve oi Gb nuevos oad Bie e oS Caw Loe | 24 
Eg) a ae ee EEE on kasicss 24 
LESS EST (1) oe em rg ela ala ME Go ge 23 
ME NORE Cs bi oa 1s 5,6 6s ensue Fo ee kas BOE Famous ....... 23 
Yours Is My Heart Alone (8)...+Land of Smiles...... LST re 23 
Blue Lovebirds (6). ..°Lillian Russell ..........cccccsces Mi aig. <5 22 
jE SESS OE) Renee ree mere re ee ee oS $2 
RT a il cpt A Gs ona'cg hind og aaunus Salas Cael Shapiro ....... 22 
You're Lonely and I’m Lonely (6)...+La. Purchase.... Berlin ........ 22 
Ere me Prommeris Were CIO) «os. 6c6.cc6aecscisdececisee Robbins ....... 21 
TE Ne CI ae oi b a ve 6 iss tesa clee sane oe eeren ones American ..... 20 
Meet the Sun Half Way (7)...*If I Had My Way....Santly ........ 20 
Tennessee Fish Fry (6)...+American Jubilee.......... Chappell ...... 20 
I'm Nobody’s Baby (2)..*Andy Hardy Meets Debutante..Feist .......... 19 
ee EE ON FUT oo era'n g-¥'o. 018 e 4 hie eee ee Oar RO ee 13 
oe OO C 9 ee iene Shapiro ....... 16 
re A CRED oso v0: 9:0:0 0. 0.450 84 o910 69004 So ean aws | 16 
er PER Ei sob dsaws 6 aencoeneweaeeaemad eee 15 
Haven't Time Be a Millionaire (5)...*If I Had My Way Santly ........ 14 
SE Se reer er re rs S ee 14 
NR NO ON IR CE ooo 5% slaceigib vidie Ga OO 016 Cee leh 9.06 be we Sy are 13 
Be ee I POE ABD goo oik cece cccssoceveecceeas Ns 556 hiss acre 13 
All This, end Heaven. Too (1)...*ATHT......cccsccces MOMICK 2.6.35; 12 
PEOOE Ee OT, Fite tte (BD) oo cicsccsocscesececcevcecene Crawford ..... 12 
Shake Down the Stars (13)..............-..sssseeeee, SE kas sics ess 12 
EE TOT TE ET ene Te Pere re rere i ee 11 
Little Curly Hair (8)...*40 Little Mothers............ Oo 11 
US CEPT TIO) CP) 0556s as o:hibsid.e bp oderiesaesesccdeoos Southern ...... Il 
With the Wind and the Rain in Your Hair (19)........ Paramount .... 11 
You Can’t Brush Me Off (4)...;Louisiana Purchase... Berlina ......°; {1 
Catering Gistie Famer (7). occ cc cess cebeecnceesces oo 10 
How Can I Ever Be Alone? (4).../American Jubilee... Chappell ...... 10 
MEIREOr PRORGOWIETEC. CBP. oss ces ciescccsercveses Neaeered Mercer ....... 10 
Too Romantic (17)...*Road to Singapore............. Paramount .... 10 
When the Swallows Come Back (1).............00.e00. Witmark ...... 10 
Where Do I Go from You? (10)... .cccccccocsesessve Mercer ........ 10 




















Metro Music Deal 


js Continued from page 49 











fore committing itself on the Metro-| 
Robbins purchase NBC wanted to be | 
sure that complete unity would pre- 
vail on the music venture in the 
broadcasting industry. In other | 
words, it wanted to be certain that! 
Mutual and its key stations, such as 
WOR, Newark; WGN, Chicago, and 
the Don Lee Group, would likewise 
obligate themselves to stick along 
with the rest of the industry. 


The BMI directorate struck its first 
i snag in trying:to obtain this assur- 
ance. Don Lee has from the incep- 
tion of BMI held itself aloof from 
the project. Attitude in some Mutual 
quarters has been that the proposi- 
tion ougnt to be approached with 
much forethought and study of pos- 
sible consequences. They want to 
j}avoid the possibility of becoming 
mixed up in any suit charging com- 
bination in restraint of trade, and | 
so changing the situation as to wind | 
up with the shoe on broadcasting’s | 
foot instead of ASCAP's. Both WOR 
and WGN hold one-year member- | Currently 
ship in BMI. It is now up to Neville 
Miller, NAB prez, and the rhs send eo Poe 
of the BMI board to go out and sell | 
the BMI members on extending | 
their memberships to three years to 
insure the purchasing money. 
Those advocating the purchase of | 
the Metro-Robbins group figure that | 


with this as a source of old popular | 
music the broadcasting eg ged JOHNNY 





VOCALS BY 


DOLORES-BROWN 


Fada 




















The One and Only 


JIMMIE 
LUNCEFORD 


And HIS ORCHESTRA 





° 
Mgt. HAROLD OXLEY 
17 East 49th St. New York 

















Ditties | 





ought to be self-sufficient as far as 


this type of music need is concerned. | 

It is also held that if the industry | 
|can keep going without ASCAP for | 

HIS SINGING TRUMPET 

AND HIS ORCHESTRA 

Currently 


three months of 1941 the latter’s de- | 
NEW YORK WORLD'S FAIR 


|mands of radio would break down |! 
; and broadcasting would then be able 

“DANCING CAMPUS” 
Direction 


to dictate its own terms. | 

Samuel R. Rosenbaum, of WFIL, | 
Philadelphia, resigned last week as 
2 BMI director. He gave pressure | 
|of business as his announced reason. 
| A fellow BMI director stated that it SEM 
was due more to pressure from with- | GENERAL AMU ENT CORP. 
in the board because of differences | : 
of opinion on the trend of BMI. | nee 


Paul Morency, of WTIC, Hartford, | 


was elected to succeed Rosefbaum | 


on the board. 
Personal Management: 


WILLIAM MORRIS AGENCY 























Morgan Changes Bookers ! 


Russ Morgan switched his band! 
from Consolidated Radio Artists 
management to Music Corporation of | 
America Monday (25). Contract is | 
effective immediately. 

Morgan had originally been set to 
locate at the Biltmore Hotel, New 
York, by CRA but the booking was 
replaced by Alvino Ray's new band 
under MCA. Lattér outfit started at | 
the Biltmore last week (19). | 
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15 Best Sheet Music Sellers 


(Week ending June 22, 1940) 








1,200 See Russ Morgan 


Buffalo, June 25. 
Turnstile clicked past the 1,200 
mark for Russ Morgan one-nighter 
at Celeron Park, Jamestown, Satur- 








CRA Loses Atlantic City Tavern When 
NBC Wont Follow Through on Wire 











PlayMAteS ..- +. eee cece cece een e ee ceeseee eee ee neces Santly day (22). 

ane cedediccvarecsesesessersocseones sell Tap was $1.65 per couple presale, 
EY EE abs 54450926525 0s¢5 020 sKuCCa ee OES ‘ : : . 

ea ash ice hcn ch caiixssrsens biases ABC + aoe oe Merle Jacobs on Own __ Atlantic City, June 25. 
*Blue Lovebird (‘Lillian Russell’) ................00- Feist : , Consolidated Radio Artists slipped 

*Where Was I? (‘’Til We Meet Again’)............. , Remick up on one of the conditions in a 

ESE re eerres Corer e Santly ALL N y HOTELS Cleveland, June 25. | deal that would have set a string of 
EE i ics vin ckddeeesesweducnteed BVC e Le Merle Jacobs, who dropped his ba- | its bands in the Renault Tavern, At- 
c Cl Ee I TEINS Fon vic cainnccccsocvessevers Feist 'ton to become band-booker four | Jantic City, a new outlet for name 
2 ant CA08 TOR ANFMOTE. 2.0.0.0. scccccseccccccees Olman 9 years ago, quit MCA’s Cleveland | bands, and Music Corp. of America 
H i ee ie sk beste ne set arkieskeses sees Berlin UP: T DORSEY 8 office last week to setup a new indie | Stabbed it off. CRA had sold the 
‘ ee ee ekace shina seeRe Ree Marks 9 Be orchestra agency here. For the last | Proposition on the condition that an 

eT esi gece sub BVC winter he had been in charge of the | NBC wire would be run into the 

*Say It (‘Buck Benny Rides Again’) ................ Famous Detroit territory. _ Outfit couldn’t get NBC to 

es scat eu hiner sch On ko eeveesbnaeede ee Shapiro R EC ORD Duke Lidyard, ‘Voice of the Town’ yA —_ MCA bands will get 

over WCLE for three years, also ’ “ ; 
eramusical ° walked out of the Gordon Vichek ad |, “C4 deal starts June 29 with 
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det EN Bok aes Sas 6 Den anc 


: vue; the Astor sundry acts. ing Aug 8. He'll replace Larry Local radio names getting solo 

outfit went into the Lincoln Monday Dorsey remains at the Astor roof | Clinton. spots are Norma Coffas, WEBR 4 

(24) and goes through tonight P i. ’ 'for the entire season. Originally Herman is currently in the mid- | singer, and Oakley Yale, accordion- ue 

| pi aig Barnet coming back Goodman Retirement Dorsey was scheduled to split the | west. | ist. i 
Ww. : 
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_ future cortrol of these two societies. 











ASCAP Not to Pay Royalties 
To France, Belgium Until War Ends 





Conquering of France and Belgium 
by the Nazis has put a question mark 
on. the financial relations between 
the American Society of Composers, 
Authors and Publishers and the per- 
forming rights societies in the for- 
mer two countries. ASCAP has de- 
cided to withhold making any ac- 
countings or payments to the French 
and Belgium societies until peace 
terms have been worked out and 
ASCAP is officially informed of the 


Meanwhile ASCAP will continue to 
note the contra-deductions of the 








Buddy Morris to L. A. 


Edwin H. (Buddy) Morris leaves 
for the Coast tomorrow (Thursday) 
to see his partner, Johnny Mercer, 
about another studio writing deal. 

Morris is also taking along the 
papers in the Melrose Music Corp. 
withdrawal for Mercer’s signature, 


Columbia Phonograph 
Unzps Its Bankroll 











Business in the various New York 
hotels with name bands took a de- 
cided spurt last week after succes- 
sively sub-par sessions. stretching 
over a month to six weeks. Tommy 
Dorsey, at the Astor Roof, however, 
has been doing pretty solid at the 
b.o. since teeing off there May 15. 
Last week he drew a total of 4,125 
covers over the six days. (17-22), set- 
ting what is probably an all-time 
New York record. On Friday (21) 
alone Dorsey’s draw accounted for 
1,130 and some 200 were turned 
away. Nearest figure to that one in 
the past year or two was Glenn 
Miller’s 3,500 at the Pennsylvania ho- 
tel, N. Y., this past winter. 

Trade, especially the bands in op- 
position to Dorsey, have squawked 
that the latter’s cover grosses, as 
set forth in VARIETY’s ‘Bands at the 
Boxoffice,’ are not strictly accurate. 
Claims were made that the ee it- 
self employs sundry methods of up- 


agency last week to establish his 
own shop while continuing his Tip 
Top beer program. 





Resurrected City Park 
No Ckck for Pauley; 
Calls It ‘Bad Guess’ 


Lincoln, Neb., June 25. 

Unless biz dakes an upward surge 
this week, R. H. Pauley said this 
weekend he was set to close up the 
windows and lock the doors on the 
Antelope lark dancery and charge 
it off to a bad guess. That being the 
case, shuttering will take place Sat- 
urday (29), and last band in is the 
local outfit, Johnny Cox. 

Pauley was toying with the idea 
of being in the dance biz this sum- 
mer by biilding an open air floor 





Eddie LeBaron for two weeks, and 
follows with Ina Ray Hutton, Ever- 
ett Hoagland, for like periods. Un- 
derstood CRA had already gotten 
Don Bestor’s signature to a contract 
for the time LeBaron now has and 
Bestor now wants the contract to be 
held good. Bestor date may have to 
hold in which case MCA outfits will 
be set back. MCA also has bands go- 
ing into other A.C. spots, Sammy 
Watkins starting at the 500 Club 
July 3, Don DeVodi at the Bath 
and Turf June 28, and Nat Brand- 
wynne at the Ritz-Carlton July--4. 


COMIC SLIDES TO CALL 
RAYMOND SCOTT TUNES 


Raymond Scott will soon start us- 
ing an idea of his own to inform 
dancers which one of his original 
tunes his new band is playing. 
Scott’s writings all have screwy 











two affiliates on its books. « _ | ping the figure each week, either by | within a mile of his ind Or | titles like ‘Huckleberry Duck,’ 
ASCAP took similar action after For Ballyhoo Campaign running parties into the room that | Casino, but got tn Ag ‘Twilight in Turkey,’ ete. He’s hav- 1 
the Nazis had invaded and obsorbed| ° 


Austria and Czecho-Slovakia, with 
whose societies it also was affiliated. 
Later ASCAP was notified by Nazi 
spokesmen that the Austrian and 
Czecho-Slovakian societies had been 
liquidated and made part of 
STAGMA, the German performing 
rights group. 


KNOCKED SELVES OUT 
DOUBLING LINCOLN, PAR 


Fatigued by the drive of doubling 
from the Lincoln hotel, New York, 
to the Paramount theatre for two 
weeks recently, the Charlie Barnet 
band hired a replacement crew for 
itself this week and took a four-day 
vacation to rest up. Les Brown’s 








Latter crew had the three days 
and Sunday, their night off anyway. 








Carleton Coon’s Daughter} Benny Goodman stays with his) Bobby Byrne’s Raincheck | | 


Sings With Orchestra| 


Kansas City, June 25. 

New band being groomed for one- 
nighters, ballrooms and dance spots 
in the area is that of Charles Fisk, 
Jr. Crew of 11 with leader and Vir- 
ginia Coon as soloist was formed at 
Missouri U at Columbia, Mo., and | 
has been playing the college func- | 
tions. | 

Now goes under management of | 
Burt Knighton, and goes into short | 
rehearsal period before tackling the 
off-the-campus commercials. Knigh- 
ton also handles business affairs for 
Phil Levant orchestra. 

Virginia Coon is daughter of the | 
late Carleton Coon, original Coon- 





casting band via WDAF. 


| ing. 


| easy. 
Sanders Night Hawks, early broad- | 
| into the southwest. 





Columbia Records will tee-up one 
of the heaviest exploitation cam- 
paigns it has ever undertaken to 
point up the change in name of its 
current 35c label from Vocalion to 
Okeh. Company has set aside $160,- 
000 to herald the shift, which had 
been contemplated for some time and 
originally was scheduled to go into 
effect May 1. It now makes the 
jump July 9 at the factory, new! 
platters not reaching the stands until | 
the middle of the month. New labels 
are in printing. 

Gene Krupa orchestra, originally 
on the 75 Brunswick label, and which 
dropped to the 50c Columbia sides 
when that change went into effect 
last fall, will skip over to the new 
35c sides with the change in tag. 
Krupa is currently at Meadowbrook, 
Cedar Grove, N. J. 








To Be Just 4-Wk. Rest 





band at Calalina Island, Cal., until | 
July 14, and then takes four weeks’ | 
out, which is the extent of sundry | 
rumors that the maestro was | 
After the month’s vacation, 
which he’ll spend in Maine, Good- | 
man rejoins his band on the road | 
which, meantime, will be one-night- | 
ing, billed as the Goodman orchestra, | 
under direction of Ziggy Elman, his | 
| ace trumpeter. | 
Goodman must take the hiatus for 


'a quick checkup at a Boston hos- | 
| pital on his sciatica ailment, thence 


to Maine for the major portion of his | 
month’s time-out, chiefly to take it} 
Band will be working its way | 
east from Catalina on dance dates 
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ON THE HIT PARADE 
OR THE ENTIRE SUMMER 


New. York 
Protesstonal Mar. 


its removal for several] months. 


| band, 
| issuing a platter with Woody Her- | 


were originally booked for private 
rooms, or counting persons who 
stayed over from dinner and who 
had a cover charge slapped on their 
check. In either case the count is 
still correct as when private parties 
are moved up to the roof (when 
there’s room for ’em) the flat rate 
they are charged includes a cover 
tariff. People staying over from din- 
ner to supper sessions likewise are 
| subject to a cover charge, though it 
is explained that some of the other 
hotels do not do that. 

Along with Dorsey’s jump in take, 
Larry Clinton and Jimmy Dorsey 
also hopped up. Clinton, at the New 
Yorker, figured 1,925 covers as com- 
pared to his last week’s 1,525. 
Jimmy Dorsey, at the Pennsylvania, 
hopped from 1,600 to 2,025. Latter 
unlike his brother, has no strong sup? 
porting show. Clinton has an ice re- 


run with Hal Kemp who was to come 
in about the middle of July. 





On Appendix Snipping 


Bobby Byrne band at Glen Island 
Casino, New Rochelle, N. Y., went 
through two evenings without a 
leader last week. Byrne spent two 
| days in a hospital in New York City 
having his appendix frozen to delay 
He 
was taken off hg bandstand at the 
Casino at 11 p. m. last Wednesday 
(19) after an attack. He returned to 
work Friday (21); a recording date 
for that afternoon was deferred, 

Jimmy Palmer, band’s vocalist, di- 
rected the outfit during his absence. 











MUSICAL COMPARISONS 





Decca Novelty Uses Same Song By | 
Judy Garland, Woody Herman | 





As a novelty and to point up the 


metamorphosis the average ballad 
| song undergoes when arranged and | 


rhythmically played 
Decca Records 


by a dance |! 
is currently 


man’s band interpreting a tune on | 
one side and Judy Garland vocal- | 
ing it on the reverse. Tune is 
Sammy Cahn-Saul Chaplin’s ‘Can 
This Be the End of the Rainbow,’ 
written several years ago and orig- 
inally used in a Vitaphone short. | 

Idea of a band and vocal compari- | 
son of the same tune is new al- 
though a single song has been backed 
up by two different bands before. 
Tommy Doysey and Benny Good- 
man versions’ ef ‘Stardust’ were is- | 
sued on one platter several years 
ago. 
will issue a two-sided recording of 
‘Chloe.’ Horace Henderson's full- 
sized band interprets it on one side, 


| backed up by John Kirby's small 
*combo’s way of playing it. ‘ 


4 
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Columbia Records next month | 


last minute, signed a deal with the 
city for $500 guarantee and took over 
the Park, which has been rundown 
for 14 years. He started off with 
moderate names then dwindled to 
locals, with a few wins and a lot of 
misses. 

Failing to see light after this 
week’s operation, he’ll devote all 
his time to big ones for the Turn- 
pike. Glenn Miller is his next~there 
(2), and the dance follows his doing 


of the CBS Chesterfield shot out of | 


‘Buffalo Al Fresco Symph 


KFAB here from the Coliseum (a 
4,400-seater ). 





Woody Herman in N. Y. 


Woody Herman band is set for its 
first shot at a New York hotel date. 
Outfit is set for an indefinite run at 
the New Yorker hotel, N. Y., open- 


| 
| 











ing cartoons drawn to depict or sug- 
gest the tags, which will be inserted 
in a slide projector and thrown on 
a screen behind the band. Of course, 
they could always be announced 
over the p.a. systems but this is fig- 
ured to supply laughs. 

Scott’s new crew is currently at 
the Totem Pole Ballroom, Auburn- 
dale, Mass., after a break-in stay at 
the Chatterbox, Mountainside, N. J. 





Buffalo, June 25. 
Promoter Benno Rosenheimer has 


| set a series of ‘promenade symphon- 


| ies’ for Summer months, teeing off 





night of July 3. Will take over 
Civic Stadium for Civic Symphony 
under John Ingram and Bob Arme 
strong leading WBEN staff orch. 








The greatest catalog of hits 
we have ever published 


FOOLS RUSH IN 


by Johnny Mercer & Rube Bloom 


SIX LESSONS FROM 
MADAME La ZONGA 


by Charlies Newman & James V. Monace 


SHAKE DOWN THE STARS 


by Eddie DeLange & Jimmy Van Heusen 


- 


| HEAR BLUEBIRDS 


by Harry Woods & Charlie Tobias 


CHARMING LITTLE FAKER 


by Johnny Burke, Keene-Bean & Frankie Masters 
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Band Reviews 








ALVINO REY ORCHESTRA (14) | 
With King Sisters (4), Skeets Hur-) 

furi, Dick Morgan | 
Hotel Biltmore Roof, N. Y. 

This is a curious entertaining 
combination, a sort of road company 
of Horace Heidt, consistent with the 
Hotel Biltmore’s penchant for en- 
tertaining orchestras. Several, in 
fact. are alumni of the Heidt organ- 
ization. ° 

Alvino Rey is an electrical-guitar 
maestro, in itself rather odd for a 
batoneer. Just closed at the Bilt-. 
more’s Bowman Room (grill) down- 
stairs was Sleepy Hall, an electrical 
banjoist-maestro, so the analogy is 
carried out in more fhan one re- 
spect. From past performances at 
this hostelry, Rey and the King Sis- 
ters (4), when with Heidt, are well 
acquainted with the Biltmore’s reg- 
ular patronage. All of which ac- 
counts for the no-name band idea 
for this spot, relying on the per-., 
sonal aspects and the versatile set- 
up to carry things along. 

The four Kings previously tried 
it alone, and also for a time split 
up, later reuniting with Rey, who 
is ma:ried to Louise of the quartet. 
She. along with Alyce, Donna and 
Yvonne, make an unusually gracious 
combination of femmes, rhythmic in 
the modern manner, yet soft in per- | 
sonality. They are Victor recording 
artists; maestro Rey himself is as 
yet un-disced. 

As a special setup for the Bilt- 
more spot, groomed by some six 
weeks of break-ins in Detroit and 
at Bordewick’s Westchester road- | 
house, Rey-Kings shape up politely 
and smoothly, if not especially socko. 
A radio buildup from this key hos- 
telry may do a lot for them; also, 
the sisters by themselves might 
make better progress. 

Rey's combo comprises four reeds, 
three trombones, three’ trumpets, 
guitar, piano, drums and bass, be- 
sides himself. Skeets Hurfurt, clari- , 
neting singing comedian, formerly 
with Tommy Dorsey’s aggregation, | 
is featured, registering with his spe- 
cialties; ditto Dick Morgan, singing 
guitarist, whose repertoire ranges 
from ballads to nonsense comedy 
stuff like ‘Oh Johnny.” Morgan is | 
of the original Ben Pollack band 
wherein Benny Goodman first start- 
ed. Rey brought several key men 
back with him from the Coast 
where the band was organized, | 
while the maestro was musical di- | 

ector at KHJ, Los Angeles. Frank 
Duval, ex-Heidt and George Olsen, 
is chief arranger, and the third 
trumpet, Frankie Strasek, is another | 
former Heidt man. | 

Morgan and Hurfurt are promi- 
nent throughout with their vocal | 
comedy, such as the ‘midway’ num- 
ber. The Kings do their rhythmic | 
vocalizing with an ear to the comic | 
also, such as ‘On Behalf of the Visit- | 
ing Firemen,’ ‘Chop Suey,’ etc. all 
heralded as Victor recording ar- | 
rangements. They also cut up in the | 
‘Boog It’ song and dance presenta- | 
tion which calls for standout bits 
from the bandmen, plus the girls. | 
Some of these ad libs aren’t too ef- 
fective. Likewise the signoff fan- 
tasy on ‘Farewell Blues’ doesn't 
quite come off with any soeko ef- | 
féct. In between Rey has a pedestal 
contraption for his electrical steel 
guitar work in front of the band 
and on the floor. 

For terp purposes he gets ’em and 
pleases ’'em. As a versatile aggre- 
gation, the combo has the makings 


but still lacks the polish that comes | 
with seasoning. The Biltmore, albeit | 
a big league training ground, should | lander, the solo trombonist. 
lander is most used. Other brass 
| population 


achieve much for their rough edges. 
Abel. 


BOBBY POPE ORCHESTRA (11) 
Hotel Muehlebach, Kansas City 

Blues is the keynote of this outfit. 
Through this strip of the country the 
leader's blue-colored trumpet is a 
fairly well-known insignia for this 
type of tune. Band is equipped with 
all the pop tunes of the day, but 
makes one out of three or four an 
indigo contribution. As in its previ- 
Ous stand here a year ago band rates 
a good reception and heightens the 
Variety of styles brought to the Grill. 

As a leader Pope is among the 
hardest working. Besides diligent 
batoning he brings in his trumpet 
specialty on most every tune and 
shows a style ranked in these parts 
only by Henry Busse and Clyde Mc- 
Coy. 

Style of the band is set by Gus 
Smith, who handles arrangements 
and thumps. piano. with boogie 
amounts according to the decorum of 
the particular spot. In the reed sec- 
tion Pope has Sandy Sanderson. 
Tommy Williams, Howard Stine and 
Will Wilhm. Brasses are Leon Cox. 
trombone. and Ed Wortman and 
Johnny Hollingsworth, besides the 
leader. on trumpets. Junio Sloan 
plunks bass with Chuck Johnsen on 
drums. 

In the vocal department Lynn 
Terry provides a contralto range, 
and she also obliges at the viano 
when Gus Smith’gives out with his 
baritone. Chuck Johnson handles 
the ballad vocals, and Pope steps in 


with a novelty tune occasionally. . 
Although the band is_ canably 
equipped in a vocal way, this de- 


partment is especially featured. It’s 
the blues songs and danceable 


/of rough wood and has a capacity 


‘terial, solos or as a trio. 


| tonsil ; k 
' are blank in personality while sing- | 


‘is hurt, however, by poor mike tech- 


' ings, 


_ dancery, 


rhythms that are given emphasis to 
the evident. satisfaction of the 
dancers. 


In this engagement Pope is sharing | 


the bandstand with Nino Rinaldo’s 
rhumba ensemble, and the manage- 
ment has brought in a pair of Arthur 
Murray dancers to lead the custom- 
ers in the new conga. This gives the 
Grill continuous music in contrast to 


ithe usual custom of half-hour sets 


with 13-minute intermissions. Popu- 
larity of the conga and rhumba 
rhythms for dancers increasing here- | 
abouts. and management is taking 
advantage of the trend to garner cus- 
tomers. Quin, 


GLENN GARR ORCHESTRA (12) 
Rustic Cabin, Englewood Cliffs, N. J. 

A pretty frank combination of the 
styles of all the current top strictly 
sweet groups, the Glenn Garr band 
is nevertheless a smooth little out- | 
fit that’s having little trouble con- | 
vincing patrons of this stand that | 
it turns out nice danceable rhythms. 
Rustic Cabin oozes with the atmos- 
phere its name implies, being built 


for well over a 1,000, which the Garr 
crew has filled repeatedly since 
opening. On the disks and in billing 
‘Musie by Garr’ is the catchphrase. | 

A ‘mickey mouse’ band of better | 
than ordinary calibre, Garr’s four | 
saxes, three brass, and four rhythm | 
turn out strictly melodic stuff that | 
neatly fits into a spot of this type. | 
Main points of the group’s work is | 
the four saxes, Guy Lombardo 
styled, and the wealth of singing ma- 
There are 
five . warblers, including Garr’s 
rhythm vocals. Makes for plenty 
of changeability though each of the 
exercisers, outside of Gary, 


ing. All do a fairly good job on | 
lyrics, best being Bill Kaylor, trum- 


peter; smooth. voice with okay range | 


nique. Trio consiste of Kaylor, Joe 
Famion, trumpet, and Maurice Fraw- 


ley, sax. They're okay. 

With slower tempos the group 
utilizes an electric guitar in its 
rhythm section for an extremely 


listenable effect. It’s played well. | 
Rest of the rhythm consists of piano, | 
bass, and drums. Personnel: Charley | 
Garr, Chet Garr (brothers), Bud 
Peters, Maurice Frawley, saxes; Joe 


| Famion, Bill Kaylor, trumpets; | 
|Charles Stout, trombone; Johnny | 
Green, piano; George Howard, | 


drums; Wade Craeger, guitar, and | 
Frank White, bass. Wood. 





WIT THOMA ORCHESTRA (10) 
King’s Ballroom, Lincoln, Neb. 


Hewing to the p 
Tucker (sans Bonnie Baker) is Wit 
Thoma’s idea for this band, now less 


than a half year old. He forgets it® 


often enough to satisfy request heck- 
lers, who prefer their muscles 
twitched to a jungle rhythm. 
Thoma has always been the front 
man since his start in 1931. For a 


| while he furnished the melodies for 


the old Leviathan in Atlantic cross- 
and has been the farming 


grounds for many musicians who | 


have since runged up the ladder into 
the majors. Thoma, personally, is 


best at the saxophone, and he’s a! 


leader who believes in exercising 
his talents, rather } 
-himself a baton and smile for dais 
duties. 
Two of the boys sing—Dan Ram- 
sey, the trumpet lead, and Bill ool 
ar- 


includes trumpeters 
Charles Sillcox and Stan 
and Jack Wood, 
while the rhythm batch consists of 
Joe Anderson, piano: Ding Ellis, 
bass, and Loren Towne, drums. 
Strictly to dance to is this outfit, 
very light on novelties and show 
stuff. Art. 


; ‘ 
LEIGHTON NOBLE ORCH (12) 


Bronze Reom, Cleveland 


Both Leighton Noble and Chick 
Floyd, his arranger, partner and 
Novachord tickler ,formerly were the 
backbones of the old Orville Knapp 
outfit. That explains why this 
crew's brand of brisk, melodic swing 
_has a familiar Knapp flavor at times 
‘although it has a different set-up 
and more youthfulness in its tempo. 

These three factors are helping 
, Noble register a quicker clicko at 
the Hotel Cleveland’s 
the Bronze Room, than 
any other band has enjoved here 
this semester. Following Ted Fio- 
Rita, who did smash biz, it looked as 
if newcomer’ from .- Philly's Ben 


Franklin Hotel might find himself | 


handicapped. But Ted played 
nostalgic stuff which pulled an older 
crowd, while Leighton’s 
smart arrangements are getting a 
heavier play from the young set, 
which evens up things. 

What is most novel in this unit is 
its skilful blending of Floyd's warm 
toned novachord and two pianos 
when Noble takes a fling at one of 
them. He’s slight in buiid, boyish, 
but his tenor pipes negotiate a song 
as nicely as he handles the key- 
board. Howard Anderson riffs the 


ee er 


‘Benny Strong and band should score 
| handily during its extended summer 


|placed Ted King’s orchestra here, 


style of Orrin | 


than handing | 


Young. | 
| Supporting in reeds to Thom a’s sax 
'are Russ Drain 


intimate | 


zest and, 


Fo ee gO ln 


other piano, stylicizing the rhythm 
| that is backed up smartly by Sam 
Epstein on bass, Johnny Maurer at 
drums and Floyd, whose high-light- 
ing Nova is virtually half the band. 

Trumpets (Murray Bond and 
Paul Maged) sounded a bit ragged 
-during first two nights but probably 
will smooth out when they get feel 
of the room. Gil Normand’s trom- 
bone work is distinctive and there’s 
a sweet sax foursome in Marty Ep- 
stein, Bill Sperling, Harry Morrisey, 
Bill Birford, whose notes have a 
clean assurance. Although Bob Wil- 
liams is not the Robert Taylor type 
of vocalist, he has a good, growing- 
on-you voice and doubles on guitar 
more emphatically. Edith Caldwell, 
Chick’s wife, formerly sang with 
them but upon her arrival she an- 


nounced her retirement to domestic 


life. 
With its gusty. sweet rhumbas and 


‘trick of embellishing pop numbers | 
| With smart introductions and neater 


breakaways, this Noble outfit is mak- 
ing more summer hay than expected. 
: Pullen, 


BENNY STRONG ORCH (16) 
Tutwiler Hotel, Birmingham, Ala. 


A first-rate band with new ideas, 


engagement here. Strong, who re- 


—$—$_$—__ 
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NIXON CAFE, PITT 


Pittsburgh, June 21, 








| tion departures, and the budget-axe 


‘ually goes in for pretty elaborate 





drew cheers at his premiere, exhibit- 
ing excellent brand of emceeing, skits 
by band members and a pleasing 
quality of personal warbling. 

Ditching usual orchestra tactics, | 
ensemble has inserted a series of im- | 
personations, banter and skits among | 
smooth, danceable tunes for a sock | 
session of entertainment. 

So varied is Strong’s entertain- | 
ment that the brass section and the | 
drummer — Elwood Carl, Bernie 
Press, Ben Ribble and Gordon Gailey, | 
respectively—may rise at any mo-, 


/ment and go into an old-fashioned | 
‘illustrated song lecture or act out) 
' wooing scenes from ‘The Man Who 


Comes Around.’ 
It’s all laugh-getting stuff and the | 


| local version of cafe society laps it up. | 
'In straight numbers, the rhythm sec- | 
| tion grouped at the front of the band 


leads out’ with a fine brand of har- |; 
mony while the reeds add the fancy , 


Band Bookings 


Gene Krupa, July 16, week, Totem 











Pole B., Auburndale, Mass.; 26, 
Michigan theatre, Detroit; Aug. 2, 
Chicago theatre, Chicago; Aug. 9, 


Riverside theatre, Milwaukee. 


Prima; 20-26, Dick Stabile; 27-Aug. 1, 


Mitchell Ayres; Aug. 2-8, Van Alex- | 
| ander; 9-15, Newt Perry; 16-22, Bob) 


| Sylvester. 

Jimmy Dorsey, Aug. 
| Michigan theatre, Detroit; Sept. 6, 
| week, Shea’s theatre, Buffalo. 

| Ace Brigode, July 

Park, Highland, St. Louis, Mo. 
| Rudy Bundy, 1-10, Avalon B., 
| Niles, Mich, — 
| Benny Burton, July 8-20, Westview 
; Park, Pittsburgh. 
| Lee Dixon, July 1-5, Euclid Beach, 
Cleveland. 

Seger Ellis, July 8-21, Enna Jettick 
Park, Auburn, N. Y. 

Larry Funk, July 6-19, Buena Vista 
hotel, Biloxi, Miss. 

Tiny Hill, July 8-20, Kennywood 
| Park, Pittsburgh; 21-Aug. 3, Chip- 
pewa Lake, Chippewa Lake, Ohio. 

Herbie Holmes, July 1-5, Buena 
Vista hotel, Biloxi, Miss.; 10-18, Troc- 
adero, Wichita, Kansas; 26-Aug. 4, 
| Peony Park, Omaha, Neb. 

_ Red Nichols, July 1-11, Rice hotel, 
Houston, Tex.; 26-Aug. 1, Lyric the- 
atre, Ind. 

Raymond Scott, July 9, Red Cross 
dance, Springfield, Mass. 

Red Norvo, Aug. 2, indef, Muehle- 
bach hotel, Kansas City. 
| Erskine Hawkins, July 1, Augusta 
| Beach, Augusta, Ga.; 2, Exhibit Hall, 
| Columbus, Ga.; 3, Aud., ‘Atlanta: 4, 
Aud., Birmingham; 5, Aud., Memphis; 
6, Armory, Tupelo, Miss.: 7, Cotton 
Club, Nashville; 8, Armory, Logan, 
W. Va.; 9, Aud., Charlotte, N. C.: 36: 
| Central Warehouse, Kinston, N. C.: 


’ 


11, Carolina Warehouse, Asheville, 


N. C.; 12, Grant’s Park, Charleston, ! 
N. C.; 13, Tybee Beach, Savannah: 14. | 


VOGUE ROOM, CLEVE. 


| pate 


New York Club, Jacksonville, Fla.: 
,15, Crampton Bowl, Montgomery, 
' Alabama. 


Ariz.; 2, Elcentro, Cal.; 3, San Diege: 
4. Los Angeles; 5, Capitola, Cal.: 6, 
Sacramento; 7, Oakland: 9. Manteca 
Cal.; 10, Lake Tahoe, Cal.; 11, Val- 
lejo, Cal. 


hattan Beach, N. Y.; Aug. 11, two 
weeks, Surf Beach Club. Virginia 
Beach, Va.; Sept. 14, two weeks. 
Dancing Campus, New York World’s 
| Fair. 


B.. Kenova, W. Va. 

Glen Gray, Aug. 5, Sunset B., Car- 
rolltown, Pa.; Aug. 12, Lakewood 
Park, Mahanoy City, Pa. 

Johnny McGee, July 28, week, Mil- 

; lion Dollar Pier, Atlantic City. 


16, week, | 


| 
1-13, Forest | 


| drop of a hat, neatly hoofs as well as 


|show and dansapation. 


jis done under blue lights to conform 
| with the legal taboos. 


| the bawdy ballads of Margaret Wat- 
| kins and Harris, Burman and Scott, 
|; were away off base, especially for 
| the type of audience in the spot, at | 


| who 
| dirty 


| their act by their interludes of risque 


Ella Fitzgerald, July 1. Phoenix, | 


| 
Al Donahue, July 28, week. Man- | 
| kins’ outfit, Henry Cincione crew is 


‘is a link. 
Will Osborne, July 20, Dieamland | : 
; opera for its debut at the Vogue 


+ .4 vet who saw service under Rudy 


Bob Carter, Chapelle d& Hannon, 
Polly-Mar Girls (6), Betty McClure, 
Al Marsico Orch (8); no ‘cover, no 
minimum, 





Sure sign heré that summer has 
arrived. Comes the first sign of a 
rising temperature, a slack in the 
convention trade and a few vaca- 


invariably falls at Tony Conforti’s 
downstairs spot. Nixon Cafe us- 


revues, but now the show’s just a 
brief filler between dances. 

It’s down to a line and a single act, 
with couple of the ensemble gals 
stepping out for specialties to give 
the whole thing some semblance of 
continuity. Two regulars are Bob 
Carter, in his second year here, and 
Angelo Di Palma, on his fifth, and 
they spot their vocal numbers be- 
tween dances to ease up on the terp 
emphasis of current layout. Carter 
also m.c.s. 


grove, There's lots of muted brass 
a swell rhythm section and the leader 
lets go on a trumpet with ¥ sizzling 
clarity. Bill Wendell haydles the 
vocals flexibly, spotting ‘Mérrily We 
Roll Along’ as theme song. 

Russell Swann and Sara. Ann 
McCabe pitch in to break the ice for 
the new maestro who cues their 


acts nicely. Swann looks like he’s. 


putting on weight but it doesn’t 
matter much since it fits into his 
jocular act of magie travesty, datty 
gags and brisk patter. He sells his 
stuff well, ribbing ringsiders into 
amiable mocd with come-on stunts, 
There's more slapstick than magie 
in his hypnotism and stuffed-chicken 
tricks, but Max, the card-picking 
cobra, is as much a laugh-wonder 
as ever. 

Miss McCabe was not recognized 
at first by regulars, for she’s turned 
redhead and acquired a glamor-girl 
pose since last visit. Some doubt 
being expressed about the wisdom 
of the change, especially by those 
who preferred her former air of 
naivete. She’s more of an eyeful 





Naturally it isn’t much of a show, | 
but at least it holds the franchise. | 


| Poly-Mar line is good-looking and 


freshly costumed without contribut- | 
ing much in the way of stepping out- 
side of a couple of attractive pre- 
cision routines. One of ’em, Betty 
McClure, comes through with a fair 
tap bit, and the team of Chapelle 
and Hannon kicks up a few likely- 
looking ballroom skirmishes, with 
the gal winning her spurs chiefly on 
acrobatic expertness and legology. 

For Di Palma, war has been a, 
plague. His forte has been operatic | 
numbers in Italian, and with some 
narrow-minded customers objecting, | 
he’s doing chiefly a Victor Herbert | 
repertoire, which isn't altogether up 
his alley. Carter continues to soothe 
‘em with his pash balladeering, giv- 
ing it to the customers sweet and 
sugary in the high registers and over | 
big. M.c.ing is straight and alto- 
gether passable. 

Al Marsico’s music is just what the | 
Nixon Cafe crowds want, as demon- | 
strated by fact that band is in its} 
14th month here now. Not too hot! 
and not too soft but an in-between 
blend that’s danceable and _ listen- 
able. With Conforti catering chiefly , 
to an older crowd, the rhythm 
couldn't be otherwise and, as such, | 
doesn’t permit much line on Mar- 
sico’s versatility. Cohen. 








Philadelphia, June 21. 
Bill Bailey, Wendell Mason, Prin- 
cess Aloha, Margaret Watkins, 
Harris, Burman and Scott, Bobby 
Evans Orch (8); $1 minimum week- 


days, $1.50 Saturday and holidays. | 





Harvey Lockman has changed the 
name and interior of his one flight 
down nitery and in one fell swoop 
the spot has gone from Delmonico’s 
with the Gay 90’s motif to the Cot- | 
ton Club with straight-from-Harlem | 
atmosphere. 

The all-sepia show is headed by | 


| Bobby Evans’ orchestra, one of the | 


fave Negro bands in Philly. Evans 
m.c.’s, sings scads of encores at the 


directs the hotcha tunes for the 


Show opens at a fast pace, with 


| Bill Bailey doing a fast tap that rates | 
| plenty of plaudits. 
| Wendell Mason's scat-singing. Prin- 
|cess Aloha, stripper, is in the trey 
| spot. 


He’s followed by 


She quivers all over like jelly 
and peels to the bare skin. The stint 


Latter’s sexy gyrations, as well as 


show caught (midnight, Friday). 


| Place was packed with college and 


high school kids from frat dances in 
midtown hotels. Show has evident- | 
ly been spotted for the GOP Conven- | 
tion which opens Monday (24). 

Miss Watkins is a hefty shouter 
would be clicko without the 
lyrics. Ditto for the trio. 
They're fine hoofers but they spoil 


songs and off-colur poems. 
Biz when caught was good. Shal. 


(HOTEL HOLLENDEN) 





Cleveland, June 22. 


'* Russell Swann, Carol King, Sara 
_ Ann McCabe, Romany Three, Henry 
Cincione’s Orch (8). 





Brought up here from Columbus’ 
Neil House to succeed Sammy Wat- 


not only a smart summer bet for the 
Vogue Room but also for the DeWitt 
hotel chain of which the Hollenden 
It gets another good break 
in having a smartly paced new floor 


Room. 


Vallee’s baton, Cincione gives this 
intimate room some dance rhythms | 
that are faster than Watkins’ but | 





‘ride in an easily danceable, melodic : 
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| lads. 
| ber at the piano, with maracas trim- 


COTTON CLUB, PHILA. | 


Palisades Park, Fort Lee, N. J., | 
July 4-10, Bob Chester; 11-19, Louis | 


' stranger in 
|ingly he was a fugitive from the 


now, with more sophistication in 
her voice. It hits out strongest in 
rhumba ballads, getting the best re- 
sponse for clever arrangement of re- 
vived ‘Smoke Gets in Your Eyes.’ 
Carol King is a more refreshing 
item, being a pert ballerina with 
plenty of appeal and grace in her 
nimble toes. _While she keeps her 
act short, her toe spins and distinc- 
tive technique make deep impres- 
sions. Romany Three are still stroll- 
ing around tables with tunes and 
well liked. Pullen. 





Nitery Followup 








Hildegarde, that ‘Continental’ from 
Milwaukee, has had her yesteryear 
Viennese chansons blitzed into ob- 
livior, at least for the time being, 


| what with anything Germanic get- 


ting the evil eye from the majority 
of U. S. customers. Even her French 
interpretations—In Paree It's Love,’ 
etc.—must now be tactfully prefaced 


' by a statement that, despite the dire- 


ness of the moment, the gay boule- 
vard atmosphere wili always linger, 
Songstress remains a big draw here, 
doing excellent business with her 
twice-nightly routines of intime bal- 
Her new ‘Rhum-Bacardi’ num- 
likewise OK, 


mings, is although 


' would be enhanced on the luminous 


paint idea if the shades were drawn 


| sO as not to deflect from the general 


effect. Emile Petti’s snappy sep- 
tet is back again with highly ef- 
fective dansapation. é 


Romo Vincent is New York town’s 


|} newest comedy rave, and seemingly 


the direct answer to the Hurricane's 
bullish boxoffice after teeing off 
most ineptly. When Mario switched 
the policy 50% —not 100%—by mixe- 


| ing up the Tahitian motif with half- 


American _ fol-de-rol, the blend 
proved paydirt of high refinement, 
Vincent is a rotund funster who, 
while supposedly a ‘discovery’ and 
‘first time on Broadway’—which lat- 
ter may be technically true—is no 
Manhattan. But seem- 


customers when at the Hotel Bel- 
mont-Plaza’s Glass Hat, which has 
the rep among cafe men of being 
a successful hideaway so far as com- 
edy acts are concerned. Somehow 
singers get over there, but nothing 


else. Anyway, at the Hurricane, 
Vincent’s poise and surety on the 
floor as a conferencier, his own 


Laughton, ‘taxi,’ ‘cowboy’ and kin- 
dred routines have interpreted them- 
selves into big b.o. Mary Jane Walsh 
is likewise a highlight with her 
svelte songalogs as are Eddie Bush’s 
Islanders plus the Samoa trimmings. 





Glen Island Casino, N. Y., despite 


; comparatively poor weather to date, 


is doing  bullishly with Bobby 
Byrne’s orchestra. With new capital 
in the management, of which Lock- 
wood Conkling is inanaging director 
and Michael de Zutter the principal 
owner, it is also extending itself by 
adding dance instruction as a lure 
for the youngsters. Pancho and 
Dolores, ballroomologists, doubling 
from the midtown Manhattan nitery, 
the Hurricane, do a brief routine of 
waltz and Latin exposition, aided by 
two other couples who all partici- 
in a finale conga line. The 
downstairs cafe bar is the scene of 
the supplementary instruction. 
Byrne’s band is basically a. hard- 
driving combo, now smoother, but 
chiefly for the jitter trade, if Satur- 
day’s turnout and reaction was any 
criterion. It’s all a matter of sock- 
it-out, and Byrne’s own trombone 
virtuosity and any other _instru- 
mental niceties are more or less lost 
in this more - than - 1,000 - capacity 
roadhouse. It’s one of the nicest 
barns in the east, getting a commen- 
surately discriminating turnout of 
youngsters whose hoofing approval 
can make or break it. Seemingly, 
Byrne is on the ascension, as busi- 
ness has been rather good despite 
the many negative elements this 
year. not the least of which is the 
weather so far as the Glen Island 
Casino is concerned, Abel. 
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VARIETY 


MUSIC 33 





Not Relying on Radio Plugs 


Instead of depending wholly on radio as a medium for the exploita- 
tion of its publication, ‘I Am an American,’ Mercer & Morris has ar- 
ranged to have members of its exploitation staff make a tour of the 
vacation resorts to place the song with hotel bands and social directors. 
Another objective in the exploitation drive are boys’ and girls’ camps 
by the mimeographed letter and sample copy route. 

As the Mercer & Morris tune started to show signs last week of 
clicking on the sheet counters the firm was informed by the Music 
Publishers Protective Association that Famous Music Corp. had com- 
plained that it had a prior right to the title. Famous had in 1933 regis- 
tered the title ‘I Am an American’ with the MPPA. Famous’ version 
was written by a Frances Laing, while the co-writers of the M & M 
number are Ira Schuster, Paul Cunningham and William Reddick. 
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Inside Stufl—Music 


Feist was all set to publish the Burton Lane-F. Y. Harburg songs from 
the new Al Jolson stage musical, ‘Hold Onto Your Hats,’ but a non-interpo- 
Jation clause which Metro-Feist insisted upon caused Bobby Crawford to 
switch the publication rights to Chappell. Crawford, himself a former 
musie pub, currently has ‘Separate Rooms’ on Broadway, and is acting as 
Jolson’s personal rep for this show. 

Metro, having past experiences in mind, wanted to make sure that if 
ihe screen rights were ever sold, Feist would also have a say about the 
interpolations. Since that might be an important hurdle for a deal on 
the screen rights, and since Chappell (Dreyfus) doesn’t insist on any such 
provisos, the deal was made with the latter firm. 


























Bandmen and their agents have been concerned over the slot-machine 
tunefilm outfits and in what respect phonograph recording contracts would 
limit their activities as regards making soundfilm shorts for the 16mm. 
celluloid juke-boxes. 

All agree now that while Phonovision or Talkavision, for example, and 
nickel-in-the-slot disks may be competition in the same pubs or taverns, 
nothing could restrict the bands from making disks and shorts for both 
media. One is strictly sound; the other sight-and-sound. Both are on the 
same premise of 5c. per three minutes of music, via a slot-machine. 





Meadowbrook, Cedar Grove, N. J., spot owned by Frank Dailey has been 
a-particular point of interest to bandleaders who lately have been exer- 
cising song writing talents by scribbling tunes around the spots they’re 
working at. On a recent stand there Will Osborne turned out one called 
‘Pompton Turnpike,’ the name of the_road the place is on. Road’s State 
number is the tag of one written by Al Donahue and Henry Allen who go 
into Meadowbrook July 5. They call it ‘Route 23’. ; 

Gene Krupa, current, has written one he calls ‘At the Meadowbrook’. 





Suit of Vallon, Goldfarb & Miremberg, against bandleader Teddy Powell 
for $7,500 for services assertedly rendered him during and subsequent to 
his band being formed, was settled out of court last week in N. Y. Powell 
withdrew his answer to the suit just prior to the case going to trial. Settle- 


British Best Sellers 


(Week Ending June 1) 





(Sixpenny Numbers) 
‘Made Me Care’.......... Norris 
‘Dreams Grow Old’....Feldman 








Petrillo Assumes A.FM. Presidency; 
Also Remains Chicago 


Local Head 


Chicago, June 25. 
James C. Petrillo will continue as 
head of the Chicago Federation of 


| music companies for years, currently | Musicians though he was recently 
| in rehearsal with a new band of his | elected president of the American 











te ; * 
No Souvenirs’...........Wright | e ’ 
‘Arm in Arm’.............Wood | Jimmy Dale s Band 
‘Pass Me By’.......cccce0s: Gay | 
‘Curtain Down’...... Cinephonic Jimmy Dale, stock arranger for 
"BOe OT DOAVG oo cccaess Maurice 
‘Mocking Bird Lane’.World Wide _  , rol 
ROT obi Sesiecact oes: Day It’s his first try as a maestro. 
"DPORTNE bois ccsases Southern | 
(Shilling Numbers) 1 
| ) Local 802, With 21,000 
Woodpecker Song’.......... Sun ap 
‘Nightingale Song’...... Maurice | Musicians, the Patsy | 
‘Over Rainbow’..... eTreT Day — ew 
‘Fall in Love’..........- Maurice For AFM Pohtics? | 
"ieee Te iG i iccsccces Prowse 











Aftermath of the 45th annual con- 

| vention of the American Federation | 
of Musicians in Indianapolis was a 
|major disappointment to Local 802, 
*\New York adjunct of the AFM, 
| which was rooting for its president, 
| Jack Rosenberg’s election to the in- 
ternational’s board, to succeed to the 
vacancy created by Jim Petrillo. 
Latter succeeded Joe Weber as prez, 
‘after 40 years. ila 


Rosenberg lost by 32 votes out of 
| 700 cast. Considering that the N. Y. 
he PF local’s membership of over 21,000 
Authors and Publishers is now free | musicians constitutes more than 50% 
to join issues in its fight to invalid! of the AFM’s total roster, it’s long 
the statute which bars it from do-) been a moot question in the east why 
ing business in the State of Wash-| Prejudices and other circumstances 
ing , sqeezed out 802 from exec board 


Tacoma Master 
Clears Way For 


ASCAP Appeal 


American Society of Composers, 











ington. A special master appointed membership. 
by a statutory court (three Federal Petrillo, long head of the Chi mu- 
judges) in Tacoma last week sus-!sicjans, arrived in New York on 


tained ASCAP’s contention that this; Monday (24) and was elaborately 





tribunal had jurisdiction in the | greeted and felicitated by — 
: vor ‘ every prominent maestro, an 
ASCAP plea ‘or an injunction | booker and other musicians. Petrillo 


Federation of Musicians. He has 
been head of local 10 since 1923. 


He draws a salary of $26,000 an- 
nually from the Chicago local and 
will get $20,000 as prexy of the In- 
ternational. ; 

Petrillo will establish his head- 
quarters for the AFM in New York, 
this location being stipulated in the 
AFM constitution. However, Petrillo 
will continue to reside officially in 


| Chicago and his family will remain 


here. Petrillo plans to spend most 
of his time for the immediate future 
in New York and will fly into Chi- 
cago every two weeks or so for a 
couple of days. 

Petrillo left for New York on Sun- 
day (23) and started his official du- 
ties in New York yesterday (Mon- 
day). 

He has set up no formula or cam- 
paign for any immediate shifts in 
the Federation, but will spend a few 
weeks getting a general picture of 
the national musician situation be- 
fore making any moves. 

Petrillo has several pet theories on 
the music and show business, the- 
ories which he has put into practice 
in Chicago, but he evidences no in- 
tention of forcing these theories into 
national operation off the bat. 
Petrillo intends to go into thg na- 
tional situation carefully before 
making any drastic switches in the 
policies of the American Federa- 
tion. 
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ment amounted to $1,500. 

P>-well last week signed a personal management contract with Milton | 
r..«#man, handler of Larry Clinton. Band is currently idle after being 
pulled out of the Famous Door, N. Y. because of no payoff. 





For many years a producer of flash acts and agenting turns on the major 
vaudeville circuits, Alex Gerber has gone back to songwriting. He has 
turned out a number with Al Gumble, entitled ‘Scuse Please,’ which has 
been sold to Broadway Music. Gerber did the lyrics, Gumble the music. 

Gerber wrote many songs 10 to 15 years ago, including for Berlin, before 
he went into the vaude field. He brought out the Ritz Bros. as a vaude 
act about 12 years ago. 





Tommy Tucker’s stand all summer at the West End Casino, West End, 
N. J., will be a soft touch compared to some location jobs. Band will 
work a total of five hours a day, split into a two-hour afternoon session 
next to the club’s two swimming pools and three hours in the evening, 10 
to 1. Band opens there Saturday (29). 

Tucker was first set for the summer at the Main Central Hotel, Asbury 
Park, N. J., but a fire that destroyed the spot several months ago forced 
cut that booking. 


In noting the publishing firms that haven’t signatured renewal agree- 
ments with the American Society of Composers, Authors and Publishers 
in the last week’s Variety, the names of E. B. Marks and Sam Fox were 
omitted. Marks hasn’t renewed because of his dissatisfaction with his 
availability rating, while Fox wants to do a lot more mulling before com- 
mitting his catalog for another 10 years. Metro's group (Robbins, Feist and 
Miller) thus remains the major holdout. 

Recordings of duPont’s ‘Cavalcade of America’ program are being of- 
fered to educators for schoolroom use by the Association of School Film 


against the Washington State law. 
This decision clears the 
argument on ASCAP'’s original pe- 
tition that the statute be declared 
unconstitutional and the state au- 
thorities ordered to eturn back to 


way for | 


| will be in New York a week or so. 
| Joe Weber's new $20,000-a-year | 
| lifetime post places him in an ex- 
,ecutive directorial position, with his | 
| three former aids, Tom Gamble, Ed 
Canavan and Bert Henderson to con- 


BROADCASTERS’ BALL 
--FLOPPO IN PHILLY 





| ASCAP the administration of its tinue as is. 

;}copyrighted number. Under this | 2 a 

lsame statute the state has been do-|_ Expectancy among musicians that 
| Petrillo may miraculously, some- 


| ing the licensing of ASCAP catalogs. ; ; 

; } how, increase further employment 
| When a statutory court in the i, jargely discounted, especially un- 
| northwest dismissed ASCAP's com- der existing conditions. Known for 
}plaint against enforcement of the 
Washington statute on the ground 
{that the Society had failed to show 
| that there was $3,000 involved in the 





| employment in Chicago, the enthusi- 
astic AFMers feel Petrillo, 


lease. an appeal was taken to the | No. 1 official, may achieve even 
| ASE mere. 

|U. S. supreme court. The latter | ” y , 

| reversed this action and ordered| Orchestra delega‘ion, including 


Jimmy Dorsey, Phil Spitalny, Ben 


| that the statutory grant a new hear- 
die il Bernie, Abe Lyman, Tommy Dorsey 


| ing. 

| In asking for an_ injunction 
| ASCAP counsel may not submit any | 
| more witnesses. When the case went 
ito the special master it was stipu- | 
| lated between opposing counsel that | 
| all testimony taken before the mas- 
|} ter would be deemed to be evidence 
|}in the trial of the injunction case 


| itself. 


on his arrival in N. Y. 
Spitalny was among others 
flew to Chi to congratulat him. 


MAX ADKINS TAKING 





' 








Pittsburgh, June 25. 
With WB deluxer, the Stanley, 
shutting off stage shows at least for 


Oberstein Suit 


Continued from page 49___ 











Libraries. The discs are available in either 16-inch 33'3 revolutions per plaintiff did not possess a license remainder of summer, Max Adkins 
minute  ‘yle or 12-inch 78 revolutions size. 'from the American Federation of | p25 pylled his house band together 
ote | Musicians. Both Miller and RCA °° P . 


CLINTON'S TIME OFF 


75% RESTORATION 





into a dance unit and is being booked 


being members, could sign no deals ; : , 
through tke territory by Joe Hiller. 


for recording with Oberstein under 


and others gave Petrillo, a reception | 


Philadelphia, June 25. 
Lack of buildup of local radio ene 
tertainers is being blamed for the 
poor attendance at the recent Broad- 


| casters Ball, sponsored by the Philly 


| nis aggressiveness in behalf of music | 
{Broadwood Hotel. 


now as | 


j}at the ball—first of 
| here—as 


HIS PIT BAND ON TOUR 


| wouldn't 


{the AFM by-laws unless he was a First engagement is at the Riviera, 
FOR ORIENTAL CHI Crawford, Brown, Henderson May member. local roadhouse, where the orch 
’ Merge Anew Then the biltekries gets really ee a limited stay on Friday 
— rolling,, with RCA _ charging that - : + ' 
Rare in the relations between Bobby Crawford may reunite with | Qberstein had been in a position of Pialenaing oe seen n loc ally as 
Lew Brown and Ray Henderson, | trust, and from 1933 on he had ‘wil- a dance musician, with WCAE Air- 
bands and hotel dates is the deal al- thus reestablishing 75°, of the origi- fully and wrongfully entered into liners, before taking over a theatre 
lowing Larry Clinton to take a week | nal quartet. Buddy DeSylva. of systematic schemes to defraud RCA job last September. His nitery crew | 


course, is producing-writing on his 
own, for stage and screen. 


off from his location date at the New 
Yorker hotel, N. Y. Clinton leaves 


Miller’s services were. is almost the Stanley outfit intact, 
eliminating only a few of the strings. 


of its artists.’ 
irreplaceable, and obtained by Ober- 


there after tonight (Wednesday) to Brown and Henderson already stein through fraud, it is charged. It’s a 14-piece setup against the 16 
fulfill a pre-booked week at the Ori- | have reunited. With Crawford's pos- | An injunction to prevent Oberstein he had at WB house for pit and stage 
ental theatre, Chicago, opening Fri- | sible resumption of activity in the’ from attempting to hold Miller to work 
day (28). Joe Venuti's group re-' music biz, acquisition of certain | the contract is asked. SS ane 

: j ; 5 ‘ati 5S give the ~ “om : 7 y Names 
Places until Clinton returns (July 5), catalogs to give the B-H combo a ; Cites Phoney ! 
his salary being paid by the latter. | cushion for ASCAP rating may Next Oberstein is accused of hav- TOPPLE OFF ROOF 

When Clinton's option was picked , eventuate. There's still a chance, | ing traveled og age the country, an 

: . , ' *rawfor ‘eenterin 1 recording music for RCA, and buy- : 

up at the spot, the week off was, also, of Crawford reentering the “ecorcis mins ord music. Fran Odd Tragedy Kills Two Philly 
agreed upon as one of the conditions, Crawford Music firm, hich Max | ing rights to record music. F! a8 
of his staying. Theatre date was! Dreyfus controls, since Crawford | 1936 on, RCA asserts, it paid ‘Joe Musicians 


rated too good to cancel, Calls for , sold out to go to Hollywood. 


$6,750 net for Clinton unit. Group 
Picks up a one-nighter at Waldemeer | 
Park, Erie, Pa., on the way out to- 
morrow night (Thursday). 


CALLOWAY AT MEADOWBROOK 


Cab Calloway will be the first col- 
ored band ta go into Meadowbrook, 
Cedar Grove, N. J., in several years 
| when he starts an indefinite date 
‘there July 18. Count Basie and 
| Fats Waller, both colored groups, 
‘have played stands there in the dis- 
| tant past. 

Prior to Calloway and following 
the current Gene Krupa will be Al 
' Donahue’s band which played its 
first Meadowbrook stand last win- 
ter. Donahue goes in July 5. 





Shanghai’s Union 
Shanghai, June 25. 


Musicians have formed the Shang- 

ai Musicians’ Union and henceforth 
will have an important voice in sal- 
®ry arrangements for bandsmen. 

An American bandleaders, Bob 
Fockler, has been the leader in the 
movement, 


Harris’ $12.770, ‘Pat La Bass’ $4,712, 
| and ‘Lew Shank’ $5,690 for the rights 


Philadelphia, June 25 


sic. I] these names were ‘ eg 
woo it 7 sie as each was Andrew Potter Skillern, socially 
| Oberstein who had assumed the Prominent band leader, and John H. 


~ 


Reading, 3d, a drummer in Skillern’s 
orchestra, were killed when they fell 
from a roof of the Merion Cricket 
Club last week. 


names after having purchased music, 
iand then collected royalties on it 
| from his employer. Damages of $50,- 
000 each on the three counts are 
| sought, as well as the return of the 
‘monies paid, making a counter ac- 
| tion for $173,172. 

Miller’s answer is similar to RCA’s, 
and seeks a cancellation, claiming 
that the ‘Disc Co.’ was never organ- 
ized, and he was not bound by the 
i contract he signed. 


roof to get a smoke between sets 
while playing at a dance at the ciub. 
They fell when a rail collapsed. The 
roof was being converted into a sun 
,deck and was nailed up. 
‘had withdrawn the nails, 
ithe club said, 


officials of 


local of the American Communica- 
tions Association (C.I.O.) at the 
Less than 500 
persons attended despite two-hour 
show and music by Mal Hallett’s 
band. Tariff was $1 a head. 
Observers cite lack of attendance 
its kind held 
distinct proof that local 
outlets have been derelict in ex- 
ploiting their talent. Instead most 


wits 'of the space devoted to radio in the 


dailies are rewrites of handouts from 
the networks. 

Ray Gathrid, radio columnist for 
Daily News, wrote: ‘If stations would 
pay more attention to the presenta- 
tion of the little local talent they 
have, build them up with plenty of 
ballyhoo and fanfare as employed by 
networks and stations in other cities, 
listener interest be in- 
spired? 

‘But in answer to our own argu- 
ment the names of Jack Steck, Pow- 
ers Gouraud, Pat Stanton and Buzz 
Davis, just to mention a few, are 
well established ones in this city. 
They all are reputed to have large 
followings in this city. 

‘Where were their supporters Fri- 
day night?’ 

Gathrid also pointed out that many 
of the members of the sponsoring or- 
Zanization also failed to attend the 
event. 

‘If they're not interested enough 
to show up why should the listener 
be? Or this reporter?’ 


CRA Closes Cleveland 


Consolidated Radio Artists last 
week shifted its Cleveland staff in- 
tact to Chicago, combining it with 
the latter. Change was made in the 
interests of economy, it being rea- 
soned that the Cleveland area uses 
mostly one-night dates which can be 
serviced either from New York or 
Chicago. Phil Brown, who was 
Cleveland servicer, will do that from 


' Chi office. 


Skillern and Reading went to the | 


Someone , 


With the change the boundary be- 
tween the operations of N. Y. and 
midwest agencies was changed. 
Heretofore N. ¥.’s activities ended 
at Harrisburg, Pa. Under the new 
setup that line will extend to the 
Ohio State marker, Chicago han- 


. Gling west of that point. 
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Australian Vande Having No Trouble 
Getting U.S. Acts Despite Frozen Coin 


at i i it is their 
Australia, which buys most of its) show, und’ s'"SPectacle. Suit also| 
acts from America, unlike South, ‘** “ ; acs. > 
i i i ts out that ‘Follies’ uses real ice, 
Africa, ‘which books vaudeville tal- | P0!n Foul ses ee | 
j j is hile that at fair is artificial. ‘Ice, 
ent chiefly via London agents, is hav-; W2NEe © ; Tee that | 
iti ; ‘ety | Frolics’ group claims use of at | 
ne we only oe pen sacar handle for past four years with no 


i . This despite | 
people to sign contracts. Thi P previous squawka. 


the freeze on withdrawing coin. 
015 YEARS AGO6e 


One means of circumventing it. 
(From VARIETY) 











however, is to advance money for 
passage, which is about what the 
average act manages to save on a 
flyer to Aussie. Furthermore, first- | 
class passage is now paid; heretofore | 
it was only second-class and acts had 
to make good the differential out of British censors barred the London 
personal funds if preferring first- | presentation of Eugene O'Neill's ‘De- 
class passage. sire Under the Elms.’ Drama was 
As most English and American in its seventh month in New York. 
done when playing Ger-| 

=. 7 te dates, vith currency, Ganna Walska was planning to 
frozen, they also manage to get appear in musical comedy, as _ 
something out by buying jeweiry, | comedienne, no less. Wife of Haro d 
furs, etc., which are the equivalent of McCormick, the Chicago millionaire, 
cash, by re-selling or trading in their hadn't had much success in opera; 
homelands. | consequently the new idea. 

| 

















Seymour Hicks’ return to the 
Ne Coin-Removal Ruling British stage after a sojourn of two 
Los Angeles, June 25. | years in Australia was greeted with 
American actors touring in Aus- boos from the gallery. Playing in 
tralia will not be allowed to take a ‘The Guardsman’ at the St. James, 
cent of their earnings back to the London, actor was catcalled because 
States, under a new war ruling bythe galleryites recalled his verbal 
the Antipodean government. /attack on them upon his last London 
L. R. MacGregor, trade commis- showing. 
sioner for the Commonwealth, has) ; 
notified American talent agents that; Four out of 20 American plays 
ail earnings above expenses must be| imported by London were successes, 
invested in Australia. The dividends 10 English productions failed in 
on these investments, if and when. New York, while five did okay. 
will be sent later to the investors in| 
America. | 








Anne Nichols did her first piece of 
stage writing since her ‘Abie’s Irish 
" . Rose’ when she wrote a vaude 
Ice ‘Follies’ vs. ‘Frolics’ | sketch for Fiske O'Hara and his 


7 n wife, Pat Clary. Miss Nichols, who 
Clash in San Francisco broke into show biz writing by da- 
San Francisco, June 25. 


| ing O’Hara’s work, had written most 
|of the latter’s sketches. 

Odd situation where touring com- | 
pany has sued a local group over; Ruth Chatterton and her husband, 
similarity of billing gets hearing in’ Ralph Forbes, were contemplating 
Superior court on Thursday (27)|a vaude tour providing the right 
when Art McChrystal and Eddie} sketch could be provided for them. 
Saunders defend their right to con-, They were considering the Milton 
tinue, their ‘Ice Frolics’ at San Fran-| Gropper series of sketches as a one- 
cisco Exposition. Restraining order | acter. 
against use of the name is sought by 
Shipstad & Johnson's ‘Ice Follies,’; Three new London stage hits: 
current at the Winterland in S. F. | ‘Clo-Clo,’ musical farce by Douglas 
proper. ‘Ice Follies’ is a $2.20 re-|Furber and Harry Graham, with 
served seat show traveling 70 peovle | music by Franz Lehar; ‘Hay Fever,’ 
which played 17 weeks in 'Frisco last, comedy by Noel Coward, 
season and returned here May 15. Chekhov's ‘Cherry Orchard.’ 

McChrystal, who handled the Gay- | 
way at the fair last year and is} 
prominent in the Downtown Asso-| 
ciation, is using Sandy Johnson's | 














and 





$15,000 Theatre Fire 


Bolivar, N. Y., June 25. 

















troupe of 12 doing four-a-day in the| Fire believed caused by short cir- 
French Pavilion at 25c. | cuit on stage damaged interior of 
folks are seeing the Treasure Island | drapes and seats were total loss, ac- 
cording tu Samuel Gandel, owner 

| and operator, who placed damage at 

WALTER (Dare) WAHL | needed for repairs. 

| No one was in the theatre when 

BILLY ROSE’S | the blaze broke out. It was discov- 

| teer firemen. Theatre employees en- 

| tered the projection room and saved 
| 12,000 feet of film. 


Spokesmen for ‘Follies’ contend, Lyric here. Sound unit, screen, 
| $15,000. He said two months will be 
| ered by passersby who called volun- 
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quietly recounting of his adventures 
they would have been convinced. 
After aii, he didn’t have to go over 
to La Belle France and dodge the 
siren-bombers and the’ whistie- 
bombs! Then why did he come 
back? A. His Metro leave had ex- 
pired. B. His outfit was running 
out of ambulances. There were lots 
of drivers and only 18 ambulances 
the day Montgomery lit out for 
Lisbon and the Clipper. 


The actor brought back word of 
the safety of Collier's Quent Rey- 
nolds in Paris, UP’s Alec Dryer in 


and said he heard in Lisbon that 
Madeleine Carroll (who Clippered 
over only 10 days earlier) had bog- 
ged down at Biarritz and was un- 
able to go to her chateau in France 
to see the 200 orphans refugeed 
from Paris. Nor could she find any 
regular means of getting back to Lis- 
bon. New York reports had it that 
Miss Carrol’s studio was frenziedly 
trying to charter a plane in Lisbon 
to fly to Biarritz, pick her up and 
get her back to the Portugese town 
for a fast hop home. 


Harlem 


All hopped up over Harlem honeys | 
and over the prospect of snagging a 
pilot’s license, Eddie (‘Rochester’) 
Anderson flew in from Detroit last 
Tuesday. Skipping the final Benny 
broadcast to start his vaudeville 
tour, the most popular butler, since 
Jeeves, was offhand about his N. Y. 
Paramount theatre opening, but. ex- 
cited over taking ftying lessons at 
Fioyd Bennett Field during his two 
weeks in New York. He announced 
that he and Joe Louis were to meet 
after the Godoy fight Thursday and 
go to the Renaissance Ballroom in 
deepest Harlem and pick ‘Miss 
Personality’ from ‘the most gorgeous 
array of sepia femmes ever assem- 
bled in New York City—100 charm- 
ing sun-tanned lassies from _ the 
sparkling shores of the Atlantic.’ 


Maestros 
Abe Lyman Mainlined out to Chi- 
cago on the noon non-stop to talk 
over a deal, but he kept it secret. 
He said he expected to stay only a 


Unit Review 


Ice-Capades of 1940 


(MUNICIPAL AUDITORIUM, N.O.) 








New Orleans, June 19. 

Vera Hruba, Edwina Blades, 
Pierre and Denise Benoit, Monty 
Scott, Sid Spaulding, Buster Grace, 
Robin Lee, Lois Dworshak, Larry 
Jackson and Bert Lyman, Edward 
McGowan and Ruth Mack, Jeff 
Stevens, Rona and Cliff Thaell, Rob- 


TREBLED PAY AT CAFE 
MARKS VINCENT’S RISE 


Romo Vincent has been renewed at 
the Hurricane, N. Y. nitery, into the 
winter, with a brief time-out. When 
he leaves he will be tripling his 
salary. 

Comedian, heralded as a ‘new- 
comer,’ actually has been around 
New York, at the Belmont-Plaza 
hotel’s Glass Hat room, since last 








ert Dench and Rosemarie Stewart, 
Fritz Dietl, Serge Flash and Silver 
Ballet. 





No argument that this is the big- 
gest thing to hit town in years. 
Never before has any show coming 
here for first time been given such 
a reception as that which welcomed 
this ice unit Monday (17). Crowd 
which packed the huge Municipal 
auditorium’ was insistent in their 
demands for encores, bringing many 
acts back several times. Entertain- 
ment has a generous taste of speed, 
looks, grace and novelty. 

The ‘Ice-Capades’ company boasts 
a number of outstanding stars in its 
company of 50. Bringing down the 
house at the preem was Lois Dwor- 
shak, whose swing dancing on the 
blades was cheered lustily. Pierre 
Benoit, youthful Canadian, who dis- 
played dazzling speed and consum- 
mate grace in a bladed version of 
the Gaucho, also was socko. 


Most popular act was a hilarious 
comedy staged by Jeff Stevens, 
Monty Scott, Sid Spaulding and 
Buster Grace, billed as the ‘Four 
Glamour Girls. They romp through 
a quarter hour of sheer nonsense in 
which ringside members of the au- 
dience play a part. Their burlesque 
hockey game is riotous. 


Niftiest of the lookers is Vera 
Hruba, Czecho blonde. Her ballerina 
number in first part of show is plenty 
neat but peasant dance in second 
half is more spirited while the color- 
ful costume enhances her looks con- 
siderably. Gal has nifty chassis, too. 

Another looker is Edwina Blade, 
skating against background of 
superbly trained chorus of honeys. 
Miss Blades appears in other num- 
bers paired with Robin Lee, blond 
youth who rates top spot among the 
male performers. Crowd also went 
for Edward McGowan and Ruth 
Mack in Apache number followed by 
bit of adagio. Pair then wind up 
with burlesque of their Apache. 





brief while. Asked if his scrap with 
Billy Rose over the Aquacade job | 
was ended, he said everything was) 
oke, he’d collect ‘full payment.’ 

Phil Spitalny climbed aboard the 
same UAL ship for a visit with his 
mother in Cleveland and a Chi visit, 
with Lyman, to congratulate Jimmy 
Petrillo, new AFM prez. 


Correspondent 
Whitelaw Reid, slim, wiry, keen- 





Comedy which drew plenty laughs 
and got big hand were highlighted 
by ‘glamour gals’ mentioned above, 
and by uproarious skit, ‘The Old 
Gray Mare,’ with ‘trainer’ Jeff 
Stevens putting a doleful-looking 
plug through its pace on ice, the 
horsehide covering the artful skat- 
ing of Scott and Spaulding. Larry 
Jackson also went over with pair of 
skiis mounted above blades, adding 
to hilarity of his skating. His stiff- 
legged dance is a laughfest, too, as ‘is 
Bert Lyman’s burlesque of a ballet 





eyed son of Ogden Reid, editor, and | dance. 

Mrs. Ogden Reid, v.p. of the N. Y. | The graceful team skating of 
Herald-Tribune, was one of the 18) Pierre and Denise Benoit, Rona and 
that inaugurated the thrice-weekly , Rosemarie Stewart goes over neatly. 
schedule for Pan American Airways. aga P oad pe skating go to 
Under 30, young Reid said he’d take }*,'% Dietl. who not only scoots 


; |along on stilts but performs some 
any assignments the London bureau | seemingly impossible stunts on them. 


of the Tribune gives him, but that) Serge Flash, who has temporarily 
he was_ being sent over on the desert2d vaudeville for the ice rink, 
chance that a sudden break in Ire- | is still a master at juggling. Antics | 
land or Scotland might call for aj; 
man on the spot. Congratulated on | Went over big with first nighters. | 
his big break by other reporters} Company as whole is well trained | 
covering the Clipper, Reid grinned , 2nd skillful. Members are young | 
and said: ‘I know I’m lucky.’ Boss- | They preremnad ag _— wep | 
: ] m e handicaps o ei 
parents Reid were on hand to wave | sr.¢ night when there was notice- | 


farewell, and present a going-away | ap) : = as 
tts able lack of coordination between 


the acts, music and lighting. 
Landed in Lisbon, young Reid | 





with balls while speeding on ice ff 


year, but seemingly unnoticed. 


Saranac Lake . 


By Happy Benway 








Saranac, N. Y., June 25. 


Marion Green, who laughed at 
setbacks while ozoning at the NVA- 
Will Rogers sanatorium, is back 
summer vacashing at the Hotel 
Saranac after New Yorking it. She 
looks in good health. 


Jake Bernstein, of 32 Maria street, 
Rochester, N. Y., would like to get 
in touch with anyone knowing who 
has the projection machine used by 
the late Bert Levy in his cartoon 
vaudeville act. 


Jack Hirsch, from Boston, here 
fighting a nervous breakdown. 


A requiem High Mass was sung 
by Rev. Father J. M. Blais in mem- 
ory of Russ Kelly. 


Maude Liscomb, who danced in 
Buffalo nightclubs, did one ‘Off-to- 
Buffalo’ too many. She is now ozon- 
ing at 10 Olive street with run- 
down condition. 


Greetings and salutations to the 
following who have been in bed 
here for years fighting this thing 
with a smile: Richard ‘Dickie’ 
Moore, Marion Cannon, Marya 
Blake, Ben Schaffer, Alice Carman, 
Eddie Dowd and John Louden. 

After eight months of the hilltop 
routine, Forrest Glenn left for N. 
Y. with that ever-welcome O.K. He 
expects to resume nightclub work. 


At the Will Rogers, Leandra Rinz- 
ler is taking up guitar strumming: 
John Eaton doing well while add- 
ing poundage; Paul Welsh, now the 
lodge’s mailman, a promotion that 
means he’s doing extra well: Gee 
Gee Gales, bedsiding his frau; Eddie 
Dowd, strictly a bed-hound, has 
written a new song, ‘Goodness Gra- 
cious.’ Edith Milton, of Cheraw, S. 
C., helped with the words, 


Arthur Conners, animal trainer of 
Sig Sautelle circus, shot in from 
Hartford for o.0. He will remain 
here all summer. 


Anton Anderson, who has been 
spending a vacash with his nephew, 
Tony Anderson, manager of the local 
Pontiac theatre, returned to Brook- 
lyn nearly frozen. 


Write te these whe are If. 





Imogene Lynn new vocalist with 
Emerson Gill. Band currently at 
Bayshore Beach Club, Virginia 
Beach, Va. 
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showed the printer’s ink in his veins. | 














island-halt, that suspicions were that 
someone along the line was co- 
operating with the British censors at 
Bermuda so that mail destined for 
Nazi-land might be seized. Reported 
high swells at Horta were non-exist- 
ent, wired Reid, exploding the reason 
| assigned for the Bermuda stop. 


Hepburn, Novarro West 


Wearing, of all things, a dress, 
Katie Hepburn took the fast TWA- 
trail back to Hollywood. 


Ramon Novarro followed her on 
the next express liner on the mid- 
continent route, rounding out a full | 
use of all airlines at LaG Field. Not 
iong ago he inned on a Clipper from | 
Spain and ccllected a Pan American | 
ticket, and shortly before that he | 
went home to Mexico on a Eastern 
airliner to fill in those gaps in his 
air-travel catalog. 

On July 8 the new 4-motor, super- 
charged stratoliner is to go into 
service for the Transcontinental 
Line, and airport habitues are nomi- 
nating it for all-time favorite among 
the Hollywood clan. Riding in that 
33-passenger baby almost five miles | 
high is going to be irresistible for | 
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He cabled back a slick piece about 
the unscheduled stop at Bermuda on 
the eastbound flight; said passengers | 
and Bermudians alike opined that 
weather had not compelled the 


MILES INGALLS 


ANNOUNCES 


NEW OFFICES 


Suite 264-266 


Phone Circle 6-6000 





THE 
OF HIS 


ASTOR 


rk City 




















stars. ! 











a eT eee. TO ee eee 


ee ee 


Pe ee 








5s al i 





occas a HE hes 


Paarl a lat, Bt 

















fu—- 





—— 
As tli 





ern ee be Ti ae ad So 
POR vd hie 








i 


shila lls aia ls * 

















Wednesday, June 26, 1940 


VARIETY 7 


VAUDEVILLE 55 





Haddock Slicing AGVA’s Nat'l Costs, 


507, Firing of Personnel Expected: 
Carley's Quitting Marks Chi Furore 


. 





Chicago, June 25. 

Sharp retrenchment by American 
Guild of Variety Artists in the op- 
eration of its duties and offices is 
being put through by Hoyt Haddock, 
executive secretary of AGVA, who 
is making a flying trip covering all 
locals. A slice of up to 50% in 
personnel and overhead throughout 
the organization is planned. 

In Chicago at a sharp meeting last 
week, Haddock accepted the resig- 
nation of Leo Curley, executive sec 
of the Chicago local since AGVA’s 
inception. Curley resigned though 
AGVA. officers are said to have 
asked him to remain as exec secre- 
tary. Robert Wilson, Curley’s as- 
sistant, also resigned. A series cf local 
‘incidents’ stemming from national 
board’s action is said to have been 
responsible for the Curley quitting. 

AGVA national board has decided 
to put Graham Dolan in charge of 
the local, though this move has been 
fought by the local executive board 
headed by Jack Irving. Most of the 
members are reported to be opposed 
to Dolan, whom the New York board 
sent in as rep. 

It is reported that the board is cir- 
culating 2 petition among the local 
members for the right to name their 
own executive secretary here instead 
of having someone ‘forced’ upon 
them by the N. Y. office. Local 
board has gone so far as to Offer to 
underwrite the entire Chicago of- 
fice against loss if the local board 
were given the right to have some- 
thing to say about the local manage- 
ment. 

As far as the outdoors division of 
AGVA is concerned, Paul Sanders 
and the outdoors division remain as 
is, for the time being at least. 

One of the local complaints is the 
elimination of vacations with pay 
which the unit is said to have been 
promised. 

Haddock will cover most of the 
key spots on his current trip, in- 
cluding Pittsburgh, Philadelphia and 
Boston, then flying to the Coast, 
where, it is reported, he will likely 
consolidate the San Francisco and 
Los Angeles offices, with L. A. prob- 
ably the office to be retained. 


N. Y.’s Retrenchment 


New York officials of AGVA have 
determined to reduce the union's op- 
erating expenses to put it into the 
black for the first time. Probable 
that the personnel will be cut, but 
no definite percentage of specific 
employees ig designated. Explained 
that it was never expected, when 
the union was formed, that it would 
begin to pay its own way for a year 
or more. However, examination of 
the books has revealed the treasury 
is in surprisingly good shape, it is 
asserted, so no further loans from 
affiliates will be sought and the or- 
ganization will now try to operate 
on its own resources. 

Reports from Chicago, that dissatis- 
faction in the local board brought on 
the retirement of Leo Curley and the 
appointment of Graham Dolan as the 
union’s local rep, are flatly denied by 
New York officials, who declare that 
Curley wished to resign and that 
Dolan was approved by unanimous 
vote of the Chicago local board. 

There was a stormy session at the 
AGVA national board meeting Mon- 
day (24) when ‘Communist’. charges 
were again raised. Argument con- 
tinued for several hours. Argued 
that the matter of political beliefs 
is of no concern to the union as 
long as they do not interfere with 
the organization's policies or inter- 
ests. It was also claimed that the 
charges were maliciously brought by 
unnamed persons secking to oust 
Haddock for their own advantage. 

Corelli's TA Spot 

Although the AGVA parent union, 
the Associated Actors and Artistes 
of America, has denied 1eports that 
the various affiliates had withdrawn 
from Theatre Authority, the matter 
is apparently far from settled. Four 
A’s committee studying the forma- 
tion of future TA policy has not com- 
pleted its work, but rumors have 
been current that the outfit’s func- 





tive-secretary, drastically reduced. 
That is indicated in the latest 


AGVA bulletin, Actors News, pub- | to be split between a brother and a 
’ In an. sister. ; 
article on the subject, the union’s’ perior Court ruled that stripper had 


lished last Saturday (22). 





| club, estimated the damage to equip- | 





| 
! 


.tions will likely be curtailed, with | to each by Miss Corio’s mother was 
the authority of Alan Corelli, execu- | the result of undue influence by 


Leisen’s St. Regis Revue 
Set for Coast Niteries 


James Mitchell Leisen’s ‘St. Regis 
Circus’ revue closes at the Hotel St. 
Regis (N. Y.) on Saturday (29) and 
heads for the Coast, with Mary 
Parker, Bill Daniel and the six 
Hollywood ‘starlets’ (off the Para- 
mount lot) to start on a tour of other 
class hostelries. Plan to open around 
Sept. 1 at the Cocoanut Grove, Los 
Angeles. 

Hal Saunders’ and Waldospianos 
bands continue and, as new summer 
divertissement, Livingston Gearhart 
and Virginia Morley, just closed at 
the Hotel Brevoort Supper Club 
(N. Y.), open July 1 for the rest of 
the season. 


ROSES CAFE AT 
N.Y. FAIR SUED 


Barbary Coast, Inc., filed suit Fri- 
day (21) in N. Y. supreme court 
against Exhibition Concessions, Inc., 
seeking an injunction and damages 
against the use of the title ‘Barbary 
Coast.” The plaintiff from 1935-38, 
under the title of See-Me-Again, op- 
erated a restaurant at 119 West 49th 
street, using the title ‘Barbary Coast’ 
in conjunction with its business. In 
1939 the title was incorporated. 

It is claimed that the defendant on 
May 11, 1940, opened a bar, restau- 
rant and cabaret, at the N. Y. World’s 
Fair, using the name, ‘Barbary Coast,’ 
in an attempt to deceive the public 
into believing the 49th street restau- 
rant and the defendant were one and 
the same. Damages are sought, as 
well as an injunction, but the plain- 
tiff declares it cannot estimate the 
amount of damages it has suffered, 
and ‘wants the court to decide. 

The Fair’s B. C. is a Billy Rose 
enterprise. 


$15,000 Damages as Fire 
Destroys K. C. Nitery 


Kansas City, June 25. 

Club Plantation, local nitery, was 
destroyed by fire last week. Spot 
was operated by Tony Sharpella, 
who came here from St. Louis to 
open it about three months ago. 

Flames broke out about 3:30 a.m., 
forcing customers to flee. There 
were no injuries, but loss sustained 
was estimated at $15,000. C. A. Carl- 
son, owner of Dallas Park, in which 
the building was located, said the 
property was not insured. Building 
valued at $12,000, contents at $3,000. 




















Houston Nitery Fire 
' Houston, June 25. 
Fire destroyed Nicky’s Inn, night 
club, shortly after 5 a. m. Saturday | 
(22). — 
George Nicholson, operator of the | 


ment at $5,500 and the building at | 
$10,000. 


No one was injured. 





Kin’s Suit vs. Ann Corio | 
On Mother’s Will Kayoed 


Hartford, June 25. 
A long-standing feud between Ann 
Corio and six of her brothers and 


sisters has been ended in court, at 
least temporarily in favor of the 
burlesque stripper. The six had con- 
tested in Superior Court that $1 left 


the pceler. 
Mother had left an estate of $7,000, 





Rest went to other six. Su- 


Official publication stated, ‘As a di-| used no undue influence on her 


(Continued on page 56) 


mothe: when she mad= the will. | 


STEEL PIER’S BIG WEEKEND 


Bob Hope Group Sets 10-Year Top 
Gross at A. C, 








Bob Hope came away with over 
$7,000 as his share of this past 
weekend’s (22-23) business at the 
Steel Pier, Atlantic City, setting the 
best business since 1930. On June 
22-23, 10 years ago, also a weekend, 
the gross was $13,900. Hope, with 
Jerry Colonna, Brenda and Cobina, 
et al, clocked $5,928 on Saturday 
and $8,833 on Sunday, or a total of 
$14,761. He gets half from the first 
dollar. 

With Amos ’n’ Andy and Kay 
Kyser, Hope is the only attraction 
to ever play the Pier on percent- 
age, 


UPPED BIZ CUES: 
RKO BOOKINGS 
IN CLEVE. 


Cleveland, June 25. 
Pulled out of the June doldrums 
by two encouragingly profitable 
vaude weeks by Bob Hope and Orrin 
Tucker’s band, Palace is jumping off 
the straight film wagon by lining up 
three more stage shows for July. 
Red Skelton and Hattie McDaniel, 
‘Gone’ Academy award winner, have 
been set by Nat Holt for week of 
July 4. Division manager of the 
RKO deluxer has Eddie Cantor ten- 
tatively dated for July 12. For the 
July 19 stanza, George White’s ‘Scan- 
dals’ is being added to books, While 
for August Holt may try out a string 
of name bands. 


Although house has tried to shift 
into a hot-weather film policy for 
three summers, it is essentially a 
vaudeville house whose grosses fall 
to the cellar whenever it drops stage 
units, and vice versa. That was con- 
firmed when Bob Hope, a former 
Clevelander, and his radio troupe 
last week set up a new b.o. and at- 
tendance record for house with 
$40,078, doing from five to seven 
shows a day. On the previous week 
Bonnie Baker and Orrin Tucker 
copped over $23,000, one of the 
highest figures a band has ever 
landed here during the summer, 











Morris Agey. Foreign 
Biz Boffed by the Blitz; 
Henry Shifts to Cafes 


The Hitler blitz practically put 
William Morris agency’s foreign de- 
partment out of business, hence Dick 
Henry, for instance, is concentrating 
on nitery bookings along with Paul 
Small. 


Henry is o.o.ing the lesser clubs. 
tle idea being that these are break- 
in spots for the bigger cafes. The 
fact that an important agency like 
the Morris office pays attention to 
the bush-league joints js a subject of 
constant comment by cafe proprietors 
until it’s explained that the big agen- 
cies can thus develop new people, 


CLIFF FISCHER RECUPING 
FROM GEN’L BREAKDOWN 


San Francisco, June 25. 














Clifford C. Fischer, producer of 
‘Folies Bergeres’ at the local exposi- | 
tion, is recuperating at nearby Ben- 
bow, Cal., in the Redwoods, from 
nervous exhaustion induced by the 
foreign situation plus his own pro- 
duction efforts. Although an Ameri- 
can, Fischer’s major resources are 
tied up in London and Paris, where 
he maintains offices and staffs. 


Philly Clamps Down On Night Life, 
Fails to Make Concessions to GOP 
Parley While Cafe Operators Burn 





Pianist Yanked in AGVA | 
Drive on Pitt Niteries 





Pittsburgh, June 25. 

The American Guild of Variety 
Artists continued its drive to union- 
ize every Pittsburgh cafe last week 
when it pulled Clyde Wolfram, pi- 
anist, out of the Boogie Woogie Nut 
Club, spot opened couple of weeks 
ago by a local entertainer, Boogie 
Sherman. Move followed by just 
two weeks AGVA'’s action in yank- 
ing entire floor show out of New 
Penn in sympathy move with Mu- 
sicians Union Local 60, which has 
had that spot on its blacklist for 
two years now. 

At both places, New Penn and Nut 
Club, non-AGVA entertainers have 
since been substituted. , 


PITT CATCHES 
UP ON CONGA 


Pittsburgh, June 25. - 

Pittsburgh, usually several years 
late in nitery trends, is finally catch- 
ing up with the conga influence. 
Two new spots, opening within a 
month of each other, are going in 
for the Castilian influence. 

First is the Villa Madrid, which 
preems tonight (Tuesday). It’s be- 
ing operated by John Lazzaro, one- 
time owner of the town’s leading 
cabaret, the Flotilla Club, during 
prohibition days. Villa Madrid is 
located in downstairs site of Joe 
Hill’s old and costly Music Box and 
is a continuation of Old Shay Gar- 
dens, which Lazzaro and his associ- 
ates were forced to give up two 
months ago when building was torn 
down to make way for storeroom. 
Other spot is El Chico, which will 
bow in another few weeks. It’s the 
old Plaza Cafe, which is being com- 
pletely remodeled by Joe Sala, 
Cuban bartender formerly of the 
Nixon Cafe, who is making his debut 
as a nitery owner. 


Douglas Bows Weekend 
Name Policy at-Hotel 














Class upstate N.Y. hotel, the 
Champlain, on:Lake Champlain, 
starts a weekend policy akin to 
Milton Douglas’ stunt at the Holly- 
wood Beach hotel, Hollywood, Fila., 
this past winter. Douglas is m.c. 
and director of entertainment, buy- 
ing all talent from CBS artists bu- 
reau. 

Paul Draper’ inaugurates the 
weekend guesters July 4, followed in 
that sequence by Shella Barret, Al 
Trahan, Hildegarde, The Hartmans 
and Jane Pickens. Charlie Murray’s 
band, last at Mon Paris and the 
Stork, N.Y., will be spotted there 
alLsummer. 


Landlord Victor In 
Al Trahan’s 15G Suit 


A Brooklyn supreme court jury on 
Monday (24) nixed Al Trahan’s 
claim for $15,000 damages for in- 
juries allegedly sustained when he 
fell four steps in a hallway in his 








His major home is in Bouzgival, | 
near Paris, and he _ hasn't heard | 
either from Henry Lartigue, his | 
Paris associate;‘or Marcel, his chauf- 
feur and caretaker, both of whom 
were in the French military service. 
These were dominant factors in | 
bringing about his personal jitters. 

Mrs. Fischer took him to the re- 
treat, where he is doing nicely. 


H 





Frank Parker Set For 
Vocal Date at Bon Air 


Frank Parker, radio singer, opens 
at Bon Air country club, Chicago, 





' June 28, booked by Jack Beriell, of | 


CBS artists bureau. 
Getting $1,750 a week. | 


home, 128 W. 72d street, Manhattan, 
on Dec. 3, 1937. In a sealed verdict 
handed up to Supreme Court Justice 
Lewis L. *awcett, the jury found for 
the defendant in the action, the Lind- 
sey Management Corp., owners of the 
premises. 

Trahan claimed he sustained in- 
juries to his left side and was forced 
to cancel part of an RKO vaudeville 
contract after one step in the build- 
ing caved in, sending him sprawling 
down the remaining four stairs. 

Trahan testified in his*own behalf 
at the trial but evidently showed no 


/ Sign of permanent injury. 





Charley Spivak’s band, currently at 
Steel Pier, Atlantic City, is a Wash- 
ington group the leader picked up. 
intact. 





—_ 





Philadelphia, June 25. 

City Hall has clamped down on all 
cabarets, maintaining strictly regu- 
lar curfews and the Sabbath, just as 
city was trying to be at its hospitable 
best for the Republican National 
Convention opening yesterday (Mon- 
day). It had at first been expected 
that concession tc night life would be 
made by the officials. 

Delegates started coming into town 
in droves on Friday (21). On Satur- 
day night (22) with no official busi- 
ness on hand, they made the rounds 
of the bistros and niteries. At 1 a.m. 
squads of detectives rushed in dnd 
ordered everybody out, in keeping 
with the Sabbath. Many were even 
forced to leave unfinished drinks on 
the tables, 

Not only were the visitors soured 
but nitery owners were burning. All 
kicked into the $220,000 kitty that 
was raised by business and hotel in- 
terests to bring the convention here 
in the first place. 

On Sunday (23) the town was 
closed tighter than a GOP delegate’s 
mind on the third term issue. 

Delegates who told their wives 
they would take in the historical 
spots and keep away from the flesh- 
pots were actually forced to go to In- 
dependence Hall and Betsy Ross’ 
house to kill time. Gambling houses 
were given order to blow, and they 
did. Not only were Philly dicks in. 
the drive, but also picked cops from 
New York, Chicago and Frisco were 
on hand to keep a lookout for sharp- 
shooters from delegates’ own home 
towns. 

What is causing snickers at the 
mayor and his aides is that the city 
administration, strongly Republican, 
is making a bad impression with 
members of their own party. In 
1936, when the Democratic Conven- 
tion met here, city officials, also Re- 
publican at that time, allowed much 
more latitude. 

Niteries which expected to reap a 
harvest to help them counteract the 
blotto biz of the past two months will 
probably be disappointed when they 
add up the receipts for this week. 
Many expect to close, some for the 
summer and some _ permanently, 
when the conclave ends Saturday 
night (29). 


HOWARD BROS’. UNIT 
WILL TOUR IN VAUDE 


Willie and Eugene Howard are 
building a unit to tour picture houses 
starting late in July and continuing 
indefinitely. Will have original mu- 
sical numbers by Sammy Fain, the 
Howards’ own sketches, with a cast 
including the Howards, a couple of 
specialties and a line of girls. 

William Morris office, which han- 
dles the comics, will book the unit. 


Heatherton Bows Tonight 
As Maestro in N.Y. Cafe 


Ray Heatherton, singer, becomes a 
maestro tonight (Wednesday) when 
opening at the Rainbow Room, N. Y., 
with his own 14-piece band, succeed- 
ing Ben Cutler’s aggregation. A new 
floor show opens simultaneously, the 
Room going in for a Jaugh policy as 
a contrast to present world condi- 
tions, 

George Lloyd, Yola Galli and the 
3 Pitchmen, comedy combo, are in 
support, 

















Cross and Dunn Air For 
Suds in Nitery Tieup 


St. Louis, June 25. 
Allan Cross and Henry Dunn cur- 
rently at the Chase Club, swank 
west end nitery, are doubling as 
guesters on the ‘Alpine Varieties.’ a 
five-a-week program over KMOX, 
Show is’ sponsored by the Columbia 
Brewing Co. and the Olian Advertis- 
ing Agency made the setup whereby 
the nitery entertainers also do their 
siuff on the air. The Saturday .p.m. 
show is broadcast from the KMOX 
Playhouse before a live audience. 
Gertrude Niesen and Lou Holtz 
preceded Dunn and Cross as guests 
on the suds maker’s program. 
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VARIETY 





Wednesday, June 26, 1940 








Variety Bills 





THIS WEEK (June 21) 
NEXT WEEK (June 28) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 














Loew 


| Eddie 





NEW YORK CITy 
State (27) 

Bricklayers 

Buster Shaver 

Olive & George 

George Givot 

Ray Kinney Ore 

Alcha Maids 


Capitol (28) 
Rhythm Roeheis 
Sheila Barrett 
Harriet Hoctor 
Cmil & Evelyn 


WASHINGTON | 
| 
| 

Arthur Robey | 








Paramount 








NEW YORK CITY 
Paramount (26) 
Rochester 


Red Skelton 
MeFarland 2 
Judy Starr 

Jimmy Rae 


BOSTON 
Paramount 

Bob Hope Cr 

CHICAGO 

Chicago (78) 

G White's S endals 
State Lake (28) 
Cab Calloway Ld 


(23) 





Warner 





NEW YORK CITY 
Strand (28) 

Bob Crosby Ore 

WASHINGTON 

Earle (28) 

Garfield Swift 

John Gallus 

145 Gae foster Gls 


Clyde Hager Co 

4 Franks 
(31) 

16 Gae Foster Gis 

Oehman 2 

Jack LaVier 

Sue Ryan 

Pansy, the Horse 








Independent | | 








NEW YORK CITY 

Music Hall (20) 

Felma Kaye 

Hilda Eckler 

JI & M Mulcahy 

Jan Peerce 

Jnne Forrest 

Nelle Fisher 

Top Hatters 

Rockettes 

Corps de Ballet 

Erno Rapee Symph 
Roxy (28) 

Del Rios 

YoYo 

Moke & Poke 

G & B Maison 

Ben Yost’s N Y’ers 

ATLANTIC CITY 

Meel Pier (29) 

Tor & Wing 

Larry Best 

6 Honeys 

Dennis Day 

Van Alexander Orc 


BALTIMORE 
Hippodrome (28) 
Al Donahue Ore 
Al Norman 
Vir McNaughton 
State (27-29) 


Stuart & Slate 
Dance Brevities 
PHILADELPHIA 
Carman (28) 
Ming & Toy 
Jimmy Edmundson 
Christianis 
(Two to fill) 
PITMAN, N. 4. 
Broadway (29 only) 
EHert Sis 
(Three to fill) 
WILLOW GROVE 
Willow Grove Park 
30 only) 
Ming & Toy 
The Crristianis 





(Three to fill) 








Cabaret Bills 








NEW YORK CITY 


Armando’s 


Frank Mandella Or 
Pedrito Ore 
Ann Beasley 
Burney Gallant’s 
Ann Palmer 
Irene Barclay 
Nellie Paley 
Carier & lLeowle 
Virginia “Gibson 
Dorothy Blaine 
Loretta Lane 
Freda Sullivan 
Russell & Farrar 
Beachcomber 


“Sonny Kendis Orc 
Chavez Orc 
Elisse Cooper 
Smoothies 

Smith & DeCastro 


Bill Bertolotti’s 
Don Sylvio Ore 
Angelo Orc 
Moya Gifford 
Barbara Lamarr 

Bill's Gay 90’s 
Charles Strickland 
Gus Wicke 
Ethel Gilbert 
Hilly torraine 
Fred Bishop 
Spike Harrison 
Harold Willard 
Harry Donnelly 
Bernie Grauer 

Cafe Society 
Teddy Wilson Ore 
Hazel Scott 
Golden Gate 4 
Albert Ammons 
Pete Jornson 

Chateau Moderne 
Trent Patterson 
Mile Jaqueline 
Toni Wood 
Dorothy Tanner 
Internationals 
Gabriel 

Club Caravan 
Joe Collins Orc 
Arthur Barnett 
Rita Renaud 
Ruth Wintor 
Chiquita Venezia 

Clab Gauche 
Don Miguel Orc 
Marie del Carmen 
Nedra Madera 
Mimi 

Cuban Casine 
Consuelo Moreno 
I.os Ojedas 
Dolores Laurell 
Don Casanova 
Diamond Horseshoe 
Nubile Sissle Ore 


Don McGrane Orc 
Blanche Ring 
Gilda Gray 
Eddie Leonard 
Julian Eltinge 
Harland Dixon 
Prof Lamberti 
Wini Shaw 
Horton Spurr 
Dave Mallen 
Herman Hyde 
Sally Burrell 

El Chico 
Don Alberto Orc 
Antonio Escudero 
Maria Morales 
Mercedes Reyes 
Aurelia Celinda 
Julita Suarez 
Los Aztecas 
Aldo Crioyo 
Belen Ortega 


El Morocco 
Dick Gasparre Orc 
De Marcos 
Lois Elliman 


Glen Island Casino 


Bobby Byrne Orc 
Greenwich Village 
Casino 

Diana Del Rio 
Ruth Kidd 
Mary Jane Brown 
Linda March 
Frank McCormick 
Sylvia Barry 
Havana-Madrid 
6 De La Rosa Ore 
Juanito Sanabria Or 
Estela & Papo 
Alberto Torres 
Lita Moya 
Mona Lisa 
Luis Rijos 
Hickory House 
Joe Marsala Orc 
Hotel Ambassador 
Larry Siry Ore 
Hotel Astor 
Tommy Dorsey Orc 
Noll & Nolan 
Paul Remos Co 
Hotel Belmont- 
Plaza 





Al Menconi Orc 
Zite Ore 

Grace Vaughun 
Belmont Balladeers 
Joe Howard 

Hotel Belvedere 
Ron Perry Orc 
Hotel Biltmore 
Alvino Rey Orc 
King Sis 





The Texans | 


| Del Courtney Ore 
| Betty Allen 

| Mara & Marilynne 
| Helene Standish 


3 Ross Sis 


| Jimmy 
| Ralph 


' 
| 


| 
j 
| 
| 
| 





| Rita “Lupino | 
| Virginia 


} 


' Al 


J Messner 


| Pancho & Dolores 


LOS ANGELES 


Dick Morgan 
Skeets Herfurt 


Hotel Bossert 
(Brooklyn) ; 

Lane Ore 
Hotel Brevoort 

Geo Lleyd 

Palemo 

Sam Rav 

sano 

ilotel Edison 

Cordon Ore 

Hotel Essex House) 


Vera 





Gray 


Kavelin Orc 
Patti Morzen 
Martyn Stuart 


Hotel Homestead | 
(Kew Gardens) 

Pill Lester Ore 

Frances Miller 

Leo Candell 


Alma Ross 
Lolita Cordoba 
Mansiiinos 


La Conga 


Nano Rodrigo Ore 
Eliseo Grenet Ore 
Ciro Rimac 
Juanita Juarez 
Geo Negrete. 
Rosita Rios 
Chiquita Maria 


| Aida Alvarez 


‘Charlie Boy’ 


Ls Margulse 
William Palermo O 
Muriel Welch 
Chris Curtis 
Frances Connolly 
Jeanne Jordan 


Larue 


Fddie Davis Ore 
Val Ernie Ore 


Nick King Le Cog Rouge 
ve Ls 

ee one Nicki: Raymond Ore 
= ee Don Marton Ore 
Hotel Lexington Pacing i 

tay McKinney Orc — 

Honolulu Ma:ds Le Ruban Bleu 


Hotel Lincoln 
Charlie Barnet Ore 
Hotel McAlpin 


Ore 
D Arcy 


Hotel New Yorker 


Jeanne 


Larry Clinton Orc 
Belita 
Alfred Trenkler 


Nathan Walley 
Edith Dustman 
foberts & Farley 
Ross MacLean 


Hotel Park Central | 
‘Cocoanut Grove) 


‘Seat’ Powell 
Charley Bourne 


Hotel Peansylvania 
Dorsey Ore 
totgers Ore 
Helen O'Connell 
Bob Eberle 
Buddy Schutz 
Hotel Plaza 
Dick Gasparre Orc} 
Hotel Savoy-Plaza 
Emile Pettit Ore 
Hildegarde 
Hotel St. George 
(Brooklyn) 
Zinn Arthur Ore 
Tommy Taylor 
Hotel St. Moritz 
Eddie Varzos Ore 
Marcella Hendricks 
Emile Boreo 
Gonzalo & Christine 
Hetel St Regis 
Hal Saunders’ Ore 
Waldos’no Rhumba 
Morley & Gearheart 


Doit 
Barbara Woods 
Hotel Taft 
Frankie Masters Or | 
Hotel Waldorf- 
Astoria 
(Starlight Roof) 
Xavier Cugat Ore 
Raul & Eva Reyes 
Georges & Jalna 
Hurricane 
Sddie Bush Ore 
Fausto Curbello Or 
Mary Jane Walsh‘ 
tomo Vincent 


Beverly Wilshire 
Matty Malneck Orc 


Biltmore Bowl] 
Caro! King 
Gwynne 
Varsity 8 
Perre & Renne 
George Wendt 


Rudolf Friml Orc 


Cafe La Maze 





(New Rochelle, NY) | 


Greta Keller 
Continental Trio 
Mary Mcintyre 
Tommy Howard 


Club Bali 


Bruz Fletcher 
Nellie l.utcher 


Cocoanut Grove 
Ice Vanities 


Juve Reichman Oix« 


Earl Carroll 


Bert Wheeler 
Francis & Gray 
Hank Ladd 

Slate Bros. 

Kay Carroll 
Francetta Malloy 
Kob Bromiley 
Fiakson 

Bob Williame 

Red Dust 

Miller & Reading 
Sterner Sis 

Bill Brady 
Lolita & Ardo 
Jean Tighe 
Edward Aguilar On 
Manny Strand Ore 


Florentine Garden 


Elinor Troy 

NTG & H'wood Rev 
Daryl! Harpa Ore 
Faith Bacon 
Grace Hayes Lodge 
Sibyl Bowan 


Jeffrey Gill 
Johnny Black Ore 





it Cafe 


Rasha & Mirko 
Paula Laurence 
Sylvie St Clair 
Stuart Ross 
Hayward «& Allen 


Leon & Eddie's 
Eddie Davis 

Lou Martin Orc 

D del Carmen Orc 
Luba Malina 
Renee LaMarr 3 
Jerry Vance 

Joel & Annett 


Place Elegante 
Ernest Franz Ore 
Bill Farrell 
Vincent de Costa 
Art Tubertini 
Tino Donelli 


Queen Mary 
Joe Ellis Ore 
Ginger Wayne 
Kay Parsons 


' Carol Dennison 


Consuelo Flowerton 


Rainbow Grill 


Barry Winton Ore 
Marilynn & Michael 


Rainbow Room 


Ray Heatherton Or 
Yola Galli 

Geo Liloyd 

3 Pitchmen 


Riviera 
(Ft. Lee, N.J.) 


Leo Reisman Ore 
Pancho Orc 

Jack Durant 

Vera Niva 

Arnaut Bros 
Ross-Fenton Farms 
(Asbury Park, N.J.) 
Eddie Oliver Orc 
Fernand Canay Ore 
Joe E Lewis 

Terry Lawlor 


Stork Club 


Ernie Holst Ore 
Ann Kiess 


Versailles 
Nicholas D'Amico O 
Panchito Ore 
Tony Martin 

Village Barn 


Arthur Warren Orc 
Andrini Bros 
Elaine Miller 
Willie Solar 
Richards & Carson 
Sons Purple Sage 
Village Vanguard 


Ailes Gilmour 
Gerald Clark 
Clarence Profitt 3 


La Conga 
Ernesto & Talya 
Wally Vernon 
Paul Neighbors Or 
Phillip Lopez Ore 


Paris Inn 


Henry Henryson 
Aimes Torriaui 
Henry Howard 
Phil Ryder 
Howard Blair 
Dominic 
Marg'rite & M'rtinez 
Eric Massey 
Henry Monet 
Helen Milier 
Chuck Henry Ore 


Seven Scas 
Lilllan Gibson 
Bob Mathews 
Miss Avalon 
Puanani 
Johnie Bright Ore 


Slapsy Maxie’s 
Lewis & Moore 
Margie Gerretson 
Oshins & Lessy 
Maxie Rosenploom 
Cuilen Richards 
Jerry Brandow 
John Scott Orc 


Somerset House 


Harry Ringland 
Lou Sailee Orc 


! 


Swanne Inn 
Charlie Evans 
4 Dreamers 
Topsy’s 
Del Mar & Renita 
Billie Paseau 
Newcomb & Jones 
Osaki & Tak! 
Jan Garber Ore 
Wilshire Bow] 
Ronald & Roberta 
Spencer Prinz Orc 


Victor Hugo 





Loraine Page Ore 


Oe oe 


Merry Macs 


' Gus Arnheim Orc 





' Lou Helden Ore 
| Virginia Hays 


/ Noll & 


CHICAGO 


Ambassador Hotel 
(Pump Koom) 


Bismarck Hotel 

(Walnut Room) 
tladiey Gis 
leonard Keller Orc 
Marion Holmes 
Nolton 

Blackhawk 

Blue Barron Orc 
Marion Mann 
Orrin & Betty 
Blackstone Hotel 
(Balinese Rm.) 
Dale Evans 
Pliner & Earl Ore 
Bon Air 
De Marcos 
Al Bernie 
Gracie Barrie 
4 Ambassadorettes 
Rose Gls 
Clyde Lucas Ore 
Brevoort Hotel 
(Crystal Room) 
Dorothy Duval 


Cecile Pittman 
Joan Baylor 
Vito Mancini 
Bill Llacido 

Breadmont 
Flo Whitman 
Nyra Lou 


Sharone Stringer 
Whitman Gls 
Herb Rudoelpns Ore 
Chee Paree 
Harry Richman 
Cobina Wright 
Dean Murphy 
Lucien & Ashour 
Carole & Sherod 
Svans Gls 

Lou Breese Orc 


Club Alabam 


Ethel Brown 
Marion Moore 
Sadie iMovure 
Bernard & Henrie 
Bernie Adler 
Louise Lucano 
Inez Gambol 

Effie turton 
Faullette La Pierre 
Dave Unell Ore 
Horothy Dale 


Eé@nir Roth Ore 
Club Minuet 
Patsy Nac 


Betty Saxon 
Ruth Graybell 
Jeanne Bell 
Sherry Wynn 
Payllis Nobles 
Annette Kennedy 
Art Fischers Ore 
Del Estes 

Colony Club 
Carl Ravazza Orc 
Owen & Parker 
Fantasia 
8 La Playas 

Coloslmos 


Eddie White 

Ada Leonard 

inga Borg 

Weber Sis 

Pronaph Gls 

Club Dellsa 

Dorise Bradley 

Sam Theard 

Marion Aberuathy 

Wesley Long 

Chippie Hill 

6 Jitterbugs 

Rhythm Wille 

Charice: Isom 

Pertelic Gl. 

Red Saunders Ore 
Congress Hotel 
(Glass Hat Rm) 

Johnny Banga Orc 
(Peacock Km) 


Joe Vera 
Edgewater Beach 
Hotel 
(Beach Walk) 


Bernie Cummins O 
Connie Barleau 
Waiter Cummings 
Doreen Gis 

Herb Foote 


885 Club 


Zelda Santiey 
Myrus 

Josephine Tie! Mar 
Don Ramon ure 


Johnny tlonnert 


Franhke's Casino 
Mary Camp 
Diane Clifton 
Don & Lee 
Kay Karrol 
Helen Fox 
Buddy Kirby 
Dick Conrad 
Bob Tinsley Ore 
Graemere Hotel 
(Glass House Rm) 
Hal Munroe Orc 
Wynn Faire 
Nord Richardson 
Harry’s New York 
Ralph Cook 
Mildred Parr 
Patricia Perry 


Dorothy Johnsoa 
Mel Cole Ore 
Three Talents 
Hoveler Gis 

Hi Hat 


Willie Shore a 

Mary Grant 

Conway Sis 

Kersten Gls 

Jimmy Cassidy Ore 
ivanhoe 


Florence Schubert 

Al Trace Gre 

Holly Swanson 

Helen Sumner 

Al Veirra Orc 
L’Aigion 


Manuel! Contreras O 
Conchita 

Isobel de Marco 
Harry Linden 


Hotel La Salle 
(Blue Front Room) 


Jack Chapman Ore 
Siberty Inna 


Roma 
Roberta 
Ted Smith 
Jane Lavonne 
Roma 
Dannielle 
Don Dunn 
Jimmie O'Neil 
Earl Wiley wre 
Millstonca 
Frank Donia 
Terry ‘Terrell 
Art Mee 
Madeline Lewis 
Bob Wray Ur: 
Morrison Hotel 
(Boston Oyster 
Ilouse) 
Maofres Got heit 
Old Heidelberg 


Mary MeCorinack 
Madame Lucille 
Franze! Orc 
Raont Kantrow 
Sally Sharrat 
Helen Westbrook 


Palmer House 
Empire Room 


Charles Baum Ore 
Gary Stone 
3 Arnolds 
Dorothy Date 
Bob Dupont 
Abbott Dancers 
Phil Dooley Ore 
Sherman Hotel 
(Celtic Cafe) 


Gene Kerwin Orc 
Jaros Sis 

(Panther Room) 
Alice Kavan 
Lee Wiley 
Stuff Smith Ore 
Budd Freeman Orc 
Jitterbugs 
Gloria Taye 
Carl Marx 

Silver Cloud 


Starr & Lee 
Bill Samuels 
Cleire Hayes 
Murray Varker 
Babette Gis 
Ray Steiber Ore 
Elinor anieis 
Haz! Zulus 

$06 Club 


Billy Carr 
Marg-et Faber Gls 
Liti Dawn 
Sally Keith 
Jo Ann Carroll 
Marne 
Jai- Leoa 
Patsy Shaw 
Carol Chappelle 
Roberta Roberts 
Don & Betty Lynne 
Boots Burns 
Alyse Serf 
Sol take Ore 
Tripoli 3 

Stevens Hotel 
(Continental Room) 


Griff Williams Ore 
Walter King 


Bob Kirk 

Buddy Marino 
Suzie ‘Q’ 

Dick Buckley 

Mill DeWitt 

Crystal Cook 

Jerry Gerard 

Red Wilson Orc 
Swingland 

Johnny l.ong Ore 

George Gould 

Pops & IL.urie 

Butterbeans & Sue 

Nick Brooks Gis 

Thempson’s 16 Club 


Ray Revnolds 
Steve Stutland Orc 
Di Novi Twins 
Louise Shannon 
Thelma Marland 
Pat Thomas 

Marsh McCurdy 

Yar 

Doriss Witticth Ore 
Janina f.aRoda 





Pedro & Lui 


PHILAD 


Anchorage 
Elmer Hoffman 
Peggy Morgan 
Clem Williains Orc 


Arcadia 
Bill Shannon 
Clath & Eaton 
Lillian Fox 
John Reno 
Johnny Carlin Ore 


Burgundy Room 
Bellevue-Stratford 
Hotel 


Dick Wharton's Ore 
Fred Niedland 


Cadillac Tavern 


Eddie Thomas 
Beth Calvert 
Marlene 

3 Loose Nuts 

8 Cadillac Coquettes 
Palner & Forresta 
Hendriques & A 
Bill Gates Orc 


Cedarwood Cabin 
(Malaga, N. Jd.) 

Pet Procelli 

Nikki Nikolat 

Betty Williams 

Frankie Schluth 

Walt Temple Orc 

Club 15 


Dick Thomas 
Marian Roberts 
Mardo & Co 





Hans Muenzer 


ELPHIA 


Club Bali 


La Comfarra 
Allen Fielding Ore 
Johnny & George 
Al Fielding’s Orc 
Dixie Dunbar 
Rythmaires 

Jerry Lester 

Dr. Giovannl 

Don Renaido Ore 


Cotton Club 


Bobby Evans Ore 
Bill Bailey @& 
Wendell Mason 
Harris, B’'rman & S$ 
Margaret Watkins 
Aloha 


Creseent Log Cabin 
(Gloucester Hghts, 
N. J.) 

Joe Kraft Ore 
June Eldridge 
Starke & Dorne 
Beryl Walker 


Embassy 
Geo Céifferd 
Sue Carlyle 
Betty Carlyle 
Mildred Fenton 
Cliff Hall 
Adele Norville 
Florence Vestoff 
Judy Barrett 
Billy Maples 
Curt Weiler Or- 
Virginia Renault 
Kay Keeny 





Jerry Delmar Ore 


Stephanie Snyder 





Carmen Monteys 
Mary Williams 
Trudy Martino 
Pedro Bianco Ore 
Evergreea Casino 
Kay Allen 
Earl Leach 
Josephine Leach 
Fern Pritchard 
Vivian Vance 
Pat Shevlin Ore 
1523 Locust 


Pola Montoya 
Beth Challis 
Muriel Harrison 
Sue & Pepper 
Helen Wilson 
Bubbles Sheiby 
Evelyn Bradley 
icity Stone 
Betty McKee 
hay Laverly 
Kings of Swing Or 
Hotel Ben Franklin 
Garden Terrace 
Val Ernie Orc 
Giay 90's 
Chie Wittams Ore 
Princesse Mionola 
Charles Harmon 
Harold Norton 
Nortons 
2 KRhytrin Giants 


Henrli's 


Andre & Frances 

Ray O'Day 

Al Blank 

Eirnie McGee 

Chas Verne’s Ore 
Hildebrand's 


Leslie Sis 

Matto & Therese 
Ititly Brill 

Pete Hays 

l.ydia White 
Blossom Gis 

Abe Sherr 
Maurice Belmont 
Bobby Lee Ore 
Hildebrand 3 


(H Walton Roof) 


Vincent Rizzo Ore 
Jimmy Blake 
Herbie Dubrow 
Van & Allan 
Helen Heath 
T.eon & Mace 
Bob Russell 
Marjorie Kingsley 
Glamour Gls (14) 
Nell Fontaine Ore 
Jum Session 
Dave Newman 
Krechmer 
Freddie Kornfeld 
Max Spector 
Jim Thorpe ° 
Hopkins’ Rathskeller 


Irving Braslow Orc 
Frankie Richardson 
Rv naine & C’thorne 
Yvonnettes 

Gloria Dale 

Sunya Stone 

Joe Oakie 

Latimer Club 

Michael Travis Ore 
Eleanor Obold 
Vinda Stveehoan 
Evelyn Lauchain 
Joanne Sherer 
Lexington Casino 
Charhe Gaines Orc 
Cashie Costello 
Dorothy Hale 
Olive Boyd 

Frank Ponti 
French Follies 
Bobby White 

Pete Hayes 
Maxine & Odet 
Fredericks & Collins 
Miike Jaffree 
Lexington Trio 
Harry Rose 


Lido Venice 


John Joseph Orc 
Frank Hail 
Darors & Arlette 
Mary Lee Rogers 
Rekena & Loretta 
Jule Ello ‘ 
Little Rathskeller 
3 Paganos 
Jerry & Turk 
Roberta Roberts 
Ann Howard 
Grace Brian 
4 Ink Spots 
Victor Hugo Ore 
Minstrel Tavern 
Allan & Parker 
Ed McGoldrick 
Margie Marsh 
Cissie Loftus 


Marriott’s R’m Orc 


Manoa Inn 


Wayne & Kenon 
Jack & Johnnie 
Mateo & Therese 
Nancy Newell 
Dianne Rochell 
Frank Cuneo Orc 
Edythe Sailade 


Montgomery's 
Vicki Cooper 
Jane Mitchell 
Donna Vee 
Dottie Payton 
Paul Moth 
Fan Caswell 
Penn Fay Orc 

Open Door Cafe 
Billy Hays Orc 
Paul Lynch 
Larry Wyle 
Joe Simone 
Billy Lee 





Bonnie Stewart 

& Yvonettes 

2 Tones 

Old Covered Wagon 
Leo Zolle Orc 
Palcvh Eastman 
Mildred Rogers 


Palumbo’s 


Howard Reynolds 
Ben Verry 

Louie Williams 
Frances Diva 
Mazzone & Abbott 
Valez Dancers 


Peacock Gardens 
Earl Denny Orc 


Philadelphia Koom 


Hayes Watson 
Purple Derby 
Jean Lamay 
Maxine Scott 
Jackie Evans 
Irvine 
Morty Burk’'s 
Sunny Lou 
Billy Newsome 
Nan Getty 
Margie Mealy 
Betty Mealy 
Alice Gormley 


Red Lion Ian 


Ed Chanibers Ore 
Joe Foulkner 
Dot Wilson 
Frank Dumont 
Billy Burns 
Tony Gallagher 
Streets of Paris 


Mildred Benson 
4 Charms 
Mildred Lewis*® 
Virginia Worth 
Ann Fagan 
Mary Horen 
Bee Mahoffy 


Rendezvous 
(Ifotel Senator) 
Pearl Williams 
Beale Street Boys 
latimates 


Orc 


Spatola’s 
Susan Lang 
Hal Hoffer 
Nino Nanni 

Stork Club 


4 Modernettes 
Billy Daniels 
Collins & Peterson 
Honey Lewis 
Henry Watrick Ore 


Stamp’s Cafe 


Bert temish Ore 
Boh Carney 

4 Novelettes 
Stamp'’s Trio 
Estelle & Feilding 
Evelyn Reagen 


Silver Lake Inn 
(Clementon) 


Arlette Adair 
Motter & Engel 
Andrew Sidano 
Alice’ Lucey 
M Familiant Or. 
20th Century 
Mitzi 
Bobby Bernard 
‘Toppers 
Charley Masters 
Margo Sis 
Len Manning 
Ed Lewis 
Ruth Phillips 


Venice Grille 


Joe Reilly 

Rose Venuti 

Bernard & Rich 

Barbara & Margie 

King Sis 

Viola Wlaiss 

Viking Cafe 

Joe & Ruth Martin 

Bonnie Staurt 

Murray Parker 

2 Tones 

Tony Martin 

Joe Vernon Orc 

Hiughie McGinness 

Great Margo 

Niles & Jo-Ann 

Jim Naegra Orc 
Warwick Hotel 

Herb Hagenor Orc 
Weber's Hof Brau 


Camden 
Jules Flacco Ore 
Bob Merrill 


Leonard Cooke 
Guardsmen (38) 
Martin & Allen 
Tia 
Rasso & Duval 
Beryl & Gilbert 
Joan Woods 
Syd Golden 
Pat Sullivan 
Ted & Julia 
Jack Smith 
Dave Peterson 
Elmer Seltzer 
Doris Elliott 
Raths’r Eldoradians 
Wilson's 
Joe Hough, m.c 
3 Rhythm Maniacs 
Great Rockeys 
Jay Howard 
Jackie Lee 
Joe and Ann 
Geo Bakay Orc 
Yacht Club 
Veletea 
Peggy Shields 
Arneld Croce 
Frances Claire 
Mary Navis Orc 


PITTSBURGH 


Anchorage 
Sid Dickler Ore 
Will Eschey 
Arlington Lodge 
Dale Somers Orc 
Betty Smiley 
Balconades 


Phil Cavezza Ore 
Dave Lucas 
Frannie Rago 
Bill Green’s 
Jack McLean Ore 
Don Gilbert 
Boogle-Woogie Club 
Boog Sherman 
Reggie Dvorak 
Max Simon 
Bishop Bros 
Ralph Wolfram 
Club Petite 
Freddy Casile Orc 
Tubby Rives 
Flo Parker 
Cerk and Bottle 
Frank Shean 3 
Hotel Henry 
(Silver Grill) 
Nelson Maples Orc 





(Gay 90's) 
Dorothy Nesbitt 


Evergreen Gardens 
Earl Tate Ore 
Vivian 
Violet Schaffer 
Nenie Walters 
Herb Burke 
Jim FPalowin 
Hotel Roosevelt 
3 Suns 
Hotel Wm. Penn 
(Continental Bar) 
Wanda Shiner 
Harry Bigley 
Ray Catizone 
Steve Mathews 
Mike Shamrelila 
Kenny wood 
Johnny Long Orc 
Helen Young 
Paul Harmon 
Swede Neilsen 
Jack Edmondson 
Aerial Ballet 
Merry-Go-Round 
Al Fremont Orc 
New Penn 

Lee Barrett Ore 
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| Eddie 


' Ann 





Russ Romero 
George Clatre 
Gwen Harding 
Mack & Faye 


Nixon Cafe 
Al Marsico Orc 
Bob Carter 
Crapelle & Hannon 
Betty McClure 
Poll Mar Gls 
Angelo Di Palma 


Nut House 
Jim Buchanon 
Harry Nosokoff 
Ted Blake 
Rodgers & Spruce 
Honey Boy 
Buzzin Bees Orc 


Orchard 
Jimmy Gamble Orc 
Jay Loring 
Chuck Miller 

Vines 


Howard Becker Or 
Mac Harris 
Bob Stahl 


Riviera 
Max Adkins Ore 





Yacht Club 
H Middleman Ore 
Morrone & Gulla 
Jackie Heller 
Frank Reynolds 
Al Dee 
Claire & Hudson 
Shirley Heller 

Sky-Vue 

Cyril Woistman Or 
Helen Young 

Union Grill 
Art Yagello 
Frank Natale 
Mike Sandretto 

Villa Madrid 
Joe Shafer Ore 
Carmelita & Lee 
Betty Nylander 
Coquettes 

Webster Hall 
George Weber Ore 

West View 
Clyde Knight Ore 
5 Albanis 

Willows — 

Jimmy Richards Or 
Judy Gayle 
Billy Richards 


CLEVELAND 


Alpine Village 
Otto Thurn Orc 
Wilkey & Dare 
Harry Schilling 
Burt Nagle 
Mildred Smith 
Myron Ryan 
Margaret Aemmer 
Herman Pirchner 


Airway Club 
Troy Singer Ore 
Judy Black 

College Inn 


Norman Brill Ore 
Bonnie LaVonne 
Eddie Rau 

Gloria Vale 

Lois Miller 


Freddie's Cafe 
Pancho, Lolita R 
Gypsy Rocha 
Andrillita 
Carol Lord 
Eddie Barnes 

Gourmet Club 
Louis Cina Ore 
Jean Marshall 

Hanna Grille 
Lenny Colyer 
Pat Ryan 
Joy Robinson 
Rubertino 

Hotel Allerton 
Jonnie, S Steele 

Hotel Carter 
Don Rari Ore 
Carinnra 





Hotel Cleveland 
Leighton Noble Or 
Chick Floyd 

Hotel Sterling 
Marty Lake Ore 


Hotel tiollenden 
Henry Cincione Ore 
Russell Swana 
Carol King 
Sara Ann McCabe 

Hotel Siatler 
Manny Landers Ore 
Nelson Pressely 


Jack & Eddie's 
Broadway Billie 
Rubertino, Roberts 
Bebe Sherman 
Sammy Lippman 
Arlene Rice Ore 
Lindsay’s Sky-Club 


Una Mae Carlisie 
Roy Raysor 
Pearl DeLucca 
Judy Preston 
Harvld Simpson 


Monaco’s Cafe 
Ruby Cummins 
June Bentley 
Bob Opitz Gre 


Mounds Club 
Sid Prussin Ore 
Sammy Walsh 
Lois January 
Pierce & Harrla 
Three Idlers 

Ohio Villa 
3elle Baker 
Mickey Katz 
Austin Wylie Ora 

Southera Tavera 
Lee Allen Ore 


DETROIT 


Book-Cadillaec Hotel | 


(Book Casino) 
Lowry Clark Ore 
(Motor Bar) 
Vice Abbs Orc 
Blossom Heath 


Carrol & Gorman 
Frances McCoy 
Lydia & Joresco 
Countess E v Losen 
Frank Payne 
Ruby Orc 

Bowery 


Rand 
Fields 


Sally 
Benny 
Flower 
Dora Maugham 
Harger & May 
Bill Russell 
Coralee & Maroni 
Mabel Nelson 
Johnny King 
Chas Carlisle 
Benny Resh Ore 
Blue Lantern 


Tom & Verna Cowan 
Arthur Blake 

Jack Terry 

Freda Lazier 
Glamour Gls (6) 
Frank Temple 

Lee Walters Ore 
Corktown Tavern 
Dick Haviland 
Dick Newell 

Don & Ruth 
Leblanc & Duchant 
Marie Kuhiman 
Margie Ray 

& Vestersa 

Bratton Ore 

Hund's 

Oid Timers 
Greeno Trio 

Dhyne 

Tweedy Schwartz O 
London Chop House 
Pura Reyes 

Chet Everhardt 
Ray Benson Ore 

Mayfair 
Gil Raye 





Ttonia Bradley 
Manhattan Varieties 
Billy Becket 

Joe Bankett 

Phil Otsen Ore 


Morocce 
Amos Jacobs 
Elaine Castle 
Watkins Twins 
Regini 
Jan & Sylvia 
Mark Fischer Ore 


Nebiole’s 
Ballatours 
Betty Bennett 
Vie Newell 
Di Giovanni 
Ray Carlin Ore 


Northwood Ian 


T & I. Taft 

J & J Wirthmasa 

Charlo 

Ben Young Ore 
Paim Beach 

Robby Jones 

Tudells 

Rixfords 

4 Brucettes 

Monnie Drake 

Don Pablo Ore 


Huck’s Redferd Ina 
Mac McGraw Orc 


Club Royale 
Eunice Healy 
Jack Marshall 
Tanner Sis 
D’ivons 
Preston Lambert 
Rovalettes 
Carl Bonner Orc 


San Diege 

Al Verdi & Dolores 
Jaimae & Ce 
Ryck & Kaye 
George Presnell 
Ail Alexander Orc 

Whittier Hotel 
(Geld Cup Koom) 
Londonaires 
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Continued from page “ae 





rect result of the belief of several 
Four A’s unions that there have been 
ton many benefits and that the policy 
of Theatre Authority needs revision, 


committees 


two 
WD iin 


have been set 


It concluded with the warn- 


ing ‘that under AGVA regulations, 


members 


are required 


to notify 


AGVA of any benefits they are asked 
to play and to obtain clearance from 


AGVA.’ 


In other words, AGVA no longer 
recognizes Theatre Authority as the 
final word in okaying benefits, but 
is clearing such affairs on its own. 
It has been pointed out that, under 
the Four A’s proceedure of setting a 
committee to determine future TA 
policy, the parent union might sim- 
ply take over the entire benefit con- 
trol by forbidding its members to 
work benefits unless such affairs had 


been cleared by the Four A’s. 


With 


TA’s power entirely dependent on 
Four A’s help, that would settle the 
i matter, 


en Sega - 
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~ PARAMOUNT, N. Y. 


McFarland Twins and Orch (12). 
Red Skelton, Jimmy Ray, Judy Starr, 
‘Rochester’ (Eddie Anderson) with 
Janet Collins and Kitty Murray; Don 
Baker at organ; ‘Safari’ (Par), re- 
viewed in Variety, May 22. 








The dusky ‘Rochester’ (Eddie An- 
derson) who made a straight man 
out of Jack Benny, and Red Skelton, 
et al. are putting the Paramount 
into the biack this week and also 
probably next. This despite the pas- 
sive ‘Safari’ (Par) feature. Sans 
any strong band name, it’s a case this 


time of the comedy components 
bolstering the proceedings, although 
the McFarland Twins (George and 
Arthur) have been enjoying a mild 
radio buildup in the east of late. 


James pitches in throughout with 
his topflight trumpeting for all- 
around orchestral divertissement. 
Preponderance of brass accents mo- 
tif, which is entirely on the swing 
side and directly in the groove as 
far as local following is concerned. 
Given a knowing reception on his 
opening signature, James opens with 
a rather nondescript arrangement 
that’s followed with the pace-chang- 
jing ‘Feet Draggin’ Blues.’ Makes 
, Spot for Ruth and Billy Ambrose, 
| youthful dancing duo, in nice layout 
of routines. Good comedy effect, 
with flirtation-number contrasting 
| past and present modes. 
| Brace of vocals, ‘Wind and Rain’ 
and ‘The Nearness of You,’ by Dick 
| Haymes, follows after which band’s 
Pianist gives out with okay session 
,0f boogie woogie ivory tickling. 
Good spot here for Roy Evans with 
novel interlude in which he utilizes 
; an on-stage phonograph for the 
| Playing of records which he pro- 





Backing the show, the saxophon- 


A ceeds to mouth in pantomimic syn- 
ing co-maestros have a nice comple- 


cronization. Very funny mugging 


EARLE, WASH. 


; Washington, June 25. 
| Eileen Ritter, Jack Lavier, Rita & 
|Ed Oehman, Pansy the Horse, Sue 
Ryan, Gae Foster Girls (16); ‘Ghost 
Breakers’ (Par). 











_House has whipped up a smart 
little revue and is getting nice word- 
, of-mouth on the acts, but gag ‘New 
| Year’s Eve’ theme, which was given 
hefty advance buildup with dope 
{holiday wires to all critics, falls 
flatter than a pancake. Tossing out 
| balloons, et al, make for colorful dis- 
| play, however, and if it wasn't for 
the necessity of keeping up the holi- 
| day pretending (to keep faith with 
| the ads) goings-on could be used 
|intact and served straight. It’s one 
of these ideas which is either a riot 
or a dud, with no half-way point 
| possible. This one looked swell on 
| paper, and in the papers, but not on 
the stage. 

Show gets under way with Eileen 


fiddle work. Act is standard No. 2 
spot, but was next-to-closing in this 
show seemingly due to Jack of merit 
in other acts. After comedy work, 
performers get serious for nice in- 
strumental work. 

Biz was thin at third show open- 
ing day, Friday (21). Kiley. 


ORPHEUM, L. A. 





Los Angeles, June 19. 
Lou Holtz, Sibyl Bowan, Ruskin 
and Norman, Johnny Mack, Rex 
Weber, Janice Chambers, Dolly Col- 


take’ 
(Rep). 


(Par) and ‘Crooked Road’ 





Lou Holtz opened a two-week stay 
at the Orpheum today (Wednesday ), 
but in his anxiety to give the patrons 


leen, Al Lyons orch; ‘Opened by Mis- | 


CHICAGO, CHI 


Chicago, June 22. 
Vilma and Buddy Ebsen, Peter 
Lind Hayes, Six Hoffmans, Fenwick 
and Cook, Shirley Dickinson, Doro- 
| thy Hild ballet (16); ‘Ghost Break- 
ers’ (Par). 








Depending primarily upon the 
| picture for boxoffice currently, the 
| Balaban & Katz booking office has 
cooked up a fair enough stage show, 

with a majority of entertainment 
and one session of tedium. 

' Tedium is that of Fenwick and 
Cook, two-man comedy knockabout 
‘turn which certainly doesn’t belong 
'in this house. Might get by in the 
'family-time State-Lake, but would 
| even be better in the smaller houses, 
' They’re remarkably unfunny in their 
' burlesque acrobatic work, with the 


a run for their money he over-/ type of re a. bg poe 

: F ‘ 'years ago and acceptable in Key- 
oengere his Lapidus stories, and | <tone comedies. It’s pretty trying 
ired quite a few by a nonsensical these days. All of their stuff has 


ment of four brass, four reeds (in- | ang lipping of recordings of Jerry Ritter leading weekly ‘Sing-a-Song- 


cluding themselves), two pianos, 
bass and drums. They synchronize 
their dual conducting well, stand- 
ing up in either side of the sax sec- 
tion, also engaging in occasional 
small talk, all effective. However, 
it’s Red Skelton who is most articu- 
late and who, in the main, paces the 
proceedings. 

Skelton has been here so often 
he'll soon go with the lease but 
there’s no sign of any diminishment 
of his welcome. If anything, he gets 
away with plenty due to his ap- 
parent audience security. For ex- 
ample, in referring to the McFar- 
lands as a double-feature band, as 
contrasted to double-feature films, 
this is a plausible excuse to resur- 
rect that Joemiller about one twin 
who got even with his brother—'I 
died and they buried him.’ 

He then goes into a _ routine 
satirizing motion picture’ ushers, 
theatres and manners, at first blush 
hazardous stuff, considering his audi- 
ence, but it’s done with sufficient 
showmanship and good humor to off- 
get anything invidious. His rib on 
the ushers who give out with that 
military brushoff, and steer you to 
left field seats, when you want to 
sit down front, and there’s plenty of 
room there, sounds dangerous, but 
he gets it off for comedy purposes 
only, and with excellent effect. 

Comes Jimmy Ray, once one of 
the Four Trojans, one of the best 
acro acts of its type. Ray, solo, 
wisely is accenting the comedy, 
using a routine with a _ pseudo- 
‘brother,’ who however. never shows. 


When Ray muffs a trick, he observes | 


‘that’s one my brother can do. 
Working in the very cramped band- 
stand- stage, it’s extraordinarily 
tough for him, but his double-twist, 
back somersault is gotten off with- 
out mishap and, accordingly, to en- 
hanced values. Even the jitterbugs 
recognize the sheer physical hazard 
entailed. 

The McFarlands’ first big presenta- 
tion routine is ‘Sh! The Baby’s 
Asleep’ with some good comedy 
variations by the bass fiddler. 

Judy Starr is a petite swing singer 
with a seasoned style assimilated 
from the sundry bands she’s worked 
with. She’s one of the few ‘cute’ 
song stylists who look the part. 

Skelton’s drugstore nonsense 
milks ’em, and then the gravel- 


voiced Anderson walks on with his |! 


own valet. Janet Collins, a comely 
wench in Martinique attire, does 
*The Juba,’ new dance routine, in 


bare feet and to socko returns. An- 
derson’s major stint is with Kitty 
Murray, a heavily padded vis-a-vis. 
She's a first-rate comedienne, 
their comedy nonsense. satirizing 
romantic ‘Tea for Two’ routines, 


and hot-ziggety ‘Chew, Chew Bub- | 


ble-Gum’ type of lyrics, make for 
versatile contrast. Miss Murray is 
as’ expert a trouper as Anderson 


who, on his own, whams ’em with | 


“My! My’ song and dance. 

The McFarlands punctuate’ the 
hour show with sturdy band stuff, 
including ‘Bells of St. Mary’s’ for a 
musical highlight, besides playing a 
tough show well. Their comedy by- 

lay with Skelton is no small fac- 
or. Unlike their past performance 
at the Rainbow Grill, N. Y., some 18 
months ago, the idea of contrasting 


George on the sweet and Arthur on | 


the hot sax doesn’t come off, due to 
time limitations. It would have even 
better values from the rostrum, but 
the size of the Par’s present presen- 
tation militates against that idea. 
Biz good opening day. Abel. 


HIPP, BALTO 


Baltimore, June 23. 
Harry James Orch (14), Ruth and 
Billy Ambrose, Roy Evans, Betty 
Hutton; ‘A Bill of Divorcement’ 
(RKO). 








Harry James’ band is an adroit 
booking for this particular time, with 
the schools closing their doors and 
the Swing-wise kids hungry for a 
musical respite. Better selection of 
accompanying film product would 
bolster the juve biz, but as it is, 
adult appeal of ‘A Bill of Divorce- 
ment’ is holding this phase down a 
bit. Interpolated vaude specialities 
help matters considerably, giving 
some change of pace to rhythmic 
setup. 

Fronting a capable outfit of four 
Sax, six brass and four rhythm, 


| Colonna doing ‘Sonny Boy’ and | with-Mike’ stunt, pacing house in 
Cyril Smith doing his comic ‘Sow | warbling ‘K-K-Katie,’ ‘Hot Time in 
Song’ tie matters up solidly for a|the Old Town- and snagging two 
well-earned begoff. Type of turn is sailors who stopped show with their 
very similar to Red Skelton’s. |duet of ‘When You Wore a Tulip.’ 

James takes hold here with solid Miss Ritter announces ‘time marches 
rendition of ‘Flight of Bumble Bee,’ ; backward—it’s now New Year's Eve, 
demonstrating his right to a top | 1898! and line takes over, half as 
niche among current horn virtuosos. | Gay ’80s dandies and half in bustles, 
| Betty Hutton follows, blonde swing- | for rhythm cakewalk. Gals fall back 
|eroo giving out with acrobatic vocal |29d leed out Jack Lavier, in gray 
‘of ‘Where Oh Where,’ followed by /G¢erby nd red mustache, for few 
contrasting attempt at a slower num- | Pars of ‘Man on the Flying Trapeze 
ber, ‘Not For Me.’ Winds up with ‘before he climbs aboard swinging 





bit with Rex Weber. Initial show} 
ran considerably overboard, but with | 
judicious pruning should be whipped | 
into fast-moving vaude. | 


This is Holtz’s first vaude appear-| 
ance here in years. He’s in on a 
guarantee and percentage, but open- | 
ing-day biz did not augur for much) 
in the way of a bonus. Comic ap-| 
pears all through the show, emcee- | 
ing, clowning, gagging and warbling 
his near off-color ditties, but he at, 
no time steps out of bounds, except- | 


been kicked around by other and 
better knockabout turns. They 
finish with a Swiss slap dance that’s 
consistently meaningless. 
Otherwise, show is bright enough. 
opening are the Six Hoffmans, three 
men and three women in a fine 
juggling number. Act is one that 
can play anywhere. It has bulk, flash 
and color. They work with Indian 
clubs for the most part and a single 
bit with hoops. In between are a 
couple of good stunts, one being hat 
juggling by one of the men and a 


and | 


| hectic shouting about ‘Who Started bar. Guy’s chatter is so dated it’s 
| Jam’ to evident delight of stubhold- 

(ers when caught, supplying fitting 
| wind-up to session which needs 
| only rendition of James’ theme of 
| ‘Chiri Biri’ to close matters to evi- 
| dent and audible satisfaction of most 
‘of the customers. 


Biz fair. Burm. 


EMBASSY, N. Y. 


-(NEWSREELS) 








| this week with a bombardment of 
| preparedness items on the U. S. de- 
fense drive. It’s all well done. Aside 


‘from this, newsreels turn their cam- | 


eras on the Republican national con- 


| vention in Philadelphia, and indicat- | 


|ing the move for peace between the 
Nazis and French army, carry not a 
single view of land warfare from 
France. 

Highlights in the defense program 
| shots are: launching of dreadnaught 
{North Carolina in Brooklyn; new 
| airplane plant rushed to completion 
|in 57 days in Paterson, N. J. (both 
' Pathe), speedy training of aviation 
| pilots and readying of school for 
|plane mechanics (Paramount); big 
| guns firing at Fort Mciroe (Movie- 
tone); indoor artillery practice in 
| Philadelphia (Universal); Fort Lewis 
‘troops in camp and an army adju- 
tant calling for more volunteers in 
U. S., same rcel; stepping up of fac- 
tories using precision tool experts 

(Pathe), and arrival of the Quincv, 
'U. S. battlewagon, in Rio de Janeiro, 
same reel. 

Despite switch from; 
scenes, Paramount’s editorial 


frontline 
crew 


comes up with the most moving pic- | 


torial yarn of the bill in its ‘Britain 
| Fights On’ story of England girding 
itself for the home defense against 
Germany. Swift-moving air drama 
| show a Britisher tailing two German 
aviators and getting both as _ indi- 
cated by bursts of smoke as well as 
{actual photo of one plummeting into 


| 


| the sea. 
Remainder of Par’s 


speeding of American planes across 
the Canadian border and faster plane 
manufacturing. News of Day treats 
the situation by depicting Britain’s 
reliance on Canada and preparations 
in the Dominion, much of it from the 
,library. Pathe shows the British 
| Expeditionary Force relaxing some 
place in England. Movietone has 
i shots of French government leaders, 
' obviously taken from the shelf. 

Both News of Day and Par handle 
the GOP convention, each with re- 
marks from _ leading candidates, 
| Wendell L. Willkie again impressing 
the crowd here, as judged by the 
| applause. Movietone’s ‘American 
| Jubilee’ finale (at N. Y. World’s 
|Fair) carries a deft patriotic wallop. 
|Same reel chips in with two Lew 
Lehr laugh-getters. 

Universal again heads the parade 

of freak news items, those on tiger 
| cubs at the Brooklyn zoo, auto polo 
‘and wild horses being tops. Movie- 
'tone also comes through with laughs 
las Ed Thorgersen clowns verbally 
| about summer ski beauties and straw- 
| berry queens. 
| Funniest offering by Par is on 
‘crowds at beaches, with Jimmy Du- 
|rante as uproarious as ever in a div- 
‘ing sequence. Pathe has the debut 
lof PM. first N. Y. daily launched in 
'16 years, 
i ‘Unusual Occupations’ 
‘Isles of the East’ (20th-Fox), latter 
Magic Carpet travelog, fill out the 
bill. Wear. 





Kay Kyser renewed by Columbia 
Records for another year as result 
‘Joe Higgins’ trip to Coast. 


All the newsreels swing into line | 


handling of | 
| Britain’s rush to prepare covers the! 


(Par) andi 


surefire again. The cane business, 
balencing on the rocking chair, etc., 
all hold ’em nicely, and sudden fall 
| makes for okay finish. 

Rita and Ed Oehman follo . with 
, their jitterbug taps, the gal also 
scoring with heavily brogued selling 
|of ‘Irish Eves,’ and they get: off 
‘solidly via warble and fast hoofing 
|to ‘Freddie the Freshman.’ Rita 
Oehman does a backstage vocal of 
‘Shake Down the Stars’ as stage 
goes black and Miss Ritter apvears 
seated in a big lighted star, riding 
out over the audience and tossing 
awey a dozen cups of ice cream. 
Star gag is preceded by brief ballet, 
| With gels in white chiffon and tiaras, 
,setting nice mood for unexpected 
climax. 

Pansy the Wonder Horse, an old 
favorite here, socks as always, with 
| two guys working every conceivable 





,incongru:ty of horse contortion. Sun- 
tanned blonde in seauin bathing suit, 
who acts as ‘trainer,’ is a neat adorn- 
ment. 

Sue Ryan appears in evening gown 
with nianist a la concert and an- 
nounceés she will do a series of im- 
nersonations of the ‘girls on the 
'magezine covers,’ thus permitting 
| clever burlesques of a murder mys- 
tery heroine, a fed-up mother, a 
torch singer who rips ‘Oh Johnny’ 
| to shreds and a choking opera diva. 
| She finishes handsomely with ‘Alex- 
ander’s Ragtime Band,’ done as in 
1911 and 1940. Miss Ritter makes 
another ‘let’s pretend it’s Nev’ Year’s 
Eve’ sneech and line hoofs around 
ramp tossing away balloons, falling 


back to stage for snappy precision | 


kick bit as entire cast skips out to 
warble ‘Auld Lang Syne.’ 
Biz oke at show caught. 


LYRIC, INDPLS. 


Indianapolis, June 21. 
‘Broadway Passing Show’ with 
Bobby Henshaw; Nice, Florio and 
Alice, Nellie Arnaut and Bros. (3), 
Vard and Van; Rutons (2): Joe 
‘Arena & Co., Beaux Art Models 
(10), Mariana, 
(5); ‘La Conga Nights’ (U). 


Craig. 








Show is collection of acts tied to- 
gether with line of girls and put out 
under the misleading title of ‘Broad- 
way Passing Show,’ which is sup- 
posed to cue the customers to be- 
lieve the offering is a production. 
Display ads feature pictures of part- 
ly draped show girls, but actual 66 
minutes running time bores with a 
conglomeration of acts indiscreetly 
booked. 

Title is about as genuine as a 
watch in a package of crackerjacks. 
Worst offender is m.c. Bobby Hen- 
shaw, who uses gags which Joe 
Miller must have deleted. At show 
caught most of his quips fell as flat 
as a bride's first cake, and only ex- 
cuse for drawing a salary was his 
uke plaving and imitations, which 
he admitted were a rare treat to the 
paving guests. 

Bob Wildey’s orch of five pieces is 
shuffied in with pit crew but plays 
on stage throughout, adding only 
volume to the score. Line of oddly 
assorted femmes appears for open- 
‘ing and in middle of bill for medi- 
ocre routines. Show has two dog 
acts, with Rutons putting one 
telligent canine through its paces 
and using two others for hits; Joe 
Arena and Co. consists of ‘a man and 
| his best friend’ going through drunk 
acrobatics, with pooch assisting by 
jumping through roll-overs. Mari- 
anna appears with line in middle 
number, doing a slow and fast twirl 
‘as her contribution to terpsichore. 
Nellie Arnaut and Bros. do acro- 
batic fiddle bit and finish with bird 
number which is okay. Nice, Floria 
and Alice get a few giggles with 
kneckabout ballroom dancin near 
finish. 

Outstanding act on bill is Ward 
‘and Van ,who do comedy harp and 


Bob Wildey’s Orch | 


ine , 


come, 


Weber, vet ventro, nearly stopped 
this show. His rube makeup, with 
his uncanny ability to sing robustly 
while his lips are closed, scored de- 
cisively, and his auditors were left 
pleading. But when he came back 
for an overlong bit with Holtz i 
proved somewhat trying. 


Sibyl Bowan, impressionist, closes 
the show and gives the program a 
fitting finale. She’s no stranger to 
Los Angeles audiences and her of- 
fering registers solidly. 

Dolly Colleen, carrot-topped war- 
bler with the band, starts the show, 
torching a few numbers before Holtz 
makes his initial appearance. From 


working hard every minute. Johnny 
Mack, a good-looking hoofer, dis- 
plays a proficient knowledge of terp- 
sichore. Janice Chambers, with 
flowing blonde locks, touches off a 
few numbers in her high soprano 
and then indulges in a bit of tom- 
foolery with Holtz which registered 
| mildly. 

Eccentric dancers par excellence 
are Ruskin and Norman, male play- 
ing comic throughout and girl work- 
ing straisht. Latter is chock full of 
personality, easy to look at and packs 
a load of talent. Male wows with 
his mugging and stepping. 

Weber has the spectators guessin’ 
during much of the early portion of 
| his turn. conveying the impression 
|that another voice is aiding him at 
| various intervals. Tfpoff comes when 
he intwoduces femme partner and 
| sings to her lin movemerts. contini- 
ing the deception when che bows off. 
| He’s a solid hit. especially in his 
| rendition of ‘Brother, Can You Spare 
| a Dime.’ which he sings straight. 

Miss Bowan. in closing spot with 
entire ensemble, joins in a riv-rous- 
ing finale. Holtz holds over for sec- 








‘ |ond week, with new material and an 


| entirely new supporting show. 


Edwa. 





Largest Store 
Continued from page 3 


| tric sign, the biggest extant. It for- 
| merly was the site of the New York 
and original Criterion theatres, in 
addition to a roof house. Property 
was Once owned by Paramount. but 
it was taken over by the City Trust 
& Farmers Bank at approximately 
$5,000,000. At one time Par was 
offered $10,000,000 for the block, 
after acquiring several brownstone 
fronts on 44th and 45th streets. 

, Casino represents a loss of $600,- 
000 under two managements. It was 
first opened by Louis J. Brecker, 
Joseph H. Moss and George Olsen, 
with the bank also in on the finan- 
cial end. Second tenant was a co- 
i terie headed by Chester Canning, 
Boston gas station operator. Sev- 
eral types of floor shows were pre- 
sented and an ice rink installed, but 
the operating costs were too high in 
all instances. 

Bond started a deal which would 

; have absorbed half of the block 
;southward of 47th and Broadway. 
corner of which is occupied by 2 
_shoe store and the Central theatre, 
_ but decided the Casino location more 
advantageous and would not require 
/as much new construction. Clothing 
enterprise grossed $31,000,000 last 
year in New York and other cities. 
| building its reputation with ‘two 
‘pair of pants’ billing. 

Other changes on the east side of 
Broadway in Times Square are pro- 
ceeding slowly. At 43rd street a new 
restaurant is still in course of con- 


then on he’s very much in evidence, | 


'other Finish with some tumbling 
| which isn’t entirely suitable. Would 
| be better if they could find a new 
'way of getting off. 

| Amateur Shirley Dickinson, win- 
iner of the Chicago Tribune music 
| festival, is on for a vocs! session 


it| and scored satisfactorily with her 


| clear soprano. Classic stuff for the 
, most part and delivered nicely. 
| Vilma and Buddy Ebsen are wal- 
.lops with their wholesome dancing 
turn. They are what’s meant by a 
team. His comic angular looseness 
is emphasized by her sleek and well- 
| built. appearance. Together they 
‘heighten each other’s audience ap- 
peal. She is a real personality. full 
|of freshness and clean-cut whole- 
| someness. They score individually 
| but really register with their cake- 
walk number. 
| There is an aura of sophistication 
jin the mimic work of Peter Lind 
| Hayes, whose satire goes over big. 
| Hayes has a good line of chatter 
| and another asset is a select appear- 
ance and a clean-cut manner of 
working. 
| Dorothy Hild ballet has two num- 
| bers, both done well. They are re- 
| peats in costume and most of the 
routine of numbers which were pre- 
| viously done at the Chez Paree. But 
thot’s all right, too. 
| Pusiness good at last show Friday 
| (21), Gold. 
| APOLLO, N. Y. 


Farl Hines Orch, Honi Coles, Jed 
Dooley, Edna Harris, Dusty Fletcher, 
Willie Dukes; ‘Chan in Panama’ 
(20th). 

| Earl (‘Father’) Hines, pianist of no 
mean note, has a swing band of 14 


(colored) that is a bit brassy but . 


not quite as ear-splitting as some. 
Group has played here before and 
enjoys more than a modicum of 
popularity among the Harlem swing 
fans. 

Hines has his piano spotted in the 
center of the orchestra downsta; < 
Originally from Chicago, he’s played 
around the country in theatres, on 
one-night stands, etc. His New York 
engagements also include Loew’s 
State. 

There's a long wait getting to the 
orchestra, as often happens here, 
with a lot of show up ahead, most of 
it not so good. Apparently it’s what 
they want up here and the padding 
seems to get no one restless among 
the Harlemites. They have no in- 
person entertainment in the colored 
belt other than at the Apollo and 
some niteries, none of which puts on 
as much show as given here at scales 
that are within the means of the 
majority. 

Usual custom of theatre of late is 
to spot a white act on each show; 
otherwise, the bill is colored. This 
week the ofay is Jed Dooley, whose 
cycling and rope twirling are o.k., 
but on the running talk little head- 
way is made. Dooley is also on 
much too long. 

A vocalist who shows excellent 
promise is Willie Dukes, billed as 
‘the Harlem playboy.’ The hissing 
number is outstanding. Dukes 
throws in some dancing but he is 
much shorter on the hocfs than he 
is with the swing singing. Another 
warbler on the show is Edna Harris, 
a torcher. She also does a dance 
number but it amounts to no more 
than a bit. Miss Harris scores nice- 
ly. Honi Coles registers in a tap 
dance. 

In addition to the production num- 
bers, which’ include Jessers and a 
line of girls, there is a typical old 
burlesque skit with Dusty Fletcher, 
who has been here on previous oc- 


atinr © 9eroc ha aa OUP " : “ 
struction and _across the way the casions. It is stretched out badly 
Cadillac hotel is being razed. Build- put garners a few laughs. 
ing of the taxpayer type wil be Business light Friday (21) at the 
erected there. last show. Char. 
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Wednesday, June 26, 1940 





~ ‘Purchase’ Sets House Record, 346, 
Leads B'way; ‘Grass’ Up to $18,000, 


Father’ Tops Straight Shows, 18!46 ° 





Estimates for Last Week 
Key: C (comedy), D (drama), R 
(revue), M (musical), F (farce), 
O (operetta). 
‘Du Barry Was a Lady,’ 46th St. 
(29th week) (M-1,375; $4.40). 


Weather turned unusually cool after 
record heat, and business okay but 


not up to previous stanza when oon | 
ventions materially upped grosses; 


business here went off but operated 
profitably at $20,000. 

‘Hellzapoppin,’ Winter Garden (92d 
week) (R-1,671; $3.30). Visitors 
giving long-run revue support, as 
they did last summer; another ex- 
cellent gross last week when takings 
approximated: $23,000. 

‘Keep Off the Grass,’ Broadhurst 
(5th week) (R-1,142; $4.40). At- 
tendance steadily picking up; sellout 

arty early last week helped to bet- 

ter the takings to $18,000, but pro- 
tective week-to-week notice posted. 

‘Ladies in Retirement,’ Miller 
(13th week) (D-940; $3.30). Eased 
off to around $7,000; claimed to bet- 
ter even = at that figure and 
lated to stick. ‘ 

7 ‘Life With Father,’ Empire (33d 
week) (C-1,095; $3.30). - Still selling 
out and now rated top grosser among 
straight shows, with demand in 
agencies tops in that classification; 
18,500. ‘ 
. ‘Louisiana Purchase,’ Imperial (4th 
week) (M-1,450; $4.40). By far the 
best grosser in town; standees at all 
erformances and a new record for 
ouse at scale; quoted topping 
$34,000. : 

‘Man Who Came to Dinner,’ Music 
Box (36th week) (C-1,012; $3.30). 
Not as good as previous week but 
till satisfactory around $14,000. 

‘Separate Rooms,’ Plymouth (13th 
week) (C-1,075; $3.30). Climbed past 
$6,000, claimed to be best figure yet 
for one-set comedy which is aided 
by various types of cut-rates. 

‘The Male Animal,’ Cort (24th 
week) (C-964; $3.30). Still playing 
to profitable business though consid- 
erably under the early pace; $10,000. 

‘There Shall Be No Night,’ Alvin 
(8th week) (D-1,357; $3.30). Close 
to best money among dramas, but 
like most others, has been affected in 
recent weeks; impressive war drama 
approached $18,500. 

‘Tobacco Road,’ Forrest (350th 
week) (C-1,107; $1.10). Getting by 
with lowest scale on list; sticking 
to support road show, which goes 
out again next month; $3,500 for 
small cost drama. 

‘Walk With Music,’ Barrymore (3d 
week) (M-1,104; $3.30). Operating 
costs revised downward and staying 
at least two weeks after this; esti- 
mated over $8,000; disappointing for 
musical show. 


‘LOVE,’ ‘OSCAR’ SLOW 
$6,000 EACH, FRISCO 


San Francisco, June 25. 
Light attendance at the legit houses 
this week with the summer weather 
drawing the crowds to the Expo. 


‘Goodbye to Love,’ at the Geary, 
got a slim $6,000, despite a well rep- 
resented first night. The Curran did 
no better with ‘Oscar Wilde’ at ap- 
proximately the same figure. 


‘Wives’ Folds, ‘People’ 











Populous With $6,000 





Hollywood, June 25. 
me ‘Meet the People,’ approaching its 
Seighth month at Hollywood Play- 
house, has town pretty much to it- 
self currently. Only legit opposi- 
tion comes from Jack Laughlin’'s 
"Tattle Tales of 1940’ at the Mayan, 
which is operating almost exclu- 
sively on service charge passes. 


George Houston's ‘The 


Saturday (22) 
through 10 days to negligible biz. 
‘People’ garnered another cool $6,000 
a week and continues to click mer- 
* wy. 


Cincy Opera to Tee Off 


Open air opera at the Zoological 
Gardens, Cincinnati, will open its 
19th summer season Sunday (30) for 








six weeks. Fausto Cleva of the N.«. 


Y. Met will conduct, assisted by 
Wilfred Pelletier. 

Name warblers to appear include 
Giovanni Martinelli, Elisabeth Reth- 
berg, Rose Bampton, James Melton, 
Gladys Swarthout, Jan Peerce and 
Carolina Segrara. Latter is a so- 
prano, from the La Scala, Milan, 
and the Monte Carlo Opera Co. 
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‘FATHER’ 1312G, CHI 





| Jolson-Keeler-Eaye Slated for July 


8—‘Animal’ Set 





Chicago, June 25. 

‘Life With Father’ continues to 
hold the legit fort in Chicago, and 
took down a healthy $13,500 at the 
1,200-seat Blackstone in its 18th 
week. Indications are that this figure 
will up again into the near-capacity 
numbers now that the summer con; 


urg. 

on July 8 the Grand wil! relight 
with the Al Jolson-Ruby Keeler- 
Martha Raye musical, ‘Hold On to 
Your Hats.’ Labor Day brings in 
‘Male Animal’ for the Selwyn. 


Kreisler-Jacobi 
Operetta Debuts 
To OK 36in StL. 


St. Louis, June 25. 

Initial local showing of William 
Lebaron’s ‘Apple Blossoms,’ featur- 
ing the Fritz Kreisler-Victor Jacobi 
musical collaborations, in Municipal 
Theatre Ass’ns. Al Fresco Play- 
house, Forest Park, began week’s 
stand last night (Monday). Cool 








in wraps. Despite low temperature 
opening house’ grossed approxi- 
mately $3,000. 


Nancy McCord and Lansing Hat- 
field, clicks in ‘Song of the Flame’ 
and ‘Rose Marie’ last season, are 
back to repeat in the romantic leads. 
Audrey Christie, comedienne and 
fave of the 1935 and 1936 seasons, 
maintains that status. In support 
are Jack Good, Joseph Macaulay, Al 
Downing, Nancy Healy, Ruth Urban, 
Karen, Lynd and James Gillis. 

Operetta calls for gobs of terping, 
and aside from line, The Debonairs, 
tap-dancing sextet, and Lynn, Royce 
and Vanya, burlesquing a mixture 
of ballroomology and adagio, are all 
making their bow here. They won 
the mob. Gisella Callialanza and 
Lew Christensen, ballet dancers who 
scored last week, repeat. Ray Sina- 
tra made successful debut as baton 
waver for orch. 

‘Naughty Marietta’ wound up one- 
week engagement Sunday (23) with 
an estimate $40,000. Rain last night 
(Monday) delayed presentation for 
an hour and clipped about $2,500 
from the gross. 


Harris Slates 2 New 
B’way Plays, 3 Cos. 
Of ‘Dinner’ for Fall 


Production schedule of Sam H. 
Harris for next season may be 
limited to two new straight plays, 











but he will again have three com- 
‘panies of ‘The Man Who Came to 
Dinner,’ as during the season just 
past. One of the new shows, neither 
| of which has been completed, is by 
| George S. Kaufman and Moss Hart, 
| the other being a solo work by the 
| latter. Latter is to have some inci- 
dental music. 

The three ‘W’s’ are again slated to 
head the ‘Dinner’ casts, Monty 
Woolley in the original company, 


Merry | Clifton Webb in the Chicago outfit, 
Wives Swing It’ folded at El Capitan, | SS 
after struggling | 


which was withdrawn for the sum- 
| mer, and Alexander Woollcott of the 
Coast company. Both Woolley and 
Webb have been placed under two- 
year contracts, but it is not certain 
whether Woollcott will be able to re- 
sume the stage engagement. He was 
compelled to withdraw in San Fran- 
cisco because of a cardiac ailment 
and so the company was called in. 
Woollcott has returned east and is 
under doctor’s orders. His resump- 
tion of the ‘Dinner’ assignment is 
dependent on the result of a final 
medical checkup. When the Coast 
company closed, the supporting play- 
ers put in claims for salary because 
closing notice had not been posted. 
Management contended it was within 
its- contractual rights, as Woollcott 
was featured and the regulations are 





that illness of players of such rating 
permit closing without notice. 
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Current Road Shows 


(Week of June 24) 





‘Goodbye to Love’ (Joan Blondell) 
—Geary, San Francisco, 
‘Hold On to Your Hats’ (Al Jolson, 





ventions are getting started in this 


weather had the customers encased ! 


Martha Raye, Ruby Keeler)—Cass, 
Detroit (opens June 30). 

‘Life with Father’—Blackstone, 
nieego, 


‘Meet the People — Playhouse, 
Ho!ly wood. 

‘Oscar Wilde,—Curran, San Fran- 
cisco. 





Strawhat Reviews 


2 WEEKS WITH PAY 


White Plains, N. Y., June 24. 
Revue in two acts and 28 scenes; songs 
nd sketches by Cele Porter, Harold Arien, 
‘eter Barry, Wiiliam Borden, Richard 
Rodgers-Lorens Hart, Johnny Mercer, 
David Gregory, Charles Marvin, Ira Gersh- 








a 
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win, Johnny Green, Baldwin’ Bergerson, 
Charles Sherman, E. Y. Harburg, Herman 
Hupfeld, Will C. K. Irwin, Goetz Van 


Eyck, Tex Fetter and Richard Lewine; 
assembled by Fetter and Lewine; presented 
under the supervision of Felix Jacoves; 
dances, Gene Kelly; costumes, Marion Her- 
wood; scenery, Lawrence L, Goldwasser; 
assistant on production, Rose Bogdanoff; 
vocal arrangements of ‘June, Moon, Spoon,’ 
and ‘Five-Cent Piece,’ Harold Cooke. Pre- 
sented by Dorothy and Julian Olney, at the 
Ridgeway theatre, White Plains, N. Y., 
June 24, '40, for two weeks only. 

Cast: Hiram Sherman, Marie Nash, Earl 
Oxford, Florence Lake, Pat Harrington, 
Maurice Kelly, Virginia Bolen, Dawn Ko- 
land, Melissa Mason, Bill Johnson, Ruth 
Mata, Eugene Hari, Lawrence Weber, Peter 
Barry, Marilyn Hale, Elleen Morrow, Lu- 
cille Rich, Doris Stuart, Key Taylor, 
Natalie Wynn, Charles raft, Frederic 
Nay, Syd Salzer, Julian’ Olney, Jr., Rob- 
ert McKelvey, Remo Buffano's Puppets. 
Alan Moran and Irving Brodsky at pianos. 





Although it is one of the most pre- 
tentious efforts ever undertaken on 
the barnyard circuit, ‘Two Weeks 
With Pay’ is still only half a show. 
It certainly isn’t ready for Broad- 
way, despite the collaborative efforts 
of 19 authors and composers, many 
of them top-ranking. As is presently, 
‘Two Weeks’ is only okay as pasture- 
playhouse entertainment, 


Revue is loosely held together by 
a thread of an idea; the notion that 
we'd all like to be someone else, at 
least during a two-week vacation 
with pay. This thought is planted 


during a rather weak opening num- 


ber, ‘I Would Rather Be,’ sung by 
Marie Nash, Earl Oxford and Pat 
Harrington, as a teacher, broker and 
ditch-digger, respectively, who are 
weary of their jobs. They open in 
one with a shallow set which rolls 
aside as the trio ‘seques into full- 
stage action, supported by a sextet 
of ‘glamour’ and ‘working’ girls. 

From here on, it’s a succession of 
short skits, songs, and dances. The 
first definite lift comes in the fifth 
sketch, ‘Hey Gal,’ when Ruth Mata 
and Eugene Hari do an eccentric- 
acrobatic dance as a French sailor 
and a Puerto Rican girl. 

Following this there’s a lull until 
the 12th stanza, ‘Imagination,’ a non- 
musical sketch with Hiram Sher- 
man as a psychologist and Pat Har- 
rington a patient who tells the doc- 
tor that his friends disappear just as 
he begins to know them well 

‘Praised Be Moses,’ 13th on the 
bill, closes the first act with a satire 
on New York’s park commissioner. 
The scene, Jones Beach. Marie Nash, 
who fared badly at the preem in an 
earlier vocal effort, sang the theme 
song of this scene for a solid click, 
backed by the full company in a 
spiritual-like arrangement. 

‘All That, and Heaven Too’ is a 
fair curtain-raiser for the second 
half. It’s an airline hostess number 
with clever lyrics by Peter Barry 
and David Greggory which recount 
the many extra-curricular services 
of the flying hostesses, especially 
those designed for the tired business- 
man. Same authors have turned out 
‘To the Futurama,’ which follows 
several notches later. This is a 
sketch burlesquing the long line of 
sightseers at the N. Y. World’s Fair 
exhibit. 

Showmanship and excellent chore- 
ography bv Miss Mata Hari dis- 
tinguish ‘Once Upon a Morning,’ a 
ballet in two scenes, which utilizes 
Remo Buffano’s puppets to duplicate 
the earlier actions of the principal 
characters. Fun highlight is ‘Noise 
in the Street,’ with lyrics by Barry 
and Greggory and music by Rich- 
ard Lewine. Ear] Oxford, Sherman 
and Harrington are, respectively, a 
whistle-blowing doorman, a Sousa- 
phone-blowing street musician and a 
garbage man who bangs the tops of 
rubbish cans. 

oy nag | no provision was made 
for bows, which were allowed to in- 
terrupt following scenes awkwardly. 
This accentuated the jerky move- 
ments of the entire revue. One skit 
started in the dark because of a spot- 
light-cue mixup and another missed 
its closing punch when a prop horn 
failed to work. 

Individual standout is Melissa Ma- 
son’s eccentric high-kick dance. 
Chorus numbers are not especially 
good and the six chorines work 
raggedly. Their challenge routine is 
dated. Girls are lookers and indi- 
vidually capable, but not too well 
matched as to size and figure, and 
their fast spins are overworked. 
Sets are attractive and modern, but 
better lighting is needed. 





Songs with commercial possibilities 


Opening Weeks of Strawhat Season 
Off; Outlook for the Summer Doubtful 





a 


are ‘Just Another Page in Your 
Diary,’ by Cole Porter; ‘June, Moon, 
Spoon,’ by Herman Hupfeld; ‘With 
You With Me,’ by —<, Mercer 
and Johnny Green, and ‘Will You 
Love Me Monday Morning’ by Ira 
Gershwin and E. Y. Harburg. The 
duo pianistics of Alan Moran and 


,|Irving Brodsky are well arranged 


but too loud for most of the vo- 
cals. Gilb. 


MAZEPPA 
Suffern, N. Y., June 24. 


Travesty adapted for the stage by H. M. 
Milner, stars Ruth Weston; features Mc- 


-Kay Morris: presented in two parts and 17 


acenes by Walter Armitage at County the- 
atre, Suffern, N. Y., June 24, '40 


Castellan of Laurinski..... Robert Emhardt 
NS 6'0s:603: 53050085 Willard Van Epps 
eer ee Jerry Sylvon 
DN: 6 on-035-0600% 408 Raymond Johnson 
| EP arr re Maurice Fain 
SS SS arr i Mubert Long 
PE cca asesoneee nee een Betty Macdonald 
ENA a}4:0:6066-00 4460006 Katharine Warren 
NN 505 96065.55:ba00000600040" Susan Steell 
PE SEDs 6:45:65 005540400 005 McKay Morris 
CD 66:5.54.600040008300R0 Ruth Weston 
TD 1549.64 50 06000008008 Matthew Smith 
IN 50.0 605604050400 04S0G4 Kenneth Bates 


Maurice Manson 


eee eee eee eee ee 





Ivan Stefanovitch Mazeppa, 17th 
century Russian character, has been 
a popular literary and musical sub- 
ject, Liszt having composed a sym- 
phony entitled ‘Mazeppa,’ while an 
outstanding opus about him is Lord 
Byron's poem of the same title. Ac- 
cording to the County theatre pro- 
gram the Byronic classic is the 
source of this play. «+ 


Zeppy’s way with the ladies, which 
caused his banishment to the Steppes, 
his ultimate leadership of some 600,- 
000 Cossacks and the realization by 
Peter the Great that Zep’s outfit was 
a worthwhile asset form the basis 
of the historical yarn. Zep’s de- 
feated plans when he ganged up with 
Charles XII of Sweden in an attempt 
to overthrow the Czar, his flight to 
Turkey, where he died, and Peter's 
standing, but never accepted, offer 
of 300,000 rubles if the Sultan would 
turn Zep over, make fairly interest- 
ing reading, but in play form the 
whole setup totters. Ruth Weston, 
impersonating Zep, gives an idea of 
the whole business. Broadway hopes 
are out of the question. 


As a travesty, it’s sometimes pas- 
sably good; ofitimes not so hot, be- 
ing slow and repetitious. Scenes de- 
signed to be spectacular are limited 
by the size of the stage. Players’ 
costumes are out of sorts. And not 
an ermine or sable in the layout, 
with most of the scenes laid in Rus- 
sia. Intermittently, members of the 
cast sing little ditties that help show 
run until after midnight. Kenneth 
Walton has composed a score that 
paces the play. 


The Astonished Ostrich 


Ivoryton, Conn., June 24. 
Comedy in three acts by Archibald Nor- 
man Menzies; presented by Milton Stlefel 
company in association with Michael Todd; 
staged by Stiefel: setting, Edward Gilbert, 


At Ivoryton Playhouse, Ivoryton, Conn., 
June 24, '40. 
Peer ere Ccvcceccecs Ross Hertz 


Arthur Waring...scccecsseee-Coburn Goodwin 
Louise Dexter...cccoccsees---Coleste Holm 
Anne Hunter.......eee00..Hunice Stoddard 
PUN TENOR. 6.660 86000h00% Raiph Welliver 





It’s quite a hop from ‘Gay New 
Orleans’ at the N. Y. World’s Fair 
to an English drawing room comedy 
at Ivoryton’s strawhat, but Michael 
Todd is taking that hop this week as 
an experiment in a straight dramatic 
offering. Todd is said to be nursing 
this one for Brisadway in the fall, 
but in its present state it looks like 
little more than first-class summer 
entertainment. 


success in London, but like too many 
other British imports, its mostly tea 
and crumpets and verv little meat. 


Arthur Waring, a bachelor play- 
wright, decides to make an honest 
woman of his mistress, Louise Dex- 
ter, by marrying her, ut just when 
she’s considering the offer, a skele- 
ton in Waring’s adolescent closet 
pops out in the form of a hitherto 
unknown son—the outcome of a ro- 
mance with a governess in his home 
some 18 years previously. To com- 
plicate things, it turns out that War- 
ing’s valet, Charles, had married the 
governess, Anne, without Waring’s 
knowledge ,then deserted her on 
learning she’s to have Waring’s child. 

Anne brings the son, now 17, to 
Waring, who decides to take charge 
of the boy’s rearing. But the situa- 
tion becomes too involved from the 
mistress angle and the lad finally 
leaves with his mother and the 
valet, who decide to have another 
fling at domestic life. 

Well chosen cast went through 
smooth paces after a slow start at 
the opening. Troupe is excellent and 
gives sincere performances, despite 
a paucity of meatly lines and situa- 
tions. Coburn Goodwin’s playing 
shows polish matched by the work 
of Celeste Holm, blonde looker with 
a good sense of comedy. Ross Hertz 
fits as the valet, with the exception 
of a tendency to reach. for laughs 
with overdone facial expressions. 
Ralph Welliver contributes freshness 





Bone. 
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Play garnered fairly substantial | 





Business for the opening weeks at 
the strawhat theatres already oper. 
ating has been generally disappoint- 
ing, according to scattered reports, 
Several factors are blamed, among 
them the comparatively cool weather 
and the public’s depressed spirits as 
a result of the war news. 


Figured that the situation may un- 
dergo a change for the better in the 
next few weeks, with the bulk of the 
rural spots getting under way, but 
that is admittedly just a hopeful 
guess. Actually, almost all the barn- 
yard Belascos are somewhat worried 
over the boxoffice prospects for the 
season. A number which habitually 
operate on a subscription policy are 
understood running behind the nor- 
mal intake for this date. 


There have been the usual enthus!- 
astic prophesies about the hayloft 
prospects, but these appear to be 
based principally on the number of 
such spots slated to operate, which, 
of course, has little to do with the 
amount of business. The strawhat 
circuit, as a whole, has, over a period 
of years, steadily expanded and pros- 
pered, but there have been slumps 
during that time. One of these was 
two seasons ago when unusually ex- 
tended rainy spells crimped business 
almost everywhere. 

Leading spots already active this 
season are Lakewood theatre, Sko- 
whegan, Me. (always one of the first 
to light); Barter theatre, Abingdon, 
Va.; Maplewood, N. J.; New Hope, 
Pa.; Westchester playhouse, Mt. 
Kisco, N. Y.; Pawling, N. Y., and 
Great Neck, L. I. Bulk of the others 
opened Monday (24), with the bal- 
ance to unshutter next week. 





Mary Morris’ Comeback 


Pittsburgh, June 25. 

Mary Morris, former Broadway 
star and currently an instructor at 
Carnegie Tech drama school, will 
make her first stage appearance in 
Several years when she opens to- 
night (Tuesday) at Fox Chapel 
Playhouse, Pittsburgh’s first straw- 
hat in several years, in ‘Invitation 
to Murder.’ Actress did same play 
at Cohasset, Mass., couple of sum- 
mers ago. 

Playhouse is a made-over barn in 
swanky Fox Chapel district and is 
being operated by Ruby Wicker- 
sham, as business manager, and 
Robert Gill, director. Latter, a for- 
mer radio announcer who received 
a Master of Arts degree in drama at 
Tech a year ago, goes to Cleveland 
Playhouse in fall under a Rockefel- 
ler Foundation grant. Plays to fole 
low will include ‘Tonight at 8:30,’ 
‘Room Service,’ ‘You Can’t Take It 
With You’ and ‘Last of Mrs. Chey- 
ney,’ latter to star Polly Rowles, 
former Universal screen player. 

Fox Chapel group is non-Equity 
and permanent company consists 
chiefly of local Tech grads and 
Pittsburgh Playhouse local com- 
munity theatre) vets. 





‘Drunkard’ Bounced 
Wichita, Kas., June 25. 

The boos and cheers of the audi- 
ence attending the Wichita Little 
Theatre play ‘The Drunkard,’ which 
had been running here past three 
weeks, brought complaints about the 
noise from residents in neighbor- 
hood of playhouse, a former church 
community house. 

Result was play closed Saturday 
night (22) after being scheduled to 
run through summer. 


Strawhat Tryouts 


(THIS WEEK) 
(Opened Monday (24), unless other- 
wise noted) 

‘Mazeppa,’ by H. W. Milner, at 
County theatre, Suffern, N. Y. 

‘Mum’s the Word,’ Jimmy Savo’s 
one-man revue, at Ogunquit (Me.) 
playhouse. 

‘Poet’s Corner,’ by Vincent Price, 
. Lakewood playhouse, Skowhegan, 

e. 

‘The Astonished Ostrich,’ by Archie 
Menzies, at Ivoryton (Conn.) play- 
house, 

‘Two Weeks with Pay,’ revue as- 
sembled by Ted Fetter and Richard 
Lewine, at Ridgeway theatre, White 
Plains, 











(NEXT WEEK) 


(Open July 1, wnless otherwise 
noted) 


‘Mr. and Mrs. North,’ Owen Davis 





as the son and Eunice Stoddard plays | 


adaptation of stories of Richard and 
Frances Lockridge, at Skowhegan. 
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Agents in Legit Still Hopeful Of 
Boost in Comish Rates From Equity 


Legit casting agents who unsuc- 
cessfully sought changes in Equity’s 
regulations and a boost in the com- 
mission rate are still hopeful of gain- 
jng concessions, though Equity is not 
inclined in that direction any more 
now than heretofore. A committee 
with divergent views worked over 
the proposal through most of the 
season, Council failed to dispose of 
the issue and tossed it back into the 
laps of the committee, where it rests. 


Reason for Equity’s stance is the 
idea that the agents are getting more 
than the stipulated fee in many in- 
stances. Equity says it can point the 
way, but cannot force members to 
obey the rules because of the diffi- 
culty of ‘policing’ players who are 
said to slip their agents extra com- 
mission. Result is the creation of 
a preferred group of players who 
are placed in stage engagements and 
other spots, while those sticking to 
the rules receive secondary consid- 
eration. That is why the latter favor 
changing the rules to ‘legally’ per- 
mit payment of more commission, it 
being figured that such a concession 
might eliminate any financial reason 
why one actor should be favored 
over another by the casters. 

10% Over $260 


As the rules stand, agents are paid 


5% for 10 weeks if the salary does > 


not exceed $125, and if the pay is 
$150 or more they get the same rate 
throughout the engagement. It is 
possivle for players to enter into ar- 
rangements with agents whereby the 
latter act in a personal managerial 
capacity and thereby get added com- 
mission, but Equity does not recog- 
nize such deals. Casters say they 
ask for 10% only on actors who get 
more than $200 weekly. That class 
of players constitutes about 6% of 
the membership. 

There was formerly an agents 


} 
classification in legit whereby casters | 


guaranteeing actors 20 weeks per 
season at more than $100 salary were 
entitled to collect 10% for the run 
of the play. It was discontinued 
some time ago, after agents who tied 
up players failed to secure the re- 
quired number of weeks’ work and 
were unable to pay the actors. One 
agency defaulted on 20 contracts of 
the kind. More recent idea of a 
sliding scale of fee appears also to 
have been dropped. 


Last week New York agents held 
a meeting to discuss the plan of the 
Screen Actors Guild to issue licenses 
and collect 112% of their fees. Usual 
commission for picture engagements, 
radio and night club engagements is 
10%. Agents fear that if the SAG 
system goes in the fees might further 
be cut up by the other actor-artist 
unions, including Equity, and com- 
plain they are sufficiently behind 
the eight-ball as it is. 





Cast of ‘Music’ Takes 
Hefty Salary Slash; 
Ruth Selwyn Quits 





Cast of ‘Walk with Music,’ at the ceived as Equity’s president and the | original 





‘Shumlin Wins Contest 
Vs. ‘Foxes’ as Strawhat 


Herman 





Shumlin, producer of 
of keeping the drama out of country 
stock this summer. Those connected 
with the Community theatre, Stam- 
ford, Conn., insisted they had a 
contract for the rights, issued by 
the Samuel French play brokerage, 
although the latter returned a check 
for $250, royalty for a week’s use. 

Announcement of the showing of 
‘Foxes’ in Stamford was withdrawn 
last week after lawyers for the pro- 
ducer and the showshop reached a 
settlement. Producer is reported 
agreeing to refund expenses to sum- 
mer spot but there was a hitch on 
that point. 





EXTRA TARIFF 
FOR 4A 


Equity and its chorus branch have 
discontinued the extra assessment to 
the Associated Actors and Artistes of 
America, as of June 1, The two legit 
associations, Screen Actors Guild 
and the Hebrew Actors Union paid 
the added coin for more than a year 
to help the financially embarrassed 
| parent union, but the radio, vaude- 
ville and other affiliate unions did 
‘not remit for one reason gr another. 


Affiliates are required to pay the 
| Four A’s $1 per year per member. 
‘Four A’s, facing a shortage, asked 
for 50c additionally for six months. 
‘Only those affiliates named above 
, complied. When the Four A’s setup 
| was realigned two years ago and 
Frank Gillmore quit Equity to head 
'the parent. union, it was figured that 
'a memberShip of from 30,000 to 40,- 
000 among the various 
| would provide ample funds for the 
'Four A’s through assessments. It 
;appears that the total membership 
was over-estimated, and so the pa- 
rent union started to go into the red. 


Affiliates are required to pay the 
|regular assessments on their total 
;membership, which includes those 
not in good standing through failure 
|to pay dues. Equity has over 4,000 
|names on its rolls but less than 2,500 
'are paying dues. 
| the Four A’s more than $6,000 dur- 
|ing a year, approximately $2,000 rep- 
| resenting the extra assessment. Pay- 
| ments by SAG are said to have ex- 
|ceeded those sums but remittances 
|by the chorus and Hebrew actors 
| were nominal because of limited 
|memberships, especially the latter. 
| Principal expense of the Four A’s 
| is Gillmore’s salary of $13,000 annu- 
| ally, about the same figure he re- 








‘The Little Foxes,’ has won his point | 


EQUITY, CE DROP 


affiliates | ‘ 


Nursery Giveaway 





Company of ‘Hellzapoppin,’ at 
the Winter Garden, N. Y., was 
dished a hearty laugh Saturday 
(22) night during the bit where 

‘Olsen and Johnson make ‘gifts’ 
to the audience. Chic Johnson 
‘gave away’ his grandchild, re- 
cipient being one of the cast 


spotted out front. Audience 
howled. 
Infant is daughter of June 


Johnson Meredith, who's in the 
show, as is her husband Jean. 


Salary Tipoff to Mgr. 
Brings Actor Squawk 
On Low-Scale Offer 


Tipping off of actors’ salaries 
caused something of a rumpus re- 
cently, Equity being involved though 
it denied any participation. Player 
who had appeared in a show pre- 
sented by a prominent showman for 
less than his usual pay was offered a 
part in a new musical after the other 
engagement was terminated. He 
asked for a certain salary, where- 
upon the producer of the musical 
quoted the exact figure the player 
had contracted for with the other 
manager. 

Actor stormed the office of that 
nroducer and bitterly complained. 
There it was disclaimed that anyone 
in the outfit had tipped off the other 
manager. It was stated that every- 
one in a position to know the actor’s 
salary was queried, all declaring 
they had not tipped it off. It was 
pointed out that as contracts are 
made in triplicate and one copy filed 
with Equity, the leak may have oc- 
curred there. 

When the actor put it up to Equity, 
there was further questioning. Only 
a few persons there have access to 
contracts filed and it was declared 
that no one had disclosed the salary 
in question. Aggrieved player is still 
wondering what he can do about it. 
Meantime, Equity has issued strict 
instructions to the staff about secrecy 
in such matters. 


LONDON-PARIS-H’ WOOD 

















Produced in London and Paris, 
and presently being presented at 
$1.65 top at the Troupers theatre, 
Hollywood, by a combined profes- 
sional-semipro group, ‘Sixth Floor,’ 





drama by Alfred Gehri, is being 
jplanned for Broadway production. 
| Charles Allen is presently dicker- 
|ing for N. Y. presentation. 

Kurt Robitschek, whose last New 
| York show biz effort was an un- 
| successful two-a-day vaude effort 
at the Broadway theatre two years 


It therefore gave | ago, staged the Coast effort, pre- | 


| sented by the Hollywood Group 


| Theatre. Judith Allen, formerly of 
| films, is presently in the Coast ver- 
| sion. 

| ‘Floor’ played some 400 perform- 
i ances at the Theatre des Arts, Paris, 
ia couple of seasons ago and for sev- 
'eral months ‘recently at the St. 
| James, London, under the aegis of 
|Gilbert Miller. Clifford Allen has 
contributed the English version, the 
having been in French. 


Barrymore, N. Y., has taken a cut in | real rub in the per capita tax to the | Broadway production plans for the 


salary, the terms being somewhat 
different than for the usual pay 


{American Federation of Labor, 


| which the Four A’s must pay out of 


| play would include recasting to 


‘some extent. 


slicing. Ruth Selwyn, who presented | the assessments of its affiliates. The | — 


the show, is out of the management | AFL nick is 75c per member, having | 


Mors. Map Concessions to Be Sought 


though retaining an interest in the 
event the show works itself out of 
the red. The Shuberts, who were as- 
sociated with her, have entirely 
withdrawn. 

Latter guaranteed salaries with 
Equity but took it back and cash was 
posted by William H. Schmidlapp, of 
Cincinnati, and Albert M. Kier, 
Pittsburgh, ~-who originally backed 
‘Music.’ 
months on the road under the title 
of ‘Three After Three,’ with Simone 
Simon starred. She was replaced by 
Kitty Carlisle when it was decided 
to play New York, it being brought 
in after a layoff. Schmidlapp and 
Kier are youngsters who aspire to 
become producers and they are now 
operating ‘Music.’ 

Some principals had _ salaries 
Tanging from $200 to $500 or slightly 
more. All agreed to accept $100 
weekly, while players contracted for 
at the latter figure are now getting 
$75. Cut went into effect last week, 
Management guaranteeing that ar- 
rangement for four weeks. 


Business for the musical was some- 
what better last week. More than 
$8,000 claimed is said to have 
bettered an even break because of 
the lowered operating nut. 


Show played about three | 


{been raised when the Congress of 
| Industrial Organizations was formed. 
Originally, the tax was 50c per head, 
'and with the raise the Four A’s re- 
| tains but 25¢c out of each regular 
| assessment dollar. 

Equity may resume paying the 


| provided that all other affiliates do 
likewise. 

The many-paged Ries report on 
_the Survey of the Four A’s has been 
, distributed to the affiliates, copies to 
| be paid for by them. Whether it 
| contains a solution of the situation 


Managers at the League of New 
York Theatres offices, at their meet- 
|ing last week, went rather thor- 
|'oughly over the numerous changes 
|sought in the basic agreement with 
'the Dramatists Guild. How many 





Ray McCarey’s ‘Willie’ 
Slated by De Sylva 


Hollywood, June 28. 
Ray McCarey’s stage play, ‘Not So 
Wacky Willie,’ is slated for Broadway 
production “by B. G. (Buddy) De- 
Sylva. 
Deal calls for an autumn opening. 


FED’L THEATRE 
LOSES FIGHT 
FOR FUNDS 


Washington, June 25. 
Congressional tug of war over 
terms on which jobless theatrical 


people can get Federal relief wound 
up last week with the present ban 
against Government-sponsored drama 
kept in the law for another year. 
The Senate, which tried to knock out 
the discriminatory provision of the 
existing statute, surrendered when 
the 1941 relief appropriation went to 
conference with the House. 


As retuined, the bill carries the 
clause saying that none of the WPA’s 
$975,600,000 for the next fiscal year 
can be spent for any theatre project. 
If the Senate view had been ac- 
cepted, it would have been possible 
for cities or counties to get Fed- 
eral money to help defray expense 
of producing shows on exactly the 
same terms they can obtain cash for 














PLAY MAY HIT B’WAY) i233" ers, gis, © 


| Adjustment failure was not sur- | 


| prising, for the lower branch has 
been flint-hearted. Last year when 
the curtain was rung down on FTP, 
determined efforts of Senatorial 
friends of Equity were blocked by a 
House clique that denounced the 
Government theatrical activities as 
indecent and inflammatory. 


Plans 3 Miami Beach 
| Tryouts Next Winter 








| 
| 





Gant Gaither, who conducted 
stock at the Playhouse, Miami 
| Beach, last winter, intends trying 
out three plays there next season. 
Although not contracted for as yet, 
the scripts are ‘Face Value’ by An- 
dre Birabeau, ‘Rue With a Differ- 
ence,’ by Thomas Job and Ursula 
Parrott’s ‘For All Our Lives.’ 


Young showman plans presenting 





,at least one of the plays in New | 
But that’s dependent on the! 


| York. 
‘ tryouts. 


In New Basic Award With Dramatists, 


| extra assessment to the Four A’s but | 


, remarked that as Golden is one of 
| the very few active showmen who 
| has declined to join the League, he 
;could not be expected to know 
whether it is an effective organiza- 
tion or not. Veteran manager sug- 


has not been discerned, nor whether of the suggestions, if any, will be, gested that Golden join with his fel- 


the idea of one big union would be | favorably considered by the authors | low managers, and if he could make 


| the answer, 





| 
| 
i 


‘Ben Bovar’s First To 


| Be Bangtail Story | 


| First play scheduled to be pro- 
| duced by the Ben Boyar Associ- 
ates, N. Y., is ‘Bangtails,’ a story of 
race touts. It is a collaboration by 
Harry Misrock and Sol Rosen. Latter 
is a handicapper and editing a daily 
racing sheet. He also makes selec- 
tions under the name of Willard 
Madden. 

Play, which calls for a cast of 23, 
is due on Broadway in the fall. 





lis speculative but it is the intention 
| of producers to seek concessions be- 
| tween now and next spring, when 
| the contract expires. 

Six out of 14 members of the 
| League’s board were in the session, 
' those present constituting a quorum. 
‘In addition, attorney Milton R. 
| Weinberger sat in along with James 
| F. Reilly, the League’s secretary. 
| They were assigned to draft the form 
of the suggestions to be transmitted 
to the Guild. 

Proposal by John Golden to form 
'a managerial association limited to 
| producers came in for criticism from 
| several quarters. William A. Brady 


|the League more efficient, that 


, could be done from the inside, rather | 
Golden's | 


‘than outside. However, 
| idea is said to have the okay from 


the authors organization, in outline | 


‘at least. Spokesman for Equity also 
| favors the present managers body. 

| It is again denied that the League 
is dominated by theatre owners, and 
if there is any edge on the board it 
goes to the producers, it’s claimed. 
, Some of the board own theaires but 
‘are essentially producers and are so 
classified. Although the Shuberts 
operate or Own more houses than 
any others in the League, they have 
|} but a single vote. 


Raising of the minimum salary 
from $40 to $50 per week, one of 
Equity’s most controversial proposals, 
_is likely to be the principal matter 
considered at the association’s meet- 
ing early in the fall. If the actors 
vote for the tilt it would apply to 
most shows next season. A commit- 
tee has been mulling the pros and 
cons of the proposal since last win- 
ter. 

There is little doubt that the rank 
and file in the membership favor 
the increase but most of Equity’s of- 
ficials do not because of the knotty 
questions that would spring from 
such a move. One of the points 
raised by those opposed is that show 
business is about 85% less in volume 
than formerly, and the boost might 
further constrict production. 

They bear in mind, too, the ad- 
verse press that accompanied the 
squabble over ‘American Jubilee’ at 
the N. Y. World’s Fair, Equity be- 
ing editorially chastised over the $46 
per week stand for the chorus and 
demand for time and a half on Sun- 
days, which was modified. It is true 
that most actors are able to obtain 
work only for a limited number of 
weeks during the year but that is 
hardly the managers’ fault. Outside 
the profession the general conception 
is that people of the stage are well 
paid. ; 

It is believed, too, that bit parts 
keeping any number of players ec- 
cupied would be deleted or elim- 
inated if the minimum gees to $50. 
That was true of extras when the 
rated was upped some years ago. The 
possibility of independent managers 
casting plays from among former 
WPA relief theatre people is another 
consideration. Plenty of alleged non- 
pros appeared in Federal Theatre 
Project attractions who never were 
members of Equity. Such people ap- 
| peared satisfied with the $22.85 per 
| week pay. 

Committee is said to have fully 
agreed that if the increase is made 
the initiation would be doubled to 
keep out an influx of outsiders fig- 
ured to be attracted to the stage. No 
decision has yet been made over the 
esiablishi:.g of an apprentice class of 
membership. It had been proposed 
that the $50 would apply to such 
people but that half of the pay be 
turned over to Equity’s emergency 
fund. That idea appears to have 
been shelved. 

Despite the spread of rural sum- 
mer showshops, Equity has never re- 
cruited many people from that field. 
It’s indicated that most of the play- 
| ers in such stocks confine themselves 

to such appearances. However, most 
| hideaways have drama school ad- 
| juncts which get them by financially, 
| and so embryo players are turned 
| Out in masses annually. Scouts for 
| Hollywood and Broadway rarely dis- 
cover ‘finds’ in the sticks, although 
talent is developed in summer hotel 
entertainments. 
| Middle-aged players believe that 
most of those entering the profession 
are not trained for the stage properly 
as the result of the elimination of 
stocks which played in the cities. 
| While it is conceded in some quar- 
ters that good or bad acting is a 
matter of opinion, they contend that 
the number of actors with real stage 
background is steadily decreasing. 
This is attributable to a large extent 
by the fact that they have been ab- 
sorbed by Hollywood. 





' 








Brooks-Davis Pacted 
To Write New Musical 


Matt Brooks and Eddie Davis, who 
with Guy Bolton have authored the 
book for ‘Hold On tc Your Hats,’ the 
Al Jolson-Martha Raye-Ruby Keeler 
musical which preems this week in 
Detroit, have signed to write the 
book for another new tune show, 
tentatively labeled ‘If I Were Presi 
dent.’ Production setup isn’t ree 
vealed. They also have a musical 
in the works for Georgie Hale, who 
is in on the producing end of ‘Hats.’ 
Radio series, also tabbed ‘If # Were 
President,’ is currently heard over 
' WMCA, New York, having just been 

moved from WINS, New York. It’s 
produced by May and Ben Moriarity. 
Not known what, if anyih'ng, may 

be done about the title conflict. 
Because of the press of their legit 
activity, Brooks and Davis recently 
nixed an offer from RKO to work on 
the adaptation of ‘Too Many Girls,’ 
which George Abbott is producing. 
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$9,000,000 Road Biz 


Continued from page 1 














season tour. Helen Hayes, Katharine tions. 


|rest and Locust) and one indie (Er- 


langer). 
All told, 1939-40 saw 28 shows in 
Philly for a total of 54 weeks. The 


_previous season had 38 shows for a 
F : _ |total of 84 weeks. 
It is being freely stated iN charpy drop in total weeks’ booked 


Answer on the 


Cornell, John Barrymore, Katharine | the trade that the various groups j, that during past season there were 


and | planning subscription seasons on 


Hepburn, Tallulah Bankhead 


.no runs of longer than three weeks 


several strong musical shows toured, | the road for next season had better | ana only four of the latter (‘Kiss the 


use extreme care not to repeat the 
LTC error of trying to get by with 
' sub-Broadway-standard productions 
or casts. 


but none was out for the whole sea- 
son. 

Factor in the promising outlook 
for the coming road season is the 
number of powerful boxoffice draws | 
likely to tour. That is always the 
decisive matter in whether the road 
business is bullish or not. Whereas 
the 1939-40 season had only a few 
potent names or established shuws 
out over the full season, the 1940- 
41 semester may have as many as a 
dozen such boxoffice-pullers on tour. 
Some of those will be repeat treks 
for this season’s traveling presenta- 
tions, but others will be current or | 
recent Broadway hits touring for the 
first time. 

Possibilities for the latter group | 
are ‘Hellzapoppin,’ ‘There Shall Be 
No Night,’ ‘Higher and Higher,’ ‘Du- 
Barry Was a Lady,’ ‘Too Many Girls,’ 
‘Skylark,’ ‘Male Animal,’ “ime of 
Your Life,’ and ‘Ladies in Retire- 
ment.’ Among the repeats may be 
‘Man Who Came to Dinne:’ (possibly 
two companies again), ‘Lite with 
Father’ (one and possibly a second 
troupe), ‘Little Foxes,’ ‘Abe Lin- 
coln in Illinois’ and ‘Philadelphia 
Story.’ 

According to Variety's boxoffice 
estimates. the 1939-40 season racked 
up a total gross of approximately 
$9,000,000 for the 52 weeks ended 
June 1. Total weeks played by all 
shows in that span reached 735. 





Started’ Hot, Slid Off 


Chicago, June 25. 


Chicago’s 1939-1940 was fully 35°% 
better than the previous season. 


ber to March is considered sepa- 
rately, for from Labor Day, 1939, to 


with every show doing exceptional 
business. 

Chicago during the season had of- 
ficially 10 theatres available, but of 
these only six were actually used by 
legitimate shows proper. These are 
the Grand Opera House, Selwyn and 
Harris, Shubert spots; the Black- 


torium. A 

Chicago saw 26 shows during the 
season and the total gross was 
around $1,704,000 for a total run of 
169 weeks. Of these, the top take 
for a run will be ‘Man Who Came to 
Dinner,’ which will have grossed 
somewhat over $300,000 in 23 weeks, 
the showing snagging plenty of $18,- 
000 sessions during the early part of 
its run. : 





Chi’s $1,704,000, 35% Up; | 


| production, 


Lent, 1940, the Chicago legitimate | 
season was little short of sensational, 





stone, Erlanger and the big Audi- | 


Ce Ae OE 


Brows 


Sk A ELLIO SILI OCI eh ow HE 





Figures for the 1936-37 season were 
$7,602,500 total gross and 612 total 
playing weeks; for the 1937-38 sea- 
son $8,625,600 total gross and 692 
total playing weeks; for the 1938-39 
season $7,136,500 total gross and 619 
total playing weeks. 

St. Louis offers a striking example 
of what far-seeing local management 
car do toward building a guaranteed 
sudience and thus establishing a 
regular season of the top shows 
available. The Playgoers, non-profit 
organization of that city, has appar- 
ently established St. Louis as one of 
the foremost road towns, has stimu- 
lated public interest in the theatre 
and is now helping other cities to 
6et up similar plans. 

LTC’s Collapse 

Of interest to the trade through- 
out the country was the collapse of 
the Legitimate fheatre Corp’s sub- 
scription road tour plan. Project 
went heavily into the red, souring 
not only local managements who lost 
money on engagements, but also lo- 
cal audiences who felt defrauded 
at paying even pop prices for cheap 
productions and inferior casts. Fact 
that film ver.:ons of several of the 
shows preceded the legit versions 
undoubtedly hurt the latter’s chances, 
but a chorus of criticism from towns 
where the presentations played in- 
dicated that customers were dissat- 
isfied with the quality of produc- 
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America’s Distinctive Entertainer 
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Mgt.: WM. KENT 
1776 B’way, New York 


Some Shows Big in L.A.; 


More Towns Opened Up 
Los Angeles, June 25. 


Legit road did not stage much of 
a comeback in California and other 
far-western states, but there was 


considerable improvement noted in 


the grosses of a number of traveling 


shows during the 1939-40 season, 


California towns that gave profitable 
takes to road presentations during 
the current season were San Diego, 
Santa Barbara, San Jose, Sacra- 


mento, Fresno, Oakland, and a few 


other scattered spots. In addition, 
several towns have been opened in 
the Pacific northwest to outstanding 
road shows, most of the latter book- 
ings being handled out of Portland 
and Seattle. 


Locally, the season was tops 
for legit in a number of years. 
Combined take for the legit houses 
in Los Angeles (including Holly- 
wood) ran around $650,000, with 
nearly 50% of this take accounted 
for by the Biltmore, only legit house 
in town catering almost exciusively 
to New York-booked shows. 

Biltmore last season (1938-39) 
grossed only $247,602, lowest in sev- 
eral years, but offerings booked this 
season piled up substantial profits, 
bettering last year’s take by an easy 
$50,000. Runner-up for local legit 
biz is El Capitan theatre in Holly- 
wood, playing exclusively Coast-pro- 
duced shows, but accounting - for 
$150,000 of the total take. 


Philharmonic Auditorium, on re- 
cent four weeks of light opera, ac- 
counted for close to $100,000, while 
miscellaneous houses, such as the 
Hollywood Playhouse with ‘Meet 
the People,’ the Mayan and the Be- 
lasco, added around another $100,000. 


Only One Red Week 


Biltmore season accounted for 28 
weeks of playing time. Season 
opened last July 24, with Helen 
Hayes annexing approximately $48,- 
000 on two weeks’ sojourn. House 
had only one losing week dur- 
ing the 12-month period,ethis being 
one of the two stanzas played by ‘I 
| Married an Angel.’ . 


Town’s record grosscs were hung 
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| Fewer Shows, More Biz, 
Less Tryouts; Philly 
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World-famous literary agency 
now available to new Wiiters. 
Those who qualify receive 
same skilled’ management that 


AUTHOR! 


Placed ‘“‘Liliom.”” “Grand 

Hotel,”” ‘‘Kind Lady,”’ ‘‘The 

@ Shop Around the Corner,” 

“My Dear 

dreds 

screen, radio, and books. 
permits individual criticism and coaching of -tal- 


euted beginners. Booklet describes methods, Write: 


Dept. V-6 


Children,’ hun- 
more hits -— stage, 
Enlarged orgatization 


-EDMOND PAUKER, INC, 
1639 Broadway New York City 





up several seasons ago, Helen Hayes 
in ‘Victoria’ grabbing around $92,000 
| in three weeks, with an all-time top 
| Lunts did close to $90,000 on three 
| weeks’ stay with ‘Amphitryon.’ Top 
| take this season was Helen Hayes’ 
‘run, accounting for $48,000 in two 
weeks. 





Philadelphia, June 25. 


Fewer shows and less active book- | 


ing time but generally better busi- 
ness—that was the situation § in 
Philly’s legit arena during the sea- 
son just closed. Only three houses 


| Boys Goodbye,’ ‘No Time for Com- 
edy,’ ‘Streets of Paris’ and ‘Tobacco 
| Road’). 


Top grosser of the 1939-40 season 
was ‘DuBarry 
$35,000 at the Forrest. Even more 
remarkable was the other DeSylva 
‘Louisiana Purchase’ 
which wound up the _— season 
here with two weeks at the Forrest. 


it | ‘Purchase’ had a $:@ op as opposed to 


was 75% if the time from Septem- | 


‘DuBarry’s’ $3.50 and had no holi- 
days. First week was $32,600 and 
second topped that through added 
number of standees. 

Other big grossers were ‘Leave It 
to Me’ ($28,000) and ‘Streets of 
Paris,’ somewhat less. Top non-mu- 
sicals were ‘No Time for Comedy’ 
($24,000 in best week), ‘Ladies and 
Gentlemen,’ ‘Hamlet,’ second week of 
‘The Little Foxes’ which started 
poorly but was packing them in at 
the get-away. 

Feaiure of the 1939-40 season in 
Philly was the sharp drop in the 
number of tryouts. Only show to 
open here was ‘John Henry,’ al- 
though ‘Ladies and Gentlemen’ re- 


‘opened after a summer's layoff with 


changed cast. 


St. L. Best Since 20’s; 
Hit $320,000 on 21 Wks. 


St. Louis, June 235. 

With the 1939-40 season (21 weeks) 
the best since 1927-28, although it 
was only three weeks longer than 
the previous one, the inability to 
obtain more shows was a _ serious 
drawback. 

‘Scandals’ was the banner draw of 
the season, grossing an approximate 
$27,300. ‘Hot Mikado’ did $24,158 in 
its initial engagement and harvested 
another $14,000 when brought back. 
The season grossed approximately 
$320,000 and claim is made that this 
burg was the best one-week stand in 
the country. 

St. Louis is unique in legit circles 
in that it has a non-profit organiza- 
tion, the Playgoers of St. Louis, Inc., 
to help roadshow business. Several 
years ago Paul Beismen, manager of 
the American, conceived the idea 
of enrolling theatre-goers into an 
organization through which they 
pledged themselves to purchase a 
certain number of ducats for each 
production. 

Since Beisman’s move progressed, 
roadshows visiting this burg are as- 
sured a profitable return and there 
have been but a few scattered in- 
stances in the past few years when 
a show left town in the red. The 
Playgoers is readying a campaign 
to double its current membership of 
1,500 by the time the 1940-41 season 
rolls around, 


S.F. Totalled $490,000; 
Hayes’ 2 Wks. $60,000 


San Francisco, June 25. 

During the past season the Curran 
and Geary, both indie houses, have 
booked 17 shows. In the preceding 
12 months, 1938-39, they offered 
14 shows. During the 1939-40 period 
shows booked in these houses played 
a total of 39 weeks out of the 52. In 
the year preceding, 1938-39, the 
shows booked played a total of 35 








'of $33,000 for one week, while The | 


weeks out of the 52. 

Total grosses drawn by all shows 
during the 1939-40 period was ap- 
| proximately $490,000. In comparing 
| the take of individual runs of shows 
| during the 1938-39 as against 1939-40 
|a significant fact is evident. Gener- 
| ally speaking the record shows that 

the 1939-40 offerings got better 
| rosses than the 1938-39 line-up. 
| Highest gross drawn by any one 
show was Helen Hayes and Herbert 
| Marshall in ‘Ladies and Gentlemen.’ 
| In two weeks this did $60,000 at $3.30 
| top, having better than a complete 
| sellout at every performance. That 
| was the all-time high. 
| 





Less Shows, Longer Runs 
Gave Hub OK 121 Weeks 


Boston, June 25. 
Best season in three years was 
chalked up here for 1939-40, with the 
seven major houses playing a total 
of 121 weeks as against 108 weeks 





, the previous season. 


This theckup takes into account 
operas, ballets, Federal Theatre and 


, Stock, but includes only the princi- 


operated during 1939-40 as against pal theatres available for bookings: 


four in 1938-39, the absentee being | 


the Chestnut Street Opera House, 
now being demolished. Of the re- 


Opera House, Shubert, Colonial, 


' Wilbur, Plymouth, Majestic and Cop- 
vy , ley. Season just passed saw 38 plays 
maining trio, two were UBO (For-'! 


and 15 musicals, as compared with 


Was a Lady,’ over; 





40 and 19 for the 1938-39 season, but 
added time, based on good b. o., 
boosted the number of weeks. 

Longest run was seven weeks by 
‘Tobacco Road;’ biggest week’s take 
was $31,000 for ‘DuBarry Was a 
Lady;’ and lowest count was for 
‘Worth a Million,’ under $1,000. ‘Abe 
Lincoln’ and ‘King Richard II’ (Mau- 
rice Evans) were among the sur- 
prises of the season, each scoring 
way under expectations. 





Wash. Betters Average 
Washington, June 25. 

Washington's legit season showed 
better average this year than last, 
in line with general trend for past 
four seasons, but there has been no 
noticeable spurt. There’s still only 
one house available, Erlanger’s 
National, booking through UBO. No 
top offering failed to draw worthy 
take all season and many did better 
here in any single week, than any- 
where else on road. 

Higest individual gross this year 
was Helen Hayes in ‘Ladies and 
Gentlemen,’ which pulled around 
$27,500, as against last year’s top of 
$32,000, chalked up by Miss Hayes 
in return engagement of ‘Victoria 
Regina.’ Lunts played to more peo- 
ple in their two local stands, “Taming 
of Shrew’ and ‘There Shall Be No 
Night,’ but take was held down by 
ATS subscrjption rates to around 
$26,000; both times. Of 28 shows 
here this season, 12 were tryouts, 


Balto’s Sock $300,000 
32 Shows Double ’38-’39 


Baltimore, June 25. 

With Ford’s booked by UBO and 
the Maryland grabbing off indie 
placed productions, 1939-40 counted 
a total of 32 shows utilizing 31 full 
weeks of playing time. This against 
a total of 16 bookings in 1938-39 
playing 13 weeks. 

In a total gross for the town, which 
reached an estimated figure of $300,- 
000, outstanding weeks were chalked 
up by pre-Broadway tryouts of New 
York and Chicago companies of 
‘Life With Father,’ two visits by the 
Lunts, Maurice Evans,- “Tobacco 
Road,’ ‘The Male Animal,’ ‘Hot Mi- 





kado,’ ‘Philadelphia Story’ and ‘Three 


after Three.’ 

Katharine Hepburn, in ‘The Phila- 
delphia Story,’ set a house record for 
Ford’s at $25,608 at a top of $3.33. 
Previous high was held by ‘Porgy 
and Bess,’ which attracted $24,600 
to same house. Current musicals 
failed to come even close to the $29,- 
300 set by George M. Cohan, in ‘I'd 
Rather Be Right,’ and the all-time 
high of $38,000 for ‘Fioretta’ in 1929, 


which benefited by a New Year's} 


Eve scale of $7.70. 


Pitt Spotty; $410,000 
On 30 Wks. a 50G Tilt 


Pittsburgh, June 25. 

While legit season just passed had 
a greater number of weeks (30), and 
produced a larger gross by more 
than $50,000 over 1938-39, signs 
hardly point to a big road comeback, 
locally at any rate. Fact is that of 
total biz of around $410,000, most 
of that came from about a dozen 
shows, the others faring from fair to 
awful. 


Real coin was wrapped up in a 
minority of touring clicks, such as 
‘Ladies and Gentlemen,’ which came 
in before the Broadway r&ps; ‘Leave 
It Me’; George White’s ‘Scandals’; 
‘Hot Mikado’ first visit (it was the 
only show to do a repeat during the 
season); John Barrymore’s ‘My 
Dear Children’; Katharine Hepburn’s 
‘Philadelphia Story’; Maurice Evans’ 
‘Hamlet’ and ‘Mamba’s Daughters.’ 

Biggest gross of season went to a 
musical, ‘Leave It to Me,’ at $29,500, 
nothing compared, of course, to the 
$50,000 weeks ‘Ziegfeld Follies’ did a 
decade ago but that was back in 
days of $5.50 and $6.60 tops. 


Des Moines 1-Nighters 
Drew 65G; Cornell Best 


Des Moines, June 25. 

With the 4,500-seat Shrine audi- 
torium, having one of the biggest 
stages in captivity and operated and 
managed by Mrs. George Clark, as 
the only theatre in Des Moines avail- 
able for road show offerings the 
shows here were all one-night- 
ers, but good. This spot is noted 
for its one-night b.o. records. 


The 1939-40 season had 16 produc- 
tions, all one night stands. The 
average number of shows booked for 
a seasor was 10 or 12 in other 
years. ‘lotal grosses drawn by all 
shows this season at the Shrine was 
above $65,000 for the season, with 
the average show takings approxi- 
mately $4,000. Two names, Katha- 
rine Cornell in ‘No Time for Com- 








concert, both did better than $7,009 
each. 

Shrine auditorium here broke 
the all-time world’s record for one 
show when a Ziegfeld ‘Follies’ dig 
$11,000 in one night about 10 years 
ago. However, since that time there 
have been six other shows that drew 
over $10,000 each for single book- 
ings. 


Cleveland’s $220,000 
Doubled Last Season 


Cleveland, June 25. 


Although it was bottled up for the 
last three months of its 1939-40 sea- 
son by scarcity of roadshows, Cleve- 
land’s lone legit, Hanna, managed 
to muddle through with a total gross 
of $220,000 for 19 offerings, almost 
double last year’s take of $120,000 
for 16 shows. 

Top puller was Raymond Massey's 
‘Abe Lincoln,’ which steamed up $21,- 
000 in five days at $3 top. John 
Barrymore’s ‘My Dear Children’ also 
collected $21,000 for six days, but at 
a lower scale of $2.50. Katharine 
Cornell’s ‘No Time for Comedy’ did 
$20,000 for six days. These three 
compensated for fact that nobody 
reaached the mark Helen Hayes’ 
‘Victoria’ chalked in 1938. That was 
$29,000 in six days at $3 top. 








Toionto Season Profitable 
Toronto, June 25. 


With bookings nearly double those 
of last season, the Royal Alexandra 
(UBO), only legit spot left in this 
town, grossed $216,621 for an aver- 
age of $12,000 a week, which was 
very good for the 1,461-seater during 
the past season. There were 18 
weeks of new shows, two of these 
being split weeks; a one-week hold- 
over, and two weeks’ straight rental. 

Significantly, with a nation at war, 
the musicals were, collectively, the 
big grossers, although ‘Abe Lincoln’ 
topped the season with $23,000 at $3 
top. Runner-up was ‘I Married an 
Angel,’ which grossed $20,200 at $3 
top. 








New Haven’s 11 Preems; 
Comeback for Tryouts 


New Haven, June 25. 


This hamlet has rung down 
the olio on its best legit season in 
several starts. Single legiter here, 
the Shubert, is often referred to as 
‘Connecticut’s only legitimate the- 
atre’ and for the most part the ap- 
pellation holds good. An occasional 
show stops off at Hartford’s Bush- 
nell Memorial and q_ Bridgeport 
house took a brief fling at legit this 
past season but for the steadier dra- 
matic diet, the local spot holds the 
No. 1 position. ; 

Gander at the records for the past 
season, which opened Sept. 28 with 
‘Too Many Girls’ and closed May 4 
with ‘Louisiana Purchase,’ brings out 
these facts: House played 20 shows. 
No show played a full week, largest 
number of performances (five) go- 
ing to ‘Folies Bergere’ and ‘Litile 
Foxes.’ Total number of perforin- 
ances by all productions combined 
was 73, «vith most shows in for four- 
performance weekends. 


House weekend record of $13,500 
(held in recent years by ‘You Never 
Know’) was brushed, but not passed, 
by ‘Too Many Girls,’ ‘DuBarry,’ 
‘Higher and Higher’ and ‘Louisiana 
Purchase.’ 

Town regained considerable of its 
former prestige as a break-in spot, a 
noteworthy fact being that more 
than half (11) of the total shows 
played were preems, a goodly per- 
centage of these later developing into 
clicks. Tryout list included ‘Too 
Many Girls,’ ‘Time of Your Life,’ 
‘Nice Goin’!,’ ‘DuBarry,’ ‘Aries Is 
Rising,’ ‘Three After Three’ (now 
‘Walk with Music’), ‘Two on an Is- 
land,’ ‘Fifth Column,’ ‘Passenger to 
Bali,’ ‘Higher and Higher’ and ‘Lou- 
isiana Purchase.’ 





Cincy Worst in Years 
Cincinnati, June 25. 


Season was the burg’s poorest In 
late years, with only 14 shows fill- 
ing out 12 weeks and drawing a 
combined gross of approximately 
$150,000. Best take was $15,000 on 
five performances in four days of 
‘Hot Mikado’ at $2 top. Show was 
in the Taft, 2,510-seater. Taft is an 
indie, yet it tenants all of UBO’'s 
biggest-drawing shows. It had seven 
of them last season, the others play- 
ing the 1,336-seat Cox, operated by 
the Shuberts. 

Most of the shows that did poor 
business here last season suffered 
because of $3 top charges, a charge 
too high for the thrifty natives un- 
less there’s a sock name. Top all- 
time pull of $39,700 for six days of 





‘edy,’ and Jeanette MacDonald, in! 


George White’s ‘Scandals’ of 1934, 
made at the Shubert, at $4 top. 
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!Glamour Girls and boy friends at! {Nut Club after long run to m.c. a, = 
Broadway ithe opening of Bobby Pope's band. | London | Major Bowes show. Hollywood 

| Volney Phifer, “M-G animal | Marie Schmidt back on Film Row 
trainer, bene getting his 20-mule pochan t0 P once more, this time with NSS-Ad- 

. : team and borax wagons reshipped to reme enzies farming as war, vertising Accessories. | Lioyd Bacon divorced 

ursin a sore : : ‘ : : . saa 3 
Nick Schenck pb 5 pe 2 ag their cross-country . contribution, | Melvin Richman, son of exhib Bill | Seton I. Miller being sued for 
ns | 


roat. : 
omibert Miller limping with a 

ained ankle. 
oP Marry H. Frazee, Jr., has taken 
on a little weight. 

Bill Rodgers is scheduled to re- 
turn today (Wed.) from Chicago. 

Major Albert Warner is thinking 
of giving up his Westchester home. 

Involuntary petition in bankruptcy 
filed against. Film Art Studios, 
ill Sussman, 20th’s eastern sales 
head, got back to town yesterday 

es.). 
(Vie Samrock. g.m. for the Play- 
wrights, on a 32-day cruise to South 
rica. 
Atnddie McEvoy returned to New 
York Friday (21) after a quick trip 
to Boston. / 

Harry Link has a new lyric called 
‘Charlie Was a Boxer,’ translated 
from the Polish. 

Ray Connors, manager of the Pal- 
ace, in Indianapolis with the missus 

risiting relatives. 
’ The J. C. Steins taking in the 
shows on their N. Y. holiday. Re- 
turning this week, 

‘Carmen’ to be performed at.Mecca 
Temple Friday (28) as benefit for 
the British war relief. 

Vaudt lawyer-producer Jack Bon- 
ney sails June 27 for South America. 
Was in Spain last summer. 

Jack Kapp, prez, to the 
Coast today for four or five weeks 
sojourn in Bevhills on biz. 

Names of personages in embossed 
lettering attached to seats of Mor- 
ris Gest’s Midget Town, at the Fair. 

Ambulance driving corps being 
formed in New York with many 
prominent women already enrolled. 

George M. Cohan elected presi- 
dent of Catholic Actors Guild for 
third term. Gene Buck vicepresi- 
dent. 

Maurice Colbourne out of ‘There 
Shall Be No Night.’ Alvin, with 
streptococci throat last week, Thomas 
Gomez batting. 

Wolfe Kaufman in from Holly- 
wood and out by end of this week, 
back to the Coast. Flew in on sev- 
eral mag deals. 

Arthur M. Loew, Metro's foreign 
chief, confined to his home last week 
with miner ailment. Expected back 
at deck this week. 

East for a month on Warner sales 
conventions in Pittsburgh and Chi- 


cago, Charlie Einfeld left Monday | 


(24) for the Coast, training. 

RKO’s golf tourney tomorrow 
(Thursday) at Westchester Country 
club, Rye, N. Y. Committee has 
added tennis for this outing. 

Hy Gardner, just recovered from 
serious illness, sent out 504, mourn- 
ing cards thanking friends for being 
nice to him when he ‘was half dead, 

Phonovision’s first installation in 
Jack Dempsey’s Broadway Bar. 
Frank Orsatti and Sam Sax staged 
a special preview Wednesday night 
(19). 

Spivy’s new La Vache sur le Toit 
(Cow-on-the-Roof) nitery on East 
57th is stalled until early July now, 


until liquor license details are 
cleared. 

Donald Hyde, son of Johnny 
Hyde, and John Lastfogel, Abe’s 


nephew, are two second-generation 
youngsters in the William Morris 
agency now. 

. Katharine Hepburn last week vis- 
ited Jay Cooke, Republican leader, at 
his Ogontz Lodge, near Williamsport, 
Pa. She was accompanied by friends 
from Philadelphia. 

Bob Christenberry, the Hoiel As- 
tor boniface, expects to have 
autobiog,- ‘Through These Portais,’ 
ready for fall publication. Frank 
(Algonquin) Case’s ‘Tales of a Way- 
ward Inn’ is still selling steadily. 

The Leo Spitzes to Frisco for their 
annual June 30th birthday party 
(Spitz's) hosted by the Herman 
Wobbers. Stopoff first in 
Wobber conclave usually embraces 
a score or more show and, news- 
paper people. 


Two of the best known person- 


alities in Paris, catering to cafe so- | 


ciety—Albert, headwaiter at Maxim's 
and Les Ambassadeurs—and George. 
who has taken probably telephone 
messages of more w.k. names than 
anybody, at the Ritz Bar, were er- 


roneously reported dead or missing, 


because of the war. They're both 
OK. 





Kansas City 


By John W. Quinn 


Warner Brothers, sending seven 
men under district manager Jimmy 
Winn to company convention 
Chicago. 

Pla-Mor swimming poo] and beach 
opened for season June 21. 
by Walkathon, which was staged in 
Pla-Mor arena. 

White House, night spot, opened 
last week with Harlan Leonard’s 
orch on a no-cover, no-minimum, no- 
admission price policy. » 

Bernie Evans up from St. Louis to 
handle publicity and exploitation for 
United Artists’ district office. Takes 
post vacated by Bill Bernfield. 





RKO and Paramount at regular 
Monday noon ‘publicity’ luncheon. 
Art Kearney speechmaker. 
_Barney Joffee, chieftain 
Terrace Grill, hosted the 


of the 
Tower 


| producer at the Tower, 


John Wolfberg, 
Giles theatre, has had 


press agent yarn. 

Bill Stein, formerly assistant to 
has been 
moved out front as assistant to house 
manager Bill Simpson. Stein re- 
placed by Harry Hayward. 

Wanda McKay, Paramount con- 
tract player, the former 
Quackenbush of Kansas City, in 
She’s a former 
TWA air hostess. 

KCMO announcer Kenneth Hedy 
takes the marital step with Jean 
Kay, non-pro, July 20. 
Bryant, the station’s sports an- 
nouncer, and ‘Robbie’ Robinson, con- 
tinuity editor, have set the date for 


July 22. 
St. Louis 


By Sam X. Hurst 








screen test in Hollywood next fall. 


John Sharpel, 24, dance band 
warbler, died at Barnes hospital fol- 
lowing nasal operation. 

Ben Feld’s KMOX orch played 
ore-night engagement at St. Louis 
|; Country Club last week. 


Joe Keating, manager of _ the 
Grand-Florissant, a St. Louis Amus. 
Co. nabe, father of a baby gir]. 


Affairs Dept. at KMOX, combining 
pleasure and business in New York. 


““arry C. Athur, Jr.. v». and gen- 
eral manager of F&M’s_ interests 
here, vacationing on his farm in 
New York State. ’ 

Tony Pastor orch moved _ into 
Chase Club, west end nitery, Friday 
(21) for 10-day stand. Cross and 





his | 


Chi. | 


in| 


Delayed | 


| terviewed 


Variety Club host to employes of | WIP on Friday (21). 


Dunn and Theodore and Denesha 
are in floor show. 


| Jack Ward has recovered from 


| illness to take up duties as business ' 


|; manager at Municipal Theatre, re- 
| leasing Henry Hoffman, aide to Paul 
| Beisman, for other executive duties. 

Paul Beisman, manager, and Rich- 
lard Berger, 
| Theatre Assn., appointed by Mayor 


| Dickmann to arrange for singing 


|} portion of Fourth of July celebra- | 


| tion on Art Hill. 
Dorothy Sargeant. New York, has 
left cast at Municipal Theatre in 
| Forest Park because of ailing throat. 


| Karen Lind, Buffalo, planed here to | 


| replace her in ‘Naughty Marietta’ 
| last week and will remain for bal- 
| ance of season. 

| Little Theatre execs have suspend- 
| ed efforts to garner $40,000 for new 
| building. Dr. Archer O'Reilly, prez 
| of organization, said European situa- 
| tion was Cause. Little 
activities will continue in Artists’ 
Guild in the west end. 


Westport, Conn. 


| By Humphrey Doulens 








| Theresa Helburn teaing the John | 
| Lodges. 
| Lily Pons’ gardens thronged for 


| French refugee benefit. 

Turnaway house for Ringling cir- 
cus at Bridgeport (20th). 
Dorothy Gish here. 
Brock Pembertons (visit). 
| Country Playhouse opening July 

| 4 with Ina Claire in ‘Biography.’ 
| The Richard Simons (Simon and 


| 
| 
| 
} 
| 
| 


Ditto the 


Schuster) summering at Norwalk. 
Grace Moore 
'entin Pareras, at their Newtown 
| place. 
Colonel Stoopnagle (F. Chase Tay- 
| lor) persuasive auctioneer for Nor- 
| wegian refugee benefit at Silver- 
mine Artists’ Guild. 


Philadelphia 
Milt Shapiro named press agent 
for the Spread Eagle Inn on _ the 
Main Line. 
Major Edward A. Davies. WIP v.p.. 
'to spend August at army maneuvers 


in Plattsburg. 
Clem Williams’ 


reorganized or- 


'chestra attracting the smart set to. 


' Art Padula’s Anchorage. 
| Pen and Pencil Club 
host to visiting newsmen 
cover the GOP Convention. 
Mort Borow, WPEN engineer. sur- 
| prised his associates by turning his 
vacation into a honeymoon. 
WPEN negotiating for 
quarters. Lease on present 
building expires in September. 
Benny Fogelman (Benny-the- 
Bum), former nitery operator, now 


is plaving 
here to 


is new 


studio 


| local sales rep for a New York brew- 


cry. 

Lenore Ulric, currently appearing 
at Bucks County Playhouse, was in- 
by Becky Gardiner via 


Edna Phillips (Mrs. Samuel R. 
Rosenbaum), Philly orchestra harp- 


| ist, was guest expert on ‘Sound Your 
cn 
‘ 


A,’ the Record’s musical 


WFIL, last week. 


quiz 


operator of the 
stories ac-, 
cepted by Esquire and Scribners. ' 
| Esky piece, ‘I Beat the Drum,’ is a 


Dorothy | 


town last week, vacationing between | 
' picture assignments. 


Charles | 


'for femme lead 


- Lolita Lindsay, native, slated for a | 


Jerry Hoekstra, director of Public | 


director of Municipal | 


TKeatre | 


| American 


and husband, Val- | 


Roy Kellino granted divorce from 
Pamela Ostrer. 

Charles Wilcox, Herbert Wilcox’s 
brother, has joined sales force of 
RKO. 

Richard Tauber made his 
debut at Gaumont State Cinema, 
Kilburn. 

Herbert Sidebotham, who wrote 
for the Sunday Times under the 
name ‘Scrutator,’ left $11,000. 

Anthony Havelock-Allen, husband 
of Valerie Hobson, has joined the 
Parashooters for home _ protection. 

Clive Brook back to 


ness. 
Leslie Banks starring 


Bird. 
Grand National signed Greta Gynt 


Pen Tennyson, who just finished 
directing ‘Convoy’ for 


Katina Paxinou, lasted only 11 days 


' at the Duchess. 


Elisabet! Bergner’s 
‘Rings on Her Fingers,’ has her play- 


| ing a gangster’s moll, something dif- 
| ferent’ for her. 


New George Formby vehicle. 
‘Spare A Copper,’ under Michael 


Carstairs for director. 
Entire Associated British studios 


‘at Elstree have been taken over by 
the government. 


AB now has only 
small studio at Welwyn. 
Alexander Korda is selling his two 


_ houses in St. John’s Wood and Den- 
jham. Also his wife’s house 


(Merle 
Oberon’s) in Regent's Park. 
After protracted search, BBC se- 


‘lected Jerry Fitzgerald, Canadian, 


for the Fred Astaire part in radio 


| version of ‘Shall We Dance.’ 


Glynis Johns, legit adolescent, 


written into the Cicely Courtneidge- | 
Jack Hulbert 


filming of ‘Under 

Your Hat’ at Worton Hall studios. 
Columbia’s ‘His Girl Friday,’ due 

at John Maxwell’s Regal, Marble 


Arch, May 10, and postponed due | 
;to war conditions, gets pre-release 


this week. 
Lou Jackson offered to buy Amer- 


ican rights of ‘Convoy,’ picture made | 


by Michael Balcon for Associated 
Talking Pictures, but company re- 
fused to sell. 

Curfew for foreigners is helping to 
lessen the bottle’ parties’ 
With foreisners being confined to 
their homes at midnight, these spots 
have lost 25% of their customers. 

Robert Donat. who is plaving the 
lead in Shaw's ‘The Devil's Disciple,’ 


has had the tour extended and it is | 


probable that, circumstances of war 
permitting, he will come to the West 


' End. 


‘Hills Sleep On,’ Johanna Cannon's 
novel, is to be filmed by Anglo- 
Films, with Corinne 
Rex Harrison and John 
Brian Desmond- 


Luchaire, 

Clements in leads. 

Hurst to direct. 
Pyramid Amalgamated Pictures 


announces plans for start of ‘Death | 


of a Nation.’ For United Artists re- 


| lease, production previously in as- 


sociation with Max Faber, but the 
tieup was recently severed. ; 
Associated British is remaking 


Eden Phillpots’ “The Farmer's Wife.’ | 


vaude 


work on) 
| ‘Freedom Radio,’ which Mario Zampi | 
is producing, after a fortnight’s ill- | 


in a new, 
play, ‘Titian Red,’ by A. G. Mac- | 
| donnell, being produced by Richard | 


in ‘Crook’s Tour.’ | 
| She’s doubling from a recent legit 
| opening. 


Associated | 
| Talking Pictures, called up for Royal , 
i Naval Reserve. | 
C. B. Cochran’s revival of Ibsen's 
| ‘Ghosts,’ featuring the Greek actress, 


new film, | in Sydney and Melbourne. 


bills include ‘Nina Petrovna,’ 
| Bechelors’ and ‘Katia.’ 


; conjunction with Tivoli loop. 
| Balcon banner, draws John Paddy | repeat in Sydney later. 


intake. | 


Richman, and Sylvia Chotner mar- 
ried on Sunday (23). 


Julian Lesser, son of producer Sol | 
Lesser, in town for a couple of days , 


and a general look-see. 
Harry Goldberg, WB advertising 
exec, in from New York for confer- 


'ences with Joe Feldman. 
Al Weiblinger, the Variety Club's | 


Irving Berlin, out of the Pittsburgh 
hospital and around again. 
Variety Club has launched drive 


to raise $5,000 for its pet charity, | 


Camp O'Connell for underprivileged 
boys, 





Australia 


By Eric Gorrick 





‘Primrose Path’ (RKO) okayed by | 


censor. 
Hoyts. 
Covent Garden Ballet due to re- 


Bowed ‘into Sydney tor 


, turn to Sydney for repeat run July | 
!13 under Williamson-Tait. 


_ ‘Pinocchio’ (RKO) will be spotted 
in New Zealand towards the end of 


| July for Amalgamated Theatres. 


_ Sir Ben Fuller going ahead with 
idea starting vaude-revue units with 


homebrew talent in Melbourne 
nabes. 
Continental pix still okay. on biz 


Recent 
‘Nine 


Will Mahoney 


rounding up a 
vaude season 


in New Zealand in 
May 


| Although a grand opera season 

was contemplated this year by both 
| Williamson-Tait and the Fullers, 
|; new war tempo means skiddo. 

Frank Harvey taking charge of 
‘legit productions at Minerva, Syd- 
|ney, for Dave Martin. Harvey was 
— a topliner for Williamson- 

ait. 
| Baseball gaining in popularity as 
a winter sport. Had the war not 
intervened, plans were afoot to bring 
|out a couple of crack U. S. teams 
for a tour. 


Adelaide legit fans are pressing | 


for more and better stage shows. 
One or two indies tried to break into 
|this territory with so-so troupes 
only to meet failure. 

| Pie industry is doing all in its 
power to assist government in rais- 
ing war funds. Practically every 


| femme in the industry busy knitting 


| socks for forces abroad. 

Peter Dawson engaged by Austra- 
lian Broadcasting Commission for 
|concerts in Sydney and Melbourne. 
| Dawson completed a pic house tour 
| some time back for Greater Union. 
Williamson-Tait going ahead with 
|revival of ‘Student Prince’ 
| ‘Vagabond King’ in Sydney while 
|} awaiting new shows boating here 
'on bookings made in U. S. by E. J. 
| Tait, 

Par’s ‘Light That Failed’ featured 
by Australian Broadcasting Com- 
mission. Many Aussie exhibs de- 


| clare pix should not be radioed be- 


cause biz is hurt consequently on 


| screen dates. 


Community concerts remain in 
high favor all over the Common- 
wealth. Pic managers are copping 


| additional b.o. by staging the con- 
| certs 


prior to commencement of 


regular pic bills. 





Minneapolis 


By Les Rees 


Columbia office had steak fry at 


Was first made 10 years ago, with Kelly’s Farm. 


Gordon Harker playing 
Cedric Hardwicke created in stage 


| version. Shooting at Welwyn. 
Claridge’s hotel, and not the 
Savoy. as formerly, seemingly is 


now the luncheon spot of film moguls. 
At one sitting, Alexander Korda was 
spotted with Sir Kenneth Clarke, 
head of Ministry of Information: 
David Rese with his new head of 
sales, David Griffith; Maurice (Bill) 
Ostrer. head of Gainsborough Films, 
and Maurice J. Wilson, joint man- 
aging director Grand National Films; 
Lou Jackson, head of Anglo-Ameri- 
can Films. and Christopher Mann, 
Phillip Hill and Max Milder. 


Pittsburgh 


By Hal Cohen 

John A. Reillys wed 40 yvears over 
weekend. 

Jim (Paddy) Buchanon. the 
comic, a grandpop for the first time. 

Leonard Lyons” column has just 
been taken by the morning Post- 
Gazette. 

Dr. Harvey Gaul reelected musi- 
cal director of Pittsburgh Savoyards 
for 1940-41. 

Former film organist Joe De Otto 
has landed permanent spot at Buhl 
Planetarium. 

The Stanley's manager, Charlie 
Eagle, off for Kentucky mountains 


and a vacation. 


Nathan Rosen, Harry Hendel's 
partner, back from Florida in much 
imvroved health. 

Herb Magidson back to Hollywood 
after spending some time here with 
his ailing mother. 

Jimmy Balmer joined the Rotary 
Club but too late to make the con- 
vention in Havana. 


Milly (Whacky) Wayne cui of 


role Sir | 


nut | 


Twin City Variety club to hold | 


golf tournament July 12. 
Irving Gillman, Esquire theatre 
owner, home from hospital after re- 
cuperation from major operation. 
A. Selby Carr, Paramount office 
manager, back from a fortnight va- 
cation at the New York World's Fair. 
Bill Shartin, former localite and 
now Warner’s Seattle branch man- 
ager, flew into town from Chicago 
convention. 
Engler Brothers postponing 
struction of planned new theatre 


con- 
at 


Hopkins, Jocal suburb, ‘until condi- | 


tions improve.’ 
Bill McInerney resigned from Wel- 


worth circuit to join National Screen | 


as asSistant booker, succeeding Bob 
Marston, resigned 
Harry Hirsch 


in Chicago to line 


up talent for musica] comedy tabs. 


Kenny Adams, RKO-head booker. 


‘fishing. in northern Minnesota, 


New Haven 
By Harold M. Bone 

Ringling-Barnum trick jin town to- 
morrow (27). 

Charles Kullman vacationing at 
his shoreline nideout. 

There are seven strawhats within 
a 30-mile radius of here. 

Gus Bauman packed the Shubert 
with his annual Fresh Air concert. 

Localite Thornton Wilder given 
a tea at opening here of ‘Our Town.’ 

Bide Dudley is due to chatter in 
Guilford, June 29, as a preliminary 
to a strawhat opening there. _.- 

Yale drama school studes, headed 
by Frank Gaunt, operating neurby 
Milford strawhat this summer. 

Yale Dramat, under Burton Sheve- 
love's staging, did first-rate job of 
‘The Jew of Malta’ as its commence- 
ment play, 


and | 


divorce. 
Frank Condon to hospital for ag 
checkup. 
Gloria 
| Westmore. 
|. Elmo Lincoln doing a comeback 
|} in pictures. 


Dickson divorced Pere 


Sig Marcus recovering from ape 
pendectomy. 
| Herman Wobber huddling 
| Darryl] Zanuck. 
| Brenda Marshall divorced Richard 
| Houston Gaines. 
| Cully Richards back at Slapsie 
| Maxie’s as emcee. 
| Jimmy McHugh back in town via 
the Panama Canal. 
; Constance Bennett sued for $53,000 
‘as auto crash sequel.- 

Jackie Cooper handed his diploma 
| at Beverly -Hills High. 
Jack Holt undergoing hospital 
_ treatment for stomach ailment. 
| Walter Seltzer shifted from War- 
, ners to Columbia publicity staff. 
Harold Lloyd moved out of Gen- 


with 


| eral Service studio after 15 years. 


| Lou Smith left for an air tour of 
25 cities to plug Columbia product. 
| William Anthony McGuire nurs- 
ing bruises as result of motor acci- 
dent, ‘ 
Samuel Goldwyn named chairman 
'of the film industry branch of the 
| Red Cross. 
| Joe E. Brown’s boy, Joe L.. and 
| Virginia Lee Newport announced 
| their engagement. 
| Party at Edward G. Robinson's 
‘home netted over $6,000 for the Red 
, Cross and Hollywood Guild. 


| Atlantic City 


Phil Barr’s 500 Club to open July 

_3 with Sammy Watkins’ orch. 

| Johnny Mack orch engaved for 
Chez Paree, Boardwalk nitery. 

| Show Place Bar reopened Satur- 
day (22) with Palmer Bros. Trio. 

Jackie Law is new me. at Club 
| Madrid, which opened Saturday (22). 
Van Alexander’s band played 
| opening of Gateway Casino, offshore 
| nite spot. 

Swank Bath and Turf Club opened 
| Saturday (22) as preliminary to 
formal bow Friday (28). 

Len LeArt’s orch plaved for Boots 
and Spur Club’s dance Saturday (22) 
in Traymore Submarine Grill. 

| Jack Beck, who has been man- 
| aging a St. Louis theatre, returned 
| here to take charge of the Globe. 

Charlie Spivak’s orch first to play 
full week’s gagement at Hamid's 
Million DolJar Pier. Ozzie Nelson's 
booked for next week: 

Warner theatre on the Boardwalk, 
4,500 seats, reopened Thursduy (20) 
| with new interior decorations to ree 

semble Spanish village at night. 

Garden Pier theatre, A.C.’s only 

,legit playhouse, reonens for third 
/season July 8 with Clare Boothe’s 
| ‘Margin for Error’ in from N. Y. run. 
Kirk Merrick, localite who wrote 
_ book and acted in ‘Sell Your Papers,’ 
|'a Plays and Players show, joins 
|strawhatters at Provincetown next 
| week, 

| Charles Glasgow, last season's 
; Manager of The Carousel in Miami 
| Beach, returned here to take over 
management Ritz-Carlton Merry-Go- 
Round Bar. 

Zorita, whose .aphrodisiacal snake 
dance upset the town last summer 
and got one nitery proprietor in 
trouble with the Excise Board, re- 
|turns to the Paddock-International 
Friday (28). 

Bob Hope and Jerry Colonna en- 
tertained kids at Bettv Bacharach 
Home for Crippled Children Satur- 

day (22), between six performances 
on Steel Pier. They, with Cobina 
'and Brenda, packed the pier with 
| biggest Saturday crowd this year. 

Frank Gravatt, manager of Steel 
Pier since 1924, filed application with 
State Horse Racing Commission 
Thursday (20) for permission to 
build $1,800,000 track in or near A.C 
Said his partners in track proposi- 
tion were prominent Maryland 
horsemen. 


Stroudsburg, Pa. 


By Jehn Bartholomew 


- 











Rav Bavylor’s orch and accordion- 
ist. Billy Kefack, at Columbia hotel. 

Two floor shows nightly with Gin 
Shark’s Swingsters at  Craig’s 
Meadows hotel. 

Fred Waring: made associate di- 
rector of Shawnee Players at Worth- 
ington Hall, Shawnee-on-Delaware. 

Ralph Wert’s band, with Eve Frey, 
opened Mt. Pocono Grill, Mt. Peo 
cono, Pa., now under new manage-4 
ment. S 
Mae Desmond Players from Phila 
delphia expected to resume at Hau- 
bert summer theatre, in nearby 
Newfoundland. 

Playwright Cornelia Stabler Gil- 
lam continues to improve at Hanne- 
mann haspital, Philadelphia, follow- 


ing operation. She's directress of 
Buck Hill Players. 
Mark Walmer, pianist; Stanley 


Kraft, violinist, and David Pratt, 
cellist, comprise the Metropolitan 
Tric presenting informal concerts in 
the East Room of The Inn, Buck 


Hill Falls Pa 
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MME, EMMA NEVADA 
Mme. Emma Nevada, 81, retired 
operatic soprano who took her name 
from the city of her birth, died June 


20 in Liverpool, England, where she | 
had been living with her daughter, | 


Mignon Nevada, also a singer, who 
was aiding in war activities. 

. Her natural talent, which later 
made her the toast of two continents, 
became disclosed at the age of three 
when she sang ‘The Star Spangled 
Banner’ at a charity benefit in Grass 
Valley, Cal., according to her own 
reminiscences. Born in Nevada City, 
Cal., she studied music in Oakland at 





the age of eight, and while touring 
Europe seven years later decided to, 
remain to attend conservatories in, 
Vienna and Berlin. 

A popular star before the turn of 
the century, whose beauty was al- 
most as exquisite as her voice, Mme. 
Nevada made her formal debut as} 
Amina in the opera ‘La Sonnambula’ | 
on May 17, 1880, at Her Majesty's: 
theatre, London. After a concert | 
tour of leading European cities, she} 
was signed by the composer Verdi to! 
sing at La Scala, Milan. 

After singing in Prague, Berlin 
and with the Paris Opera Comique, 
she returned to America in 1884 to 
appear at the New York Academy of 
Music under the management of Col. 
James Henry Mapleson, English im- 
presario. “The Rose of Sharon,’ com- 
posed especially for her, was sung 
by Mme. ‘Nevada at Covent Garden, 
London, in 1891. While touring 
Spain in 1899 she ran afoul of some 
anti-American sentiment due to the 
Spanish-American war, .and was 
forced to cancel her commitments. 

She married the late Dr. Raymond 
Palmer of London in 1885, and their 
daughter, Mignon, who survives, was 
nar’ -i after the opera of that title, 
« which Mme. Nevada was very fond. 
lts composer, Ambroise Thomas, in 
fact, attended the’ wedding. 





CHARLEY CHASE 
Charley Chase, 47, film comedian 
who had appeared in pictures since 
1914, mostly in slapstick shorts, died 
June 20 of a heart attack in Holly- 
wood. For some time he had been 
in failing health. 


Long a bulwark in supporting the 
humorous side of the industry, Chase 
wrote practically all his own scripts 
as well as carrying the starring roles. 
Starting as a Mack Sennett Keystone 
Kop, he later made scores of come- 
dies for Hal Roach release. 

Chase was born in Baltimore and 
appeared in musical comedy and 
vaudeville prior to entering pictures. 
An accomplished musician, he played 
a number of instruments and was a 
song-and-dance man of no small re- 
pute. Tall and angular, his physique 
was perfect for the countless pratt- 
falls he took in every reel. While 
the bulk of his appearances was con- 


OBITUARIES 


died after a lingering illness June 
22 at her hone in Bronxville, N.Y. 

Born in New York, Mrs. Scribner 
made her stage debut under the man- 
agement of Charles H. Yale in ‘The 
Devil’s Auction’ and was seen also 
in ‘Twelve Temptations.’ Later, she 
appeared in George Lederer’s “The 
Belle of New York’ and toured in 
vaude as one of the Cooper Sisters. 
She married Scribner some 33 years 
ago while under his management. 

Surviving are a daughter, Dorothy 
Call: two sons, Sam A. Jr., and John 
Scribner; a sister and brother. *vun- 
eral services were held Monday (24) 
in New York and burial took place 
place at the family plot in Brook- 
ville, Pa. 





RANDLE AYRTON 


Randle Ayrton, 70, British actor, 
manager and producer, died at the 
College of Drama, Stratford-on- 
Avon, May 28. Made his first stage 
appearance under George Alexan- 
der, later played with Osmund 
Tearle and toured with Sir Frank 
Benson’s Shakespearean company for 
years. 

In 1924, he joined the Stratford 
Festival Co., with which he toured 
the U. S. and Canada, and was its 
stage director at Stratford until his 
retirement three years ago. He 
founded the College of Drama in 
1937. 





GEORGE E. PRATT 


George E. Pratt, 84, former Iowa 
theatre operator, died in the office of 
the State theatre, Washington, Ia., 
June 18. 

Pratt entered the theatre business 
in Winfield, Ia., in 1911. Later, his 
two sons, Ralph and Clyde, started 
operation of the State and Fox the- 
atres, Washington. Until a few years 
ago their father had continued to 
operate the house in Winfield.- Sur- 
vived by three sons and one daugh- 
ter. 





ROBERT WILDHACK 


Robert Wildhack, 58, radio and 
screen comedian, died of a pulmo- 
nary ailment June 19 in Montrose, 
Cal. He appeared on many network 
programs and was known as the man 
of ‘Sneezes and Snores.’ 

Surviving are his widow, his father, 
William A. Wildhack of Los Angeles; 
a sister, Mrs. Edna Morgan; and a 
daughter, Mrs, Margery Forman of 
Connecticut. 

Further details in the radio section. 





CONCHITA 

Maria de la Concepcion Conchita 
Serafina Bacigalupi Shaw, 79, color- 
ful theatrical figure before her re- 
tirement 40 years ago, died in 
South Colby, Wash., last week. 

Known as ‘Conchita, the California 
Favorite,’ she played the early gold 





fined to short comedies, he also 
played in longer films such as ‘Sons 
of the Desert’ with Laurel-and Hardy, 
‘Leaping Love,’ ‘Stepping Out,’ ‘You 
Can’t Buy Love’ and ‘Modern Love.’ 
More recently he produced and ap- 
peared in shorts for Metro release. 

He leaves his widow, Bebe Eltinge, 
an actress, and two daughters, Mrs. 
Donald Hargis and Mrs. James Pre- 
thaw, both of Hollywood. 





DOUGLAS WALTER ROSS 
Douglas Walter Ross, 62, Shake- 
spearean actor and director and 
father of radio singer Lanny Ross, 
died in London June 19. Born in 
England, he was educated there and 


in the State of Washington, where he | 
With 
m his interest turning to the theatre, he 
m made his debut in 1903 and subse- | 
in such produc- 
tions as ‘Out There’ with Laurette 
Taylor, ‘Disraeli’ with George Arliss, 


later taught in public schools. 


quently appeared 


and in ‘Joseph and His Brethren.” 


Ross, at one time drama coach at. 
Carnegie Tech and Yale University, 
was well known as a Shakespearean, 
in many of the 
Bard’s plays with Ben Greet’s com- | 
pany, and in a season of Shakespeare | 


having appeared 


camps, subsequently married J. Leo 
Shaw, ‘the original man on the fly- 
ing trapeze,’ who died in 1934, and 
| became widely known from Coast to 
Coast as an accomplished actress. 





EARL ‘BUDDY’ GRAY 

Earl ‘Buddy’ Gray, 20, radio player 
of Calgary, Alberta, who has been 
heard in radio plays since he was 
five, died in Calgary June 16 after 
a lengthy illness. 

Born in London, Ont., he was the 
son of Mrs. Jane Gray, also well- 
| known in Calgary radio circles. ~ 
| Surviving are his parents, sister 
and brother. * 





| ‘i 
JAMES M. AMBROSE 

James M. Ambrose, 70, oldtime 

| minstrel man and promoter of shows 

| 20 years ago, died June 20 in Cleve- 

land after an illness of two months. 


Born in London, he had been in his | 


| long career a pro football player, a 
lightweight fighter and, in recent 
years, in Cleveland nolitics. 

| Survivors are his widow, son, two 
; sisters and brother. 





WILLIAM H. LEYDEN 
William H. Leyden, 86, retired 


with Sir Herbert Beerbohm Tree. In| actor who was active in the theatre 


1928 he directed a production of a ; : 
Slasbeth’ which George C. Tyler | June 19 at the Misericordia hospital, | 


presented at the Knickerbocker the- 
atre, N. Y. In England, he once 
played as Mrs. Patrick Campbell’s 
leading man in ‘Magda.’ 

Also surviving are another son, 
Winston, a radio singer and actor; a 
sister, Evelyn Ross, an actress, and 
two brothers. 





ETTA SCRIBNER 


Etta Scribner, .60, retired vaude- 
‘ ville and legit actress and wife of 


Sam A. Scribner, treasurer of the | berry, Standard, LaSalle and Town! daughter, 


Actors’ Fund and former head of 


the old Columbia Burlesque wheel, | 


for 45 years, died after a long illness 


| New York. 
A native of Ireland, he had played 
in a number of successes, including 


| ‘Ben Hur,’ ‘Creation’ and ‘The Girl 1 


| Left Behind Me.’ Retiring 17 years 
| ago, he acted as chaplain of the No. 1 


| 


| chapter of the New York Elks Lodge. 





LOUIS BRECKA 


Louis Brecka, about 45, died sud- | 


named administratrix of estate by 
| Dwork & Epton, attorneys of de- 
ceased, 





LaVATER ‘TATE’ THOMPSON 


LaVater. ‘Tate’ Thompson, 59, re- 
tired legit manager in Lincoln, Neb., 
died of a heart attack June 17. He 
formerly ran the Liberty, Lincoln, 
in lush legit days, and handled all 
entertainment through the Liberty, 
Ft. Dodge, Ia. when it was the 
clearing house of amusement for 
soldiers in training for the first 
world war. 





MILDRED JUNE 

Mildred June, 34, featured player 
on the silent screen, died June 19 in 
Hollywood. . 

Her film career, from 1920 to 1927, 
was devoted chiefly to Mack Sennett 
comedies, 

f 
CHARLES H. FRANCE 

Charles H. France, 70, who directed 
films for Mack Sennett, Hal Roach, 
among others, died recently in On- 
arga, Ill., after an illness of several 
months. 

Surviving are his widow, 
daughters and a sister. 





two 





Mother of William, Charles and 
John Blatt, who operated a string 
of theatres in western Pennsylvania, 
died last week at St. Elizabeth’s 
hospital, Lincoln, Neb., where she 
was taken ill on a vacation trip. 
Body was brought to the family home 
in East Brady, Pa., for burial. 





Father of George Boliing, v.p. in 
charge of the New York office of 
John Blair & Co., radio station reps, 
died in Travers City, Mich., June 13. 





Albert W. Johnson, 49, former gen- 
eral superintendent of Lakeside 
Amusement Park, Denver, died Fri- 
day (21) at his home in Denver. 





Leo. P. Thomas, 43, brother of the 
late Boris Thomashefsky, Jewish 
actor and uncle of Paul Muni, died 
in Denver Friday (21). 


MARRIAGES 


Barbara O’Neil to Joshua Logan, 
in Greenwich, Conn., June 18. Bride 
is film actress; he’s a legit director. 
Ann Louise Laupp to John Gris- 
wold Osborne, recently, in Wheeling, 
W. Va. He’s son of J. R. Osborne, 
theatre exec. 

Mrs. Mary Woodard Reinhardt to 
Albert D. Lasker, in New York, June 
21. He’s principal owner of Lord & 
Thomas agency; bride is with Conde 
Nast publications. 


Dorothy Edwards Sweeney to 
Deuel Richardson, in Newton, Mass., 





WOKO and WABY, Albany. 


Ethelyn Riley to Gene Chanault, 
in Fresno, Cal., June 22. Groom is 
announcer at KMJ, Fresno. 


Veronica Dineen to Eldon ‘Al’ 
Holmes, at Yankton, S. D., June 16. 
He’s staff pianist at WNAX, Yank- 
ton. 

Jewel Hart to Joseph Henry Cohn, 
in New York, June 23. Bride is legit 
player; he’s an attorney and son of 
Jack Cohn, v.p. of Columbia Pictures. 

Virginia Bracht, vocalist in the or- 
chestra of her father, Harley Bracht, 
and Melvin Sheets, non-pro, in To- 
ledo, QO. 

Helen Gould to Harvey Struthers, 
in St. Paul, June 22. Groom is on 
the sales staff of WCCO, Minne- 
apolis. 

Esther Bookbinder to Leon Jason, 
in New York, June 22, He’s WMCA, 
N. Y., engineer. 

Betty Hudson to Don Bruce, in 
Lancaster, Pa., June 30. He’s one 
of the Three Heat Waves, vaude and 
nitery act. 

Ruth Long to Alfred Eliot, in New 
York, June 10. Bride is executive 
| secretary of Group Theatre, N. Y. 





BIRTHS 


Mr. and Mrs. Hal! Baetz, daughter, 


supervisor of Fox theatres for th 
Utah district. : 

Mr. and Mrs. Jim Bannon, son, 
| June 15, in Los Angeles. Father is 
radio announcer; mother is former 
Bea Benadcret, radio actress. 

Mr. and Mrs. Charlie Bahrynow- 
| ski, daughter, in Regina, Sask., June 
16. Father is manager of the Metro- 
politan theatre, Regina. 

Mr. and Mrs. Phil Bowman, daugh- 





producer at WBBM, Chicago. 
Mr. and Mrs. Harry Paul, daugh- 
ter, in Boston, June 18. Father is 





June 14. He’s assistant manager of | 





Literati 





PM Looks Up 


Captiousness anent PM, the new 
5c daily, in New York, has quieted 
down, and is being revised a bit in 
favor of the paper, predicated chiefly 
on its daily improvement. The ‘pre- 
view’ issue was a tactical error, 
especially with the weisenheimers 
who were built up to a great ex- 
pectancy. The actual first issue June 
18 was an improvement over the ad- 
vance copy, and it has been getting 
better right along. The first Sunday 
magazine supplement (weekend edi- 
tion is 10c for a combination Satur- 
day-Sunday number) was almost as 
disappointing, however, as the pre- 
view edition. 


‘Literati and show bunch, after first 
quipping ‘post-mortem’ as a play on 
PM, have been revising their com- 
ment in its favor. The ad survey, 
however, is one of those things to 
most of the initiates; likewise the 
food prices, especially in view of the 
fact that what foodstuffs sell for in 
one neighborhood varies in another. 

The idea of a bound tabloid con- 
tinues. The staples on small portions 
of the runs have sometimes been 
omitted, due to the general mechani- 
cal newness, when the press run and 
bindery haven't synchronized, but 
the idea will be continued. 


Sales have steadied down to 
around the 300,000 mark. Ralph Ing- 
ersoll, editor and publisher, states 
that the abnormal curiosity sales of 
the first issue at 370,000 will prob- 
ably ease off to 200,000, which would 
please him since it would be 100% 
beyond his prospectus expectations. 
Ingersoll states that he set 100,000 as 
the first year average; that at 200,000 
PM ‘floats,’ i. e. doesn’t lose or make 
money, and that a hoped-for 1,000,- 
000 expectancy in five years was 
something just talked about, and not 
to be taken too literally. 

Publisher is dissatisfied with the 
printing, especially on the first edi- 
tion, since the offset process on the 
Hoe press inks to 270-degrees, so that 
the ink ‘freezes’ onto the chilled 
paper and doesn’t quite come off as 
efficiently as he’d like it. The last 
140,000 of his daily run is the best 
printing job and the old Eagle plant 
is geared for just about that much 
circulation. Beyond that it’s abnor- 
mal, and accounts for some of the 
stapling being omitted. 

Ingersoll is also amused, but not 
vexed, at some of the negative press 
reaction. It’s ranged from open 
ridicule to good-humvred brushoff. 
He feels that PM’s frank alliance 
with radio as a coincidental news 
source probably has turned most 
dailies against both, since radio is re- 
garded more or less as a common 
enemy by the press for two reasons— 
it’s an inroad on advertising revenue 
and faster newsgathering. 

Ingersoll isn’t antagonistic to ad- 
vertising, he says, because otherwise 
he’d not devote so much free space 
to reprinting departmnent store ads 
from the other N. Y. dailies gratis. 
However, because of his unorthodox 
slogan of ‘We Sell No Advertising,’ 
he feels the contemporary dailies re- 
sent PM’s entry into the field. Out- 
of-town papers have been uniformly 
more cordial to the new paper. 

Ingersoll belittled the newspaper 
business’s attitude that his $1,500,000 








in Salt Lake City, June 18. Father is | 


ter, in Chicago, June 18. Father is! 


nest-egg bankroll ‘is nothing’ for a 
; new paper to get started on. He 
thinks he’s in the black now and can 
| Stay that way even if circulation falls 
| off from 300G to 200,000, which he 
anticipates. 
| He agrees also that it was over 
| sold, many expecting a road company 
New Yorker and Time in miniature 
/at 5c. every day. 
| Selling no advertising, PM’s radio, 
film and nitery reviews are dispas- 
|sionately honest and  sametimes 
severe. No play reviews so far, be- 
cause of no legit openings. 
new Nylon 
brushoff. 
Paper devised a new symbol sys- 
/tem to indicate other newspapers—a 
miniature eagle for the Brooklyn 
'Eagle; a sun; a mirror; a heralding 
trumpet; a miniature camera (News), 
etc. 


hosiery got a critical 





Spellbinders’ Anthology 
‘Thinking On Your Feet,’ compila- 
tion of outstanding introductions and 





Even the | 





addresses by personalities in show! 


business and U. S. political life, is 
being prepared for publication this 
fall by Louis Nizer, industry attor- 
ney, with Horace Liveright Co., 
| publishing. Will contain better 


denly June 18 of a heart attack in| New England rep for Irving Berlin, |George Gershwin, Mary Pickford, 


| Chicago. He had been a film ex- 
| hibitor for 20 years. Owned New- 


theatres, Chicago. 
Survived by widow, who’s been 


+ Inc. - - 
| Mr. and Mrs. William J. Piper, 


Father is Paramount’s manager in 
Japan, 


LATE ee eR 


a APPLIES RE oti etter 


| Walter Winchell, Robert Benchley,' jitters,’ said King. 


|David Sarnoff, 


| Wise, Al Smith, Albert 


| 


Dewey, N. Y. Mayor F. H. LaGuardia 
Dorothy Thompson, Msgr. Fulton 
Sheen, Fanny Hurst, Bruce Barton, 
Sen. Robert F. Wagner. 


Oft-quoted and asked-for reprints 
of addresses by these people and 
others will be included. Subtitle for 
publication is ‘Adventures in Speak. 
ing.’ ' 





Martin May Head Guild 

Harry Martin, Vartery mugg in 
Memphis, is the only nominee thus 
far for presidency of the American 
Newspaper Guild at its annual con- 
vention opening in Memphis July 8. 

The Memphis Guild has served 
notice that Martin, who was nomi- 
nated by 10 Guilds as successor to 
Heywood Broun upon his death but 
withdrew in favor of Kenneth Craw- 
ford, of Washington, will be placed 
in nomination now that Crawford 
has decided against reelection be- 
cause of his new duties with PM. 

Martin is amusements editer and 
colum@nist for the Memphis Com- 
mercial Appeal. He is still serving 
as president pro tem for the News- 
paper Film Critics of America. , 





Time Settles Libel Suit 


Suit of Harold Smith, Washingtort 
photographer, against Time, Inc., for 
$25,000, based on alleged libel, was 
discontinued and settled out of the 
N. Y. Federal court Thursday (29). 
The alleged libel was in the Aug. 7, 
1939, issue of Time. 

The photographer claimed Time’s 
story held him up to ridicule, in- 
sinuated he was a moral degenerate 
and a public nuisance. 





Not Informed 


Bob Allen-Drew Pearson comic 
strip, ‘Hap Hopper,’ syndicated 
through United Features popped up 
with a boner last week that caused 
snickers. Day after appointment of 
Col. Frank Knox as Secretary of the 
Navy the cartoon blossomed out with 
caricature of Knox at G.O.P. Con- 
vention. 

The strip is drawn about three 
weeks in advance. 





CHATTER 


Whitney Williams resigned as Hol- 
lywood editor of Ideal Publishing Co. 

Tom Treanor goes to London as 
war correspondent for Los Angeles 
Times. 

Escort, New York magazine, de- 
buts next month. Purpose is amuse- 
ment guide. To be bi-monthly. 

Richard Watts, Jr.,planning to take 
in ‘what’s left of Europe,’ as he calls 
it, after his trek to the Orient. 


May Cut Reels 


Continued from page 2 














to change the title of ‘I Married a 
Nazi’ to ‘The Man I Married.’ 

Company is disappointed with re- 
sults on ‘Four Sons,’ remake of a hit 
silent, this largely influencing the 
title change on ‘Married Nazi’; 20th 
will probably let the title stick on 
‘Red Cross Nurse,’ however. 





Mpls.’ 4-Week Experiment 
Minneapolis, June 25. 


Everything pertaining to war has 
been banned from the screen of the 
loop first-run 25c Paramount-Singer 
Gopher theatre as an experiment for 
a four-week period. Newsreel shots 
having, to do with the European con- 
flict will be deleted and no shorts or 
features concerning armed conflict 


| will be included on any program. 


‘We feel that many people attend 
a show to enjoy themselves and to 
relax,’ explains manager Roy Slentz. 


| ‘They are hearing and reading and 


talking about the war so much they 
want a place to go where they can 
forget it.’ 

This, however, is a different slant 
on the subject than is held by many 
local exhibitors who assert that their 
patrons actually demand the war 
shots in their newsreels. 

John J.. Friedl, Minnesota Amus. 
Co. president, says that he had been 
considering an advertising campaign 
to urge the public to attend films to 
escape war atmosphere, but called 


| it off on account of the numerous 
| war shots in the newsreels. 
| he approved the Gopher experiment. 


Instead, 


Henry King, prominent 20th-Fox 
director, here on a flying visit, told 


known introductory speeches, given! €Wspaper interviewers he has no 
in recent years, by Eddie Cantor, | plans for any war pictures. 


‘We'll soon come out of these war 
‘Radio seems to 


; | Harry Hershfield,| be the cause of them, with people 
in Hollywood, June 13.' James J. Walker, Dr. Stephen S./ hearing about war all day. What we 


. ° } Pt ‘ . 
Einstein, | need right now is humor, home in- 


| Judge Ferdinand Pecora, Thomas E.! terest and Americana.’ 
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Frisco’s Aquacade 
Outdrawing N. Y.’s, 
Luring 30% of Gate 


Billy Rose siates that his Frisco 
Expe Aquacade is drawing 30% of 
the gate, as against the N.Y. Expos 
best average, which was last year, 
when 25% of the gate attendance 
came to the Aquacade, This year 
ihe average is down a bit to 22%. 
Rose also was flashed that the Frisco 
Fair is doing so well it may hold 
cver an extra four weeks. 

He denies any intention of moving 
ihe show tc the Hollywood Bowl on 
the theory that a show of that size 
must be geared for 1,000,000 gate 
admission. and Los Angeles popula- 
tion is only that. 








Test Scenes 


LL Continued from page 1___+| 


could either be revised or eliminated 
entirely. 

Figured that such a policy might 
save money now spent for retakes, 








even if the idea worked out only a | 


small part of the time. According to 
Mayer, one obstacle to: adoption of 
such a policy might be the attitude 
of name players, who might balk at 
thus being guinea pigs, possibly 
thereby making themselves look 


foolish (if the scenes flopped) before 


the studio gawkers. 


The only variation of the idea is 
that used several times by the Marx 





Rose estimates that between the — 


Cleveland Aquacade, the two N.Y. 
Fair shows Uast year and this) and 
the Frisco Expo, his water spec will 
have been seen by some 10,000,000 
or 11,000,000 by the end of this sea- 
son. Or, in other words, by practi- 
cally everybody who 
emusements. 


RIVAL PARACHUTERS 
AT NY. FAIR SETTLE 








Inc., sgainst Safe Parachute Jump 
Co. and James H. Strong was dis- 
continued and settled out of the N. 


Bros., who make vaude tours to test 


, material for their coming pictures. 


Pointed out that few players are 
either free or qualified to do such 
tours, 





War Spielers 


Continued from page 1_____] 











: Mozart on a musical show netted ear- 


: | burners for the announcer, w as 
patronizes |b s e announcer, who was 
| informed, ‘We may all have to speak 


|German later but why ram it down 


our throats now?’ Reference was to 
several lines of accented dialog. 





‘5th Column’ Uproar 


‘The People’s Platform,’ which 
Lyman Bryson conducts for CBS, 


Suit of International Parachuting, ;Fan afoul of beaucoup abuse last 


week when the subject was ‘The 


| Fifth Column in the United States.’ 


Program drew exceptional outpour- 


‘ing of mail and other communica- 


Y. federal court Saturday (22), with- | 


out prejudice to the plaintiff's right | gardless of the individual point of 


to renew. Action charged that pat- 
ents on parachute jumps were issued 
to Strong March 15, 1938. From 
April 29, 1938, to April 24, 1940, 
Strong was president, general man- 
ager and chief technician, hired for 
three years at salaries of $5,000, $6,- 
250 and $7.500, of International. 

On April 24, 1940, Strong resigned 
arid rescinded the patent rights in 
the parachute. The plaintiff corpo- 
ration had exhibited the ’chute at 
the N. Y. World's Fair in 1939 and 
had a contract for exhibition during 
1940. They were to have paid $5,536 
for the concession, plus 33° on the 


gross over $300,000, according to 
the complaint. Safe Parachute 
Jump, a company owned by Strong, 


was to have provided 24 ’chutes for 
$13,067. Contractors were paid $50,- 
486 for erecting a tower. The threat 
to withdraw by Strong, and to or- 
ganize his own Parachute Co. for 
exhibition at the Fair would have 
cost the plaintiff $300,000, the action 
claimed. A temporary injunction 
was sought and obtained from fed- 
eral Judge Vincent L. Leibell. 

The settlement of the action pro- 
vides for the plaintiff to continue in 
business, with Strong as chief tech- 
nician. The ‘Chute jump opened at 
the Fair on Saturday (22). The 
settlement was worked out Thursday 
(20) in Trenton. 

Strong had never been served in 
the N. Y. federal court action, as he 
was a New Jersey resident. Attor- 
neys for the plaintiff, Harper & Mat- 
thews, emphasized the fact that al- 
though the plaintiff is to continue in 
business, and the action dropped, it 
Is not to be considered a victory for 
International Parachuting, but an 
amicable settlement of difference, 
with both sides satisfied. The patents, 
which have 14 years to run, plus a 
— renewal, belong to the plain- 
iff, 


Barnes & Carruthers 
Baik at AGVA Signing 


Chicago, June 25. 
Barnes & Carruthers fair booking 
agency walked out on its tentative 
agreement with the outdoors divi- 
sien of American Guild of Variety 
Artists last week after having 
okayed a temporary deal with AGVA 
through Dick Mayo and Graham 
Dolan. . 
Indications are that B & C will 
hold out from any AGVA agreement 
at this time, office taking the atti- 
tude that it will not signature any 
union deal with AGVA until a dis- 
Cosson is held on the matter with 
: -£€ Hamid on the eastern situa- 
10yN, 


COLE BEATS RINGLING IN 

: Albany, N. Y., June 25. 
Cole Bros. Circus, with Ken May- 
nard starred, comes to showgrounds 
©n Albany-Troy road Thursday (27), 


four days before Ringling Bros. 
Pays its annuezl engagement here 
July ¥. 


One cf ciosest bookings in recent 
)€ars, 


tions. 
To each of the four speakers, re- 


view, a certain amount of name- 
calling was directed. Listeners re- 
acted in accordance with their own 
prejudices and singled out that 


' speaker who seemed most offensive. 


‘amounted to less than 50.000, 
| showmen with. b.o. attractions were | 


Participants were Lawyer Arthur 
Garfield Hays, George Britt (one- 
time Paramount press agent, recent- 
ly exposing Nazis for Scripps-How- 
ard)), Judge Dorothy” Kenyon and 
Major A. P. Simmons. 





Expo Perks 





Continued from page 1 


the total fair gate 


the 


past when 


getting good turnout. 

While actual grosses at the Jubilee 
have lagged behind the Aquacade, 
midway leader this as last year, the 


i fair’s own Great White Way attrac- 


tion is accomplishing its. purpose in 
drawing people to the far end of the 
midway. American Jubilee’ also 
helped the exposition put across its 
advance coupon book sale, being out- 
standing show on the bargain book. 
But operations in the red to date. 
Gay New Orleans midnight shows 
have caught on by word-of-mouth, 
with late crowds being tipped it car- 
ries paprika. Although the Dancing 
Campus attendance has picked up 


materially in the last 10 days, it still | 


is in the red. Spot went after the 
jitterbug trade at the outset, but this 


was not enough even at the 25c tap. | 


Now, it is striving to attract other 
types of dancers. 

Winter Wonderland, with weekly 
udget ofa little over $4.000, is build- 
ing with overhead partly overcome 
now Via a bar and outside tables. 

Proposals for a fair again next 
year were discounted weeks ago by 
concessionaires, who might have 
gone for the idea. They never could 
envision industrial companies going 
for the exposition a third season 
Added to this is the fact that the 
foreign zone 
tirely wiped out. 

Railroads on 
first accident (nobody hurt) Jast 
week Locomotive 999, used to pull 
the old Enwpire State Express, was 
derailed as it started to speed across 
the giant stage. Accident prevented 
a few scenes at the same perform- 
ance but the full routine was re- 
stored at next show. 

Exposition began  retrenchments 
more than two weeks ago in line 
with the management's policy of ad- 
justing operations to attendance. 

Parachute Jump. moved from the 
south end to near Indie subway en- 
trance, finally got into operation this 
week. 
terested held up opening, court 
finally ordering plaintiff to settle. 
Life Savers again is in on operation 
getting advertising on high ‘chute 
tower. 


Parade suffered its 


Don Shoup, Pittsburgh trombonist 
and arranger, has ,quit Jan Garber’s 
band after seven veers 10 Join up 
with new Rudy Rudisi)! outfit. Lat- 


i ter is Garber’s €x-cemedy pianist. 


would be almost en- | 


Quarrel among partners in- | 


GODOY NEEDED HIS FIVE 
BROS. IN LOUIS FIGHT 


By JACK PULASKI 


Arturo Godoy, the Chilean who 
| Stayed 15 rounds with Joe Louis sev- 
eral months ago, was stopped in the 
| eighth round in topcoat weather at 
| the Yankee Stadium, New York, 
| Thursday (20). When the heavy- 
weight challenger was literally bat- 
tered to the canvas for the third 
time, Billy Cavanaugh, the referee, 
stopped the fight. 

Godoy became most belligerent 
/after the contest was ended, and 
started for the champion, who had 
gone to his corner. Al Weill, the 
South American's manager, and the 
referee had to restrain the angry 
pugilist, who came so close to reach- 
ing Louis that the latter raised his 
dukes in defense. Cops rapidly 
climbed through the ropes to pre- 
serve order but it was not until 
| Godoy reached his dressing room 
, that he calmed down. 
| After their first encounter the 
boxers went on a radio program and 
| kidded each other over what was a 
disappointing match. During the 
bantering it was brought out that 
Godoy has five brothers, also fight- 
| ers. Louis warned the Chilean that 
| he'd better have the quintet with 
him at their next meeting. Godoy 
| wasn’t that bad, Thursday night, but 
‘he was outclassed by far neverthe- 
less. 


| Challenger is a gamester and he 
| waded in continuously, probably un- 
| der instructions. It had been figured 
| by experts that the champ would be 
{ 
| 








|at a disadvantage if crowded be- 
' cause he’s known to be best at long 
range milling. In the early rounds 
| Godoy did crowd Louis, but latter 
fooled ’em with a fierce display of 
in-fighting. 


Bad Beating 
Short blows in the clinches made 


in the stands, but those at ringside 
witnessed the administering of as 
| bad a beating as ever meted out by 
the Brown Bomber. In the first 
round a right sock opened a deép 
cut over Godoy’s left eye. 
claimed his man was butted, but the 
challenger buried his head in Louis’ 
chest continuously; consequently it 
| could have been the other 
| around. 


In the seventh round the socks of the 
champ started to really tell. Godoy 
| bent low to escape the attack 

he did in their first meeting, 
| hands nearly touching the fioor. But 
| he could not escape and went down 
'for the first time, the bell saving 

him at the moment. In the eighth 
| Louis hit him repeatedly without re- 
'turn and the Chilean -soon hit the 
deck. A few seconds later he again 
dropped and the referee then inter- 


vened. There were some _ who 
| thought Godoy should have been 


given a further chance, but he was 


hopelessly beaten, his face being 
gory and distorted. 
At $27.50 top. the gate was way 


off, net gross being $125.680, small- 


|} est total for an outdoor scrap in 
which Louis had a hand. Louis’ 
share was $55,989, while the loser 


drew $23,620. The upper tier ad- 
mission was the lowest priced of any 


heavyweight show, being’ $1.10. 
There were plenty of empty seats 


in all sections and it was quite evi- 


dent that the ticket scale was too 
high in light of the disappointing 


first fight. 

There is more interest being shown 
in the forthcoming scrap between 
Max Baer and Tony Galento, dated 
for July 2 in Jersey City. Louis 
takes on the winner in the fall. 
Both, of course, have already been 
kayoed by the titleholder. 


‘Mex Union Sees Tent 


| 


WHAT THEY THINK 





Louis Lytton’s Perspective 
Minneapolis. 
Editor, VARIETY: 

I know Variety is fair; that you 
will give me space as you have given 
it to your Minneapolis correspondent 
in his story about me. His intentions 
were doubtless excellent, but he has 


made me lock like a pitiful relic of 
an ancient theatre. This. I am not. 

I am merely ‘selling sheets’ be- 
cause jt is one way, and an honor- 
able one, to earn a living. I am pay- 
ing necessary expenses and asking 
no favors. I have been associated 


give the program a real] appeal fc~ 
young people from 11 to 15. 

‘I am not concerned with grown- 
ups because our job lies with the 
youngsters. However, I should 
think that in these times parents 
would be eager for any under- 
scoring of the moral that violence 
does not pay. I should also think 
that they would be grateful for 
any vicarious outlet for the anti- 
social impulses with which we are 
all born. Youngsters who can 
work out some of these impulses 
through listening to the radio are 
less likely to act upon them in real 
life, .. 2 





with many of the great ones of our 
theatre, but I did not say I had | 
played opposite Miss Adams or the | 
Barrymores. I have occupied a fair | 
place in the theatre world: have di- | 
rected and acted in many cities, and | 
am far from being a tottering dere- 
lict, stumbling towards oblivion. 

‘During these doldrum days 
the theatre I created a cultural pro- 
gram which 1 have given success- 
fully in schools and the preat uni- 
versities. There is much of ‘real 
theatre in this program. Stress of 
events and closing of schools caused 
a bit of financial difficulty and so a 
strolling player marched, or rather 
hitchhiked on, preferring to work 
instead of asking favors. I sell 
sheets for the time being with mild 
success. 

Yes, I played Falstaff at the Em- 
pire two years ago. You are correct 
in saying our stay was short, but I 
feel it was a privilege and an honor 
to have known and acted with Es- 
telle Winwood and dear Effie Shan- 
non and all the grand boys and girls 
who shared that debacle with me. 

I am 63 years. I am also ifh ex- 
cellent health, fit as a fiddle in body 





the fight look uninteresting to fans | 


Weill | 
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Shows Upping Jobs | 


Mexico City. June 25. 

The tent show has come into high 
esteem of the Mexican theatrical 
federation. Casting about to find 
the best means for affording paying 
jobs for numerous unemployed, 
the federation has petitioned the lo- 
cal civic government to permit it to 
conduct six permanent tent shows 
in the most populous sections of this 
city. 

These shows, the federation, 
can stimulate an interest in the thea- 
tre, now fast dying, and besides as- 
sure some 300 thespians sieady work 
It is considered likely that the civic 
fathers will grant the petition. 


its 


favs 


Chester B. Renier, program direc- 
tor, KMOX St Louis making 
fourth annuel vecetion trip, vie auto, 


ito Old Mexico, 


‘ 


and mind, and I assure you I will 
not be too long peddling sheets in 
a corner. Heavens, I can see noth- 
ing startling about that? Isn’t it bet- 
ter than hopelessly promenading 
Broadway right now? Or asking 
favors of a bewildered government. 
| Please don’t make me out a dodder- 
ing mummer. I am very young de- 
spite my years. I feel sure too you 
would say my work (not selling 
| sheets) is casual and modern. 
| J am sure you will set me right 
before my friends who read VARIETY. 
The bit of rough going has only 
i toughened me, helped me to see 
many new sides of life, even 
riched me in a way. 
You will understand and put me 
right. This will be appreciated by 
Louis Lytton. 
(Milner Hotel, Minneapolis) 





Canadian Pioneers’ Invite 


Toronto. 
Editor, VARIETY: 

We, the Picture Pioneers of Can- 
ada, have over 123 life members and 
possibly close to 200 total member- 
ship. We are carrying on doing Red 
Cross work, also operating a travel 
bureau for the benefit of those in 
the U.S.A. who desire to visit Can- 


ada this summer on vacations or 
pleasure trips. There are many 
points of entry to Canada where 


Americans will be met with the ut- 


| most courtesy by Canadian immigra- 


tion and customs employees, who 
will be pleased to offer every point 
of consideration with regards to any 
information desired by the traveler, 
regardless who they may be. 

Americans should know that their 
money is worth 10% more in. Can- 
ada, an item that should not be over- 
looked. 

If you call Hal Hode of Columbia. 
he can tell vou we are a branch of 
the American Picture Pioneers. 
Jack Cohn, being the father of this 
idea, is our first honorary member, 

Sud B. Taube, 
CANADIAN PICTURE PIONEERS. 


as 


Praises ‘Gangbusters’ 
New York. 
Editor, VARIETY: 

You may care to reprint, in whole 
or in part, the following communica- 
tion I have just sent to tne Benton & 
Bowies advertising agency: , 

‘I was distressed to read in the 
advertising news of the Sun yes- 
terday a quotation from Variety, 
the effect that ‘Gangbusters’ 
was about to be discontinued due 


to 


to criticisms from parent and 
teachers groups. 

‘Gangbusters’ jis one of the 
programs today which teaches a 


distinct social lesson in a manne: 
appealing to young people. Its 
realism in dealing with one aspect 
of the contemporary scene, the ac- 
curacy of its 
of 


MS Grams 


settings and interpre- 


well 


Which 


tations human nature, as 


as ere factors 


of | 


en- | 


Sebra Holbrook, 
Executive Director. 
Youthbuilders, Inc. 
Inquisitive About Unions 
New York. 
Editor, VARIETY: 

Last evening we dropped in for 
dinner at the Glen Island Casino, 
Larchmont, N. Y., and were very 
much surprised to find walkiny dele- 
gates of the American Federation of 
Labor in front of the Casino, stating 
there was a waiter and kifchen em- 
ployee strike and not to go in. 

Well, we went in anyway, and to 
our great surprise we found there 
Bobby Byrne’s orchestra, a union 
band, and the place was filled with 
Contact Union men (songpluggers). 

Isn't this a strange procedure to 
think the American Federation of 
Labor, whom these Union men be- 
long to, and the band also, would 
operate when there is a strike on. 


is very strong to allow anything of 
this kind to go on. 
I thought you would be interested 
in knowing about same. 
Red Star Songs, Inc. 
M. K. Frank, Pres, 





[Apart from the fact M. K. 
Frank's Red Star Songs, Inc., itself 
‘has had difficulties with the song- 
| pluggers union, the Glen Island 
| Casino management states that it’s 
| a new corporation; never emploved 
the ‘striking’ waiters; put on new 
help when reopening for this sea- 
son; and knows nothing about any 
strike. Present waitering crew @ 
colored.—Ed.] 








Oldest Fair? 
Skowhegan, Me. 





| Editor, Variety: 

What is America’s oldest Fair~ 
; one that has been held annually 
| over the greatest number of years, 
Your readers would be interested to 
| know and we are suggesting that 
' you take the initiative in determin- 
ing the organization that Gn pre- 
duce evidence to substantiate their 
claim to this distinction. 

To give you an opportunity to 
start this feature in your news col- 
umns, we will issue a challenge to 
any Fair in America to prove that 
it has been in existence continuously 
for a Jonger period than Skowhegan 
Fair. You will note by the attached 
clipping that our first Fair was held 


Jan. 1, 1819, when Maine was a 
Massachusetts district. 
Skowhegan Fair features Broad- 


way revues and vaudeville acts and 
jis known throughout eastern United 
States for outstanding programs in 
this particular fiele, 
Skowhegan Fair 
(By Francis E. Croteau. 
Publicity Director). 





Harold Smith 


Continued from page 2 





their names. One doctor from the 
north had the bodies of his two 
small boys in the back of his cer. 
The Germans had _ riddled their 
heads and faces with bullets and 
the father was taking them south to 
,; bury them....The drivers of the 
American ambulances who were 


evacuating refugees at the Franco- 
Belgian frontier were attacked mere 
cilessly by the Boche planes. Seve 


éral of them told me how terrible 
it was to see civilian refugees 
mowed down. They never imagined 
such things could happen in the 
world....German atrocities aren't 
like the last one—the Kaiser was 


only a sissy compared with his suc- 
cessor, 

But with it all I believe that our 
industry has a tremendous role to 
play and I hope that it won't fail. 
We must continue to make pictures 
to entertain the free peoples of the 


world, and to help maintain their 
morale. I am sure that there will 
be forthcoming enough money to 
operate the industry, if everyone is 
€ Onatl le 


Harold L. Smith. 


It doesn’t seem as though the Union: 
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WE ARE READY 


WITH 


TALK-A-VISION 


| The Mechanically Perfect Coin Operated Talking Picture Machine 





ie 





® For many months Talk-A-Vision, Inc., has listened to claims 
made by numerous persons and organizations about movie 
music machines. 











* In all that time Talk-A-Vision engineers have worked quietly 
to perfect a machine that would withstand the 24-hour-a-day 
grind that will be so necessary to the success of this new 
industry. 










® Talk-A-Vision engineers designed and built every essential part 
of this new machine with three thoughts in mind— 





|. Simplicity—so that there is a minimum of moving 
parts. 






2. Sturdiness—to withstand every type of transporta- 
tion and location abuse. 


3. A 24 Hour-A-Day Grind. 









® Talk-A-Vision, Inc., has deliberately withheld publicity, bally- 
hoo and fanfare until such a time as its engineers could pro- 
duce the perfect movie-music machine. 









® Today that machine is ready! Today Talk-A-Vision, Inc., pre- 
sents to the coin machine industry the sight and sound coin- 
operated machine built to "take it." 


TALK -A:VISION 


100% AUTOMATIC 100% FOOLPROOF 














CABINET SIZE: 64x34x26 inches. Screen size: 21x28 inches. Fully automatic. Equipped 
with slug-proof 5, 10 and 25-cent chutes. Perfect sound. Perfect vision, even in sun- 
lighted room. All in one cabinet. Just plug in. 


We service all machines. Separate cash box insures complete revenue control to operator. 


Territories Now Being Allotted ! 
Phone--Wire--Write Today! 


ALK-A-VISION, Inc. 


St. Moritz Hotel, New York, N. Y. Wick. 2-5800 
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